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On the Watchtower

By JOSEPHUS

Listening to Bronislaw Huberman—not, this time, in the
divine idiom of his violin, but in' the less felicitous medium of
the spoken word—I was impressed with the simple truth of his
observation about the dualisi of art.  Yes, it requires two to
produce art: the artist, and the public. In this partnership,
alas, the artist seems to be the ever-faithful partner, who never
flags or wavers, eultivating his art in peace and in war, in times
of prosperity and in times of adversity, while the other partuer
is as fickle as the times, as unsteady in his allegiance as (he
artist with his artistic tempermanent would have a right to le.

But in the art of music there is more than this dual partne:
ship: there is a triple allinnee.  For it requires three to cultivaie
this art, namely the composer, the performer, and the listener.
The Jew seems to excel in the role of intermediary between the
coraposer and the public: here again he is the middle man, and
here agnin his productiveness has been challenged. Tt has been
said that Jews excel in music not as creators but merely uas
interpreters.  Yet in listening to a virtuoso like Huberman one
realises the injustice of this taunt; one feels that if art is great
because it lifts us to a higher plane of being

g, this surely is great
art.  The performer is more than an intermediary, more than u
middle man: for the middle man can often be eliminated, not
only without loss but with actual adyvantage, whereas without
the performer there would be no music at all, even though there
were the composer’s score, and a public willing to listen to s
performance,

The gibe that the Jews are the world’s middle men and the

world’s fiddle men is true and yet not true. The truth is that

the preponderence of Jewish interpretative musicians is proof of

the Jew's inherent musicality, rather than of his aptitude for o
particular branch of musical activity That Jews do not nowadays
produce as many composers as great interpreters of musie is due
It is due to the
lnck of u land, a national home, which is the first pre-requisite
for a national culture.

to adventitious rather than to intrinsic eauses.

The Jew has carried his song with him
during his wanderings, but he could not carry with him  that
more stable national life which is required for a creative culture.
And here the Jewish National Home opens up vistas of cultured
creativity.  The Palestine Orchestra not only employs and culti-
vates Jewish musicians : it will eventually prove a training groun
for Jewish composers who, inspired by the peculiar character of
the lind and the age-long traditions with which this land i
saturated, will ereate a truly Jewish music.

The Jews are essentially a musical people.  Huberman
spoke of the tremendous enthusiasm which inspires both ihe
players and the public in the Holy Land, and here again he gave
the true reason for the Jew’s predilection for music in preference
to other arts. It is the spiritual nature of this art, an art which
reflects the inner life of man in its most general aspects withou!
reference to any material semblance by way of illustration.

Huberman used the word *‘mysticism’” which he applied
both to the Holy Land and to the art of music, but T think hy
mysticism he really meant spirituality. The Jew loves music
because it is the purest, the most spiritual, the most symbolic
of the arts. 1t is an art which dispenses with the likeness of
concerete things, working out its patterns in the texture of time
—wenving round the intervals of whele wealth of
human thought and emotion. If there is a likeness to be foun
in  this sound, in this dream texture of
aesthetically organised time-intervals, it is to be sought neith ¢

time the

magic carpet  of
on earth nor in heaven, but in the soul of man the succession of
whose moods also follows a time pattern with its alternation ol
Joy and sorrow, tension mand relense, challenge and response.

The Jew was the first to turn his gaze inward and project
the succession of his moods into his religious beliefs. Thus his
God acquired spiritual qualities and resembled the soul of man
rather than the forces of nature.  But this inmer faith could not
be symbolised by a plastic divinity in the likeness of a conerere
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object: it found expression in/ the prophetic cadence whose
passionate utterance with its alternating rhythm of doom =nd
salvation. takes on the sweep of eternity.

Together with this verbal music there was also voeal and
instrumental music which expressed the Jew's religious ardour

und ministered to his spirvitual needs.  This predilection *or

music the Jews seem to have preserved to the present day.

Being a wandering race, their art, too, was mobile : they did not
build great monuments of stone but their song they alwaye

carried with them.  Sometimes they even despaired of this

burden—as when they hung their harps on the willows by the

rivers of Babylon refusing to sing the song of the Lord in o

strange land. But they have taken them up again and ke

wandering minstrels have woven the story of their life in the
texture of time.

Music is the most universal of arts. All great music

expresses universal tensions and fits any order of emotionai
1

experience ; it may accompany any human content, setting the
listener on a mental and emotional adventure which he may
pursue at pleasure filling in his own particular mental or mora
conflict.

so aceeptable to the Jew:

It is prebably this universality of music that makes it
it is its  general humanity rather
The uninformed Jew
who thrills to Huberman's interpretation of Beethoven or Brahms

than its Jewishness that appeals to him.

would swear that this is Jewish music, but in reality this music,
expressing universal emotional moods, strikes the human rather
than the Jewish fibre in his soul.

It is for the that this Palestine Ovchestra,
which is really an international orchestra, has become a Jewish

orchestra, and evokes such enthusiasm in Pulestine and in <he

sdame  reason

Diaspora. It is indeed doing fine work since it is bridging the
gulf between the national and the universal.
that artist

been feeling his way towards a cosmopolitan society, towards

And it is no mere

aceident Huberman who as an and a thinker has

some Pan-Furopean State, has showered so mueh love and energy
on this orchestra. In his mystie soul this national, international
orchestra has taken on the shape of a portent and a symbol.

l

M e o e Y

THE "TAN NAP" TWINS

Monarch of all Intensifiers for Petrol, Paraffin, Coal, Oil and
Distillate. The best Powders on the Market for saving Fuel.
Will save from 25% to 50% Fuel Consumption,

Valetta Peppoline Powder

The best power producer Gasoline saver and Carbon remover.
The only Gasoline intensifier for use in Automobiles, Motor
Cycles, Trucks, Motor Boeats, Tractors, and all Engines using
Petrol, Paraffin, Oil and Distillate, or mixtures of same for
Fuel. It saves from 35% up to 50% in Petrol Consumption. To
everybody using Coal to a greater or less extent, Valetta
Peppoline Powder, will reduce the Coal Consumption, from
25% to 35%. In greater demand by Housewives and businessmen
consuming Coal.
Prices:— § b, 2/6. 1 1Ib, 3/6. 5 Ib. 12/6.
5 1b. used for 25 tons of Coal, or 160 Gallons of Petrpl or Oil.
Applicable to steam engines, steam boats, Electric Power
Stations.
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Valetta Kerolite Powder

The 0Oil Balancer makes a larger and steadier flame. and elimi-
nates smoking wicks. This Powder is of great benefit when
used in oil burning lamps, oil heaters and oil butning stoves.
It saves from 25% to 35% in Paraffin Oil consumption. V.K.
Powder is the only Paraffin Oil rectifier, which has the effect
of doing away with smoke and disagreeable smell, which is
caused by the difference in the quality of the oil.
Prices:— 4 o0z. 1/6. 3 Ib. 2/6 1 Ih., 3/6.
1 1b. used for 32 gallons of Paraffin Oil.

The Tan Nap Twins are superior money savers, and intensive
tonics for fuel. Those who partake in Aeroplane, Motor
Cycles and Automobile races should use Valetta Peppoline
Powder for greater power and greater speed. Invaluable to
both governments and municipalities. All prices are post and
railage paid to any part of the Union, Rhodesia and S.W.A.

No C.0.D. will be accepted.

The African Scientific Industries
c/o P.O. ESIKOLENI, NATAL.
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