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Kis blykbaareen van min mense wat nie neerslagtig gestem isdeur die konfrontasie
tussen die ANC en die NP-regering by Kodesa 2 of deur Werkgroep 2se onvermoe
om konsensus te bereik nie,

Dis nie dat ek met Inkatha en die regering saamstem dat Kodesa of die oordrag
van mag nie so snel moet vorder nie, Inteendeel, hoe gouer hoe beter.

Dit is net dat die "liefdesverhouding" tussen die twee ou vyande onnatuurlik en
teen-produktief begin word het en dat dit die ondersteunlngsgroepe van albei
partye begin pia het.

'n Mens het begin ongemaklik voel dat die NP en die ANC agter geslote deure
allerhande ooreenkomste sluit en agtema maak of hulle van mekaar verskil, maar

uiteindelikword die ooreenkomste uitgevoer, Dit het begin Iyk na 'n gekonkel deurtwee groepe
politici.

Veral in die ANC se constituency het dit tot groot ongelukkigheid gelei - 'n situasie wat die
ANC nie nou kan bekostig nie. Dit is ook nie in die res van die land se belang dat die ANC nou
opbreek of verdeel nie, want dit sal onderhandelinge beduiwel en tot onstabiliteit lei.

Ons as die gewone landsburgers wi! die onderhandelinge sien gebeur, Onsweet mos die ANC .
en NP verteenwoordig heel uiteenlopende belange en groepe. Dit kan mos nie waar wees dat
hulle oor alles saamstem nie.

DIE ENIGSTE UITWEG vir De Klerk is om met meer oortuiging en verbeelding as tot nou toe vir
eens en vir altyd die sweer van vergryping en politieke geweld deur die veiligheidsmagte oop
te steek soclat dit kan gesond word. As hy dit self doen eerder as dat dit soos nou stuksgewys
uitkom - en uitkom gaan dit uitkom, watch this space - sal hy en sy regering met groter agung
bejeen word. '

Maar die NP en die regering moet ook 'n ander les nou al leer: die demokrasie waama ons
almal so streef, beteken in wese dat die wil van die meerderheid nie gefrustreer mag word nie.

Ingeboude wigte en teenwigte is noodsaaklik, maar as demokrasie te veel afgewater word,
is dit later nie meer demokrasie nie en dan gaan die frustrasie maar net weer opbou.

NATUURUK SAL Oilongesond wees as die konflik te intens word en dit gernoedere onder die twee
kampe se ondersteuners gaande maak, of dat dit daartoe lei dat die onderhandelaars van die
twee kante goed se wat latere versoenlng kan beduiwel.

Dit is dan ook ewe goed dat Mandela en De Klerk nie soos met Kodesa 1 mekaar die hare
ingevlieg het nie, maar 'n etTemeer versoenend was as die sprekers uit hul onderskeie kampe
voor hulle. Kodesa self is dus nie emstig verwond nie.

Die ANC se harde houding die keer verbaas my natuurlik glad nie. Hulle kan bekostig om
hardekwas te wees, want die regerlng is aansienlik verswak deur al die korrupsie en skandale
wat die laaste tyd uitgekom het

Dit skep 'n soort Catch 22. Daar kan geen twyfel wees nie dat die sondes en skandes van
.> korrupsie en vergrype deur die veiligheldsmagte behoorlik op die lappe moet kom. Ons moet

eers huis skoonmaak voor ons 'n nuwe regering kry, anders gaan ons een korrupte bewind met
'n minagting vir die reg verruil vir 'n ander.
. Aan die ander kant kan Suid-Afrika dit nie bekostig dat die De Klerk-regering s6 verswak word

dat dit nie behoorlik kan onderhandel nie. Die regering verteenwoordig 'n biok belange en mag
wat gevaarlik kan word as die gevoel ontstaan dat oor hulle gehardloop is.

ONS WIL EERLIKHEID en openlikheid he in die onderhandellnge oor ons toekoms.
Selfs die ongesoflstikeerdes onder ons weet die De Klerk-regering onderhandel namens die

bevoorregte wit heersersklas, die sakewereld en miskien in 'n mindere mate sekere groepe
mense daarbuite soos elemente van die bruin- en Indiergemeenskappe en tradisionele etniese
swartmense.

Ons weet ook die ANC se prirnere constituency is die swart elite, die miljoene township­
inwoners, die werkers, die werkloses en sekere ander etniese elemente soos in Transkei.

Selfs vir ons dommes buite die politiek was dit duidelik dat die geveg oor die persentasie
meerderheid wat daar vir 'n verandering van die grondwet moet wees, daaroor gaan dat die
NP/regering nie seker is dat hy minstens 'n derde van die stemme in 'n verkiesing gaan kry nie
en dan nie wil he die ANC-blok moet sonder 'n soort veto sy sin kry nie.

Dit is eintlik maar steeds die ou vrees vir 'n swart regering en 'n ander vorm van
minderheidsbeskerming (lees: wit minderheidsbeskerming).

Dit is gesond dat die konflik in die openbaar uitgebars het.

DIE KONFLIK IN KODESA IS GESOND

"Kodesadwaalop die oomblikin In digt~, digtemis rend."
JOE SLOVO, voorsitter van die SAKP',

"For the first time, I think that I would be willing to have a
relationship witha man. But I haveto be sure - whether
my partner is male or female - that theyare relating to
me as an androgynous person and notas a woman. And
that's quite difficult."
Briton CHRISTIE ELAN-CAIN, who in striving to become
truly androgynous voluntarily underwent a mastectomy
and hysterectomy. '

BROOKINS IN DIE RICHMOND TIMES-DISPATCH

"I mean, if blackpeople kill black people every day, why
not have a weekand kill white people? You understand
what I'm saying?" '.""
Female rap singer SOULJAH, justifying the black
"rebellion" in Los Angeles.

"Die toets is wat In mens doen om dit te voorkom en wat
doen 'n mensasoneerlikheid of foute onder jou aandag
kom. Die regering het nog noolt, in gevalvan 'n skandaaJ
waar daar primafacie-getuienis was, gehuiwer om dit op
te volg en tot diewaarheid deurte dring nie."
Staatspresident FW DE KLERK op 'n nuuskonferensie
by Kodesa2 in antwoord op 'n vraag oor die Gonlwe­
moorde en die Departement van Ontwikkelingshulp.

I",I

sosehulle
"Ek neem eerder glad nie aan Kodesa deel nie as om
daar te sit en biltong word."
DR ANDRIES TREURNICHT die week in dieparlement.

het jy geweet?
In 24 eeue se opgetekende geskiedenis het Europese state
gemiddeld een keer elke vytjaar oorfog gemaak. Sedert 1945 is
meer regerings deur revolusie vervang as deur verkiesings. (Uit:
Why Men Rebel deur T Gurr, soos aangehaal deur Gill Straker in
haar boek Faces in'the Revolution.)

Daar is 850 aktiewe vulkane ter w~reld. Meer as 75 persent van
hulle f€l binne die "Kring van Vuur", wat aan die een kant strek van
Chili tot Alaska allangs die weskus van die Amerikas, en aan die
ander kant van Siberia tot Nlsu-Sesland langs die ooskus van
Asia. Vyf en twintig persent van die vulkane is in Indonesia. Byna
al die aktiewe vulkane I€! aan die grense van dIe groot bewegende
plate wat die aardkors vorm. Die "Kring van Vuur" merk die grens
tussen die aardkorsplate onder die Stille Oseaan en die onder die
omliggende vastelande.

Van die 1 029094 buitefandse toeriste wat Suld-Afrika in 1990
besoek het, het 52 persent uit Afrika gekom, 34,1 persent ult
Europa, 6,5 persent uit Noord- 'en SUi~-Amerika, 5,1 perssnt uit

,Asia en 2,2 persent uit Australasia. '
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MOEISAMEGEBOORTEVAN DIEWAARHEID,

bnewe

Briewe korter as 300 woorde
geniet voorkeur.
Rig briewe aan:
Die Brieweredakteur
VWB
Posbus 177
Newtown
2113

SoosJoan Collins het JohannesKerkorrel ook
'n binneste

boring klomp Christene wat hier besluit geignoreer het, het toe volgens die berig
wat gelees en gesien mag word. in u koerant slegs geboemerang - sien in

Nee dankie, Daniel Heese. Ek laat die verband berig op bl 10 derde kolom:
staan liewers my Christenskap en geniet "Annette is lastig geval... gevolg."
my moffie-wees. Amen. Die feite van die geval is dat:
(Brief verkort en enhele skerp woorde • ek en die huisvader talle gesprekke
geskrap- Red) in die verband gehad het,

die huisvader destyds heelwat
navorsing oor die beweringe gedoen
het waarvan die besonderhede
gedokumenteer is,
Daar gedetailleerde verslae is van
die gesprekke wat sielkundiges van
die studentediensburo met "Annette"
gehad het,
"Annette" te aile rye daarop uit was
om die huisvader te ontwyk,
ek elke keer baie moes sukkel
voordat "Annette" afsprake met my
nagekom het,
kaptein Van Vuuren van Brixton­
polisie myversoek het om "Annette"
te vra om hom te kontak aangesien
dit vir hul'n ernstige klagte was wat
hul wou ondersoek. Nadat die saa.:
by die polisie gerapporteer is, het
"Annette" blykbaar ook kontak met
die polisie vermy,
die beweerde tweede en derde
verkragting nie aan my, die huisvader,
polisie of studentediensburo

- openbaar is nle, maar dat ons
meegedeel was dat sy by twee
geleenthede "gedreig" is.

Indien "Annette" nie die dame iswaarna
ek hierbo verwys nie, is die berig
eweneens onwaar want geen ander
verkragtlng is by myaangemeld nie,

Ek wi! terrsterkste beswaar rnaak teen
die wyse van optrede van u [oemalis war
die artikel geskryf het. Die feit dat die
beweringe hoegenaamd nie geverifieer
is by die studentedekaan, die huisvader
of studenteraad nie, v in d ek
onverskoonbaar. Die berig word ten
sterkste deur die RAU betreur '-en ek
meen dat 'n verskonlng en regstelling
van u gepas sou wees.
(EsmaAnderson antwoord: "Annette".
het weI nie die tweede en derde
verkragtings by die universiteitsowerheid
as verkragting aangemeld nie, maar as
"aanranding" omdat sy gevoel het dat
hulle haar nie sou help nie, maar net
verder sou vemeder. Sy hou vol dat sy
self die afsprake wat sy met die
Studentediensburo gehad het, met die
hulp van 'n vriend - en nie die
studentedekaan ofkoshuisvader nie soos
in die brief beweer word - gereel het.
"Annette" ontken oak dat sy probeer het
am die koshuisvaderen studentedekaan
tevermy. VWBisoortuigvan diewaarheid
van "Annette" se verhaal en sy het dit die
week weer eens met VWBbevestig. Ons
gee egter toe dat dit beter en billiker sou
gewees het as die studente-.~
dekaan geraadpleeg was.) ...........

koue sweet
Johannes Kerkorrel van Hlllbrow skryf:
Gisteraand het ek toe hierdieverskriklike
nagmerrie. Ek Ie nog ewe weerloos en
slaap, en uitdie bloute begin daar hierdie
Reusagtige Vagina op my neerdaal. Dit
was so groot soos 'n tent en wou my
versmoor. Instinktief het ek geweet dit
was besete met die verwoestende gees
van Christivan der Westhll izen. Ek het in
'n koue sweet wakkergeskrik, en besef
dat ek net soos Joan Collins, ook 'n
binneste het, Dit was 'n gerusstellende
gedagte,

annette en rau
Prof HN Pieters, Studentedekaan van die
Randse Afrlkaanse Unlversltelt, skryf:

. Vir die eerste keer in my loopbaan is
ek genoop om kornmentaar te lewer op
'n uiters negatiewe en eensydige berig
wat in 'n nuusblad gepubliseer is. ("Dis
[ou eie skuld dat jy verkrag is", VWB 3­
9 April 1992)..

Daar is in die ongeveer twee en 'n half
jaar wat ek studentedekaan is slegs een
geval van beweerde verkragting by my
aangemeld. Ek vermoed dat die
sogenaamde Annette waaroor die artikel
gaan, die persoon is waarvan ek kennis
dra.

In die artikel word ekself by name en
die huisvader daarvan beskuldig dat ons
nie oor die welstand van "Annette"
bekommerd sou wees nie, maar net oor
die goeie naam van die universiteit. Die
stommiteit hiervan verbaas myaangesien
ekself en die toenmalige huisvader
heelwat afsprake vir "Annette" by die
studentediensburo gereel het. "Annette"
het dan ook heelwat terapie by meerdere
sielkundiges van die studentediensburo
ondergaan. "Annette" is versoek om in
baar eie belangnie cordie aangeleentbeid
te praat nie, maar sy het dit goedgedink
om op volle hulsvergaderings van aIle
dameskoshuise op kampus die hele
beweerde verkragting te gaan uitblaker.
Dit waarteen 51gewaarsku is, maar tog

aanmatigende term wat tuishoort in
standerd 4.)

Ek probeer hiermee twee kwessies
aanspreek. Eerstens probleme wat
gepaardgaan met letterlike interpretasies
van uitsprake wat in die Bybel gemaak
word en wat mense daartoe lei om
ondeurdagtige en eiewyse aantygings te
maak. Ten tweede die verstommende
beheptheld met homoseksualiteit onder
Afrikaners in besonder. Dit is ten einde
laaste tyd om gays uit te los en op te hou
om beswaarde skuldgevoelens op hul
skouers te probeer laai.
(Briefeffens verkort - Red)

liewer moffie as christen
Herman Lategan van Groenpunt skryf:
Daniel Heese skryf inVWBBriewe (8-14
Mel) dat Christene nie moffies kan wees
nie. Christenskap beteken vir my die
volgende: Hulle isdiemense wat daarvoor
verantwoordelik isdat ons nie moviesop

. 'n Sondag mag sien nie. Ons mag ook nie
oop drankwinkels he of in die buitelug
sender toestemming alkohol gebruik nie.

In New York kan jy 'n Heineken op 'n
Sondag by die kafee koop. In die
Mediterreense lande is daar oral klein
kroegies op die strande. Jy kan heerlik
buite by die see sit, sonder om 'n bord
kos te bestel, en Sangria of 'n biertjie
drink. Le die hele New York horries
dronk elke Sondag, of die hele Spanje of
ltalie uitgepass op die strand?

Maar 0 wee! In Suid-Afrika,heilige en
uitverkore land (lees: droef'en depress­
ing op 'n Sondag) mag ons nie. Dis
omdat die helfte van die parlement vol
dominees sit.

Christene is ook die klomp wat sorg
dat as jy 'n movie op 1V sien, of na 'n
video kyk, jy nie vloekwoorde mag hoor
nie, Iemand se byvoorbeeld "Oh my
God!" dan hoor jy skielik niks.

Dis die Christenewat verantwoordelik
was vir die verbanning van
Magersfontein, oMagersfontetn, AClock­
work Orange en nog bale ander groot
boeke. Vir jare mag ons ook nie 'n tiet of
'n voel of 'n kommunis op die doeke
gesien het nle. Weer eens is dit daai

Ben Coetzeevan Roodekrans skryf: .

Dieskuld virdie moorde wat deur diestaatsvelligheldsmagte gepleeg en gereells, I~

vlerkantig bydieNP-regering wat ditvirhullemoontlikgemaakhetenbydiewitklesers

. wats6 'n regerlng moomllkgemaakhet. Ole ou leiers van die nuweNPis hoogstens

gerehabiliteerde operateurs van 'n skrikwekkende moordmasjlen. - .

Boonop isdie moeisame geboortevan diewaarheiden die owerhede se hantering

vandieonthullings watwei die ligsien,so tekenend van 'n plesangrepubliek as kan

kom- onsgenoemde leiers is ook gesoute piesangrepublikeine.

Wyl ek dus dankbaar is vir Staatspresident FW de Klerk en sy dasbrigade se

gespartelln die Rubicon, asook dieagternamik van sy aanhangers, hou ek natwee

jaar steeds my asemop. Indien hulledie sprong na demokrasie maaken indien die

ontsaglike moordmonster hokgeslaankanword, s~ ek gee hullegeruskrediet. Maar

hou dit net daarby. Let op hul verlede en daarmee saam hul hUidig~e onversetlike

arroqansle, sodatwanneerons ulteindellk bystem kom, hullenlenog 'n kansgegun

wordomte regeer nle.

staak die moffiemokery
StefanNafid6van Brooklyn,PretoJ1askryf:
Gestel jy begewe jou in die 20e eeu en
probeer leef volgens beginsels van
verdraagsaamheid, openhartigheid,
naasteliefde, ens. Beginsels waarna iY
streef as ingeligde en' onbekrompe
persoon, wat tegelykertyd nie in stryd is
met die grondliggende waardes soos
vervat in die Christelike Boodskap nie.

Jy lees dan die brief van Daniel Heese
(VWB 8 -14 Mel) en wonder wat op
aarde 'n man besiel om 15 verse uit die
Bybel aan te haal net om selfvoldaan die
leviete voor te lees aan gays met
Christelike aspirasies - hulle die
onverbiddelike dilemma uit te wys. In
wese kom Romeine 1, verse 18 tot 32,
daarop neer dat ongelowiges wat nie in
die heerlikheid van die onverganklike
God belangstel nie, hul vergryp aan
allerlei skandelikhede, waaronder ons
leer,homoseksualiteitprominentvertoon.

Diegene word in die sterkste taal
breedvoerig as ongeregtig, sleg, gemeen,
Iiefdeloos, jaloers, moordsugtig,
hardvogtig (die lys is lank) bestempel. Jy
lees 'n paar reels verder ocr die sondes
van veroordeling, hoofstuk 2, vers 1:

.-"Daarom is daar vir jou geen
verontskuldiging nie, vir [ou, mens wat
'n ander veroordeel, wie jy ook al is..
Deurdat jyoor 'n anderoordeel uitspreek,
veroordeel iY jouself, want jy wat
veroordeel, doen dieselfde dinge."

Moet ons werklik glo dat mense wat
om welke rede ook . ai, hulself
aangetrokke voel tot lede van hul eie
geslag, ipso facto die skaduagtige
eienskappe openbaar? Sou dit nie eerder
van toepassing kon wees opdiegene wat
hulself skuldig maak aan universele
seksuele wanpraktyke sacs verkragting,
seksueel-verwante geweld (vroueslane­
ry),ofpedofilie nie? Inmindere mate dan
ook op die wat ander se seksualiteit
voortdurendobjektiveer en as platvIoerse
grapmateriaal gebruik.

Onsgemeenskap isdeurtrek metmense
wat ander se intieme regte op verskeie
vlakke skend, onder wie juis die
"mofflemokers" uitstaan. (Moffie is 'n
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John Horak..."Ek hetniks gedoen watnie in
opdrag was nie." (

deliking - en kol Horak 'n verskoning - kry,
gaan dlt moeifik wees om ooit weer die
polisie te glo.

polisle: ontken alles hoog en laag of dit
nou waar Is of nie, en hoop dan die
beskerming van wette en die vrees wat
polislemanne of gewese polisiemanne vir
vergelding en vervolging het, sal keer dat
die waarheid ooit uitkom.

VWB is juis op die oomblik oor 'n ander
ernstlge bewering met diepolisie Inkonfllk.
Daar het die polisie ook soos kapt Kotze
ges~ dit Is alles onwaar.

Tensy ons lesers 'n volledige verdul-

COURT MARTIAL 'FATALLY FLAWED'
THE court martial at which three national the court on the grounds that evidence
servicemenwere convicted and sentenced would be presented of the SADF's "illegal
for conspiringto disclose the SADF's "dirty and morally reprehensible conduct", that
tricks" against the End Conscription Cam- the campaign was conducted not by indi­
paign (ECC) had been "fatally flawed and vidualofficers on a "frolic"of theirownbutas
constituted a nullity", the Appeal Court has a matter of SADF policy.
ruled. Further grounds of objection were that

Chief Justice, Mr Justice MM Corbett, Pluddeman would sayhe had acted in de­
with four otherjudges of appeal concurring, fenceof the ECC andthat thecourt martial,
made the finding after the SADF's Council composedofsenior officers, wouldbe asked
of Review, BrigadierAK de Jager (confirm- to pass judgements on the legality and
Ing authority of the court martial) and Colo- actions of the SADF.
nel M Dempers, appealed against a Full The court martial was asked to recuse
Benchdecisionof the CapeSupreme Court itself,but dismissed the application.
which setasidetheproceedings ofthe court After a court martial, held in camera, the
martial, the convening authority and the three men were each sentenced to 18
council of review. months detentio·n. In addition, Thompson,

The national servicemen, Hein Monnig, whoheld the rank of corporal,was reduced
Pleter Reinhard Pluddemanand Desmond to the ranks.
William Thompson, were doing national They appealed but their convictions and
service at the Castle at the time. Evidence sentences were confirmed by the convene
was thatduringtea breaksthe men had met ingauthority, Brigadier DeJager,on March
a fellow national serviceman, a Corporal 4, 1988.
Swart, for "intellectual" discussions which The men asked for a reviewby a council
included politics and currentaffairs. of review and on June 9 the council con-

Swart, who worked in the intelligence firmedthe convictions but reducedthe sen­
section,concludedthe threewere "radically tences of Monnig and Pluddeman to eight
inclined to the left" and reported them to a monthseach and Thompson'stosixmonths
colonel, who told him to keep his ear to the detention and reduction to the ranks.
ground. Theythen brought reviewproceedings in

Themenhadalready leamtthat the Com- the Cape Supreme Court.
munication Operations Department AFullBench - MrJusticeJohan Conradie,
(Komops)-actingwith thesanctionofhigher MrJustice Gerald FriedmanandMrJustice
authority - was conducting a "dirty tricks" CraigHowie. set asidewith costs the pre­
campaign against the ECC. Its actions in- ceedingsand decisions of the courtmartial,
eludedpamphlets,stickersandT-shirts and the convening authority and the council of
the spray-painting of graffiti designed to review.
vilify and discredit the "enemy" (the ECC). Undaunted, the SADF and the officers

Another dirty trick was the use of an then appealed to the Appellate Division.
unregistered helicopter to drop pamphlets The Appeal Court then ruled that the
over an' ECC fete. When the matter was
raised in parliament, former Minister of De- Cape Supreme Court had been correct in
fence,GeneralMagnusMalan,deniedSADF finding that the court martial should have
involvement. --- . - - - recused itselfwhentheapplication forrecusal

The three decided to expose this and hadbeen made•.
asked Swarttoprovide themwith documen- . "itwas not an irregularitycommittedby an
tation to which they did not have access. . otherwisecompetenttribunal.ltwas a tribu-

C~rporal Swartinformed on the men and nal that !acked c.ompetene:e fromthe start'.
a trap was set for Monnig Pluddeman and' "The Irregularity committed by the pro­
Thompson. After Swart h'ad handed them ceedingwith the trial wasfundamentaland
secret army documents they were arrested . irreparab.le. Accordingiyther~ wasno basis.
and charged with conspiring to disclose . upon which the court of review (Supreme
secret Defence Force docUmentsto unau-' Court)could validate whathadgonebefore.
thorised persons. . "The only way the court of review could

have 'cured' the proceedings before the
AT THE START of the trial, counsel for courtmartial would have been to set them
Pluddeman objected to him being tried by aside,"Mr Justice Corbettsaid.

MAX DU PREEZ REAGEER:

SAPbeeindig en indiens6 'n gesprekwel
plaasgevind het, is die inhoud daarvan
nie aan die SAP bekend nie."

By navraag was Horak se reaksie op
die verklaring: "As die minister se
woordvoerder gese het die voorval het .
plaasgevind in tye wat heeltemal anders
is as die waarin ons nou leef en dat dit
moontlik kon gebeur het maar nie meer
poliste-beleid is nie, sou ek dit nog kon
verstaan het.

"Ekken die polisie - ekwas indie mag.
Die verklaring kon nie uitgereik gewees
het sender dat die hoof van veiligheid
geraadpleeg is nie. D it isdus nie moontlik
dat die kaptein die verklaring in onkunde
uitgereik het nie.

"En nou, omdat dit ongemaklik is vir
die polisie, word daar leuens vertel en
my geloofwaardigheid word afgetakel.
Ek se weer: ek het nie gelieg nie. Gaan
vra maar my bevelvoerder van daardie
tyd. Daar isbaie polisiemannewat lekker.
lag oor die kaptein se ontkenning, want
hulle weet daar was so 'n leer."

Horak is al sedert 1962 verbonde aan
die SAP en was in der waarheid die
polisieman wat die langste as geheime
agent gewerk het. Hy was jare lank as
polis le-agent 'n senior joemalis by
koerante soos die Rand Dafly Mail,
SundayExpressen TheStar, en nadat sy
identiteit geopenbaar is, was hy 'n
sleutelman in die Staatsveiligheidsraad.
Hy het in 1990 as groepshoof in die
veiligheidspolisie se hoofkantoor
afgetree.

VWB het die berig tot so ver aan kapt
Kotze gestuur virsy kommentaar. Twee
dae later - Woensdag die week - het hy
sy reaksie per faks teruggestuur, Dit lui
bloot: "Ek volstaan by my vorige
verklaring."

Die gewese Rapport-joernalls en die
reaksie van die SAP se senior regsver­
teenwoordlger staaf kol Horak se
weergawe heeltemal:daar IsInderdaad 'n
polisle-I~eroor regter Dldcottgehou; daar
wasInderdaad transkripslesvandie regter
se private telefoongesprekke In die I~er;

Horak het Inderdaad In opdrag enmetdie
volle medewete van sy meerderes
opgetree.

Die enlgste logiese gevolgtrekklng nou
Isdat die verklarings van die kantoor van
die minister 'n blatante onwaarheld en
voorbedagte misleiding is- tweeweke het
Immers verloop vandat die aanvanklike
kommentaar gevra is.

Dit is heeltemal onaanvaarbaar en hou
ernstlge lmpllkaslss In vir die
geioofwaardlgheid van die pollsle en die
verhouding tussen die pars en die pollsie.

Ongelukkiglykditna 'npatroonwaarmee
onsallankal te make hetwanneerdit kom
by bewerlnge-oor onge,ry~hede In die

tot met sy onlangse aftrede 'n kolonel by
Veiligheidshoofkwartier in Pretoria, se
hy het 'n dik leer oor regter Didcott in sy
kantoor gehad en in opdrag van sy
hoofde van die inligting daarin aan 'n
Rapport-verslaggewer gegee.

Kol Horak se ook dat transkripsies van
telefoongesprekke wat die regtergevoer
het, deel was van die leer.

"Hoe durfdie minister sewoordvoerder
my tot 'n leuenaar verklaar as die polisie
weet dit is die waarheid," vra 'n ontstoke
Horak. "Ek het niks gedoen wat nie in
opdrag was nie."

Horak was s6 ontsteld dat die polisie
se hy lieg dat hy verlede week die polisie
se senior regsverteenwoordiger, brig
Koos Joubert, daarmee gekonfronteer
het.

Die brigadier het hom gelyk gegee dat
die ontkenning 'n fout was en dat die
feite .inderdaad is soos Horak dit aan
VWBgestel het. Hy het voorgestel dat hy
die saak probeer regstel "sender om in
verdere besonderhede" oor die polisie
se destydse optrede in te gaan.

VWB het voorverlede week berig dat
'n offlsier van die veiligheidspolisie 'n
paar jaar gelede 'n "stink stone" oor
regter Didcott aan 'n verslaggewer van
Rapport, Martin Welz, wou gee. Die
berig het gelui dat die jongste aanval op
die regter deur die minister van Wet en
Orde, Hemus Kriel, 'n voortsetting van 'n
ou vete is wat onder meer ingesluit het
dat sy telefoongesprekke afgeluister is.
Die Sunday Star het later die offisier as
1501 John Horak geidentiflseer.

Die berig is voorverlede week reeds
aan die minister se perswoordvoerder,
kapt Craig Kotze, voorgele vir
kommentaar, maar hy het om meer tyd
gevra. Sewedae later het hydie volgende
verklaring uitgereik: "Ons ontken
kategorles dat die SAP in enige stadium
op telefoongesprekke van regterDidcott
ingeluister het. Indien daar wel op
telefoongesprekke ingeluister is, het dit
wederregtelik plaasgevind en word 'n
beroep op VWB gedoen om die getuie
wat aldus beweer, beskikbaar te stel.

"Ons ontken ook dat die SAP in' enige
stadium 'n leer of dossier oor regter
Didcott bygehou het. Daar moet
bygevoeg word dat ons net die hoogste
agting vir die onathanklikheid van die
regbank het.

"Oor die beweringe dat 'n offlsler ­
volgens die SundayStar, gewese luit-kol
John Horak - 'n 'stink storie' oor die
regter aan Martin Welz van Rapportwou
lek, kan ons nie kommentaar lewer nie
behalwe dat die beweerde lek beslis nie
'n amptelike opdragvan die SAPwas nie.

"Kol Horak het intussensy diens in die

JOHN HORAK,

Die polisie-offisier wat verlede week namens die Minister van Wet en Orde, Hernus Kriel,
"kategories ontken" het dat die polisie regfer John Didcott se telefoon afgeluister en In leer oor
hom gehou het, is In uinfame leuenaar", se In polisieman wat eerstehandse kennis het aan VWB

,

\. \ I

. .'. AKTUEEL,
DIE POLISIE HET DIE REGTER AFGELUISTER, Sf KOLONEL

SAP se 'infame leuen'
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''Vandat my pa sy diensbelofte geteken het, vind
ek en Albert dit moeilik om bier rond vuil te word."

"Mooi skoon. Disdie woorde wat jy baie hoor van die dag at
toe my pa daardie belofte geteken het OUI sydiens aan klante
beter te maak.

Ekhet at gedink dis selfs skoner as by ODS huis. En as jy my
rna ken, sal jy weet sy's gebore met 'n skropborsel in die hand.

Selfsdie voorplein is mooi skoon. Miskien is dit waarom my
rna nie omgee dat ek en Albertdaar gesien word nie.

Albert is my vriend. Hy's mnr,Mabuse se seun. Mm. Mabuse is
die Ultra Service Koordineerder in beheer van die voorplein.

Hy het my eendag atsyskoonmaakgeheimpies gewys. Bier's
so 'n klompie daarvan."

Uiteindelik kan jr iets doen
om beter diens te kIT.

By Shell, streef ons daama om
seker te maak alles gaan wel, waar
jy ook a1 gaan. Een vir eenonrvang
ons hande1aars en hul spanneop
die voorplein dus '0 uitgebreide
opleidingsprogram by ons Klein­
handel Diensakademie, en hulle
oodemeem om '0 ouwe maatstaf
van puik diens aan ldantete bring.

Oral waar jy hierdie nuwe
UltraService-teken sien, kan jy
seker wees dis ' 0 handelaar wat sy
garage verbind het tot die hoe
standaardewat ons stel

As jy om enigerede voel dat
ons spesiale UltraService­
handelaars en Shell nie hierdie
belofte getrou nakom nie, kry jy by
al ons Ultra Service-garages
kaartjies wat jy met jou kornmen­
taar aan Shell kan pos. En ons gee
beslisaandag aan jou klagtes.

Waarom probeer ir llltraService
nie sornmer dadelik nie?

Alles weL Op pad met Shell.~
OGI.vr& MATHEO RlGHTfORDSfAJtl.I T\ltP9' ........lfillI791' ..
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VETO-MAG - OF DIKTATORSKAP VAN DIE MINDERHEID?
Oat die ANC en die NP-regering nie by Kodesa 2kon ooreenkom oar hoe die grondwet
aangeneem moet word nie, dui op maar as net 'n meningsverskil oor die persentasie
stemme wat nodig is. Wat ter sake is, is die twee partye se basiese sieninge van wat
die demokrasie is. HENNIE SERFONTEIN het drie top-akademici en meningsvormers
gepols oar sake soos die NP-voorstelle vir 'n senaat wat nie verkose is nie en 'n sterk
veto-mag sal he, en of 'n koalisie-regering in 'n grondwet verskans moet word

DIS EEN KWESSIE om voorsienlng te maak
vir 'n verpligte koalisie in die interim­
tydperk, se Esterhuyzen. "Maarwanneer
'n grondwet finaal opgestel is, dan moet
daardie gronclwet beslis nie 'n koalisie
voorskryf nie. As ons ooit deur
staatsamptenare geregeerwil word, dan
moet ons daardie roete volg."

Hoewel daar onsekerheid is oor die
senaat, se Esterhuyzen, en hoewel dit
voorsiening behoort te maak vir die
beskerming van groepe en belange,
behoort daar geen veto te wees nie,
"want dit sal lei tot slegte regering."

Wat 'n interim-grondwet en 'n interim­
regering betref, se Esterhuyzen: "Ek
persoonlik glo nie 'n interim-gronclwet
·moet as die model en grondslag vir die
finale grondwet gebruik word nle."
(Volgens regeringsdenke moet Kodesa
'n volwaardige interim-grondwet opstel
wat in sommige opsigte verskans sal'
wees, wat beteken dat 'n gekose
grondwetgewende vergadering later
blootgeringe besonderhede daarvan sou
wysig.) .

Esterhuyzen .is ook daarteen gekant .
datdie interim-regering vir 'n onbepaalde ?
tydperk Of. vir 10 tot 15 jaar aan bewind ..
moet bIy. Hy sou wou sien dat die
interim-regering vir een termyn van vyf
[aar aan bewind bly, maar beslis nie '1
langer as 7 jaar nie.

'n regerlng van nasionale eenheid
verskans en afgedwing word deur die
grondwet, waarsku Esterhuyzen: "Enige
koalisie-regering moet die resultaatwees
van onderhandelinge en van gerneen­
skaplike doelstellings tussen die partye,

"n Koalisie wat voortvloei uit 'n
grondwet kan nie lei tot 'n doeltreffende
regering nie, want dit is nie die resultaat

. van onderhandelinge nie."

WilLIE ESTERHUYZEN. professor in die
fiIosofieen sake-etiek aan die Universiteit
van Stellenboschwat 'n sleutelrol gespeel
het in die eerste geheime ontmoetings
tussen die ANC en die regering sedert
1987, se: "As mens praat van ewewigs­
meganismes in 'n demokrasie, dan
beteken dit niedie reg vandie minderheid
om die mag van die meerderheid te veto
nie. Dan kom dit daarop neer dat jy die
demokrasie saboteer."

As te veeI kJemop die beskerming van
rninderhede geplaas word, se hy, kan dit
ontwikkel in 'n veto en uiteindelik in die
diktatorskap van die minderheid.

Hy ~ daar is blykbaar aansienlike
verwarring binne sowel as buite die
Nasionale Party oor die magte en
samestelling van sy voorgestelde senaat
en die rol wat dit moet speel in
besluitneming en wysiging van die
grondwet.

"As 'n senaat sy regmatige rol in 'n
demokratiese stelsel moet vertolk, dan
moet dit minderhede nie toelaat om die
besluite van meerderhede te veto nie.
Want selfs 'n stelsel van ewewigs­
meganismes maak nie voorsiening vir 'n
veto nie, maar bloot vir prosedures om
besluite te vertraag en uit te stel."

Hoewel die gevaar wei bestaan dat 'n
demokrasie in 'n diktatorskap van of 'n
meerderheid of 'n minderheid kan
ontwikkel, moet onthou word dat
"doeltreffende regering op die meerder­
heidsbeginsel gegrond is".

Wat die idee betref dat 'n koalisie van

hul denke moet heroorweeg en nie te
ver moet gaan met die pogings om
"tegniese truuks" in die grondwet in te
bou nie, Dit sal nie 'n demokratiese

, grondslag bied nie, maar neerkom op 'n
"kullery" met die grondwet,

doen. Hulle wil 100 persent seker wees
wat die grondliggende kenmerke van 'n
toekomstigegrondwetgaanwees- anders
het hulle geen vertroue in die
onderhandelingsproses en die oordrag
van mag nie."

Hoewel 'n stelsel wat 'n senaat en
streekregerings insluit heeltemal strook
met die demokrasie, se Erasmus, is hy
oor een aspek bekommerd: "Ek is baie
bang dat 'n stelsel met allerhande
ingeboude waarborge aan die witmense
die boodskap sal gee dat die grondwet
genoeg veiligheidsmeganismes bevat om
hulle in die toekorns te beskermwanneer
omstrede kwessies bespreek moetword.

"Dit sal witmense die indruk gee dat
alleswei is,dat niks werklik gaan verander
nie endat elke slag wanneer 'n probleem
vir witmense opduik, 'n veilighelds­
meganisme op een of ander manier uit
die grondwet sal opspring en hulle sal
beskerm.

"Ditbeteken dat daargeen aansporing
virwitmense is om persoonlik te probeer
betrokke raak by die herkonstruksie en
herbouing van 'n nuwe samelewing nie.
Diemense moet persoonlik aangemoedig
word om die werklikheid te aanvaar dat
daarveranderinge en 'n nuwe etos in die

uwe Suid-Afrika is.
n Mens kan die regte van groepe nie

ad infinitum verskans deur tegniese
waarborge nie.

"Boonop sal sodanige vetoreg vir
minderheidsgroepe die nuwe stelsel
beskadig as die grondwet gaan toelaat
dat die wil van die meerderheid

frustreer word."
Daar behoort 'n kompromis te wees

tussen 'n grondwetlike meganisme wat
minderhede beskerm en die aspirasies
van die meerderheid, se Erasmus.

Hy waarsku diarom dat die regering

"DIS beIangrik dat 'n senaat, hoe dit ook
al saamgestel word, 'n verkose Iiggaam
moet wees," se Willemde KIerk, profes­
sor in kommunikasiekunde aan die RAU
en voormalige redakteur van Rapport.
"Ditmaak nie saak of die belangegroepe
wat daardeur verteenwoordig word
politieke partye, minderhede, die
sakesektor of kerke is nie. "

HoeweI hy desentraIisasie en fede­
ralisme voorstaan, se hy: "Die hoofsaak
is dat die regering die beginseI van 'n
meerderheidstem moet aanvaar. Dit is
een van die grondbeginseIs van die
demokrasie dat die meerderheid moet
regeer.

"Dit beteken egter nie dat die beginsel
van die beskermingvanminderheidsregte
nie behoorlik verskans moet word nie.
Slegs wanneer aIbei die beginsels op 'n
gebaIanseerde manier in 'n nuwe
grondwet opgeneem is, salons 'n
volwaardige demokrasie he."

De Klerk waarsku egter dat
minderheidsregte nooits6verskans moet
word dat dit die beginsel van meerder­
heidsregering sal ondermyn nie.

"Hoe gouer ons helderheid kry oor die
regering se voorstelle vir 'n toekornstige
senaat, hoe gouer salons kan wegkom
van die onsekerhede en agterdog oor
hul bedoelings wat op die oomblik die
atmosfeer by Kodesa vertroebel."

GERHARD ERASMUS, professor in staatsreg
aan die Universiteit van Stellenbosch, se
dit is uit die regering se voorstelle en
strategie rondom Kodesa duidelik dat
hulle huiwer om te begin om die mag te
laat vaar voordat hulle oortulg is dat aan
hul minimum-vereistesvoldoen sal word
in 'n toekomstige grondwet. "

"Ekverdedig hulle nie, maar dit lyk na
die rede waarom hulle sekere dinge
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ANALYSIS

SNATCHING DEFEAT FROM .

THE AW I: TAL M IE
CODESA 2 may have ended in apparent irresolution and little more. But,
argues IVOR POWELL, the vaunt,ed stalemate could have turned awin-win

. v

situation into one of losers all round
THEY are probably drinking toasts to their
own cleverness, but the truth of the
matter is the government negotiators at
Codesa maywell have blown it. Not only
for themselves but for South Africa as
well.

Theywill be congratulating themselves
because they have extracted significant
concessions from the ANC over the
negotiating tables. They have structured
a situation inwhich - ifall things continue
to go according to devious plan - they
could end up with the white veto they so
desperatelywant. Theycould also achieve
a long range, non-electedgovernment of
national unity inwhich they will exercise
influence disproportionate to their real
levels of support.

Add to this the fact that they have
achieved significant concessions on the
question of regional government, which
could, they believe, lead to the strongly
federal system in which they believe lies
their best hope for hanging onto power,
and you can understand easily enough

.why - behind the masks of outrage at
recent ANC hardline postures - they are
feeling so chuffed.

Still, they shouldn't be. Leaving aside
for the moment the question of just how'
much the ANC really has given away,
there are strong indications that govern­
ment negotiators have thrown away the

best chance they had: that represented
by an essentially conciliatory team of
ANCnegotiators.Ied in effect ifnot name
by Foreign Affairs chief Thabo Mbeki,
and thus far allowed a susprising amount
of leeway by the grassroots structures of
the ANC's alliance.

[8] 22· 28 mei 1992

GRADUAllY HOWEVER resistance has been
building up and, although it was never
spelt out in so many words, the recent
phases of Codesa bulked very largely as
a kind ofmake orbreak point in the mind
of the ANC's support base.

But instead of promised rapid devel­
opments, few concrete decisions were
effected. And those that were seemed to
add up to a bizarre sell-out of stated ANC
alliance objectives.

For instance, the ANC was seen to
concede on the issue of federalism and
an interim constitution, on both ofwhich
they had taken strong rhetorical posi­
tions in the past.

Moreover, while the talks in Codesa
have been going round in circles there
have been some linear developments.
For example the government, with little
more than token particpation by repre­
sentatives of the democratic movement,
has continued to push through effective
and far reaching changes in fields like
education - imposing its differential edu­
cation models (which, whatever the jus­
tifications presented for them, still add
up to enshrined inequality and white
privilege) - changes which will be ex­
tremely difficult for any future govern­
ment to reverse.

Most importantly there was the ques­
tion of the 70 percent consensus require­
ment which ANC negotiators offered in
relation to the drafting of a constitution.
While in fact not significantly more than
the 66 and two thirds percent offered
initially by the ANC,the 70 percent offer
crosses not only a psychological barrier
but a practical one as well.

IN THE FIRST PLACE it exceeds any interna­
tionally precedented consensus frames ­
where the two thirds formula remains
the norm. In the second it plays into a
recent HSRC study which pins the gov­
ernment's support base at the same
figure of 30 percent. In the popular
peception, at least, what the ANC's offer
amounted to, was one of white minority
veto, nothing less.

Actually the ANC's strategy has been
somewhat more subtle than it may at first
appear. As negotiators explain it their
goal has throughout been simple: to
keep the negotiations process moving.

The argument is that the government's
basic intention has been to delay the
process, to manufacture stalemates by
introducing essentially absurd demands
like that of the rotating presidency and
the 75 percent consensus figure, in the
cynical hope that such spanners wilt foul
up the works or at least confuse the

issues, leaving concessions up for grabs.
The government's bogey, according to

dominantANC thinking, is the institution
of an interim government in the first
instanceand the creation ofa constituent
assembly in the last.

Thus the ANC's best efforts have been
directed towards the interim govern­
ment pot of gold at the end of the
slippery Codesa rainbow. Concessions
made now, they have argued, so long as
they do not too radically encroach on
principle, are of relatively little impor­
tance compared with the actual assump­
tion of power - where the ANC would
certainly enjoy a clear and significant
majority.

BUT THE FACT REMAINS that the grassroots
perception of it is of a sell-out. And
patience appears finally to be running
out.

In probably the most significant, if
underreported, political development of
the week, the PWV regional structures of
the ANC,the SACPand Cosatu as well as
the Civic Association of the Transvaal
announced at a Wednesday press con­
ference their joint intention to reconsider
participation in National Peace Accord
structures. Pegging their threatenedwith­
drawal on the latest round of allegations
of security forces complicity in the vio­
lence, they went on to accuse those
security forces of having signed the
accord in bad faith, of being rotten to the
core, and of continuing "to talk peace
with us while they wage a low-intensity
warfare against us".

What makes the gesture especially
remarkable is the fact that the decision
was taken unilaterally by the regional
structures. It has no officialendorsement
atANC national level (although privately
top leaders have expressed the view that
it was long overdue) and most of the
ANC'ssenior national leadership was not
even aware that such a move was being
planned.

It reflects a regional and local leader­
ship response to an immediate and rela­
tively spontaneous crisisamong the rank
and file. VWB has learned that the youth
of Soweto had decided in any case to
dispense with the constraints of the
peace accord. Days earlier, their repre­
sentatives delivered an ultimatum to the
regional structures to eitherformalise the
break or risk mutiny in their own ranks.

WHAT IMMEDIATELY SPARKED the rebellion
among the youth was the recent an­
nouncement by the Goldstone Commis­
sion which after considering thousands

of pages alleging police atrocities and
double-dealings, of claims of war being
waged from the hostels, came to the
unbelievable conclusion that the hostel
violence was a private ANC/IFP war and
that there was no evidence that the
police had behaved in any untoward
way. As a result the Commission decided
against further investigation, except in
respect of returning refugees to the
homes they had been forced out of.

Meanwhile the police continue to wage
a war of attrition against the residents'
self-defence units, while failing to disarm
the hostels. And despite promises made
to ANC delegates at Codesa by Law and
Order Minister Hernus Kriel that a total
ban would be introduced last week on
the carrying of traditional weapons by
IFP members, no moves in this regard
have yet been made.

WHAT ALL THIS ADDS up to is a dangerous
rise in the political temperature of the
townships. On one hand the residents'
organisations and self-defence units are
rapidly becoming more hawkish than
the IFP in the township violence, and we
are only one step away from open war
being declared. On the other the increas­
ingly angry mood is starting to spill over
into relatively unfocused acts of aggres­
sion like the burning ofa petrol tanker in
Diepkloof this week.

But even if the looming prospect of
township unrest can be averted, the
writing is on the wall for the softer
operators in Codesa. Last week a meet­
ing of the Tripartite ANC/SACP/Cosatu
alliance developed basic mass action
strategies for the coming period. The
intention of the alliance to pursue these
in tandem with negotiations strategies ­
and in accordancewith statedANC policy,
despite the fact that Mbeki and company
have in the past been able to steer off
threats of its being implemented - was
made public this week.

VWB understands that one of. the
possibilities currently being debated is
that ofa week long general strike to take
place probably in July.

Meanwhile theANC has called an
emergency congress to debate the com­
ing rounds of negotiation and to attempt
to reconcile internal differences. It is too
soon to say what will happen there, but
it is almost certain that a less conciliatory
line will be the upshot, one in which
negotiators are allowed less freedom
and in which the energies of the masses
are integrated into a broader strategy in
the coming period.
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ONDERSOEK: HOE BEINVLOED TV MENSE SE HOUDINGS ENSIENING

en wat maak die bruin knapie daar:?
i
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Eugene Martin as Neelsie en Bernice du
Plessis in Orkney Snork Nie.

HENDRIK, MAGGIE, OUBOET, JOLIE EN WIMPlE is Suid-Afrika se gewildste Afrikaanssprekende familie. Tienduisende mense deel weekliks hullewens en vereenselwig hulle
heeltemal met die mynergesin van Orkney - hulle doen die. dinge wat gewone mense doen, hulle praat soos gewone mense, hulle het dieselfde probleme en vreugdes as gewone mense.
Geloofwaardige stereotipes, dus.

"Gewone" Afrikaanse mense neem egter nie sommer 'n bruin kind in hul huis in asof dit hul eie is nie. Maar
daardoen Hendrik en Maggie dittoe asof dit alledaags is. En hulle en hul gesin se lewens gaan voort nestevore
-niemand en niks hetverander nie. En as die bure die kind 'n "bossiekop" noem, dan gaan neuk Hendrik hulle
op 'n goeie Boeremanier.

Oit laat 'n mens wonder: watter invloed het die verskyning van die nuweling in Orkney Snork Nie op hoe
mense dink oor ras en kleur?

Die mannetjie is besig om 'n hegte deel van die gesin te word en voor kykers hulle kom kry, gaan hulle net
so gewoond en geheg aan hom wees as aan die ander gesinslede. (En boonop is hy nie die huishulp se kind
nie!) Oit kan mos nie anders as om 'n invloed te he op kykers se denke oar rasseverhoudinge nie, of hoe?
(Bruinspoeling?)

Suid-Afrika is 'n land wat behep is met rasen etnisiteit. Die ondelWerpe was lanktaboe as die tema van films,
komedies en TV-sitkoms.

Toe kom Going Up, 'n sitkom op CCV. Die hoofkarakter is Jabu (Joe Mafela), 'n soort "teaboy" by 'n
Engelssprekende prokureursfirma. Hy is 'n lewendige karakter vol sports en lewenslus. Dan is daar die
korrekte bruin ontvangsdame, Mrs Jacobs, wat die teletoon met 'n "Goeiemore/Good Morning/Sawubona"
antwoord en kort-kort In paar Kaapse woorde ingooi; die stuffy Engelse prokureur wat nooit sy swart kliente
kan verstaan nie; die Afrikaner-omie wat die hyser bestuur en geld aan sy swart vriende leen; en die sjebien­
Queen en die teaboy se vriende.

Going Up is 'n oorwegend swart sitkom • maar in Engels, sodat dit toeganklik is vir witmense, wat sommer ook 'n blik kry op die binnewerkinge van 'n swart gesin in 'n township.
Die omgang tussen die mense van verskillende kultuur-agtergronde is hartlik, maklik en meestal snaaks. Maar die boodskap is dat mense maar eintlik dieselfde is en dat verskeidenheid

juis die lewe meer interessant maak.
Kykers wat elke week na Going Up kyk, kan mos nie anders nie as om gewoond te raak daaraan dat die wisselwerking tussen verskillende kleure, kulture en hierargiee aangenaam kan

wees. En baie van die mense gaan voortaan na 'n swart kollega of werknemer kyk en vir die eerste keer In doodgewone mens met In vrou en kinders en In huis en probleme en plesiere sien.
Of hoe? .

En so kan 'n mens aangaan. Bill Cosby en sy gesin wat'n treffer onder wit kykers was. Swart TV-aanbieders soos Alyce Chavanduka, Mike Stein bank, Doreen Morris en Mohamed Shaik
wat bekende gesigte in voorhuise word.

Die invloed van al die goed het ook nie net met ras, klas en kultuur te make nie; ook met seksisme en houdings jeens kwessies soos aborsie en die omgewing.
In die OTA-dae kort voor onafhanklikheid in Namibia is daar met voorbedagte rade 'n hele klomp swart Amerikaanse soaps en sitkoms ingevoerom witmense wat deurdrenk is met apartheid

daaraan gewoond te maak dat swartmense nie net op plase, in die kombuis of in die fabriek werk nie - om hulle dus voor te berei op 'n regering waarin die meeste gesigte swart sou wees.
En in Namibia het die politici geglo dit het gewerk.

Die vrae soek antwoorde: hoe sterk is die invloed watTV-programme -buiten die nuus ofaktualiteitsprogramme -op die gewone kykerse houdings en lewens- en wereldbeskouing uitoefen?
En behoort sodanige invloed deur die SAUK gebruik te word om mense vir die Nuwe Suid-Afrika gereed te maak? ESMA ANDERSON en ANDREA VINASSA het die kenners gaan uitvra.

A

NIE EINTLIK NIE, MAAR TOG, SE KENNERS

H
OE sterk is die televisie se
invloed op gewone mense se
houdinge oor die politiek en
menseverhoudinge? Kan die
kassie gebruik word om hulle

van mening te verander sonder dat hulle
daarvan bewus is? Kan die Nuwe Suid­
Afrika byvoorbeeld op sepies gebou
word?

Nie eintlik nie, se dr Pieter Conradie,
hoof van Samelewingskommunikasie,
Media en Monitering by die Raad vir
Geesteswetenskaplike Navorsing(RGN).

"Mense neig om die invloed van die
televisie te oorskat. Dit is nie so sterk
soos wat mense dink nie - veral nie die
invloed op mense se politieke en ander
houdings nle."

Op die lang tennyn kan die televisie­
wei mense se houdings bemvloed, se hy,

maar dan gebeur dit onregstreeks. Die
televisiernaak mense egterwel regstreeks
bewus van dieonmiddellikewerklikhede
en brandpunte van hul samelewing ­
veral wanneer dit herhaaldelik
beklemtoon word.

Waar televisie 'n groter rol speel in
houdingsverandering, is dit gewoonlik
houdingswatvirmense minder belangrik
is ofte wei "perifirale" houdings, se
Conradie. Kom dit egter by sentrale
houdings of houdings wat emotief
swaarder weeg, is die televisie se rol en
invloed baie klein en eintlik amper
onbenullig - veral op kort termyn.

"Menssou dink OOt TV Insterk invloed
het op kinders, maardiseintlik verbasend
klein," se Conradie. "Wat byvoorbeeld
aggressie betref, wys navorsing OOt
kinders tussen standerd 6 en 10 maar

slegs 'n 4 persent be'invloeding toon.
"Maargaan mens dit na, vind jy dat die

kinders gewoonlik in elk geval
wanaangepas is. TV is dus nie 'n goeie
agent om houdings te verander nie. As
mens egter in 'n sekere rigting neig, sal
dit dalk slegs die rigtingsverandering
versterk," se Conradie.

VOLGENS STEPHAN BOUWER, TV-regisseur
enRAU-kommunikasiekundige, kan een
van drie dinge gebeur wanneer 'n mens
gereeld TV kyk: houdings kan bevestig,
verander of versterk word afhangende
van die kyker se ontvanklikheid.

Die kykerskep syofhaareiebetekenis,
meen Bouwer- dus is die boodskap wat
die skrywer of regisseur uitstuur, nie
noodwendig die boodskap watdie kyker
ontvang nie.

Watdan van 'n program soos Orkney
Snork Nie? Bouwer haal die korn­
munikasiekundige Douglas Kellneraan,
wat beweer: "Individualtelevision view­
ers are not passive receiversof encoded
television, but rather tend to process
television images according to their life .
situations and cultural experiences (of
which social class is a determinant fac­
tor.)"

"Die teks-as-boodskap," se Bouwer,
"kan nie los van -Esterhuizen (skrywer
van Orkney Snork Nie) se ander tekste
en die konteks gelees word nie... Die
kyker wat daarby vertroud is met die
voorgestelde (blanke) Wes-Transvaalse
konteks, die wereld van die'tipiese
myngesin van Orkney, sal bes~
moontlik ook 'n andersoortige ...,....
boodskap dekodeer as,
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Toyota Cressida
het een kenmerk

watdienuwe
Suid-Afrika begeer.

Ekonomiese
klimaatbeheer.

like navorsing bewys dat Toyota die
beste naverkoopdiens bied. Werklik
gerusstellend om te weet.

Alles loop reg, altyd reg

UTOYOTA

In hierdie ekonomiese klimaat bly
mens bo wanneer jy beheer het oor
hoeveel motor jy virjou geld kry.
Voorloper topverkoper vir 9 jaar. *

Tussen 1982 en 1991 is meer
Cressidas as alle ander mediumgrootte
passasiersmotors inSuid-Afrika ver­
koop.

Die Cressida reeks.
Kies jy die kragtige 3.0i en sy

beproefde 3 liter multiklepenjin met
brandstofinspuiting, kry jy op die koop
toe: luukse leerafwerking, lugver­
sorging, elektriese vensters, sentrale
sluitstelsel, kragstuur en 'n stereostelsel.
Of dalk het jy die ekstra ruimte van die

Cressidastasiewa nodig. Wat ook al jou
keuse, dis in die kol. Gesels sommer
gou met jou handelaar.
Prysenswaardige beste Naverkoop­
diens.

Jy kry Toyota betroubaarheid en
die opsie van 'n verlengde een-, twee­
of driejaarwaarborg. Dan het onafhank- eRE S S D A

Die Cressida reeks: 2,0 liter GS en GSE; 2,4 liter GL en GLE, sedan en stasiewa; 2,0 liter 24-klep dubbelbonokas GLi-6 en GLi-6 Executive; 3,0 liter 24-klep dubbeIbonokas GLS en 3.0i.

"AmpttliktNAAMSA-statistitk.

LINDSAY SMITHERS.FCB y.tH51A



Frans Marx het reeds in Agler Elke Man
I "

begin om 'n meer ge'integreerde beeld van
die same'lewing te skep, Hier vertel hy hoe
hy die integrasie volledig deurvoer in Egoli
." Place of Gold/Plek van Goud

'EK PROBEER MAAR NET
ONS SAMELEWING

I ••

WEERSPIEEL'

, "

ONDERSOEK

Dawid Minnaar.

WAARHEID IN DIE FIKSIE
Dawid Minnaar speel Doff in die reeks Konings, wat beloof
om vir die eerste keer werklik die mites oor Afrikaners te
bestry en 'n meer "rea listiese" blik op die samelewing gee.
Hy gesels oor die redes vir sy deelname aan die reeks

Frans ~arx.

"t · .S 0rI es gebeuronbewus in mykop. Ek het nie beplan om noodwendig

mense se politieke houdings te verander nie, maar dit Iykof dlt besig is om te
gebeur.

"Ek het lank met die idee rondgeloop van 'n bruin meisiewat 'n wit man sakind
verwag. Die sosiale probleem het interesseermy lanka!.Dis juls waar die storie
van Egolf inderdaad ookbegin.

"Politiek het nievir my 'n rolgespeelnie, ek Is nie goed daarmeenie, maar
terselfdertyd kan ek nie probeer voorgee dat ek so nal'efwasom nie bewuste
weesvan die situasle in die storielyn nle.

"So van episode 100af sal julie slen dat daar 'n swart storlelyn gaan ontwikkel
waarin politiek 'n meer pertinente rol spee!. Ole politieke Iyn wat In die verhaal
gaanontwikkel, is egternie protesnle, maar bloot goele Intrlge.

"Publieke terugvoerlng - onsdoen voortdurend marknavorslng - toon dat mense
nie diebruin gesin in die reeks as bruinof Kleurling slen nie, maar as 'n
doodgewone gesin. Hulle identlfiseer geheel en al met die gesinen hul karakters.

"Ekhoop wei dat die reeks kan bydratot verandering in die land. Ek probeer
maarnet ons samelewing weerspieel sooswat dit vandag is. Eintlik het ek net'n
storieom te vertel en mytydsgees om te waerspleel.

"'nMensprobeer nievoorgae dat dinge anders is as watdit is nie. Die reeks
wordgemaak vir gewonemense en daar is geen pretensle betrokkenie.

"Die terugvoeringwat ons kry, wys datdie gemeenskap ver gevorder het opdie
pad van integrasie. Die meeste kykers is skynbaar Afrikaners en hulle aanvaar dit.

"Ekhoop dit bernvloed mense se sosialedenke meer aswat ek eintlikhoopdit
hul politlek bernvloed. Mense moet leerdat mense assosieer op 'n soort-sosk­
soort-grondslag, waar ras eintlik bloot toevallig is.

"'n Mens meng tog maardiemeestemet die menseby jouwerk, of in dieselfde
bedryfas jy, want julie stlmuleer mekaar, deel belangstellings en praat dieselfde
taal."

REEKSE soos Paul C Venter se Arendeen
Kontngswerk op 'n meer serebrale vlak
as die gewone strooi-saga deur
regstreekse inligting te verskaf waarop
houdings en selfs denkrigtings gegrond
kan word. Arende was immers
verantwoordelik vir die grootskaalse en
suksesvolJe mitologisering van die
onderdrukte Boer.

Dawid Minnaar se een rede waarom
hy aan die reeks wou deelneem, is dat dit
die politiek meer regstreeks betrek en
dalk kan help om die mite van die
onderdrukte Afrikaner af te breek:
"Televisie kan ongetwyfeld 'n groot rei
speel om mense se persepsies te slyp of
te verander - of dan, ten minste daaraan
te skaaf. Die stelselmatige weeklikse of
daaglikse aanslag van 'n soap of 'n reeks
op die psige meet vanselfsprekend 'n
invloed he - ten goede often kwade. My
vermoede is dat as gevolg van die aard
van die meeste soaps of reekse wat ons "
te sien kry, die invloed 'n negatiewe een
is.

"Ek dink nie Kontngs kan mense se
politieke denkrigtings sommer so
verander nie. Ek dink hulle word slegs
onherroepJik verander deur kontak met
die werklikheid, deur ondervinding
gegrond op mens-tot-mens kontak - en
die klein wonderwerke wat op straat met
jou gebeur. Deur te lewe.

"Maarwaar lets soos Kontngs'n invloed
kan he, is in die wereld van wat ek sou
noem sosiale bewussyn. Daar isal reekse
en enkeldramas gemaakwat myns insiens
taamJik subversief was in aanslag, soos
Verspeelde Lente, Meester, Uttdraai.O,
en Adamook. Maar ditwas alles periode­
goed, met ander woorde daar is 'n
historiese afstand, 'n verwydering in tyd.
As die kyker wi! ontsnap, kan hy.

"Miskien is die subversiewe element in
sulke gevalle te gesofistikeerd. Ek dink

mense is dan geneig om die situasie en
gegewe te sentimentaliseer en te
romantiseer.

"Kontngsisnie revolusioner nle - maar
dit begin wei in 194;, wat allank terug
is, en loop deur tot 1990. So, dit is nie net
herkenbare karakters nie, maar ook
herkenbare tye. Smuts, Verwoerd,
5harpeviJIe, FW de Klerk. Ek is seker die
reeks gaan gesprekke laat plaasvind
tussen mense, families, dat dit mense
gaan laat wonder, wens, verwyt, laat
skel, herinner. Miskien kan dit bydra tot
perspektief, herevaluering, herkenning
en besinning."

Doll' is nie wat 'n mens 'n "tipiese
Afrikanerman" kan noem nie, se Minnaar.
"Hy is 'n geslotemens, nogaln man met
'n visie en 'n verhouding met sy God, 'n
totale enkeling. Hy is ook een van die
eerste Afrikaner-karakters wat nie so in
die ellende klaarkom nie, maarvorentoe
beweeg. Hy iseietyds omdat hysuksesvol
is. Hy is nie 'n rassis nie, maar 'n 'suiwer
kapitalis'. "

Maar dit is hier waar 'n indoktrinasie
van 'n ander aard plaasvind, se Minnaar.
'n Wit Afrikaner wat in die glorie-tydperk
van Afrikaner Nasionalisme ryk geword
het, is nie 'n "suiwer kapitalis" nie, Die
probleem is dat die reeks geen inligting
verskaf oor die ekonomiese stelsel en
uitbuiting wat dit moontlik gemaak het
vir Dolf om vooruit te gaan nie.

Dolf raak as kind bevriend met 'n
swartman maar dit is betekenisvol dat
die mags~erhoudinge die wit man be
plaas - selfs as kind is Dolf neerbuigend
teenoor die swartman, Minnaar meen dit
is 'n reaJistieseuitbeeldingvan die situasie.
In een aflewering kom die swartman by
Dolf aan nadat hy betrokke was by
5harpeville. Wanneer hyvir Dolfdaaroor
konfronteer, verdedig die homself deur
te se dat hy die swartman in diens neem
en dus onderhou. "
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"Mense sal waarskynlik deur situasies soos wat bulle
nou in ons sepies afspeel, 'n meer ras-gerntegreerde
persepsie van die wereld om hulle ontwikkel," se
Conradie.

"Uiteindelik sal die persepsie op 'n onregstreekse
manier hul houdings verander en behoort hulle clie-­
gedagte van integrasie van die Suid-Afrikaanse
sarnelewing as aanvaarbaar en selfs gewens te begin
slen."

Die Suid Afrikaanse sepies, se Fourie, is 'n klassiekc
voorbeeld van die rol wat televisie in 'n veranderende
gemeenskap kan spee!. Hy meen die groorste 1'01

daarvan is om negatiewe stereotipes af te breek w.u
dekades lank uitgedra is, soos dat swartrnense
houthakkers, waterdraers, skollies, misdadigers en
opstokers is.

"Die stereotipes isdraers van mites in die samelewing
war as sosiaal gekonstrueerde waarhede voorgehou
word. 'n Paar [aar gelede herdie apartheidsmlte gegeld
- daarvolgens kon wit- en swartmense nie 001' die \\"cg
korn nie en sou interaksie tussen hulle alryd probleme
en kontlik oplewer. S6 help stereotipes om die
samelewing se ideologie in stand te hou deur die
voortdra van die mites.

"Nou is die geldenele mite (lie van die Nuwe Suid­
Afrika - en in 'n poging om die ou apartheidsrnires nek
om te draai, word nuwe mites geskep deur nuwe '
stereotipes re skep in die plek van die oorkcepelende
apartheidsmite. "

Fourie se: "Tvweerspieel eintlik net die werklikheid
van ons veranderencle samelewing. Mense kry nou die
kans om in normale ornstandighede oor 'n lang rydperk
'n nuwe beeld te skep en te aanvaar van swartmense
as doodgewone mense.

"Vermaaklikheidsprogramme is vanwee hul aard
vera I bruikbaar as middel om negatiewe stereoripes af
te take!' Die genre leen hom by uitstek daartoe. In die
VSA is 'n doelbewuste poging aangewend am negatiewe
stereotipes van swartmense en vroue af te breek en dit
te vervang deur 'n meer positiewe beeld. as
professionele, verantwoordelike gewone lecle van die
samelewing," se Fourie. '

THE URBANE FACE OF DARKIE-DOM

Die mense van Going Up': links is Rosy (Nomsa Xaba, bo is
'Oupatjie (Peter Se Puma), regs is Gogo (Faustina Shangase)

, enJoe Mafela.

eerderas op 'nhoudingsvlak - maar op lang termyn kan
dit 'n verandering in houdings meebring. Ons sal
moontlike houdingsveranderinge dus eers later opmerk."

Prof Pieter Fourie, hoof van die departement
Kommunikasiekunde aan Unisa, se hoewel bale mense
aanvanklik in opstand kan kom teen die onbekende
situasies, sal hulle uiteindelik besef dat dit nie 'n
verdraaiing van die werklikheiel is nie, en aanvaar dat
almal in die land moet leer saamleef.

"Beeldmedia is 'n model vir en van die samelewing
waaruit dit kom. Die sepies weerspieel wat nou inSuid­
Afrikagebeur," se Fourie. "Die mense wat nou beswaar
maak daarteen, is in elk geval mense wat gekant isteen
verandering en sukkel om hulle aan te pas."

Bouwer se egter baie Tv-reekse maak juis gebruik
van 'n skok-element om kykers se emosies oor 'n
omstrede saak aan te wakker en nuwe belangstelling
te wek. Daar word gepraat van 'n "sleeper"-etfek - wat
verwys na diefeit dat die skok-element, byvoorbeeld
dieverbreking van 'n maatskapliketaboe, eers mettertyd
in die kyker se gemoed verwerk word.

byvoorbeeld, 'n ongeletterde plaas-arbeider
of 'n oningeligte buitelandse besoeker."

Die oorspronklike ideologlese posisie van
die kyker, veral in Suid-Afrika waar die kloof tussen
mense sogroat is, bepaal dus die uiteindelike uitwerking
van die boodskap, se hy.

RICHARD BEYNON, die skrywer van die 1V2/3-reeks
Sgudt 'SNaysi (hy het dit in Engels geskryf, en dis toe
in Zoeloe vertaaI) en die CCV-reeks Going up, twyfel
self of televisie enige invloed op die kyker uitoefen.

Going Up iseen van die min lV-reekse wat nie bloat
'n swart gesig in 'n wit omgewing probeer integreer nie.
Volgens Beynon is die swartmense met wie hy gepraat
het gaande oor al die wit karakters - selfs die
konserwatiewe ou hysbakdrywer. Maar baie witmense
~e.n lie reeks is nie "gesoflstikeerd" genoeg nie. Hy
sten by bale witmense 'n ongemaklikheid ocr die
u1tl5eefdingvan gewone swartmense innormale situasies.
_"Ekwonder oftelevisie enigsins 'n impak het," se hy.

"Opvoeding slaag byvoorbeeld nie op 1V nie. Die
meeste wat 'n mens kan verwag, isom reklame te maak
vir opvoeding. Jy kan mense net bewus maak van die
'meubels' op die agtergrond van hul lewens waarvan

v~hlllle nie bewus was nie - maar jy kan nie politieke
" houdinge uitdaag sonder om te verloor nie.

"Miskien is daar 'n moontlikheid dat as ons die
'rekwisiete' in ons lewens verander, ander dinge ook
sigbaar sal word. Komedie moet in die-eersre plek die
regte wereld weerspieel - anders is dit nie snaaks nie,

"Die spelers van 'Sgudi 'Snaysi het my gevra om 'n
episode teen die geweld te skryf. Ekisgeen moralis nie
en verkies om nie sulke onderwerpe aan te pak nie ­
maar ek was huilerig terwyl ek gesit en skryf het. Dit
het my diep geroer en ek sou graag wou glo dat dit
ander mense 66k so geraak het. Maarmiskien isdit net
mense wat geweld in ieder geval verafsku wie se afsku
bevestig word."

CONRADIE se SEPIES en vermaaklikheidsprogramme
verander die manierwaarop mense na die wereld kyk,
eerder as hul houdings self. "As 1V 'n onbekende
situasie uitbeeld, het dit 'n leersame effek, want ons leer
daaruit hoe die onbekende situasie daar uitsien.

"Die verandering geskied op 'n kognitiewe vlak,

'ONDERSOEK
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"HOT LINE"
for journalists and other media workers

who are threatened, harassed or sub­

jected to

action designed to silence or impede

them

in carrying out their duties.

The Media Defence Trust
which is dedicated to fighting
cencorship or other restrictive acts on
the media or its members
has set up a special communications
service to facilitate providing aid
for those under threat.
A "Hot-Line" call will connect the victim with
experienced professionals in the media field
who will provide' appropriate aid. '

Call The Media Defence Trust "Hot-Line"
011 29-6017 or 011 29-6287
Fax: 011 29-4354

This service is supported by:
Anti-Censorship Action Group (ACAG)
Association of Democratic Journalists (ADJ)
Campaign for Open Media (COM)
Film and Allied Workers Organisation
(FAWO) ,

Media Workers Association of South Africa
(MWASA)
South African Union of Journalists (SAUJ)
and several editors of leading newspapers

Actor KEVIN SMITH is the angry young journo in
Egoli· Place of Gold, the doomed son of aFrench­
Huguenot wine farmer in Reap the Whirlwind and
the angry man of The Mantis Project. Here he talks
about life as atoken darkie
"I ALWAYS play characters with chips on their
shoulders," says Kevin Smith, the actor burdened with
the job of playing the token darkie in countless made­
for-white TVprogrammes. He represents "the accept­
able face of the Other".

Cloaked in middle-class acceptability Smith has
'been cast to carry the can for a disenfranchised
community. Because he is a darkie but does not really
look like one, he has managed to infiltrate ''white"
television as the doomed lover in the vroeg-Kaapse
historical romance, Reap the Whirlwind, as the angry
young man in The Mantis Project and the crusading
journo in Egoli - Place of Gold.Smith's urbane
presence means that audiences never really have to
confront their prejudices.

Smith is not too sure that the theoreticians who
have proved so empirically that TV changes attitudes,
are right. He takes "a more realistic view" of things.
"South Africa has a long way to go before they really
change - at least two generations. The indoctrination
has been here for a long time.

"TV is about people sitting in rooms, isolated, not
going out. We must create a situation where people
can physically come into contact with each other. It's
about creating a desire for people to know about each
other's lives· about touching and communicating. And
it must not be defined in terms of skin colour and race,
but a desire to know.

''There will always be tokenism. These programmes
are trying to normalise it - to pretend that it is all nice
and that we ought to be buddies. I am completely
colour blind - I don't think in those terms," says Smith,

Kevin Smith

who hopes have some influence in the issues his
character deals with in the future of Egoli, tha series
he is currently shooting. "I would still like to deal with
things that are precious to me." Is he implying that
unless darkies have an influence in the writing (read:
ideological direction of there characters), not much
will change.

Smith has come to represent "the acceptable face"
of darkie-dom, the unthreatening side of the Other
which is assimilated because he fits so snugly into
our world.

"People just get used to it· it's a process of
anaesthetism. It is always the integration of a black
person into a white culture..." And not vice versa.

"Introducing a black person into a white television
series does not really enlighten you in any way about
what's happening in that person's background.
Television does not require an effort. In order to
understand, you must make an effort, you must go in
there.

"Unfortunately, television series create stereotypes
and that can be damaging." OK, so he doesn't get to
play Gatiepie-met-die-uit-tande, but he does not
exactly go home to Athlone to tell us what it's really
like.

"These programmes try to normalise the situation,
try to create something that looks good. I don't know
who they are trying to fool."
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ONDERSOEK
Not quite DavidLynch·~ WiUie Esterhuizen, die skepper van die allergewilde TV1 ~

sitkom OrkneySnork NiB, is nie so kinkysoos die Amerikaanse regisseurvan Twin Peaks
nie. Hy gee vir onsdie sonkant van die suburbs, maar dit is nie te S8 sy kennis van en
insig in die kleindorpse gemoed is oppervlakkig nie. ANDREA VINASSA hat onlangs
besoek afgele het by Esterhuizen (en sy broer die vervaardiger) se ateljee in Melville

•....:.:.:.:.....
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Pic: Andrea Vinassa

die lewe om hom sien, dis die mense wat
hy ken. (Ek dink die myngemeenskap
korn nogal goed daarvan af.) .

Oor die stereotipering van vroue wat
nie werk nie se hy net: "Myvrou is die
hele tyd in die kombuis want sywil daar
wees." Is dit dan nie ewe seksisties om
aan te neem aile vroue will werk nie?

Uptight witmense wat kla- oor die
Orkney-verwikkelinge traak Esterhu izen
nie eintlik nie. Hyskyn baie meer belang
te stel in how die bruin gemeenskap sy
goedgunstige gebaar aanvaar.

Luister 'n mens vir so 'n paar uur na sy
staaltjies wonder jy wat 'n onbeteuelde
Esterhuizen met 'n rekenaar en 'n movie­
kamera sou kon aanvang, maar miskien
is dit juis die uitdaging van die SAUKse
(belaglike) beperkinge wat sy klein
subversiewe dade in oorwinnings omsit.

Ek dink nie ons moet die simboliese
betekenis van die' nuwe Orkney
onderskat nie.

voorstede.
Hoewel konununikasiekundiges met

hom sou stry, onderskat Esterhuizen nie
sy gehoor nie. Ons kan kla dat al die
karakters stereotipes is, maar dit is juis
hul aIledaagsheidwat Esterhuizen toelaat
om met hulle te spot en gewigtige sake
soos vasektomie, alkohoIisme en
huweliksprobleme aan te pak. Maar 'n
mens moenie 'n grap te veel analiseer
nie, dan is hy nie meer snaaks nie, se
Esterhuizen.

Veral sy hantering van die seksuele
ontwaking van die tienerjarige Wimpie is
interessant - tipiese, paranotese Calviniste
wat hul kinders wantrou, word lekker
opgestuur.

Hy haat pretensie en vaar uit teen
rassisme. En hoogheilig en moralisties is
hy ook nie. Akademici het Esterhuizen
daarvan beskuldig dat hy negatiewe
stereotipes geskep her, veral wat die
myngemeenskap en vroue betref.
Esterhuizen sien dit anders - dis hoe hy

deur Eugene Martin) kom toe by as die
vriend van 'n weeskind wat in Maggiese
hart ingekruip het.

Die Sondag-koerante maak toe 'n lelike
ou ophef daarvan. Kwaai tannies en
ooms het hom gebel en gese hy het die
reeks bederf. Maar, se hy, vir elke tien
lesers wat hy (dalk) verloor het, het hy
500 bygekry. Volgens die Amps-syfers,
bly Orkney so gewild soos ooit.

A

GESLEPE KEREL,
die Willie Esterhuizen. (Sybeste staaltjies
is off-the-record en kan nie eens in VWB
herhaal word nie!D isdie soorr mens wat
jy sommer dadelik by jou dinner party-
Iys voeg.) .

Sy argelose verklarings oor hoe hy
almal wil gelukkig rnaak en hoe hy wil
wegblyvan godsdiens en politiek en hoe
hy almal net wit vermaak, raai 'n mens is DIE GRAPMAKER IS alomteenwoordig in
'n verdedigingsmeganisme wat goed teo die Van Tonders se sitkamer omdat dit
pas kom in die koue en onherbergsame vir hom so bekend is. Dis sy wereld die.
gange van die SAUK. Hier het hy so 'n Hy het op myndorpe grootgeword en
dekade moes wag voordat die SAUK sy het as tiener in Orkney in die Wes­
Orkney-tekste aanvaar het. Voor die Transvaal gewoon. Toe dit tyd was om te
digter Rosa Keet, toe die SAUK se gaanwerkwou Williegraagperform. By
hoofkeurder, sy talent raakgesien het, is hoor toe dat hulle salarisse betaal in die
daar besluit Orkneyhaal nie die paal nie. Kruik-balletgeselskap. Na 'n (uiters

Vanclag haal Orkney beslis die paal - genotvolle) uitstappie by die Universiteit
volgens die jongste Amps-syfers het van Kaapstad se Balletskool, ishy Landen
Orkney45 punte by kinders en 30 punte toe om 'n pukka English kursus in drama
by volwassenes behaal, en vir die eerste te loop. ("Disnou dertig kilogramgelede,"
keer in 'n ba ie lang tyd die nornmer een- se hy.)
posisie by kinders sowel as volwassenes Sy eerste televisie-rol was in die sitkom
op die toptien-Iys behaal. Drama Drama waarin hy 'n jong

En dit nadat Esterhuizen met sy nuwe agtienjarige akteur gespeel het, Daama
reeks die kat waaragtlg onder die het hy symimiek- en danstalent gebruik
hoenders ingegooi het met die insluiting om 'n doofstomme in Stephan Bouwer
van 'n bruin weeskind in die VanTonder se operaproduksie, 7beMedtum, tespeel.
gesinl Bouwer het ook die regie van Karel

Esterhuizen se dis nie uit .Schoeman se Diefare behartig waarin
moedswilligheid of die behoefte om Esterhuizen 'n hardekoejawel-regisseur
politieke statements te maak dat hy die gespeel het. As akteur is sy bekendste rol
bruin kind in die draaiboek ingeskryfhet seker die sagmoedige plaasseun in Story
nie. Soveel bruinmense het kom se hoe' > ofan African Farm.
hulle die reeks geniet. Hydink toe, haai, Esterhuizen gee hom voor as 'n Jan
maar daar's nie een van julie mense in Alleman, maar agter daardie joviale
die storie nie. Hywou die moontlikhede hanswors-glimlag Ie 'n sluwe en
verbreedvir'nmeerverteenwoordigende veelsydige kunstenaar wie se hande vir
uitbeelding van die gemeenskap. niks verkeerd staan nie. Hy is die

Hy het nogal geworstel met hoe hy 'n alomteenwoordige, alwetende skepper
bruinmens natuurlik in die verhaal kon van die wereldvan die gesin Van Tonder.
invoeg. 'n Bediendewasbuitediekwessie Hy is nie net die draaiboekskrywer van
want hy wou nie die meester-slaaf Orkney nie, oak die regisseur, hy kies
magsverhouding weergee nie. Hy kon die akteurs, is betrokke by die redigering
ook nie 'n volwassevreemdeling van en al die produksie- en kreatiewe aspekte
buiteafinbringnie. KleinNeelsie(gespeel - trouens, hy is 'n 500rt Boeddha van die
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Despite saturation media coverage, or perhaps because of it,
there is still more confusion and misrepresentation of last
month's LA riots than there is real understanding. LA native and
author of the celebrated City of Quartz: Excavating the Future
ofLosAngeJes, MIKE DAVIS tries here to set the record straignt

THE armoured personnel carrier squats
on the corner like un gran sapofeo - "a
big ugly toad" - according to 9-year-old
Emerio. His parents talk anxiously, al­
most ina whisper, about the desperacidos.
Raul from Tepis, big Mario, the younger
Flores girl and the cousin from
Ahuachapan. Like all Salvadorans, they
know about those who "disappear"; they
remember the headless corpses and the
man whose tongue had been pulled
through a hole in his throat like a necktie.
That iswhy they came here - to ZIP code
90057, Los Angeles, California.

Now they are counting their friends
and neighbours, Salvadoran and Mexi­
can, who are suddenly gone. Some are
still in the Central]ail on Bauchet Street,
Iittle more than brown grains ofsand lost
among the 17000 other alleged looters
and arsonists detained after the most
violent American civil disturbance since
the Irish poor burned Manhattan in 1863.
Those without papers are probably al­
ready back inTijuana, broke and discon­
solate, cut off from their families and new
lives. Violating city policy, the police
have fed hundreds of hapless undocu­
mented looters to the Immigration and
Naturalisation Service for deportation
before immigrants rights groups even
realised they had been arrested.

For many days the television talked
only of the "South Central riot", "black
rage" and the "Crips and Bloods". But
Emerio's parents know that thousands of
their neighbours from the MacArthur
Park district - home to nearly one tenth
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of all the Salvadorans in the world - also
looted, burned, stayed out past curfew
and went to jail. (An analysis of the first
5 000 arrests from all over the city
revealed that 52 percent were poor
Latinos, 10 percent whites and only 38
percent blacks.) They also know that the
city's first multiracial riot was as much
about emptybellies and broken hearts as
it was about police batons and Rodney
King.

Too many people have been losing
their [obs. their $5.85-an-hour jobs as
seamstresses, labourers, busboys (me­
nial restaurant labour) and factory work­
ers. In two years ofrecession, unemploy­
ment has tripled in LA'simmigrant neigh­
bourhoods. At Christmas more than 20
000 predominantly Latina women and
children from throughout the central city
waited all night in the cold to collect a
free turkey and a blanket from charities.
Other visible barometers of distress are
the rapidly growing colonies of home­
less companeros on the desolate flanks
ofCrown Hilland in the concrete bed of
the LARiver where people are forced to
use sewage water for bathing and cook­
ing.

As mothers and fathers lose their jobs,
or as unemployed relatives move under
the shelter of the extended family, there
is increasing pressure on teenagers to
supplement the family income. Fully
7000 school-age teenagers inthe Belmont
area have dropped out of school. Some
have entered the vida loca of gang
culture (there are 100 different gangs in

the school district that includes Belmont
High) but most are struggling to find
minimum-wage footholds in a declining
economy.

The neighbours in MacArthur Park
whom I interviewed, such as Emerio's
parents, all speak of this gathering sense
of unease, a perception of a future
already looted. The riot arrived like a
magic dispensation. People were initially
shocked by the violence, then mesmer­
ised by the televised images of biracial
crowds in South Central LA helping
themselves to mountains of desirable
goods without interference from the
police. The next day, April 30, the au-

thorities blundered twice: first by sus­
pending school and releasing the kids
into the streets; second by announcing
that the National Guard was on the way
to help enforce a dusk-to-dawn curfew.

Thousands immediately interpreted this
as a last call to participate in the general
redistribution ofwealth in progress. Loot­
ing spread with explosive force through­
out Hollywood and MacArthur Park, as
well as parts of Echo Park, Van Nuys and
Huntington Park. Although arsonists
spread terrifying destruction, the looting
crowds were governed by a visible moral
economy. As one middle aged lady
explained to me, "Stealing is a sin, but



"Stealing is it sin, but this is like atelevision game
show where everyone in the audience gets to win." .»
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we rebuild." The only national leader
whom most Crips and Bloods seem to
take seriouslyisLouis Farrakhan, and his
goal of black economic self-determina­
tion is broadly embraced. (Farrakhan, it
should be noted, has never advocated
violence as a means to this end.) At the
Inglewood gang summit, which took
place on May 5, there were repeated
references to a renaissance of black
capitalism out of the ashes of Korean
businesses.

In the meantime the police and mili­
tary occupiers of Los Angeles give no
credence to anypeaceful,let alone entre­
preneurial, transformation of LA'sblack
gang cultures. The ecumenical move­
mentofthe Crips and the Bloods is their
worst imagining: gang violence no longer
at random but politicised into a black
intifada. The LAPD remembers only too
well that a generation ago the Watts
rebellion produced a gang peace out of
which grew the Los Angeles branch of
the Black Panther Party. As if to prove
their suspicions, the police have circu­
lated a copy of an anonymous and
possibly spurious leaflet calling for gang
unity and "an eye for an eye... If LAPD
hurt a black we'll kill two."

peror, with captured Cripsand Bloods in
chains. Thus the Justice Department has
dispatched to IA the same elite task force
offederal marshallswho captured Manuel
Noriega in Panama as reinforcements for
LAPD and FBI efforts to track down the
supposed gang instigators of the riot. But
as a veteran of the 1965 riot said while
watching the SWAT teams arrest some of
the hundreds of rival gang members
trying to meet peacefully together at
Watts' Jordan Downs Housing Project:
"That ole fool Bush think we as dumb as
Saddam. Land Marines in Comptori and :'
get himselfre-elected. But this ain't Iraq.
This is Vietnam, Jack. "

FOR ITS PART the Bush administration has
federalised the repression in LA with an

AT THE SAME TIME those who predicted . eye to the spectacle of the President
that the next LA riot would be a literal marching in triumph, like a Roman em-

ethnic explosion has been virtuallyinevi­
table. The several near-riots at the
Compton Court House this winter were
early warning signals of the black com­
munity's unassuaged grief over Harlin's
murder. On the streets of South Central
Wednesday and Thursday, Iwas repeat­
edlytold, "This is for our babysister. This
is for Latasha."

The balance of grievances in the com­
munity is complex. Rodney King is the
symbol that links unleashed police rac­
ism in LosAngeles to the crisis of black
life everywhere, from Las Vegas to To­
ronto. Indeed it is becoming clear that
the Kingcase may be almost as much of
a watershed inAmericanhistoryas Dredd
Scott, a test of the very meaning of
citizenship for which African-Americans
have struggled for 400 years.

But on the grassroots level, especially
among gang youth, Rodney King may
not have quite the same profound reso­
nance. As one of the Inglewood Bloods
told me: "Rodney King? Shit my homies
be beat likedogs by the police every day.
This riot is about all the homeboys
murdered by the police, about the little
sister killedby the Koreans, about twenty
seven years of oppression. Rodney King
just the trigger."

Armageddon have been proved wrong.
Despite a thousand day-glo exhortations
on the walls of South Central to "Kill the
Police," the gangs have refrained from
the deadly guerilla warfare they are so
formidably equipped to conduct. As in
1965 there has not been a single LAPD
fatality, and indeed few serious police
injuries of any kind.

In this round, at least, the bruntofgang
power was directed toward the looting
and destruction of the Korean stores. If
Latasha Harlins is the impassioned pre­
text, there may be otheragendas as well. .
I saw graffiti in South Central that advo­
cated "Dayone: bum them out.Daytwo:

Angeles' more affluent West side. De­
spite the illusionof full immersion "actu­
ality" provided by the minicam and the
helicopter, television's coverage of the
riot's angry edge was even more twisted
than the melted steel of Crenshaw's
devastated shopping centres. Most re­
porters - "imagelooters" as they are now
being called inSouthCentral- merelylip­
synchedsuburban clichesas they tramped
through the ruins of lives they had no
desire to understand. A violent kaleido­
scope of bewildering complexity was
flattened into a single categorical sce­
nario: legitimate black anger over the
Kingdecisionhijackedby hard-corestreet
criminals and transformed into a mad­
dened assault on their own community.

Localtelevision thus unwittinglymimed
the McCone Commission's summary
judgement that the August 1965 Watts
riot was primarily the act of a hoodlum
fringe. In that case, a subsequent UClA
study revealed, the "riot of the riffraff"
was in fact a popular. uprising involving
at least 50 000 working class adults and
their teenage children. When the arrest
records of this latest uprising are finally
analysed, they will probably also vindi­
cate the judgement of many residents
that all segments of black youth, gang
and non-gang, "buppie" as well as
underclass, took part in the disorder.

YET IF THE RIOT had a broad social base, it
was the participation of the gangs - or
rather their co-operation - that gave it ,,"
constant momentum and direoion, Ifthe
1965rebellionwas a hurricane -Ievelling
one hundred blocks of Central Avenue
from Vernon to Imperial Highway, the
1992 riot was a tornado, no less destruc­
tive but snaking a zigzagging .course
through the commercial areas of the
ghetto and beyond. Most of the media
saw no pattern in its path, just blind
nihilistic destruction.

In factthe arsonwas ruthlesslysystem­
atic. ByFridaymoming 90 percent ofthe
myriad Korean-owned liquor stores,
markets and swapmeets inSouth Central
LA had been wiped out. Deserted bythe
LAPD, which madeno attempt to defend
small businesses, the Koreans suffered
damage or destruction to almost 2 000
stores from Compton to the heart of
Koreatown itself. One of the first to be
attacked (although ironically it survived)
was the grocery store where 15-year-old
Latasha Harlins was shot in the back of
the head lastyearbyKorean grocerSoon
ja Du in a dispute over a $1.79 bottle of
orange juice. The girl died with the
money for her purchase in her hand.

Latasha Harlins. A name that was
scarcely mentioned on televisionwasthe
key to the catastrophic collapse of rela­
tions between lA's black and Korean
communities. Ever since white judge
Joyce Karlin let Du off with a $500fine
and some community service - a sen­
tence which declared that the taking ofa
black child's lifewas scarcely more seri­
ous than drunk driving - some inter-

th~ islike a television game show where
everyone in the audience gets to win."
Unlike the looters in Hollywood (some
on skateboards) who stole Madonna's
bustier and all the crotchless panties
fromFrederick's, the massesofMacArthur
Park concentrated on the prosalcneces­
sities of life like cockroach spray and
Pampers.

NOWONEWEEK later MacArthur Park is in
a state of siege. A special "We Tip"
hotline invites people toinformon neigh­
bours or acquaintances suspected of
looting. Elite LAPD Metro Squad units,
supported by the NationalGuard, sweep
through the tenements in search of sto­
len goods, while Border Patrolmen from
as far away as Texas prowl the streets.

Meanwhile thousands oflooters, many
of them pathetic scavengers captured in
the charred ruins the day after the loot­
ing, languish in Central Jail, unable to
meet absurdly high bails. One man,
caught with a packet of sunflower seeds
and two cartons of milk,is being held on
$15 000; hundreds of others face felony
indictments and possibletwo-yearprison
terms. Prosecutors demand thirty day
sentences for curfew violators, despite
the fact that many of these are either
homelessstreet peopleorSpanish-speak­
ers who are unaware of the curfew.
These are the weeds that George Bush,
says we must pull out fromthe soilofour
cities before it can be sown with the
regenerating "seeds" ofenterprise zones
and tax breaks for private capital.

There isa rising apprehension that the
entire community will become a scape­
goat. An ugly seal-the-border nativism
has been growing like crabgrassinSouth­
em Californiasince the start of the reces­
sion. A lynch-mob of Orange County
Republicans, led by representative Dana
Rohrabacher of Huntington Beach, de­
mands the immediate deportation' of all
the undocumented immigrants arrested
in the disturbance, while liberal Demo­
crat Anthony Beilenson, sounding like
the San Fernando Valley's Son-of-Le­
Pen, proposes to strip citizenship from
the US-bom children of illegals.

"LITTLE GANGSTER" TAK can't get over his
amazement that he is standing in the
same room of Brother Aziz's mosque
with a bunch of Inglewood Crips. The .
handsome 22-year-old Tak, a "straight
up" Inglewood Blood who looks more
like a black angel by Michaelangelothan
one ofthe Boys 'n the Hood, stillhas two
Crips bullets in his body, and "they still
carry a few of mine". Some of the Crips
and Bloods, whose blue or red gang
colours have become virtual tribal flags,
remember one anotherfromschool play­
ground days, but mainly 'they have met
over the barrels of automatics in a a war
that hasdivided Inglewood - the pleasant
black-majoritycitysouthwestoflAwhere
the Lakers play - by a river of teenage
blood. Now, as Tak explains, "Every­
body knows what time it is. Ifwe don't
end the killing now and unite as black
men, we never will."

Unlikethe 1965 rebellion which broke
out south of Watts and remained prima­
rilyfocused on the poorereast side ofthe
ghetto, the 1992 riot reached its maxi­
mum temperature along CrenshawBoul­
evard - the very heart of black Los
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"ONS isdarem gelukkigdat ons land twee sulke uitstaande vaders herwat ons
uit die verknorsing kan help as ons nie meer vorentoe kan beweeg nie."

Die treffende opmerking isverlede Saterdagoggend in die kafeteria van die
World Trade Centre voor die rweede dag van die besprekinge l1}' Kodesa 2
deur Murphy Morobe, hoof van administrasie by Kodesa, gernaak.

'n Paar van die afgevaardigdes was besig om 'n koppie koffie te drink na
'n lang nag se gesprekke tussen ANC- en regeringsleiers oar hoe 0111 die
impasse uit die weg te ruim. Die hoofopskrifte van die oggendkoerant het met
groor geskal aangekondig: "FW, Mandela gryp in oor rusie".

Die stelling van Morobe en die c\aaropvolgende gebeure die oggend toe
pres FW de Klerk en Nelson Mandela daarin geslaag het om die gemoedere
grootliks tot bedaring te bring, het weer eens bewys hoeveel die
onderhandelingsproses van die twee leiers athang. -

GELUKKIGE LAND MET TWEE VADERS

RUBICON-SAT

IS clit enigsins denkbaar dat die Duitsers nou 'n standbeeld van Hitler in Berlyn wil
oprig?Of die Russe 'n standbeeld vanStalin in Yeltsin se Moskou? Of die Roemeniers
een van Ceaucescu in Boekarest?

Tog sekerlik nie.
Maar wit Pretorianers wil in 1992 'n standbeeld van Hendrik Verwoerd in die

middel van Kerkstraat oprig.
Dit sal beslis die standbeeld met die kortste lewe wees. Want as daar een

.standbeeld iswat Brolloks sal help om om te stoot, is dit oubaas Hendrik s'n. (Dis
nie heeltemal waar nie: hy sal ook help om die fascistiese Strijdom-kop op Barend
Strydorn-pleinom te stoot, en CecilJohn Rhodes s'n is dalk ook op die lys.)

Dit is mos waansin om in die werklikheid van die nuwe Suid-Afrika - teen die tyd
dat die standbeeldstaan, salons al 'ngedeeltelike swart regeringhe - so ietste beplan.

Amper soos om 'n standbeeld van Winnie Mandela in Parysse township, Stemple
se tuisdorp, te gaan oprig. .

Maar miskien gaan al die regse leiers al in die tronk wees vir bomplantery teen
."die tyd dat die standbeeld gebou moet word...¥.

waar's jy, generaal?
HOEKOM steek die staat die generaal Van Rensburg - wie se naam gekoppel word
aan die Staatsveiligheidsraad se opdrag om Mathew Goniwe en Fort Calata te
vermoor - weg?

Niemand weet waar hy is nie. Die amptelike stone is net dat hy afgetree het.
Diewaarheid is, verneem Brolloks,dat hy uit die weermag afgetree het, maar dat .

die polisie homdadelik daarna in diensgeneem het - en dat hyvandag nog die poliste
se man by die Staatsveiligheidsraad is.

DIE STANDBEELD MET DIE KORTSTE LEWE

RUBRIEKE'

b III ~II. ··:::::::··b~H IIro,iO"S& '1l1.erga,

FW DEKLERK raak klaarblyklik nou moeg vir die gedurige verwysings na die
"Rubicon" en die bevraagtekening deur sy politieke opponente en die media
of die regering werklik die verlede afgeskud het.

Mandela het aan die einde van sy toespraak by Kodesa 2 pertinent aan die
regering gestel: "The time has come that you truly cross the Rubicon."

Kort daarna reageer De Klerkop 'n perskonferensle: "Ek is al so ver oor die
Rubicon dat ek dit nie eens meer kan sien nie."

DIE veteraan-parlernentarier Colin Eglin het by Kodesa 2 met slegs een kort
toespraak verlede Vrydag sy rol as senior staatsman skitterend gespeel.

Hy het die koppe van beide die ANC en die NP behoorlik gewas en hulle
uitgetrap dat hul pogings om politi eke punte aan te teken as deel van 'n
magspel, 'n belangrike rol in die dooiepunt rondom Werkgroep 2 gespeel het,

Eglin het hulle kortgevat en 'n beroep gedoen dat hulle introspeksie gaan
doen en hul posisies heroorweeg.

Een van die ANC se sleutelonderhandelaars se aan my: "Eglin se woorde
het my en my kollegas diep laat dink. Afgesien van watter dubbele agenda
die regering ook al mag he, het ons ook 'n plig om ons eie benadering weer
eens te ontleed, al mag ons dink ons is reg."

ONDER die buitelandse waarnemers wat Kodesa 2verlede naweek bygewoon
het, was daar 'n paar heel interessante persone, waarvan somrnige al twee,
drie dekades met die Suid-Afrikaanse situasie bemoeid is.

Een was Hashim Mbita, 'n brigadier van die Tanzaniese weermag, en reeds
24 jaar die uitvoerende sekretaris van die bevrydingskomitee van die
Organisasie vir Eenheid in Afrika (OEA).

Die komitee was gernoeid met die koordinering van militere hulp in al die
bevrydingsoorloe teen die koloniale lande, ook die Suid-Afrikaanse regering.

Hyvertel dat hyvanafdie bevryding en onafhanklikheidvan Guinea-Bissau,
al die oorloe meegemaak het tot en met die onafhanklikheid van Namibia en
die huidige omstandighede in Suid-Afrika.

Volgende jaartree die 64-jarige Mbita af en gaan hy op sy plaas inTanzanie
boer. Die militaris is 'n gesoute waamemer van internasionale konflik en
onderhandelinge. Soosal die ander waarnemers van die VVO,Afrikaen elders
is hy hoegenaamd nie ontsteld oor die woelinge rondom Kodesa, die
dooiepunt, die spanninge en die konfrontasies nie.

Half verbaas se hy aan my: "Hoekom is julie bekommerd? Die gebeure is
normaal en eie aan moeilike onderhandelinge. Waarom kla julle? Sedert
Kodesa 1 het julIein minder asvyf maande ontsettend baie vordering gemaak.
Die onderhandelinge oor Namibia het 23 jaar geduur, met die Israeli­
Palestynse konflik isdie einde nie in sig nie, en in verskeie ander Afrika-laude
duur die konflik reeds dekades lank."

MOENIE WORRY NIE

EGLIN WAS KOPPE
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vriendelike taal?
BITTERGAL is Afrikaans- ';0 III Ii
sprekend en baie lief vir sy'~..:::;.:::;:.,

moedertaal. En hy sal graag
wil he die hele land moet gIo
Afrikaans is die "vriendelike
taal" wat die nuwe Stigting
vir Afrikaans se dit is.

Helaas, die werklikheid is
nog anders, ten minste vir
swart en bruin Suid-Afri­
kaners.

Hiemaas ishoe die Kaapse
koerant South die voorval in
Villiersdorp ultgebeeld het
waarWaldo Visser, bestuur­
der van die TrioSupermark,
twee seuns wat uit hongerte
'n stuk polonie gesteel het,
in die straatteen 'n lamppaal
vasgebind het met die
plakkate op hul bors.
. Die ander Afrikaans wat
swart Suid-Afrikaners laas­
week gelees het, was die
dokument in New Nationvan
die generaals wat opdrag
gee dat UDF-aktiviste ver­
moor moet word.

Bittergalwil amper vir die
Stigtingse wat die ou Joodse handelaar op 'n klein dorpie vir die mense gese het
wat by hom verbygestap het op pad na 'n biduur vir reen: "JulIe kan maar bid, maar
die wind waai wes-,"

ditgaan sukkel
DIE gebeure in die ANC se aanhoudingskampe in Angola en elders gooi steeds 'n
lang skaduwee oor die geloofwaardigheid van die beweging as 'n kampvegter vir
vryheid, menseregte en demokrasie.

Soos wat nou van FW de Klerk geeis word dat hy daadwerklik optree en die
politieke moorde van die kant van die staat oopvlek, so behoort van Mandela geeis
te word dat diewaarheid oor die kampe nou moet uitkom en dat daar dan opgetree
word. .

Maardit gaan waarskynlik nogal moeilik wees om van die mense wat in Angola
weggeraak het, op te spoor.

In die lys name wat Brolloks die week van die Returned Exiles Committee gekry
het van mense wat 6f nog aangehou word, 6f vermoor is, is mense wat bloot
aangegee word as Packet, Blessing, Brush, Fats, Two, Hooker en Blanket.
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Much has been said and written about
Miles Davis, although if you ask me,
notenough. His music has been the
most sought after, understandably so.
In fact,' I am yet to meet a jazz lover
who doesn't own a copy of Miles' work .

. Everyone of them brought to the lis­
tener, a better understanding of the
man - and just when you think you've
heard it all Miles brings out a different
angle to jazz. Musicians that worked
with him either loved him orhated him
but one thing they all had for him was
respect. He was really the Picasso of

invisible art.
Two Tonecelebrates Miles this month

the only way we know how - by devot­
ing two pages to the man and his

music.
You will notice that we don't have our

regular'ROUNDMIDNITEcolumnthis
month. The reason is, there seems to
be very little happening jazz-wise this
month. Many musicians have been
out of town and others very busy in the
studio so live gigs have suffered. You
will also notice that we've added a
radio-guide column for your conven­
ience. Iwould like to believe that there
are more jazz programmes than we
have listed - so, if you happen to catch
more jazz on your radio please let us .
know. We would also like more feed­
back from you, the reader, on what you
enjoy in Two Tone and what you think
we could improve.

Ifyou aren't receiving Two Toneregu­
larly, why not subscribe? There are
more benefits than just give-aways to
being a subsriber now.Turn to page 15
for more information.
Happy reading.
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isto keepweekends for topbiIIingacts, andweekdaygigstogiveupcomingmusos
an opportunity to show their wares.This format should also provide variety in
some of the duller, unpalatable actsthat havegracedthe Johannesburgvenue
stages.
STIUWAITINGFOR DIZZY:
Alt~ough SunCity is still in contactwith DizzyGillespie's representative in the
UnitedStates,theyare unable toconfirm anydatesasyet, still pendinghishealth.
Freshfromatripabroad, Hazel Feldman toldTwoTonethat"we'reintheirhands",
and thatshe'd liketo believe that Gillespie'S SouthAfricanperformancesarenot
cancelledasmuchas postponed.Meanwhile newsfromNewYork is thata major
gig to celebrate the icon's birthday this year is being planned, with great
trumpeters as Wynton Marsalis and John Faddis onthe billing. .
GALLO PROMOTION: .
Gallo'sGroupPROAntos Stella hasbeenpromoted toGalloMusic Productions'
general manager as part of the restructuring of the record company's PR
department.Stella'shardworkwasrecently recognised atthe GalloGoldAwards
when she wasrecipientof the award for herwork in lastyear's ReggaeSongfor
Peace concerts.
WELCOME HOME: •
This album by SakhiJe, dedicated to returning exiles and all freed political
prisoners, is bound to be a successboth locally and internationally. Most tracks
are a mixtureofheavy EastAfricanrhythm, marabi,jazz,choral fare and a dash
of mbaqanga. WelcomeHome features Sipho Gumede, Khaya Mahlangu,Baba
Mokoena, Barney Bophela and on three tracks, Hugh Masekela. This long­
awaited recording is being released by Roots Records and should be in your
record shop soon.

For those moments when the walk
to yourtu rntable becomes
unbearable - there is art
alternative - tu ne in!
JAZZ AT... RADIO SOUTH AFRICA (FM 104-107)

This is a two-month old series which began with recordings of the European-based Contempo­
rary Bebop Quintet. This exciting programme takes listeners to some of the hottest jazz gigs
around the country without leaving the comfort of their homes. Tune in on Saturday (8:45pm)
and Tuesday (11 :15am)

JVC JAIl. DATERADIO SOUTH AFRICA (FM 104-107)
A 'touch of mainstream, a dash of fusion and also forays into progressive jazz from international
and local artists presented by local jazz critic Don Albert every Saturday (9:45pm).

SWING, SING AND ALL THAT JAZZRADIOSOUTH AFRICA (FM 104·107)
The Henry Holloway-presented programme "fills a gap in the music roster that is important to
many listeners: the Swing era" reads the press release. Big band afficiandos like Don Mattera
can tune in to Swing Sing and All That Jazz every Wednesday at midnight.

MILLS AFTER MIDNIGHT RADIO SOUTH AFRICA (FM 104-107)
Here, former drummer, David Mills pulls his personal collection of "jazz and other good stuff" for
an hour's listening every Thursday at midnight.

SORRY I'M LATE
Accept Nigel Vermaas' apology and tune into his series for "a fair dollop of jazz" every Saturday
evening at 11:15.

IN THE BEATOFTHE NIGHT RADIO SOUTH AFRICA (FM 104-107)
All you night owls and those SUffering from insomnia can listen out for Stella Heyer's pro­
gramme to round off your Saturday evening of Jazzon Radio South Africa.

JAIl. CORNER RADIOBOP (MW 504KHZ/FM 1098KHZ)
Bophutatswana's queen of the airwaves Nothemba Madumo presents her mixture of SWing,
blues, bebop and contemporary styles every Sunday between 7pm and 9pm. What makes
Nothemba's show unique from other jazz programmes on the South African airwaves is she
takes requests from listeners and enthusiasts may also call-in and chat about jazz.

JAIl. WITH MESH MAPETLA RADIO METRO 576 KHZ MW
This two-hour programme features an hour of contemporary and another of mainstream, not
necessarily in that order. The mainstream segment is the recommended listening because of
Mesh's knowledge and tastes. Tune in every Sunday (lOam to noon).

COASTAL JAIL
Radio Xhosa provides a Jazz-fusion programme every Thursday night between 21:30 and
24:00 presented by Lifa Msimanga. On Sunday morning Fezile Wotshela plays straight jazz for
one hour starting at 10:00. From what I gather, not having listened yet, both programmes are
presented in Xhosa and are not to be missed.

SUNDAY NIGHTJAIL RADIO 702 (MW 702 KHZ)
If you are into some exotic types of jazz then tune in to Sunday Night Jazz on 702 from 22:00 ­
24:00. Shado Twala interviews musicians while playing a combination of music from her
personal collection. Hugh Masekela, Abdullah Ibrahim, Zim Nqawana, Klaus Krezeuder, Letta
Mbulu, George Lee, Carlo Mombelli and, more recently, the Safari Sounds Band are some of
the voices that have been heard on this programme.

compiled by tebaga alexander
JAZZVAUDEVILLE: Musicologist Chris Ballantine of the UniversityofNatalwill be
publishingashortbookandtape packageon jazzvaudeville,whichhecompares
to that of America's Smithsonian Museum, on the history of classical jazz.
Ballantine'spackage is to bereleasedbeforetheendof theyear byRavan Press.
The musicprofessor said theproject is to covertheperiodbetween1915andthe
early 1940s. The cassettewill comprise selected recordings of this period from
the university's library, saidto have the largestcollectionon urbanblackpopular
musicintheworld. Meanwhile Ballantine,togetherwithcomposer/planistAbdullah
Ibrahim,willcontribute introductionsto anothersoon-to-be-released jazz literary
project from the amazingcollection of photographs by Basil Breakey withCape
Town publishing house, David Philip. (see full details inside).
BLUES THEATRE:
Pulitzer winning playwright August Wilson's Ma Rainey's Black Bottom will be
staged in South Africafor thefirst time at this year's GrahamstownArtsFestival.
To direct and castthe productionProfessorSchechner of New York University's
performin~ artsfacultywill beflying into the country later thismonth. Thefactthat
th~ cast Will totallySouthAfricanisn't goingto bemade easier bythedifficulty of
thl~ play: actors ~~ve to knowhow to playnot one, but a numberofinstruments,
~r Inver~ely musictans haveto know howto act.The final productshould make
Interesting theatre. And one name that comes to mind is the multi-talented
Sibongile Khumalo, who performedat Kippie's last month.
urns JAZZATGRAHAMSTOWN:
Outside thereci!als of fren?h classlcalqazz musician Claud~ Bollin~'s Suite for
CelloandJazzPlano Trio, thisyear's Grahamstown Arts Festivalaffair offers little
by way of jazz. TheBollingworks will be performed at Cantebury Hall, bycouple
Barbara van Wyck (piano) and Jeffrey Vick (percussionist) and their children,
cellist IIse-Mari van Wyck-Vick and Waldemar van Wyck-Vlck.
NU JAZZ RECORDS:
By the timeTwoTonehits thestreets NU(NatalUniversity) Jazz Connection will
have returned from a Nuremburg recordln~ session. This was part of cultural
exchange at a Music Education Festival in Baden-Wurttenbergische
Hochschultage, Germany. TheGerman recording will comprise ofSouth African
standards likeMeadowlands, with a line up Darius Brubeck, Chris Merz,Mark
Kilian,SaziDlamini, S'ThembisoNtull, LexFutshana and FezileFaku.ltwasalso
learnt that Brubeck, directer of NU's Centre for Jazz & Popular Music, will be
remaining abroad as part of his leave, where he'll be doing workshops.
JAIl. COUNTERCULTURE:
Another Durban-based jazz outfit, Counterculture, led by Centre for Jazz &
Popular Music sax instructorChris Merz, has recently independantly released
their first recording, Art Deco. The albumwas recorded directly onto a two-track
digital audiotapeatDurban-Westville University's studios. This makes ArtDeco
in a sense a live recording. Locally, the recording will released as a five-track
cassette. Atthe time of going to press, thebandwasnegotiatinganinternational
deal with London's B&W Records. If thedeal goes through, Counterculture will
release a six-track CD.TheArt Deco lineupis pianist Melvyn Peters, bassist Lex
Futshane, trumpeter FezileFaku, drummer Vincent Pravitt, and Merz.
MERZAWARD:
Still on Merz, dId you knowthe phenominal young American-born saxophonist
was arecipient ofthe1991BestStudentRecording fromAmericanjazz magazine
Down Beat? Yes. While a student at the Massachusettes University, Merz
entered a chart of an arrangement of Joe Henderson's Isotope. AtMerz'sfirst
performance outside Durban, the One Night.Jazz Journey, he blew audiences
with refreshing altosound.Sincethen hisnamehasbeen on the lips of of many
a jazzophile.
SATHIMA'S TOUCH:
Sathima Bea Benjamin's long-awaited Southern Touch album was recently
released abroad. Promising Sathima's musicwill be pressed locally, her Cape
Town-basedsisterEdithGreen saidJohannesburg's SelectLabelswilldistribute
Southern Touch. But there's still some time before the enthrallingrecordings ­
most unheard here- of the jazzvocalistwife ofAbdullah Ibrahimmake theirway
to South Africa. Not to mention the delayed launching of the Cape wing of
husbandlwiferecording company, Ekara. Thesooner a South African agentcan
be found forSathima, the sooner loca performances can be held,saidGreen.
NEWCAPEMUSICAL:
Already a previewhasbeenheldfor upcoming newmusicalfromtheMotherCity.
The man behind the musical, ~oing by the unusual name of Klong,is Abdullah
Ibrahim. Sources saythe playIS looselyabouta"young Namibianwhocomes to
this country,andhisventuresinto the formerCape townshipof District Six.Word
is that Klongshould definitely be staged by endof the year. .
THE BASE QUESTION: .
Its rare to seethe closingofa venue create such confusionas TheBasehasin
Cape Town.Notso long agothe venue hada closing fund-raisinggig,featuring
eight of thecity'stopbands.In less than a monthItwas back in operationl Some
Capetonianssmella rat, onecommenting: ''Thisisthe con of the century!" Upto
three yearsagoSunday nightswere transformed into the memorable JazzDen.
Confusion notwithstanding, the closureofThe Base would seriouslyaffectCape
Town's (jazz) venue problem, as there areonly two venues operating presently:
Rosie's and Green Dolphin, both on the Waterfront.
RENE OFFAGAIN:
Rene McLean will beleaving for Americasoontojoin producer KDKagel forthe
mixing of the homman's upcoming South African recording. McLean will also
prepare the album for release in August.Amongthe dozens of local musicians
on the album are; Hugh Masekela, Rashid Lanie, Moses Molelekwa, Bakithi
Khumalo, Lulu Gontsana, Bheki Khoza and Lawrence Matshiza. While in the
States, McLean will tour thatcountry, Japan, Europe in "personalprojects" and
with his father, greatbebop homman, Jackie McLean.
KIPPIE'S LEADS AGAIN:
Not long afterreviving Sunday night jazz, by popular demand, Kippie's hasalso
launched a music programme to providea showcase for young talent. Theidea



aybe it's part of the legacy ofapartheid, but musos Inthis
country seem to spend an awful lot of time picking the
definitional fluff out of their own navels on the subject of
what is and isn't Jazz.

Okay, that's a universal pastime, which you'll also find
cluttering up the pagesof Downbeatand The Wire. But,this
being South Africa, and apartheid being what it was (and
still is), theprimary concernhereseems to betodrawaline
between "jazz" (people playing recognised Western

1mprovisional sequences over US-composed "standard"themes)andwhat
white critics in particulartend to call "township" music. So that eachcanbe
kept back in its own neat backyard.

Jazzapartheid reareditsugly little headInRobAllingham's history ofGallo
in Two-Tonelastmonth - and since the intro made very clear that thiswas
an edited piece, maybe I'm attributing to Allinghamthings thatweren'tpart
of his unedited original intention. If so, I'm sorry.

But whatdid theprintedpage say? That reallyonly Sis'Dolly andBra'Ben
were "straightfoward" jazz singers. "The others included certain jazz ele­
ments butthesewere combinedwith indigenousinfluences aswellasAfro­
American rhythms and blues to produce an original mixture which would
come tobecalled mbaqanga...Many Intrumental combinationsplayed what
was referred to as jazz, but their style owed as much to South African
sources as American swing...jazz of the indigenous variety - good-time
music with a heavy mbaqanga component.."

Jazz hasalways been a broad church. It started life as a New Orleans
gumbo of Irishjigs, Episcopalian hymns andthe brass soundsof CivilWar
cornets.Butwhatput thespice into the stewandstirred it all together were
the polyrythms, call-and-response patterns,"bent","blue" and "dirty" notes
oftraditionalAfricanmusic.(Some ofwhich camefrom aroundtheseparts)

And, since then,all sortsof other ingredients have gone intothe pot. Did
Bix play any less Jazz because clearly audible in his sound are all those
oompahGerman band influences? Didanyone tell Rollins thatwhathewas
playingcouldn't be definedas jazz becausetherewas a "heavycomponent
of indigenousWestIndiansounds"? Ofcoursethey didn't. (Although Oiz and
Bird did get their knuckles rapped for playing that well-known "Chinese
music", be-bop.) And didanyone have the cheekto dismiss American jazz
as purely "good-time-music" because of its kaliedoscopic .adrnlxture of
elements?

Well, yes, of coursetheydid. The same racistcrackers who dismissed all
black people assimple,perpetually grinningfolk with a great natural sense
of rhythm.Archie Shepp had a nice answer forthem: "Soul isourpop.Jazz
is our classical music."

So let'smakesome points about South African jazz. This country is one
ofthe fewintheworldoutsidethe USAwherejazzhas beena people's music.
South Africa has its own jazz tradition, complete with its own styles,
improvisational patterns and standards (Yakha/'Nkomo, Ntyilo Ntyilo,
Lakutshon'lIanga...need I go on? Oh yes, Oavashe's Mabomvana, which
Meheganshowssuch patronising ignorance of on the sleeve-notes ofJazz
inAfrica.) It isnoless jazzbecause it is SouthAfrican rather than American.
In fact, if you take Wynton Marsalis' measure of what jazz is - the ferocity
of its swing - then our stuff swings like fury, and rather more than some of
theflaccidsub-SteveReichand Michael Franks material currently masquer­
ading under the jazz label in the US of A.

And "good-time music"? That's a persistent label stuck on township
sounds. Sometimes, the music, or its admirers, are even slammed for
getting "tooserious"- as the "Seven Ages of Music" were on these very
pages lastmonth. But joy can sometimes bea very serious thing, andjust
like be-bop in the US, South African jazz has always been an intensely
political music. Political,at its most basic, in the defiance of itsspirited joy
against hideous oppression.Political in its assertion of the cultural identity
of an urban black working class whose very existence apartheid denied.
Political in the way it challenged ethnic barriers in the musical fusion it
created. Political in its subject matter - what more elegant snook hasbeen
cocked at the pass laws than by Zakes Nkosi's 10:10 Special?
. And let'snotforget,politicalin the labourstrugglesits practitioners waqed

to stay in towns, to work, to stay alive.
That's theotherarea Allingham skates over. Musicians found moonlight­

ing "irresistible", did they?Something of an understatement for a situation
inwhich theysoldtheir compositionsandalbum rights for starvationfiatfees
(Eleven pounds, Bra'Hugh says they got for Jazz Epistle).when record
companies employedthemasstoremen,whocould behauledintothestudio
to knock off a quick hit between shifts, but "Make this a short tune; the
engineerwantsto go home."And howmanydied penniless still, or reduced
to hopelessalcoholismby a music industrywhich too often paid its artists
with "a crateof the product"?

It is, of course laudablethat Gallo is resurrecting much of thishistoryand
themusicthatgoeswith it. And in the currentjazz revival, onehopesthe re­
issues areselling well. Would it be too muchto dream of, if labels likeGallo,
despite their legal ownershipof mostof these cultural treasures,chose to
putsomeoftheproceedsback into this country'sjazz development? A jazz
bursary fund, perhaps?

After all,whenthey werepart of theviciousexploitation of musicians back
in the good old bad old days, they were only conforming to the same
imperatives as the rest of capitalist-apartheid industry. If we are moral
humanitarians, wehavetoforgive them.Butapartheidhasn't qultegoneyet,
while asforcapitalism...And in those circumstances,we'd haveto becrazy
to forget.
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From 6.30pm. Entrance:R6per head.

The YardofAle islicenced. Fullrestaurant menu available.
Reserve yourtable in advance. Tel: 826-6611

SOUND SYSTEM PROVIDED BYMEGA MUSIC
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Sunday, June 14
THE JONAS GWANGWACOMBO

.A world-class evening with this world-acclaimed, Grammy Award-winning
composer, musician and arranger.

In collaboration with the German Embassy

Market Theatre Precinct, Newtown, Johannesburg

Sunday, June 28
UMBONGO

Featuring outstandingyoungtalent, Umbongo won thejazzcategory in the 1991
Gilbeys Music ofAfrica competition.

Sunday, May 31
THE BRUCE CASSIDY BAND

The[ormerBlood, SweatandTears trumpeter with afresh line-up and a bold
new sound.

Sunday May 10
THE KHAYA MAHLANGU BAND

This superb saxplayerand co-founderofSakhile will leadhis ownband which includes[ormer
Bayetestalwarts Themba MkhizeandFanaZulu.

Sangi Tebaga Naledi
responds to Rob Allingham's
The Jazz Years (tt val.1 No.4)

Sunday, July 12
SOWETO BIG SOUND

Jonas Gwangwa is back, thistime directing a 10-piece bigbandensemble which includessome
oftheoriginal Jau Pioneers.

T



I were musicians before we embraced
Islam. When we play, we practice
'thikr'(praislng Allah) through our plano. It
brings out the truth In the music. In order
to do this, you have to be honest with
yourself. The ego must go."

And does Islam dictate who you play •
with? 'WeiLl avoid people Iike.../ prefer to
play with professionals. Like I wouldn't.
play with alcoholics or •.." Ebrahim has
undoubtedly had to do some soul-search­
ing and make difficult choices along the
way.

Although he knows that jazz will never
die here, Ebrahim says he's worried about
the commercial situation. "Jazz is divorced
from all that. People like Charlie Parker
and John Coltrane sacrificed their lives to
perfect their styles and their music. Now
everything is commercial. I hate It."

"I'm clever. I'm doing this job to survive.
I can pretend, but /t's not me. I'm two
different people, that's what keeps me \
going."

Goodbye
Chris.
Salaam Ebrahim.

Ebrahim (Chris) Schilder Pic: Rashid Lombard

it's because of them that I've got the job, .
andI love to make people happy." Ebrahim
admits that It does get very frustrating at
times and he was clearly delighted to have
the opportunity to let ripinCape Town. But
being ajazz musician atheart, how has he
managed to stick out a six-year stint of
cover versions? "My children. No-one
stands overme and tells mewhat to do. It's
a happy, pleasant atmosphere."

Chris became Ebrahim Khalil Shihab 16
years ago when he embraced Islam. Way
backthen he was awild youngman looking
for direction, for answers. He relates the
story of how, lying awake one night he
heard the words 'Allah-Hu-Akbar', which
means 'God is greatest'. "I'ma bit psychic.
I heard it very quickly and it was a loud
voice. I recognised the words, but I didn't
know what it meant." Ebrahim asked God
to show him the way, and to give him a
woman. "And he answered my prayers. A
week later I met Raqiba and then I knew."

How has Islam affected Ebrahim's mu­
sic? Has it restricted him in any way?
"Abdullah Ibrahim and I have the same
problem. The Islamic community doesn't
really recognise us. According to tradition;
when the prophet heard music, he put his
hands over his ears. But he didn't say
anything. So for orthodox Muslims, music
is 'gharaam' (forbidden). ButAbdullah and

By Deirdre Siemon

Jackie on drums and Philly on bass. The
Schilder familynow boasts four keyboard­
players: brothersTony, Richard andChris,
together with Tony's son Hilton. Is there
competition between them? "No, no. We
learn from each other."

Ebrahim's connection with Winston
Mankunku goesback to..."1think it was the
late sixties, maybe early seventies." He's
very vague ondates, and I keep having to
remind him that it was before my time.

They formed a band In Johannesburg,
together with Gilbert Matthews on drums '
and Philly Schilder on bass. "Then I could
play what I wanted to. I only played jazz."
Ebrahim becomes more animated as he
reminisces about the hard times. "We
were really struggling musiciansthen, 'cos
flrsttherewas the racial thing, andthen the
fact that we played jazz." Playing again
with Winston has clearly been a moving
experience. "It brings back the past. We
played some ofmy compositions from the
album Spring,butplaying Itthewaywe feel
now .I'm maturednow; I can do whatIwant
to do at the piano. It's more of a spiritual
thing, but I don't want to talk about it."

Overthe yearsEbrahim has playedwith
bands such as Pacific Express, Love
Supremes and Workforce. The hit song
Give a LittleLovewas one of his compo­
sitions for Pacific Express. He also corn­
posed the music for their two albums.

Hln 19851hadto leaveWorkforce.Things
weren't going too well financially. then I
took my family to Mmabatho, and I've
been there ever since. For six years now
I've kept myself bUSY, and have some
demo tapes of my own compositions. But
you're very isolated there and it's difficult
for me to record. I have to play everynight
and It's a four hour drive to Johannes­
burg ..."

"It's not on to play jazz where Iwork. I've
tried it and they turn around and give you
a strange look. I play cover versions,
Richard Clayderman, light classics. But

ouwouldbeforgivenforthink­
ing that Ebrahim (better
known to you as Chris)
Schilder is a returning exile.
Although he IS an exile of
sorts; a son of the jazz world
who has been exiled to the

cocktail lounges of the Mmabatho Sun in
Mafeking for the past six years. On a two­
week break in Cape Town, he mixed busl­
ness with pleasure at Rosie's, teaming up
with hiserstwhile jazz companionWinston
Mankunku Ngozl, to share their musical
reunion In rousing 1992 style.

Schilder's air of reserve and the dark
glasses all point towards a difficult Inter­
view. Butthis first impression Isdeceptive:
he's warm and open, soft-spoken with a
sense of humour.

IsitChrisor Ebrahim?"Ebrahim.Ebrahim·
Khalil Shlhab. I don't want to be known as
Chris Schilder." But we have to start with
Chris anyway - a man whose hero was
Elvis Presley. "Istarted playingplano when
I was fourteen. A friend of mine could only
play the boogie, and I lookedathis fingers
and stole with my eyes. Next day I went
back tohis house and played it better than
he could. Johnny Gertse, Tony (Schilder)
and Hotep Galeta would play around us -
Iwas exposed toall thosebeautifulsounds."
Schilder cites Oscar Petersen and Amad
Jamal as his main influences, and Tony of
course.

Herecalls his first public performance at
the age of fourteen, in a restaurant in
Rondebosch, 'The Normandy'. "Therewas
this old English gentleman who was a
family friend. One day he said,'My boy,
come play for me at my restaurant.'1 still
had onmy shortsch001 pants. Iwas forced
to leaveschool in Standard 6asmy mother
was ill. And my father was 'late' by that
stage. He paid me R1.10 a night. It was
wonderful, it saved the family."

Chjls practiced 'like a lunatic', and his
first band was a family trio with brother

Ebrahim (Chris) Schilder on
holiday in Cape Town, chats

about jazz, the good old days,
the Schilder family and Islam.
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IT WAS LOMBARD who pushed Breakey to put together an exhibition - billed as Jazz J

Witness: A Retrospective of the Age of TownshipMusic in the 1960s- which eventually ]
materialised at the nearby Cape Town jazz venue, The Base. The Jazz Witness;
exhibition, some fouryearsago, featured around 30pictures. ~.

Sosuccessfullwasitthat itwastakento Johannesburg's MarketTheatreGalleryayear -,
later, and was metwith rave reviews. '

Then the photographer got a telephone call from hisex-wife, askinghimtocome and
collect a suitcaseof hisnegatives she had discovered in the garage. Looking through a
collection that Breakey had long forgotten by then, he and Lombard discovered 600
further pictures.

"Buttor the book, manywerenotused asa lotoftightediting had tobedone."The book
will be largeformat, inpaperback and hardcover,with some60 pictures ofwhat publisher
Philip describesasa "quite an interesting period ofour jazz". '

It was the factthat the photographs were so little-known that interested Philip, whO,
refers to himselfas "a jazz fan of the old-fashioned sort." I

Introductions and captions by Natal University musicologist. Chris Ballantine, and
Abdullah Ibrahim will makeup the text of the book.

...A young Barney

Rachabane, listening

and learning from

'elders while Dennis

Mpale blows up a

storm, Picture by

Basil Breakey.

i'

Basil Breakey spent his early years capturing on film
what now turns out to be apncsless jazz archive.

basil breakey

THERE'S my favourite, a full frame shot of a red-eyed, rebellious and
angry looking Nick Moyake, with arms majestically folded over his
tenor. There's one with an empty, pre-competition Cold CastleJazz
stadiumin Jabavu.And another of the event itself, ChrisMacGregor
infull flight conducting thehornsection ofabigband - theconcept he •
latercarried with him to Europe for the Brotherhood of Breath.

Just a few of the photographs of freelance photographer Basil
Breakeyto be published soon in book form by David Philip.

"Jazz music has alwaysbeena great loveof mine,and being aphotographerattending
jazzgigs, nature took its course,' explained Breakey.

Butwhat aneye for telling human detail the man has.
Born in Hillbrow, Breakeybegan takir.g pictures asa hobby while workingas a bank

clerk in the EasternCape,wherehisparents had moved. Hewould takehis camera to
theclosesttownshipduring lunchbreaks, clicking away at the life he found.

One of these pictures won him second prize in a competition, permanentlylaunching
him intoa profession in which he captured some of themoststrikingimagesever taken
ofthejazzscene in theearly1960s.Now, Breakeyreflects, "Itwould beInterestingtobring
it upto date."

Breakey came to Johannesburg to work in the Tropix photographic agency, run by
Jurgen Schadeberg, the German photographer of Drum magazine fame. He began
hanging out at Dorkay House down Eloff Street Extension in Jo'burg.

\
IT WAS AT DORKAYthat Breakeymetmanyofthe musicians hewasto photograph.Healso
haunted jazz venues in and around the city, especially in the Hillbrow area. The first
musician he remembersbefriending is recently returned trumpeter, Dennis Mpale. "We
had a sort of close relationship, Dennis and the guyswereall like brothersto me."

Sometime around 1962Mpale introduced him to the new kid on the Dorkay block,
Transkei-born pianist ChrisMacGregor. "Chrishad justarrived from Cape Town. And he
wasintheprocessofgettinga group together,whicheventually became the Blue Notes."

"He wascompletelyunknown, penniless androughing it,"comments the photographer
pointing to a photograph showing a homeless MacGregor sleepingon the floor of a
Hillbrow flat. .

'Wegotonwonderfully.Chriswasavery warm,wonderful andjovialhumanbeing,like
thebig person he was."

ManyofBreakey'spictures showmembersof the Blue Notes. "Formeat the timethey
were possibly the best groupthat wasleft in South Africa," hesays, withwhat I've come
to recognise as the typical diffidentBreakey response.

TheBlue Notes- comprising MacGregor, Moyake, trumpeter Mongezi Feza, bassist
Johnny Dyani and drummer Louis Moholo - were soon to leave for a European jazz
festival. Mostof the group never returned home anddied in exile. The only surviving
member isnowMoholo whowas recently in thecountry, preparing to bringhis European
outfit, Viva la Black, to South Africa towards the endof the year.

Thepictures would haveremained mere negativesinasuitcase hadit not beenfor the
encouragement of his friend, confidante and fellow photographer Rashid Lombard.
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- by richard haslop

his statements down to the barest mini­
mum until, in Williams' words, "one pas­
sionate note... seemed to imply a whole
complex of ~xpressive sound, and three
notes a ravishing melody: Davis' own
explanationwas: "You don't have to play
all thosenotes... you just haveto playthe
prettyones: Fewpeople, before orsince,
have piayed the pretty ones as consum­
mately or as consistently as hedid. Per­
haps Whitney Balliett described it bestof
all: 'What comes out of his horn seems
the resultof theinstantaneousediting ofa
far morediffuse melodic line being carried
on in his head."

At the tail end of the '42s, Davis recog­
nizedakindred spirit inGilEvans, aCana­
dian-born arranger of Australian parent­
agewho, according tothe trumpeter, "could
use four instruments where others need
eight".Their firstrecordings together, with
a ninepieceband with shiftingpersonnel,
eventually led, oncetwelve-inch long play­
ing records had established themselves,
to the albumknown as Birth of The Cool.
That titledescribed exactly whattheorigi­
nal eight tracks released on 78 had
achieved. They spawned the cool "West
Coast Jazz" school of the '50s, which
stood in strong contrast to the fiery (but
often cliched inthe wrong hands) Be-bop
movement.

Unfortunately the cost ofbooking sucha
large band for live appearances and the
contlnulnq effects of a recent Musicians'
Unionrecording ban stifled progression in
the bigbanddirection andMileswasforced
to strikeout on a different route, a course

ASFAR ASthe actual contentofhissoloing
was concerned, Miles continually pared

Williams And His Orchestra, featuring
Herbie Fields.Aninauspicious beginning,
perhaps,but bytheend of the year he was
on the Charlie Parker sessionwhich pro­
duced thesplendid Now's TheTime.Over
the next few years hefeatured onseveral
of the Bird dateswhich helpedto define
Be-bop. Even if he played none of the
stratospherichigh notes or mind-numbing
flurries that characterized the archetypal
Be-bop trumpetstyle of Dizzy Gillespie ­
and led several critics to conclude that
Davis had neither the flair nor the tech­
nique for this particular genre - he had
neverthelessstarted to develop his own
sound, one which would become a trade- .
mark of musical excellence for another
four decades.

Miles himself credited one of his early
teachers, Elwood Buchanan, with influ­
encing his approach, which hedescribed
in an early Down Best Interview as "fast
and lightandnovibrato". Buchanan's view
was thatthe playerwouldgat old and start
shaking anyway. Ofcourse,onething the
lack of vibrato did, especially on ballads,
wasto desentimentalizethesound, so that
the playingwouldappear cooland dispas­
sionate as oftenasit was ardentor emo­
tional. One writer likened it to walking on
eggshells, butthatdoyen of critics, Martin

.Williams,correctly pointed outthat,if Davis
was ever to encounter eggshells, the in­
tensity of his playing would grind them to
powder.

d

Miles Dewey Davis III died on 28 September 1991 of acombination of pneumonia,
respiratory failure and astroke. It may not be stretching things too far to call him the most
important of all post-war musicians.

was born inAlton, Illinois on 25 May1926
Intoacomfortably offmiddle-crass family.
Hisfather, Miles Dewey II, bought him a
trumpet for his thirteenth birthday "be­
cause he loved my mother .so much".
Cleota Davis had wanted her son to play
theViolin. Laterhisparentssent himto the
Juilliard School of Music in New York
where, according toDavis,he wasableto
puthisbackground intosome sortof per­
spective for the benefit of a (white)music
history teacher hide-bound by myth. She
had suggested that black people played
thebI1.Jes because theywerepoorandsad
and had to pick cotton, to which Miles
replied, "I'm from East S1. Louis and my
father is rich, he's adentist,and I playthe
blues."

Davis has said that he spent his first
week in New York and his first month's
allowance looking forCharlie Parker. Hav­
ing met him, Milesdidn't do much more
formal studying,butembarkedonacareer
which would produce several dozenclas­
sicalbums, arguably the two finestsmall
groups injazzhistoryand, on threeor four
occasions, would change the shape of
jazz itself. And that's the part that's not
even open to debate.

The young trumpeter's first recordings
were made in April 1945 for RUbberlegs
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J JJohnson ~ trombonist who played wah Miles on his early '50s albums and teacher said:

jazz. "Jazz is dead", he used to say. This

is patently not so but was probably Miles'

way of distancing himself from the jazz
prudes who distanced themselves from
his music.

Aloof and arrogant to the end - "I don't
have to hold the audience's hand,"he told
his one-time drummer Art Taylor in inter­

views forTaylor's book, Notes And Tones,

"I figure they can judge for themselves,
and thosewho don't like it don'thave to like
it" - he made a triumphant appearance at
the Montreaux Jazz Festival last year,
contributed music for Dennis Hopper's
film, TheHotSpot(he played with bluesmen
John LeeHooker and Taj Mahal), saw the
release of No Blues, a selection of
unreleased material by the '60s Quintet,

and died.He and Gil Evans had planned to

record music from the opera Tasca and
that would have been something. Neither

lived to see it happen.
Miles Davis would have been sixty-six

years old this month. Happy Birthday,
Miles, wherever you are.

Great music, fme food and happy company.
Book: (021) 419·0207 '

for Brunch, Lunch or Dinner
'I

When in the mother city visit the home ofjazz:

ROSIE'S.

Silent Way, BItches Brewand the birth of
jazz-rock.

MILES DAVIS' version of jazz-rock, which
was both jazz (abstraction and improvisa­
tion) and rock (strong rhythmic pulse and
simple angular energy) must not be con­
fused with fusion, which is neither. His
musicians during the late '60s and early
'70s included Shorter, Hancock, Chick
Corea, Joe Zawlnul, Jack De Johnette,
John McLaughlin, Keith Jarrett and sev­
eral others who have had a material effect
on the sound of modern jazz. If nothing
else (and there was much more) Miles
taught them the use of space, the art of
"playing what's not there."

After retiring from the public gaze for a
few years at the end of the '70s, Davis
returned for his final assault. This was to
prove his most controversial yet, a combi­
nation of the increasingly minimalist play­
ing the '70s had displayed and the rhythms
of funk. Now you could dance to Miles, an
idea the jazz fraternity found more than
challenging; it was unthinkable. It may still
be toosoon to evaluate theeffect
of '80s Miles on the direction of
the music, but Tutu, at least, is
an obviously outstanding record,
and a few more are not far be-
hind.

Sidemen of the quality of
BranfordMarsalis, Rick Margitza,
John Scofield (admittedly more.
obviously Ornette Coleman In­
fluenced), Darryl Jones, Marcus
Miller, Omar Hakim etc. ararnak­
ing Important contributions and
all went through Davis' funk pe­
riod. For a considerable number

of years the leader refused to
classify what he was playing as

This artworkwas doneby MilesDavisand Jo Gelbardfor the Amandlaalbumdedicated to Gil Evans,

Besswas a beautiful setting of Gershwin's
famous music to more arrangements by
Gil Evans.

THEN,IN 1959, came KindofBlue,arguably
the greatest of all jazz records and one
which once again stood the jazz world on
its head. This time Miles and his slightly
altered sextet were playing modally, rather
than chordally, an approach already sug­
gested on Milestones. Simply put,instead
of using a chordsequence as thebasis for
the group's improvisation it would use the
notes of a scale, or mode, which provided
more freedom and changed the sound of
the music forever. Perhaps most remark­
able of all was the fact that, despite the
flood of recordings being released under
his name - the ones mentioned are just
some of the most crucial- Davis was able
to sustain a quitestaggering levelof crsa-'
tlvity.

THE NEXT SIGNIFICANT step in his career
was the formation of his second great
quintet. The early '60s had seen the re­
lease of the exquisite Sketches of Spain ­
once again withGil Evans arranging - and
several fine recordings, often live, featur­
ing the likes of Hank Mobley, Steve
Coleman and a combination of musicians
from the '50s and '60s "Great Quintets."

Finally he settled on Wayne Shorter,
Herbie Hancock, Ron Carter and Tony
Williams, eacha good deal younger than
himself (Williams was still a teenager) but
each a brilliant musician who would prove
a major lrnluence on his chosen instru­
ment. Once again, in the space of a few
albums - E.SP., Miles Smiles, Sorcerer,
Nefertitiand most of Filles De Kifimanjaro
- a Miles DavisQuintet defined the sound

. of small group jazz. Ian Carr, a British
trumpeter whose biography, Miles Davis,
is absolutely essential reading, summedit
up: "amelodicfragment setsupthetheme...
a pulse, a tempo, and a series ofphrases
played against that pulse. The lmprovlsa­
tions are explorations of these factors
posited by the theme, and so the soloist
tends to refer backto thematlcfragments."

This "exploration of abstraction" carried
Davis through Miles In The Sky, where he
used electric instruments, and so to In A

"What Idois this; I say, 'Listen class, I have brought with me a
Miles Davis album, avery famous album called Kind ofBlue. One
of the cuts is So What. I'm going to play for you aportion that will
include Miles Davis' solo. I'll play it two or three times. Listen as
if you were asurgeon about to perform adelicate operation.
Listen clinically to every note Miles plays. He's never in the
stratosphere, he never plays fastfastfastfast. It is sheer lyric
beauty. Listen, listen, listen to this solo. Because I say to the
world, not just to the class, it is the quintessential example ofthe
language and the syntax of jazz. II

of action which was not assisted by a
growing addiction to heroin.

THE EARLY '50s,up to the hugely successful
Newport appearance in 1955 which con­
spired with the death of Charlie Parker a
few months earlier to present the jazz
world with a new leader, are often seen as
Miles' lost years.

However, in addition tocuringhis addic­
tion during this period by going "cold tur­
key", Davis also recorded some outstand­
ing music. In retrospect much of his col­
laboratingwith musicianslikeSonnyRollins,
Thelonlous Monk, Milt Jackson, Jackie
McLean, Art Blakey, Charles Mingus and
others during these yearsmust beseen as
conscious steps taken to fine-tune his
perception of the perfect small group. This
vision came to fruition when he eventually
chose John Coltrane, Red Garland, Paul
Chambers and Philly Joe Jones.

Coltrane was still something of a way­
ward talent but Davis gavehim the oppor­
tunity to expand and extend himself, a
chance which the tenor player accepted
with both hands and spectacular results.
Garland, too, an apparently ordinary pian­
ist at the outset, blossomed under Miles'
care. The rhythm section of course, was
plain wonderful. Miles always went for
musicians who "had ideas" and this group
hadthemto spare. Inanastonishingtwelve
month period, between the Octobers of
1955 and '56, the Quintet recorded the
material for six classic albums, The New
Miles Davis Quintet, 'Round Midnight,
Workin', steemin', Cookin' (recently re­
leased in South Africa by Roots Record
Company as most of The Best of Miles
Davis) and Relaxin'. The last four were
mainly recorded in an incredible two ses­
sions as part of a deal in terms of which
Davis was released by Prestige to join
Columbia.

In 1957 Miles Ahead, arranged by Gil
Evans, set new standards In orchestral
jazz and a terrific soundtrack for the Louis
Malle film Lift to the Scaffold added im­
measurably to the thriller's pace and feel.
Then Miles added Cannonball Adderley to
the QUintetfor the marvellous Milestones.
Miles And Monk At Newport featured the
recently expanded Sextetwhile PorgyAnd

I
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"
,

don't believe In catego­
ries of any kind." the late
American musician once
said. He proved the point
by spending his career
exploring nearly every
conceivable' variety of
musical form, motif, and
setting that existed - from
the slithering, sensualriffs
that were his trademark
to the religious choral

suites tht were his joy later in life.
His view of his craft was precise and

succinct: "Music itself is a category of.
sound, but everything that goes Into the
earis not music.Music ismusic, andthat's
it. If it sounds good, it's good music, and it
depends on who's listening how good it
sounds."

Popuarandclassical musicin theUnited
States have changed dramatically since
1945 - a year that many critics would cite
as the heyday" of Duke Ellington's big
band. But Ellington stili continues to be
hailed, saluted, and, above all, played
today - morethan 15years after hisdeath. "
It's not a case of his having been resur­
rected; he is not part of a tumultous flood
tide of nostalgia. It's simply that he never
went away. '

Why? "Because it's good music," ex­
plains Frank Rutter, who is an Ellington

" expert of long standing. "And it's music
verymuch ofthe people...musicwithwhich .
people identify quite easily; says Rutter.
"The fact that he's enduring, and even
beingplayedmore, suggests that heepito­
mizes 20th-century American music. He
is, Iwould say, the originalAmericancom­
poser of this century."

"He continues to be taken more seri­
ously even after his death, and more re­
cordings of his work are coming out now
than ever came out in his entire lifetime, from the,early years

because jazz is being accorded a more
serious status in music today that it was
ever before," says jazz critic Leonard ~

Feather.
Ellington epitomized eclecticism. One ",

level, the orchestra he founded in 1922
and directed unti his death in 1974 re­
mains one of his fundamental achieve­
ments. That orchestra, which he played
like an instrument, continues to thrive un­
der the baton of his son, Mercer. On
another level, as composer, the Duke
covered the waterfront, from pop to jazz to
film and ballet scores and opera, from
planosolos to inventive orchestral harmo­
nies anG-lush, sweeping imagery. His work
could be playful, it could be evocative, and
it could be majestic.

"Jazz has overlapped everything I ever
did," he said late in his career, as he was
dealing with more contemporary sounds.
"I can't exactly define it,"he noted of the
new directions he was pursuing. "It is just
Ellington, Iguess. The soundscome outof

~whatever perspective I write from at the
moment."

For example, "Black and Tan Fan­
tasy"(1927), one of hisearliestworks, has
been hailed for its compositional imagina­
tion and technique. "Mood Indigo"(1930)
exemplifies the musician's harmonic im­
agination; it represented a musical break­
through at the time of itsemergence. What
Ellington did, according to Gunther
Schuller, a leading contemporary U.S.
composer-conductor andjazzscholar,was
to put"soft, velvety soundingmutes onthe
two brass instruments, bringing them in
sonority and dynamics much closer to the
pastelcolors of the clarinet anddrastically
away from the forceful, virile, outgoing,
traditional" brass sounds. This, Schuller
notes, "had never been heard before in
music. Not just in jazz, but in music alto­
gether."

(

the colours of his world were black, brown and beige -or black and tan, or indigo,

or azure, or sepia, or blue. The language he spoke was music. The sentiments he expressed
, I

were universal, human. Think jazz. Think pop. Think dance and movement. Think velvety
smoothness. Think Edward Kennedy Ellington. Duke Ellington. The Duke. ByMichaelJBandler
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astlcally on a theater piece he termed a
"street opera." It was called Queenie Pie,
andit related the fable ofa beautiful Harlem ,
hairdresser, tre toast of her community,
who discovers that love is more gratifying
than power and wealth. it blended clever
patter (lyrics) lwith Ellington's unique gift
for jazz lmprovlsatlon and blues. Heleft if
unfinished wh~n he died in 1974. Twelve
years later, thanks to his son, Mercer
Ellington, as w~II as to the Duke's associ­
ate Betty McGettigan, the work was per­
formed to a warm critical reception.

Looking back on Duke Ellington's ca­
reer, critics and commentators have
pointedto his earlierworks - the musicthat
flowed out of his fertile imagination during
the 1930s and 1940s - as the Duke's most
brilliantly satisfying. But some revisionist
thinking has set in, suggesting that the
compositions of the mid-1950s through
the early 1970s - the score of years before
Ellington's death - are well worth a second
look.

"II's an old line, to attack Ellington's
extended later work," jazz critic Gary
Giddens says scornfully. ''Whenever he
brought out a new work, it was always
judged to be a decline from an extended
work of five years earlier," Giddens ob­
serves, arguing that from 1956 on,
Ellington's music "is endless and very,
very rich:

Stanley Crouch, also a critic, agrees
with Giddens' assessment. "Ellington's
evolution is paralleled by few artists in the
entirehistory ofjazzorof any otherart...This,
man continued to develop from his middle ..
twenties until his death 50 years later."

The90th anniversary ofthe Duke's birth,
In 1989, brought a flood of symposiums,
commemorative concerts, new issues of
recordings, lectures, film showings, and
theatrical productions. The Smithsonian
Institution's Museum of American History
in Washington plans to use its new ac­
quired Ellington documents - 200,000pa­
pers, photos, tapes, and other archival
material· as the core of an expanding
commitment to American music that will
make the museum the national center for
the study of jazz.

Againand again,the themes echo. "Satin
Doll." "It Don't Mean a Thing." "Solitude."
"Sophisticated Lady." "I'm Beginnning to
See the Light."

The light· the silken Ellington glow - still
burns as brightly as ever

/T'STIMETO PLAYFOLLOWTHELEADER
-01fW FD & 011W IKORG
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dancer that premiered In 1965 in a San
Francisco, California, cathedral. To mark
the opening of the John F. Kennedy Cen­
tre for the Perfomlng Arts In Washington In
1971, Ellington wrote anoriginal composi­
tion, "The River," that was set to dance by

.choreographer Alvin Alley. In the years
that followed, before and after Duke's
death, Ailey continued to use the compos­
er's music in such seminal dance pieces
as "Reflections In 0" and ''The Mooche."

Awards began to come his way In the
last years of his life. Foremost among
them was the PresidentialMedal of Honor,
which President Richard Nixon presented
to Ellington on April 29, 1969, at a White
House dinner, with musicians Benny
Goodman and Dizzy Gillespie, composer
Richard Rodgers, and singer Mahalia

IJackson looking on. Theoccasion was the
Duke's 70th birthday, and the first such
presentation of the Nixon administration.
A 90-minute concert followed that fea-

. turedjazz greats ClarkTerry,LouisBellson,
Urbie Green, and Gerry Mulligan.

"Duke Ellington is one who has carried
the message of freedom to all the nations.
of the world through music,through under­
standing,W proclaimed the president, "un­
derstanding that reaches over all national
boundaries and over all boundaries of
prejudice and over all boundaries of lan­
guage:

The official citation read that the honor
was due the musician for having "long
enhanced American musicwith his unique
style,his intelligence,hisimpeccabletaste,"
and because, in four decades, "he has
helped to span the frontiers of jazz,
while...retaining in his music the individu­
ality and freedom of expression that are
the soul of jazz." .

Honors flowed. The United States and
the RepublicofTogo placed his portrait on
postage stamps. The Swedish Academy
of Music and the U.S. National Institute of
Arts and Letters elected him to member­
ship. France gave him itsLegion of Honor,
andSpain its Presidenl'sGold Medal. New
York City gave him its bronze medal and
named a boulevard in his honor. The
National Association forthe Advancement
of Colored People gave him its Spingarn
Medal, and 24 U.S. colleges and universi­
ties gave him honorary doctoral degrees.
And then there was the steady stream of
music Industry awards.

His creative drive neverwaned. Even at
the time of his death, he was struggling to
invent, imagine, design, working enthusi-

as such American contemporaries as
Charles Ives and Aaron Copland.

It could not be comprehended, says
Martin Williams, a Jazz historian at the
Smithsonian Instultution In Washington,
that a man "who spent his whole career
leading a dance band, or what passed for
a dance band, and who in the minds of
most peoplewas a bandleader who wrote
a lot of songs they know and that every
cocktail pianist is required to have In his
repertoire," could somehow be a major
composer.

But he was. Ellington was borninWash­
ington In 1899. His father, a worker In a
naval yard and a butler In the evenings,
had great expectations for hisson to bean
artist. At seven, Edward, a public elemen­
tary school student, began tostudy plano.
Theyouthblossomed, Ignoringsheetmusic
and Improvising his own melodies and
accompaniment.
. In his teens he took a job Inan Icecream
parlor. Therewas a piano in theplace,and

. before long the young man was entertain­
ingcustomers.When he was 17,the leader
of a band offered him a spot inthesnsern­
ble. By the time Ellington was 23, he was
leading his own band. And the Course of
his life • conducting and composing· was
set.

The first ofhis creative periods - roughly
from the mid-1920s through the 1930s ­
defined unmistakably Ellington's indefati­
gability, if not his musical range, which
expanded as the decades went by. His
world was jazz and swing: He and his
orchestra played in theaters, on college
campuses, atthe legendary CottonClubIn
New York City's Harlem section, and on
the radio, and they made the first in what
was to be a vast array of recordings. "It
Don't Mean a Thing If It Ain't Got That
Swing" was the name of one ofthe Duke's
most popular compositions, but in time it
became the catch-phrase with which
Ellington was enduringly Identified.

Most significantly, Ellington established
himself as one of the first musicians seri­
ously concerned about composition and
musical form in jazz - rather than mere
improvisation,arranging, and dabblingwith
tunes.

In 1943, at New York City's Carnegie
Hall, Ellington conducted the premiere of
his Black, Brown and Beige Suite, a tonal
history of blacks In America. Other major
pieces followed, as well as music for such
theater pieces as Jump for Joyand Beg­
gar'sHoliday. He composed LiberianSuite
in 1947 to mark the 100th anniversary of
the African country's founding.

Ellington launched his 1950s creativity
with Harlem, a towering symphinic jazz
work that was commissioned by conduc­
torArturoToscanini for the NationalBroad­
casting Company's symphony orchestra;
he continued creating multimovement
pieces, someof them based onhis travels
abroad, which increased as 1950s en­
sued.Toan extent, the longerpieceswere
a response to a technological advanceof

'the time - the development of the long- '
playing record.He also added filmscoring
to his repertoire (The Asphalt Jungle in
1950, and Anatomyofa Murderin 1959).

HiscontinUed Involvementwlth extended
suites In the 1960's (Suite Thursday, Per­
fumeSuite, FarEast SUite), blendedwith
his immersion In the creation of sacred
music, starting with In the Beginning God,
a work for orchestra, chorus, soloist, and

At the core of Ellington's music was his
belief In ''the great value of our African
heritage. All my compositions reflected It
as far back as 1928 wlth 'Black Beauty'. I
was always saying that black is beautiful,"
Ellington once noted.

His success, his professionalism, and
the role he carved for himself as an artist
and as a public figure had a' profound
influence on black America.

Leon Collins, the general manager of a
radio station in Washington, recalls the
time he spent as the custodian of the
building in which Ellington's office was
located. In the office were Ellington's nu-=­
merous awards, trophies, and keys to
cities garnered during his world travels.

'When I was alone, I'd sit and play his
piano and fantasize about his life," says
Collins. "It had a major impact on me to
know that black people could travel the
world, demand respect, rise above the
urnnattons-set by others. It let me know I
could achieve." i

Gail Dixon, a staff member at the Duke
Ellington School of theArts inWashington,
points out that many students know little
about Ellington when they arrive, having
been "bombarded" with pop culture and
the music they hear on radio, on records,
and in the movies. "We owe it to them to
say, 'Here's a whole other world that ex­
istedlong before all ofthis."And when they
listen, really listen to the music of a man
like Ellington, the response can be pretty
amazing. The kids geta whole new sense
of history with it. It's their heritage."

Ellington had an astounding gift for in­
corporating emotion and experience into
hismusic. He once definedjazz as "having
fun through freedom of expression." The
truthwas that that definitioncould fit the full
body of his creativity.

As casual, free, and improvisational as
jazz is, there was nothing offhand or acci­
dental about Ellington's music. In his own
words: "The writing andplaying of music is
a matter of Intent. You can't just throw a
paint brush against thewall and call what- '
ever happens art. My music fits the tonal
personality of the player.I thinktoo strongly
in terms of altering my music to fit the
performer to be impressed by accidental
music."

"Daybreak Express", a 1933 piece, re­
created the sounds of a train {complete
with a train whistle simulated by clarinets
and muted trumpets)-pulling out of a rail­
way station, barreling forward through the
night, and then screeching to a halt at
dawn. More than three decades later
Ellington was including Latin and African
rhythmsand Japanese motifsInsuch works
as "Afro Bossa" and "Ad Lib on Nippon,"
drawing these and othereiementsfrom his
extensive world tours. And inthe last years
of his life, seeking to emphasize the link­
age between religion and music, he.im­
mersed himself in composingserious litur­
gical pieces that were performed at con­
certsacross the United Statesand abroad.

"I guess you could call what I write a
contlnulnq autobiography," he once sug­
gested. "My music talks about the new
peopie I keep meeting, the places I've
seen, and the places I've seen change."

Despite his status in the world of jazz
and popular music, certain music circles
never gave Ellington his due, in his life~

time, as a serious composer. It was diffi­
cult for aficionados of classical music to
see him In that light, in the same company
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What could hav e been an unwelcom e disappointment turned out to

be a piece of serendipity for fans at Kippie's jaz den this month.

While Bayete tops the May bill at weekends, it had been arranged

that Umbongo's intepid bassist, Glenn Mafoko, wo uld occupy the

weekday slots . But an eleventh-hou r apology from Mafoko made

this, sadly , impossible. Guitarist Themba Mokoena and saxman

Scorpion Madon do offered themselves as substitutes, but this, too,

fell through when Madondo failedto show amid unconfirmed rumours

of illness. It definitely wasn't Klppie's manager Arthur Habedi's day.

Norwas it a positive responsefromjazz musicians who se complaints

about lack of gigs are heard almost as frequently as their solos.

However, a last -minute dash by Habedl and the willingness of two

young musicians saved the show, and the stage was set for yet

another memorable evening at the club.

The visibly let-down Mokoena was transformed into an assuaged

guitar maestro, as Mochoko Mapefawe (guitar) and L1palesa Lebabo

(bass) joined him on stage. What followed was a joyous chorus of

strings, evoking a range of memories from Stanley Jordan to Pat

Metheny and more as the impromptu trio got down to business.

It was inspiring to seebUdding bassist Lebabo - th e only member

of the outfit lacking professional experience and exposure -going

through her paces without hiccups. Her flawless performance and

confident approach with even the most complicated jazz arrange­

ments makes her a candidate for South Africa's new roll of stars.

Lebabo is still a student and rightly concedes · 'n mus ic, I don 't think

one ever stops being a student." She cred its boyfriend and utor

Mapefwe with much of what she knows today.

Mapefwe wrote most of the material the trio performed . His career

began at the Mmabana cultural centre in Bophuthatswana, but he's

also no stranger to the local scene, having played with Sankomota

and the Afr ican Jazz Pioneers, among other bands.

Mokoena 's deft and experienced hand pulled the group together,

to produce a sound which was tight, excitingly fresh and yet

authentic . It's a feat thatbecomes all the more remarkable when one

considers that the show was literally put togeth er on the stage. The

three had never even rehearsed together before.

Undoubtedly the highlight of the performance, Mokoena's extraor­

dinary solos coaxed spontaneous applause from an otherwise

retiring audience. As the show progressed , artists and audience

came together on a common musical wavelength . His lyrical guitar

filled obvious gaps in the younger Mapefwe's rendit ions. Mokoena

emerged like a rag ing bull when it was his turn to improvise,

sometimes adding a percussive touch, sometimes a tan alising

melodic fragment, always a challenging ingenuity.

"I was in a very awkward position, as I had never rehearsed with

these musicians and most of the material we played was theirs,· he

later told Two Tons.

The 42-year-old Pietermaritzburg-bom guitarist was drawing on

the wealth of experience he has gained playing with what is virtually

a Who's Who ofSouth Africanjazz history over the past two decades.

His presence alon gside Mapefwe and Lebabo made the show a

tribute to the stars of yesteryear, today, and tomorrow.

MUSANDWANDEwasat Kipp i~s to hear some
new starsborn and aveteran prove his worth
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STATUESQUE Ethiopian singer Aster Aweke

lives in Washington D.C. where she sup­
ports herself by waitressing. She first went

to the States two years ago atthe invitation

of expatriate Ethiopians to sing at an an­

nual soccer tournament in Texas. Aster

stayed and became a US asset. She has

just released her second album Kabu (Sa­

cred Stone) on which she is backed by a

fine crop of Londonjazz players who do full
justice to her unusual voice and spectacu­

lar delivery. While the rhythms rang~ from

complex African to smooth jazz-funk, As­

ter's voice displays a remarkable variety of

modalities, from coaxing to celebratory,

yearning to rapturous. The album open

with Yedi Gosh (My Guy), a sensual

uptempo number where Aweke's voice

quivers and swoops to be interrupted at

times by whistling interludes and melodic

purring. The second track Yaz-oh (Get it

on) is a steadily pounding dance ditty

calling for a techno remix, while the title

track is a brooding ballad on which her

voice soars and plummets from mountain

peak highs to below sea level- yet remains

understated with a quiet intensity. Other

highlights include the slow Bali, the most

Arabic-sounding of the lot, Tchewata (Ro­

mance) almost reminiscent of Laurie
C Anderson in its devotional dirge-like power

over a trance-inducing drum pattern and

with aparticularly impressive acoustic bass

and dramatic finger clicks. The closing

track Bitchenga (Loneliness) is a searing

ballad encompassing some amazing vo­

cal acrobatics.

The tracks,a mix of Aster's own songs

and traditional Amharic tunes, are vastly

different from all the other styles of African

music familiar to these ears. Different and

ecstatically good - and there's a lyric sheet

with English translations.

Amongst Q Magazine's pick of the best

world-music albums of 1991 are the latest

offering from the Zairean giant Tabu Ley

Rochereau and a compilation of female

vocalists from Mali. Tabu Ley's Man from
Kinshasa (Shanachie 43089) ebbs and

. flows on a hypnotic stream of infectious

guitars, inspiring trumpets and joyful horns

in traditional Soukous style with its buoy­

ant polyrhythmic patterns.Tabu Leys songs

take in politics(Londende(Fog) deals with

corruption) and society ( LisoloYaNgungi
(Talk Like aMosquito) celebrates the 'pave­

ment radio,' the rumour mongers of Kin­

shasa.) But the album's real tour de force
is the 7 minute Maputo, where the infec­

tious hook is caressed by the most exqui­

site offemale backing choruses. All through

the album the golden flowing guitar lines
and bubbling rhythms ensure a rapturous

listening experience.

From further north, the Wassoulou re­

gion of the West African republic of Mali,

comes The Wassoulou Sound:Womenof
Mali (Stern's STCD1 035). Mandlnka mu­

sic has previously hittheworld-musicscene

via Salif Keita, Mory Kante and Kasse

Mady. The non-hereditary musicians from

Wassoulou sing about everyday problems

and how to deal with them. Themes in-

. elude personal concerns and moral dilem­

mas, such as true love versus arranged

marriages. Included here are established

stars such as Kagbe Sidibe and Coumba

Sidibe who have been famous in West

Africa since the 1960s, aswell as younger

flashes actually enhance the stately rever­
ence of the tunes.

ECM releases were once the flavour of

the month (or several months) and record

retailers tended to overstock on Northern

European releases featuring widescreen

sax, singing bass, synthesized guitar

washes and random exotic sounds from

an array of unusual instruments. When

this worked - the best of Jan Garbarek, Bill

Friseil and a few others - the results were

spectacularly beautiful.When itdidn't, they

were particularly dull.

A result of the overstocking has been a

disproportionately large number of ECM

recordings available at low prices. Check
out the Works series of compilations by

artists like Frisell (especially strong),

Garbarek (wintry and sometimes appar­
ently passionless, but it grows), the bril­

liant but often maddeningly bland guitarist

Pal Matheny and iconoclastic Chicago

trumpeter Lester Bowie. I got Bowie's

double All The Magiclfor a pittance. From

the opening For Louiewith its strong gos­

pel flavour and powerful singing byBowie's

wife Fontella Bass, through a lurching,

brassy Let The GoodTimes Roiland the

very odd Miles Davis Meets Donald Duck
(which actually contrives to sound like

both) to the closing Organic Echowhere
the solo Bowietrumpet creates eerie over­

tones by being played into a piano, the

album is a gem, if a sometimes challeng­

ing one.

Paul Molian has been called the most

musical of drummers. JUdging by the half

a dozen or so of his titles in the sale bins,

his recordings haven't sold locally. Let me

recommend three to you: the appropri­

ately named Psalmand It Should've Hap­
pened A Long Time Ago, both of which
feature modern favourites Bill Frisell and
Joe Lovano in performances that rely as
much on texture and overall sound as they
do on structure or improvisation, and the
earlier Tribute, whose star is the marvel­
lous bassisVcomposer Charlie Haden and
which includes Haden's intensely emotive
Song For Che.

Recordings by Motian's most famous
employer, pianist Bill Evans, are freely
available around these parts at very good
prices, too, but newcomers should try to
get the Village Vanguard live recordings.

Finally (because I'm running out of space
and not because I'vedone any more than
scratch the surface of what's available)
I've noticed plenty of bargain priced al­
bums by two of the greatest post-bop alto
players, Ornette Colemanand EricDolphy.
I was especially glad to pick up two of the
three Eric Dolphy At The Five Spot vol­
umes. By the way, the low priced Giants of
Jazz Immortal ConcertsCD series - pretty
widely available, even at newsagents ­
includes a Dolphy disc gleaned from this
great concert.

But the Giants of Jazz CDs are a recom­

mendation for another day.

RICHARD HASLOP

each: Miles starts with a frantic Ah-Leu­
Cha with Coltrane and Adderley vying for

space before relaxing into StraIght No
Chaser, strutting through Fran-Danceand
closing with a stunning Two Bass Hit.

Monk's side is from 1963 and features

Pee Wee Russell on extended versions of

two of the pianist's best loved tunes, Nutty

and BlueMonk.
Other Davisalbums available recently in

Durban at least, at bargain prices, are

Birth of The Cool, his first association with

Gil Evans, ESPand Nefertiti with the bril­

liant '60s Quintet, and two later recordings

which I had not considered worth buying

before. The ManWithTheHornandYou're
Under Arrest. I was wrong. Just about all

Miles Davis is worth buying. The Man With
TheHornwas his return to recording after

taking a break of several years at the the

of the '70sand, with the possible exception

of the title track, sung by Randy Hall, it's a

pretty impressive return. You're Under
Arrest is mid-'80s jazz-funk played better

than almost anyone else was capable of,

and it includes Davis' beautiful rendition of

the Cyndi Lauper ballad, Time After Time.
When the Roots Record Company

launched its Fantasy jazz reissue series a

coupe of years ago it made available

several classic recordings, not all of which
have sold as well as they deserved. A

result of this has been that at least three
utterly essential albums are now regularly

available at ridiculously low prices - often

less than R10.00 - at even the newsagent

and department store record sales. The
Bestof Miles Davisfeaturesthe great '50s

Quintetand includes thewhole of Cooking'
which has been difficult to obtain for some
time.

The othertwo are among the flnesttenor

sax records ever made - Sonny Rollins'

Saxophone Colossus and Way Out West.
Rollins was arguably an even better player

than Coltrane when these albums were

made andSaxophone Colossus has rightly

been called "a masterpiece of spontane­
ous compotisition". This distinctive feature

of Rollins' playing is particularly evident on

the brooding Blue Seven. On Way Out
WestRollins drops the piano and replaces

his favourite drummer Max Roach with the

more relaxed Shelly Manne, which gives

him even more improvisilional space. The

results are no less than remarkable.

One of my happiest recent bargains was

Gain'Home, an inspirational setof spirituals

performed on tenor and soprano by the

controversial Archie Shepp, with only

Horace Parian's piano for company. Given

Shepps's reputation for unusual intona­

tion and off-the-wall flights of passion
. there's agood deal of tension around as he

tackles the likes of AmazIngGrace, Moth­
erless Child, Swing Low Sweet Chariot,
Gain' Home (less sentimentally than

Dvorak) ,and others. However, he keeps

his Idiosyncracies to the bare minimum

and the occasional left-field lrnprovlsatory

THE CD revolution has had a number of

interesting spin-offs and I was the rsclpl­

entofone of the less expected ofthesethe

other week. My house was burgled and,
while the CD player and cassette deck

were removed, the turntable wasn't even

touched. It seems that even housebreak­

ers are convinced of the impending death
of vinyl. So, too, are record retailers; if one

is to draw anyconclusions from the rash of

record sales that appears to have broken

out around the country.

For late, and so far not entirely con­

vinced, comers to the compact disc re­
gime like me this has been kid-in-a-candy­

store stuff. So, in a month where I've been
unable to listen to new material on CD - in

truth, I've only been offered Grusin's

Gershwin thing in the jazz field - I've been

scouring the record shops seeking to plug
some gaps inmy collection. Let me tell you

about a few things I've seen, at half-price

or less, in the hope that those of you who

haven't thrown out your record collections

- stand up, real music fans - might be

persuaded to perform the same exercise.

Who knows, you may do even better
than I have, Durban not being exactly the

centre of the jazz universe.

Some local record shops have been

buying up CBS vinyl deletions from an

overseas source. This has resulted in

more Bob Dylan albums than you've ever

seen in your life suddenly becoming avail­

able at very reasonable prices. But not

much jazz, it would seem, except for
Charles Mingus' Shoes of The Fisher­
man's Wifeand three Miles Davis albums

which are absolutely worth getting if you
don't already have them.

SketchesofSpain, perhaps Miles' most
perfect collaboration with arranger Gil
Evans, is available in a sleeve I've notseen

before and is worth twice the asking price

of R19.99 - avoid shops that want more ­
for the spare, spacious reworking of

Rodrogo's Concierto De Aranjuezalone.

Written for the guitar, it's transformed by

Davis into one of the most evocatively

moving trumpet performances in jazz. An

earlierDavis/Evans project, the music from

Gershwin's PorgyAndBess,which seems

to have been tailor-made for the frurn­

peter, is also available as part of these

deletions, as is Miles & MonkAt Newport,
featuring the 1958 Miles Davis Sextet and

the Theionlous Monk Quartet on a side
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. its owndiasporal rootsto produce ney:!and

.often Vigorouslife ina popular m~sicworld
\much in need of regeneration.
I Africa 'o-Yet is perhaps too much to
swallowwhole - as Idid in reviewing it. And
even in bite sized pieces, you may get a
little factual indigestion. But it's nothing a
little musical Eno's won't cure.
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SUBSCIBE NOW!
...and get a500/0 discount on en-.
trance to Kippies -plus achance
of afree jazz album or CD.

HAVE
ADRINK.

GO TO
THE JAZZ.

Two Tone is offering every subscriber from this month a50% dis­
count on entrance to Kippies until June 1993.You'll ~eceive apersonal
Two Tone/Kippies discount card which you can present when you buy
tickets. (Card use subject to certain rules) And the first twenty sub­
scribers this month will win an African Heritage album or Miles Davis
GO.·
Fill in the subscription form on this page NOW to qualify for these
offers. Send the completed form, together with the amazingly reason­
able sum of R30 for 12 issues, to:
Two Tone POBox 177 Newtown 2113 .

Kippies, the best jazz club in South Africa, isjust one of
the many attractions atthe Market Theatre. Fine
restaurants, exotic wares, eye opening curtain raisers,
there's something new, whenever you go tothe heart of
Johannesburg's pulse, The Market Theatre Complex.
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Introductory chapters providea contextfor
understanding the whole post-colonial Af­
rican music phenomenon. Discussing is­
sues like rhythm and melocRe Inflection,
the centrality of dance and the roots of
bluesand jazz inAfrican polyrhythm,Ewsns:
demonstrates the ways in ~hiCh African
music - the seedbed for almostall contem­
porary polpular music - has reassimilated

more stretched out modern jazz solos of
Dyer and Van Heerden on A New Song.
And there's a nod to a much older jazz in
Spoke of the Wheel, which Dyer has de­
scribed as a"homageto Spokes Mashlane
and all the other fathers of the music,"
chewed up and spat out by the industry.

It's an album that's hard to categorise,
but it offers something for everyone who
loves the music of the region - and who
loves dancing.

15

BONGI NALEDI

LIKE MOST SOUTH AFRICANS I'm a relative
newcomer to the field of what these days
- for want of a classification that actually
says something about what is contained
by it - is lumped together any old how as
'world" music. I should admit that at the
outset, before attempting to say anything
at all about Graeme Ewens' bookAfrica 0­
Yel

I should also admit, more specifically,
that like that of most South Africans, sub­
merged as we have been in cultural boy­
cotts, isolationist social engineering and
almost xenophobic apathy for the last half
century, my knOWledge of African music
and cultural values is at best skimpy.

One of the things I am trying to do here
. is to make a general disclaimer: this is not
an informed and critical assessment of
Ewens' approach to the obscurer or even
the more general issues surrounding the
emergence and interweaving of post-tra­
ditional African musical styles.

The other is that, for one as ignorant as •
I, the book provides an excellent - if per­
haps overly dense - introduction to an
extraordinarily vibrant network of cultural
styles.

-concantrannq mainly on crossover
styles, the ways In which African artistes
have melded western pop, jazz and blues
influences on traditional forms and Inher­
Itances, the book provides In the first
Instance a kind of encyclopaedia of later
twentieth century African popular music.
Even if the piling up of detail - the thou­
sands and thousands of obscure African
artistes that are dealt in developing such
arcane themes anddetours as the growth
of a recording industry in Senegal - may
defeat your attention span at times, you
will find some reference at least to just
about any artiste about whom you maybe
interested in finding out.

But despite the frequent difficulty in sit­
ting down and reading the book through,
Ewens has made his vastly amorphous
subject - relatively - accessible by ap­
proaching it by region and by sphere of
influence. Thus, for instance, one of his
chapters deals with influence of Islamic
forms on the music of North Africa, an­
other explores the growth of highlife in
West and Central Africa, a substantial
section explores the role of music In the
liberation of Southern Africa, and so on.

And he does, in a superb couple of

PIETER UYS

singerslikeSali Sidibe andDienabaDiakite.
The Arab-influenced- music mixes tradi­
tional instruments such astheKamalNgonl

.(a type of 6-string guitar) and the Djembe
(deerhide drum) with modern keyboards,
electric guitars, flute, strings and bass, to
harmonious effect. The best tracks are full
of infectious riffs but the vocals are really
exceptional: tough and earthy, soaring
and rousing, their purity is underlined by
the Arabic call and response delivery. as
starkly beautiful as a cathedral ofbones at
midnight.

ANYONE WHO WAS AROUND Botswana in
the early to mid-80s (before the SADF
hammered a creative cultural scene into
the ground) would have heard two of the
most exciting bands then working in the
region. One was Hugh Masekela's Kala­
hari, which made it on to vinyl. Fansshould
need no reminding about tunes of the
calibre of Pula Ea Na. The other, which
didn't, was Jonas Gwangwa's Shakawe.
Shakawe combined South African talents
like Gwangwa, Dennis Mpale and Tony
Cedras, with Batswana likeguitarist Bonjo
Kedepile and drummer Tsholofelo Giddie
to create a sound which was remarkable
both for its dynamism and for the way it
built bridges between the different musics
of the region.

Several of the tunes penned during that
period can be heard on Gwangwa'salbum
Flowers of the Nation. And much of the
spirit of the music - plus some new
things,because original musicneverstands
still - also lives in Steve Dyer's album
Southern Freeway, released in this coun­
try by Soul Brothers Music.

Pietermaritzburg-born Dyer, who leads
the band, is another graduate of the
Shakawe academy. Dyer plays sax, flute
and keyboards on the album (as well as
EWI, guitar and a few other things off it.)
But the album is also a showcase for his
compositional skills, as most of the tunes
are his. His music has moved off in a
different direction from Gwangwa's, tak­
ingmbaqanga closer to thedance rhythms
of central Africa, but still drawing on the
rich South African jazz improvisational
tradition - and still very conscious of the
history the music carries.

The slightly more northerly flavour is
helped by a team of Zimbabwean guests
and band regulars: jazz veterans like
flugelhorn-player Paul Lunga and guitarist
Jonah Marmahoko; drummer Jethro
Shasha, guitarist Louis Mhlanga, plus
South Africans like reedman Rick van
Heerdenand keyboardistThembaMkhize.
Vocals are by Dyer and Thandeka Ngono,
and there's a stalwart rhythmic spine
throughout from guitarist Handsome
Mabiza, bassist Never Mpofu and drum­
mer Ebba Chitambo.

That the music strikes chords for South
African listeners is already clear:onetrack,
Umkhumbane,has topped theRadioMetro
charts. But the album provides a much
broader sampling, from the rumbustious
Tswana pop of Thabisoand LeratoLa Me
(this latter co-written with Sinnah Thibedi,
a songwriter who ought to be much better
known) to the fusion flavour of Mhlanga's
easy, lyrical guitar on With Friends, to the

VryeWeekblad



I I

"



! Ikan afrikaans nie maar los loop nie?
VRA FANIE OLIVIER IN DIE WEEK SE GESELSRUBRIEK

NOUJA: Gefiefde gemeente hier staan ek nou,
am weer my Boerepreek te hou!

Of soos Adam gese het: "Vrinne, lat ons die
Bybel oepeslaan en lat ons daaryt lies."

Of soos Tannie Elize met die Agenda-storie
oor die Soveelste Afrikaanse Taalbeweglng
beweer het: Met Christel ike
verantwoordelikheidsin salons Afrikaans
bevorder.

(Hoe die honderdduisende Moslems wat die
aartsdraers van Afrikaans is, oor so 'n stelling
moet voel, moet oak maar stoftot nadenke bly.)

In ieder geval, Broers en Susters, die formele
Taalbewaarders is op ons, en ons sal vir onsself

rekenskap moet gee saam met DF Malan: Quo Vadis, Stigting vir Afrikaans?
As teksvers gee die Stigtingvirons die volgende leuse: "Afrikaans, die Vriendelike

Taal".
Meer as twintig jaar gelede, by die eerste volwaardige Kaapse aanbieding van

Kanna byk6 hystoe, was die debat oor Afrikaans se voortbestaan 'n traumatiese een.
Maar nie toe vir die Afrikaner-establlshment nie. Nee, vir enkele skrywers, en hier
en daar 'n taalkundige met 'n gewete.

Vir die ander was dit die triomfjare van apartheid, met die omkeer van die swart
stroom na die stede net vier, vyf jaar ver. Vir die burokrate in Pretoria was die
Kapenaars Hotnots, en Eersterus dit wat op doolerus volg.

As die FAKin Windhoek vergader, word daar gelag oor die idee van 'n inklusiewe,
grot.er, nie-rassige Afrikaans, en word Breyten Breytenbach weer eens voorgehou
as sirnbool van alles wat verwerplik is en met 'n smet vir die Afrikaner/Afrikaans.
En waar is Windhoek nou?

Afrikaans was wit en wonderlik: witter as sneeu, ja, witter as sneeu.
Afrikaans, die Vriendelike Taal!

TOE H~T DIE akteu.rs in S~all se stuk geweier om Afrikaans te praat met 'n whitey, en
het die get)' begin draai teen Afrikaans met sy Base by swart Suid-Afrika. Maar nog
steeds was daar so min ore wat kon hoor en oe war kon sien.

In 1975se Jan Rabie (waaragtig is hy die OnzeJan van Afrikaans): "Afrikaans word
aangekla as vasgekeerde boel ietaal; Iaat ons juis nou skryfomAfrikaans te laat uitse
oopsing, volledig van terroris tot vryheidsvegter." '

Boelietaal, apartheidstaal, bevrydingstaal, "language of the oppressor", rassistiese
taa!.

Taal van 90 dae, taal van 180 dae, taal van Aanhouding Sander Verhoor. Taalvan
die Baasen die Miesies, waarin Kaffers en Meide en Houtkoppe en Koelies vandag
nog rondloop in my dorp se strate.

.-:gtjaargelede, aan die vooraand van die grootskaalse ineenstorting van die Suid­
Afnkaanse gemeenskap, toe PW Botha nie eens met 'n duikboot die Rubicon wou
oor nie, verklaar Leonard Koza reeds: "Ondanks wat die stelsel aan ons gemaak het,
het o~s steeds 'n liefde vir die taal. Deur ons aanvoeling vir die taal bewys ons dat
ons die taal steeds bevorder, Die taal is 'n brug tussen mense. Wat 'n nasie doen
is nie die skuld van die taal nie." '

,Swaar dra, al aan die een kant, swaar dra, al aan die een kant, swaar dra, al aan
die een kant: die Taal met sy hoepelbeen!

NATUURLIK ISAfrikaans nie 'n rassistiese taal nie, maar dit is 'n taal waarin rassisrne
gepleeg en bedrieglik bestendig is. Natuurlik is Afrikaans nie 'n vriendelike taal nie,
ma~: dit is 'n taal waarin hande gevat en blomme gepluk kan word as daar nag 'n
vlei (ewers oar is.

Maar 'n taal se gesig kan niemand organiseer nie, en veral niewanneer daar soveel
seer en seer veeI agterdog teenoor die manipuleerders van daardie taal gekoester
word nie.

Wat anders kan mense buite die Broederkring dink, as dat dit weer pure
Boereverneukery is, die skielike oopmaak van die hand? As die Susters frons by die
basaar, die biblioteek sy hart toehou vir die mense waarvan die swart gaan afkom
op die papier?

By 'n ietwat mislukte onthaal van een van die persgroepe wie se baas nou in die
Raad van Trustees van die Stigtingvir Afrikaans sit, skitter die aand wit soos watte,
wit ~o~swol, En orals, amper reelmatig, duik daar in die Afrikaanse gesprekke nuwe,
rasSlstleseondertone op. Bo blink, maar onder stink, soos dit vir [are seker ook met
bourgeois Engels gegaan het.

.Afrikaners is plesierig, dit kan julieglo, Hulle hou van Partytjies,en dan maak hulle
so. En van Organisasies, Federasies, Vereniglngs en Stigtings,

Ek is dol op Afrikaans,en, soos Breyten se, niks kan dit ontwy nie. Maar nou, in
~ei 1992, is die laaste ding wat nodig was dat iemand Afrikaans opnuut inpalm en
die soveelste gesig probeer opplak en verkoop: Afrikaans, die Vriendelike Taa!.

" .Ek.het so gehoop soos die mitiese Nuwe Suid-Afrika gestalte kry, sal Afrikaans
\ v~r die e~rste keer toegelaat word.om sommer net los te loop. Almal se darling, wat
, vir haar 10 al haar lekkerte sal wil kom vry. Of vir hom.
~ ons los Afrikaans, lat hy sy loep kan kry. Groot asseblief?

-

RUBRIEKE
'n eerste virsa: 'n graad in sportbestuur

TIM SANDHAM SE SPORTRUBRIEK
GISTER op die herfsplegtigheid van die Randse
Afrikaanse Universiteit (RAU) is daar vir die
eerste keer grade in Sportbestuur toegeken.
Die 38 ontvangers van die graad B Com
Sportbestuur is enig in hul soort in Suid­
Afrika.

"Daar isbaie min universlteiteintemasionaal
wat die kursus aanbied soos wat ons dit
doen," se profJohan Gouws, voorsitter van
die Departement Sportbestuur, "die ander is
hoofsaaklik 'n LO-graad met enkele
bestuursvakke wat bygewerk word."

By die RAU daarenteen is Menslike
Bewegingskunde (voorheen LO) steeds een
van drie hoofvakke. Die ander twee is Bedryfsekonomie en Bedryfsielkunde. 'n
Verdere dosis bestuurswetenskaplike vakke word toegedien in die vorm van
Ekonomie, Rekeningkunde en Kommersiele Reg. Hoewel die kursus deels
gemik is op sportlui, is dit gewis nie 'n foefie om hulle besig te hou terwyl hulle
in universiteitskleure deelneem nie.

Volgens Gouws het die RAU vier jaar gelede besefdat daar 'n behoefte bestaan
vir 'n kursus in sportbestuur en rekreasie. Daar is nle net verwag dat Suid-Afrika
'n hertoetrede tot intemasionale sport sou maak nie, maar ook dat daar
voorbereidings getrefmeet word vir die integrering van voorheen aparte (wit en
swart) sport en ontspanningsgeriewe. Verderhet die geweldige kommersialisering
van sport ook 'n behoefte geskep vir vernuwende bestuursvaardighede.

"Ons afgestudeerdes word in uiteenlopende velde aangewend," se Gouws,
"heelpartyiswerksaam indie parke en ontspanningsafdelings van munisipaliteite.
Ander is personeelbeamptes by maatska ppye en bestuurders van
fiksheidsgirnnasiurns. "

Buiten die graadkursus en sy nagraadse komponente isdaar 'n ses week
sertifikaat-kursus wat persone met BA-grade sonder 'n onderbou in Menslike
Bewegingskunde kan volg ter voorbereiding vir die honneurskursus.

Vanjaar isdaar 23 honneursstudente en 144 eerstejaars.Die kursus 10kstudente
van oor die hele land en is verseker van sy voortbestaan. Tog gaan die inname
van studente vanaf volgende jaar tot 100 beperk word. "Ons ervaar probleme
met die praktiese en blootstellingskursusse as daar te veel eerstejaars is," meen
Gouws.

Daar is vera I twee gebiede waar ontwikkeling beoog word: sportsielkunde en
sportkommunikasie - veral op honneursvlak. In moderne sport is die slelkundige
voorbereiding amper net so belangrik soos die fisieke voorbereiding en toon
eersgenoernde al hoe meer die verskil tussen twee top-atlete aan.

Ook die (sorns ondraaglike) druk wat die media op 'n sportster kan uitoefen
is onlosmaaklik deel van die multi-rniljoen rand industrie wat sport deesdae is.
Die kursus in Sportkommunikasie is deels bedoel om die sportbestuurder en
sportmens voor te berei op die eise wat die moderne media stel. Dit isook gemik
op lede van die media wat op hulle beurt die sport vanuit die atleet se oogpunt
beter wiI verstaan.

Met bekwame bestuurders wat beide sport en sakevernuf het, kan Suid-Afrika
se hertoetrede tot die lnternasionale sparta rena met welslae en selfvertroue
verloop.

BOP OP SY KOP
Terwyl die verbete stryd tussen SAUK se Topsport en M-NETse Supersportom
die beste sportdekking aan Suid-Afrika te verskaf, voortwoed, gaan Bop-1V sy
normale onvoorspelbare gang. Bop se sportdekking kan nie met die van die
ander twee senders s'n vergelyk nie en dit Iyk nie of hulle probeer kompeteer
nie. Op Saterdagmiddae, prima sport kyktyd in enigiemand se boek, wys Bop
Bugs Bunny-tekenprente. Asjynie kan meeding nie moet jyaltematiewe kykstof
bied. .

Die sportwat Bop weI bled, is 'n unieke mengsel van internasionale sofistikasie
en plaaslike talent. Die afgelope twee weke is albei bene van die eindstryd van
die Italiaanse Beker tussenjuventus en Parma regstreeks aangebied. Gedurende
halftyd was daar nie ateljeegaste wat verdere (soms oorbodige) kommentaar
gel ewer het nie. Daar is 'n kart dokurnentere program oor die opkorns van
sokker in Afrika vertoon.

Op Sondae (heel paslik, net na Jimmy Swaggart sy weergawe van die
evangelie) word Amerikaanse rofstoei aangebied, elke Donderdagaand 'n
opsomming van die week se Italiaanse sokker en alie intemasionale boks in die
Sun City Superbowl ward regstreeks gebeeldsend. '

PlaasJike sport word ook nie afgeskeep nie en in die verband kan Bop nie
genoeg lof toegeswaai word nie. Vlugbal, netbal, sokker en tennis word vanaf
skool- tot op professionele vlak geleenthede gegun. Ondanks die feit dat die
standaard soms baie laag isen die wedstryde soms onaanskoulik, word daarmee
volgehou, Dit is maklik om die swakkeres en die gemiddeldes te ignoreer as die
uitstekende so maklik bekombaar is, maar slegs deur die swakkeres en die
gemiddeldes aan te moedig kan die hoogste vlakke van uitnemendheid bereik
word.
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.• 'n Verkragter is dikwels bekend aan die
: slagotter. Dit kan selts haar eie man wees

-en die pyn is des te erger, veral wanneer
. die skyn van 'n gelukkige huwelik bewaar

. moet word. SONJA GROBBElAAR (nie
\

rj haarregtenaamnie) het jare lankgeswyg,
\ selts met haar uiteindelike egskeiding.

Maar toe sy 'n onlangse VWB-artikel oar die nagmerrie-ervaring
van 'n RAU-student lees, het sy beset: Deur haar stilswye het sy

, deelgeneem aan haar verontmensliking. Nou verlel sy haar
,:1,1

1

1 ontstellende verhaal
'II' ~
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HOO'DINGS

'After all, as magsvertoon op
kantoor slaag, waarom dan
nie in 'n huwelik nie?'

/

sy oak nie haar regop menswaardigheid
nie.

Na byna vier dekades se suksesvolle
rollesing (ek weet van speel in ander
mense se konserte) was ek 'n kreatuur:
Manipulatiewe feeks, engel, soldaat,
moeder, kind, Martha, Daisy, you name
it. Maar die Here het nie van my naam
vergeet nie. Ek sien Genade se fyn goue
draadjie verweef in die dae wat verby is
en ek staan verwonderd voor die Iiefde .,.
en die wysheid wat ek tog in staat is om
te versa mel. En so, met langtermyn
psigoterapie, vergifnis, egskeiding,
verhuising en die dinamika wat met al
die dinge saamgaan, beland ek toe tussen
drie berge. Uit eie keuse.

LANGSAMERHAND ONTDEK EK en die
kinders mekaar opnuut. Ons leef
eenvoudiger, eerliker. Ons voer die
duiwe, stap deur vreemde straatjies.
Mense korn kuier vir ons. X is
onlosmaaklik deel van die nuwe orde.
Soms kry ons swaar en dan sug ons, soos
mense wat leef maar doen. Daar is 'n
leunstoel in die petuniabedding voor ons
huis. Wanneer ek daar sit, dan sien ek
hoe vas die berge staan en hoe mooi my
voete is.

Met dieegskeiding wou ek verkragting
aanvoer as een van die redes waarom die
huwelik verbrokkel het. Vandag wonder
ek ofdit nie die resultaatwas van 'n reeds
gedoemde verbintenis nie. Miskien was
die verkragting selfs 'n desperate poging
om die huwelik te red. After all, as
rnagsvertoon op kantoor slaag, waarom
dan nie in 'n huwelik nie? My prokureur
wou ditnie met mybespreek nie:"Moenie
c1aarrnee begin nie..."

Met hierdie artikel wil ek.

OP 'N GOEIE dag verloor jy jou trouring.
Dislekker.jydans sosku insvoor Kersfees
met 'n man wat soos man ruik en wat jou
sag in jou nek soen. Jy het nie weer
kontak met hom nie, maar jy lees
eensklaps weer gedigte, herken die spel
van die seisoene. Jv bid en jou opkyk
vang die veerblaartjies van die
peperboom teen die wye blou lug vas.
Van erens hoor iY jou musiek...

En in my slaap, het X my toe vir die
eerste keer anaal gepenetreer. Ekhet my
teegestt en hy het sy penis in my mond
gedruk. Ek het ontlasting geruik en naar
geword. 'n Week later het hy my
ginekoloog (wat 'n sakevennoot van
hom was) vertel dat ek 'n weersin in seks
het. Heelwat later sou hy die afkeer en al
my ander sondes skets aan 'n bekende
psigiater (wie se huisoordrag X gereel
het). Saam sou hulle tot die slotsom kom
dat ek skisofreen is. So much vir 'n
psigiater wat nie eens die pasient kan
uitken nie.

Daar was t6g 'n soort verdeeldheid in
my: Dit wat my mense wou he ek moet
wees en dit wat ek wou wees. X se
verkragting van my was maar dee I van
my verkragting van myself:
skuldgevoelens die voedingsbron. Maar
daar is geen sonde wat 'n vrou kan pleeg
wat 'n man die reg gee om haar te
verkrag nie, en met 'n troupand verpand

gevaarlik. Net soos lank, lank gelede...
Ons dogter is gebore ensestien rnaande

later ons seun. Toe was daar drie van ons
wat moes grootword en shut-up. En
verkrag word.

Seisoene, gebeure, gevoelens het
verstrengel geraak. My dae was vol
skuld. Die kinders se oe en X se 'kritiek
het dit aan my bevestig. Hy kon nooit
onthou dat hy mygeslaan hetnie. Eenkeer
het ek 'n foto van myself geneem. jare
later sou ek dit ook betwyfel of die
kneusplekke, so duideIik sigbaar, met
MY gebeur het.

Seksuele teistering het geleidelik die
plek van vuisgeweld ingeneern.

Ek onthou (of verbeel ek my?) die
aanvanklikeekstase, die helendevashou.
Ek wou hom he en ek het onbevange
gegee. Hywou eksperimenteer, maarek
was nie gereed daarvoor nie. Hy het hom
aan my begin opdwing. Hy het my "old­
fashioned" genoem, "speels" gebyttotdat
ek 6f gesoebat 6f begin hull het. Daar
was 'n dringendheid aan sy toenadering
en dit het my banggernaak. Ek het virons
boeke gekoop oor Iiefdespel, maar hy
het dit nie gelees nie. Hy het wei 'n
tydskrifartikel gelees wat ek hom
aangebied het, maar toe bloot gese. "I
can see that you have a problem..."

WANNEER 'N MENS, oor 'n tydperk van
jare, vertel word hoe onnosel,
onbetroubaar en onbelangrik jy is, glo jy
dit naderhand. Jy neem dan aktief deel
aan jou eie ondergang. Jy word 'n mede­
verkragter. JOu man se mag groei - jy
voed dit met [ou Iiggaam en met jou siel.

Jy raak afgestomp, sien gelate hoe hy
voor die TV sit en masturbeer terwyl hy mummiebruin, lewensbelangrike leers
na pomografie kyk.jy speel rnagspeletjies in sy aktetas. Is dit die einde van die
met hom en verloor elke keer. Jy kom . maand, dan ontvang tuinhulp, huishulp
wei in opstand en probeer praat, luister, en jy elkeen 'n wit koevertjie met geld
verder studeer, met vakansie gaan en daarin - julie name in hoofletters voorop.
selfs berading kry, maarditword keerop Dan vertrek hy na Die Kantoor. Jy
keer met geweld onderdruk. Jy word stroop die bed, laat die matras lug in die
"...the mistake of my life..." en foute son.jy leesdalk uit die Bybel en rangskik
word nie verdra nie. geeI rose.

Na buite die verenigde front: Kyk net
hoe ryk en skoon en gaaf is ons! In die
slaapkamer: "Asseblief, daar is 'n vr6U
aan my vagina..." Vir die opstandjie
betaal jy met 'n tand.

VERKRAGTING IS GRUSAAM geluidloos.
Wanneer die "... fuck, Maude...", die
gehyg, die ritmiese probeer verby is, is
daar oomblikke waarin die Skepping
ademloos wag op die penetrasie van die
wete: Jy het 'n keuse gehad. In daardie
stilte Ie die waarheid. En die hel. En die
kiem van redding.

Wanneer hy syalkoholsuflyfwegdraai
en begin snork, dan Ie jy fetaal en klem
jou kussing vas terwyl jou gille klankloos
teen die plafon vasslaan. Jy bad dalk,
maar die semenslyk kry iY nie afgewas
nie. Dit dryf in jou, slik jou drome. Dis
seer wanneer jy probeer urineer. Jy
kreun in 'n handdoek en hanteer
toiletpapier versigtig. Jv kyk nie na die
vlekke daarop nie, want die bloed is te
werklik. Woede ken geen voorspel nie.
Jy vermy die spieel wat jou slape grys
kloof met 'n tydbyl en jou mondhoeke
met 'n weerloosheid beiteI.

Dan gooi jyDimple in 'n kristalglas en
drink totdat iY kan huil. Jy braille met
sagte vingers die bytmerke aan jou borste
en sien hoe vet jy geword het.

Dan isdit oggend. Hy gebied sy ontbyt,
gee tuinbevele, tugtig die kinders en pak

Khettoegelaat dar ek verkrag
word. N6g myopvoeding n6g
die huweliksformulier het my
ingelig oor parasitere
penetrasie. Ek het dus my
paleisgange bewandel, die
elite om my tafel gevoed en
my kinders se voete in
ingevoerde tekkies geskoei

sonder om te besef ons leef pretensie
totdat dit waarheid word.

Niemand het geweet ek lap my
onderklere en word soms wakker met
ontlasting aan my gesig nie. Ek het
stilweg vet geword. En dom. Ek het in
die agterhoek van die tuin gebid en
slierte sondes deur die peperboom se
takke gevieg in my soeke na samehang
en sin. Dan bet ek met hernude ywer die
voordeur vir die mense oopgemaak en "
my woedende man tussen my bene
ontvang.

Arrogante dogmatiek: Alles is wei, dit
gaan goed met ons. Die pyn was verskuil,
maar orals. Pyn sonder insig. Skuld. Dit
het ek geken nog voordat ek my naam
herken het.

NA GEBOORTE IS ek herskep na die maat
van my ouers se hang-ups. Mishandeling
het my geleer om te dien. Ek het my
pynpad gekaart totdat ek iemand
ontmoet het wat my kniel beloon het.
Voor syvoete het ekmylyf, my lag, my
lot neergele. Ek het X gekies om
onverwerkte konflik mee voort te sit:
"Dit voel asof ek jou ken ... ek voel so
tuis..."

Ondanks die pantser wat my pa se
plathand en my ma se tong opgerig het,
het ek nooit die weerloosheid van my
kindwees vergeet nie. Hierdie "onthou"
van fisieke en geestelike kragteloosheid
het my my menswees laat geringskat
wanneer ek dit vergelyk het met die
sorntotaal van my gesagsfigure se
godwees.

Ons trou toe. X was my geres­
pekteerde, heelwat ouer eggenoot. Sy
grootoog klerke het hom beskryfas een
van die eerlikste prokureurs. Sy
sekretaresses het gese hy is 'n man wat
'n mens nie moet kwaad maak nie. Ek, "
die verweerde bruid, was mooierig,
geselseng, 'n akademiese analfabeet,
maar darem nie te onnosel nie. X se
eerste huwelik was kindloos. Ek had
mooi tieties, 'n [eugdige uterus en 'n
geoefende onderdanigheid.

Dus geen bedreiging vir sy titel,
tjekboek, trusts en annerlike troefkaarte
nie, maar 'n aanwins. Ons sou whisky
drink, na Beethoven luister, saam metX
se vriende na X se kosbare ski!derye
kyk en nooit 66it 'n tamatiesousbottel
op die tafel sit soos wat die fokken
staatsarnptenare doen nie. Ons sou nie
praat oor God, seks, geld of sulke dinge
soos kleintydse veriope nie. Ons sou
kinders he en eendag doodgaan. 50
stylvol moontlik. Ek het niks gese van
die feetjies in die periwinkle nie en X het
geswyg oor Die Kantoor.

DRIE MAANDE NA' ons huweIik was X
dronk en kwaad en ek was kwaad en
swanger. Hy het my geskop, my hand in
'n laai vasgedruk en die motordeur
toegeklap terwyl ek nog besig was om
in te klim.Op perfekte Engels sou hy my
beveel om groot te word, om sti! te bly,
om my leuens te staak. So het ek sttl
geword en oud. En die waarheid
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BUT A GROWINGBANDOF MEN are explor­
ing alternative paths to a more meaning­
ful sense of maleness. For poet Robert
Bly, the roots of male crisis are in defec­
tive mythologies that ignore masculine
depth of feeling, teach obedience to the
wrong powers, and entangle men and
women in systems of industrial domina­
tion. The way out is through inward
exploration of the deep psychosplrituaI
patterns which inform constructs of
masculinity.The"cultural DNA" ofmyths,
legends, and fairystories contains much
valuable information for a new view of
manhood.

Bly's book Iron john retells an old
fairytale, which itself contains traces of
far older tales. The narrative embodies
an initiatorypath in eight stages -a young
boy's passage through loss of innocence,
fragmentation, and into wholeness. The
key figure on the journey is the Wild
Man, a deep masculine archetype.

The modem male is separated from
the nourishing and healing energies of
the Wild Manthrough three interlinking
processes - the Industrial forced-removal
of the father into the corporation/market
place, the complex Oedipal relationship
between mothers and sons, and the
failure of men to provide positive male
initiations intomanhood. As a result (and
also because gender-sensitive maleshave
capitulated to the feminists), many
younger men today are full of~
feminine values. .~

The problem is that these are

heterosexuality. The book explores the
structures and processes which inform
and distort male identity. Ranging widely
across cultures and diving deep into
autobiographies, Miles draws out the
elements which make men dysfunc­
tional in later life - the ritual infliction 01
emotional and physical violence', the
denial of weakness and the search for
transcendence, the unshakeable faith in
penis-power as the answer to every­
thing. And as the male monolith wilb
under the assault'S of feminism, so the
violence and rage increases.

Miles is bitingly clear in her diagnosis,
but she is less detailed about the treat­
ment. Although full of fascinating facts.
TIJe Rites of Mall merely repeats the
feminist polemic against the evils of
patriarchy. Yes, fathers do need to be­
come more nurturing, violence and bul­
lying should be eradicated, and fighting
and winning must cease to dominate
men's agendas. There is little discussion
though of how to go about this, and no
advice for the questing man in search of
a more authentic model of masculinity.

omnipotent Mother/Nature/Other -who
must at all costs be controlled. And rage
is the primary weapon to prevent the
female from bringing out the soft naked
baby, ever present in the male psyche.
Thus strong elements of terror and an­
ger, fantasies of revenge, and a blanket
urge to punish anyone for what mother
has done are always present in male

The boychild iscontinual1ytorn between
his impulse to break away from the
mother in search of the (increasingly)
remote father, while desperately cling­
ing to her warmth and favours. But the
infant rage that fuels the break with the
mother becomesthe uncontrollable rage
of adult male violence. It is far better to
rage than to appear helpless before

Aman is just alife-support system
for his penis.
-JOE ORTON

Some fifty million have died at the
hands of psychiatrically normal
males since 1900.
We are the death sex.
- PHILIP HODSON

In every man there lurks an
indestructible kernel of darkness
from the moment of his birth.
- SIMONE DE BEAUVOIR

WHAT does it mean to be a man today?
Why do men commit 99 percent of all
violent crimes? Why are 70 percent ofall
murder victims and suicides male?Most
soldiers, police, priests, heads of corpo­
rations, institutions, govemments, and
liberation organisations are men. Male
hands wield the pangas and AK's, and
the~ns which sign deals and constitu­
tions. Men walk in space and destroy
rainfo ests.

T Iay the gender that invented God,
p . ted the MonaLisa, discovered calcu­
us, split the atom, and engineered the

global economic order is in crisis. For
Rosalind Miles - feminist academic and
pulp novelist - endemic violence can
only be explained by probing the com­
plex psychosocial and cultural patterns
that shape men's ideas of their masculin­
ity. The Rites of Man tells the untold
stories of how sweet little boys become
rapistsand murderers, and why men are
masters of war, but slaves to their infan­
tile impulses.

Miles locates the sources of male ag­
gression (and despair) in early infancy.

STANLEY FRIELICK

THE RITES OF MAN

Love, Sex and Death in the Making of the Male

by Rosalind Miles

Grafton, 1991

IRON JOHN

A Book about Men

by Robert Bly

Element, 1990·

ROBERTBLY

FIRE IN THE BELLY
_ On Being a Man

by Sam Keen

Bantam, 1991
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SHELD9NS

SLEEP VIR JOU 'N au STOEL NADER, EN RESTOUREER OIT

The seeds of every crime are in every man.
• TOLSTOY

se boek 'n moet, want as jy nie weet hoe om On ding te doen nie,
is die kanse goed dat jy later [ou onhandigheid saam met jou
armoede gaan betreur.

As jy nie weet hoe om 'n ding self te doen nie - en dit sluit so te
s~ alles in enom die huls in - sal Huisgenoot Doen-dit-selfjou on
klomp moeiteen trane spaar.

Hier is maarnet on paarvan diedingewatdie boekjougaan leer:
Hoe om jouvloere af te skuur, teels te Ie,mure te verf, 'n nuwe

plafon in te sit, ou deure af te skuur en te restoureer,
houtvensterrame nuut te maak, 'n lekkende dak te fix, jou geiser/
yskas/wasmasjienlskottelgoedwasser reg te maak, diefwering
aan te sit, alarmstelsels te installeer, plaveisel te Ie, mure te
pleister, on vleisbraaiplek te bou...

Ryklikgeillustreer met kleurtoto's en -sketseom joustapsgewys
deur die selfdoenhandeling te lei, is die boek deur 'n gesoute
joernalis en skrywer 'n aanwins op enige boekrak (of jy dit nou
gekoop of self aanmekaar getimmer het). - RYK HA1T!NGH

ANDRe LE ROUX, skrywer van Struisbaai-blues, Te hel met
Oumaen Sleep virjou'n stoel nader, het nog 'n boekgeskryf,
'n selfdoenboek.

In die tyd waarin loodgieters, skrynwerkers, restoureerders
en ander ambagsmense baie meer vir hul dienste vra as
hooggeleerde doktersenander professioneles, hetdie gewone
stertling met 'n gewoneinkomste en 'nou vloerwat afgeskuur
moet word, of 'n druppende kraan of 'n onooglike badkamer,
een van twee keuses:of jy betreur [ouarmoedeterwyl jyheen
en weer oor jou ouvloer loop en luister na jou kraan 6f jygaan
tot aksie oor en maak die stukkende goed self reg. As jy
laasgenoemde roeteuit jou verknorsing oorweeg, is Le Roux

HUISGENOOT eOEN-orr-SELF

Deur Andre Ie Roux

Human & Rousseau, 1992

All women become like their mothers. That is their
"tragedy. No man does. That is' his.
•OSCAR WILDE

Every man carries his ego at the tip of his penis.
•JANE DEKNATEL NEWMARK

What has the Man not been able to talk about?
What is the Man hiding?
•NIETZSCHE

I had often looked at my penis and thought,
,You moron' ,
•PAUL THEROUX

Marriage is the only war where one sleeps with the
enemy.
•. MEXICAN PROVERB

not balanced Py healthy male
values. For the "softmale" - out
of touch with his instinctsand

lacking direction - Iron joan shows that
. to leave therealm ofthe mother involves
a wounding. Every man is wounded at
some stage on his journey, but the more
the wound stays unexamined, the more
it oozes away, giving rise to morbid
symptoms. The initiatory journey offers
a way of healing that wound and restor­
ing oneself to a state of wholeness.

Bly has a limited view of the way in
which social processes relate to mascu­
line archetypes, and many men will be
uncomfortable with the spiritual agenda
of the mythopoetic approach. But Iron
John points out the kind of journey that
men in searchofnew ways of being male
must undertake.

SAMKEEN - DRAWING DEEPLY on his par­
ticipation in a group of men who have
met every Wednesday since 1978- sets
out his experience of a similar journey in
Fire in the Belly. For Keen, the tectonic
plates of culture that have supported the
modern world are shifting. Revolutions
are daily occurrences; the centres of
power are moving. The changes in our
gender roles are only one aspectof the
upheaval that accompanies the death of
one epoch and the birth of another. The
traditional notions of manhood are un­
derattackand men are beingcalledupon
to defend themselves, to change, to
become something otherthan what they
have been.But exactly what is not clear.

Fire in the Belly goes beyond the
psychological wounds created by the
loving mother and the missing father,
and concentrates on the political, eco­
nomic, and mythic sources of men's dis­
ease. The quest for authentic manhood
begins with the realisation that men
cannot find themselves without separa­
tion from the world of WOMAN - not a
particular woman, but the primal erotic
and mothering power thatwomen wield
over men. Existing rites of passage in
war, work, and sex are impoverishing
and alienating - we need new ones.
Authentic manhood requires a vision of
how we fit into the universe, and a
willingness to make it concrete. Men
must embark on a spiritual journey into
the self and formulate new heroic vir­
tues. Finally, men and women must end
the gender war and achieve reconcilia­
tion within a common vocation.

Fire ill tbe Belly is one of the more
significant books to have comeout of the
growing men's movement - largely be­
causeof the immense challengeit poses
to both men and women: "As conten­
tious gendersengaged in sexualcombat,
men andwomen have not beenkindly to
one another. But far beyond the violence
we have done to each other is the
violence we are together doing to the
earth. Our common vocation now is to
nurture an ecological conscience that is
sensitive and powerful enough to ad­
minister justice, and protect the creatures
We are rapidly rendering homeless by
Our march towards affluence. We must
~ke on thecentury-longprojectof chang­
109 the political and genderal relation­
ships that keep the warfare systemalive
and deadly."

(Stanley Frielick is alecturer at Wits) DIE BOEKWINKEL MET DIE KOFFIEWINKEL Eastgate, Ingang 5
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1.

Ionce read about Bertolt Brecht that he wrote poems nearly every day of his life.
.Many were not destined for publication. Writing poems was simply apart of life -athing
as natural as eating or shitting or dreaming - that sorted through, made sense of, and
sought to redeem the jumbles of lived experience from the chaos of the ever-encroaching past.

The late NAMIBIAN ARTIST JOHN MUAFANGEJO may have been -and Isuspect was­

more cunning~, more calculated and more manipulative in the way he used his linocuts. He may well

have had apowerful understanding of the market he was working for, and the kind of naive vision

of what ablack artist was meant to be working within, and he may well have consciously played into this

in agesture, not of bad faith, but of simple and laudable realism.

But for all that, looking at the body of work which su rvived after Muafangejo's early death in 1987, you can not

but be struck by the wholeness of the consciousness which is there to be excavated. This is art as chronicle, _

this is the whole of alife, with all its complexities, mysteries, ambiguities and evasions, and the achievement

is made only more remarkable by the fact that it has been rendered in astyle more notable for its expressionist crudities and

generalisations of sense than it is for individualisations.

Sure, on aliteral level it is art as narrative, art which uses words to explain itself, and tell you what it is about. But it is also more.

It is art which can move with equal conviction and wit from accounts of the artist's sexual adventures to empty moralising, to

impassioned moralising, to recording the human effects of political events, to insisting on the dignities of the past in the present - to

complaining about abum deal in asecond hand car purchase.

It might have been going as Anglican didacticism. Its childlike style might have been borrowed from amission school training. Christian

Il

ethics and akind of socialist Christian exegesis may have been among its layers. But Muafangejo's is not an art in the missionary position.

I [22] 22 • 28 mei 1992
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The Complete Graphic Works of
John Muafangejo

A Catalogue Ralsonne
1968 ·1987

Compiled and edited by
Orde Levinson

3.

I WAS LONELYNESS

Strulk Winchester, 1992 (R295)

1.
The Lucky Artist, 1974

2.
The Ford 250, 1973

3.
Muafangejo'sKraal, 1970

4.
The Death ofa Chief,1971

4.
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IN DIE WEEK SE GROENPRAATJIES VERTEL HENlE DU PLESSIS
VAN 'N AFSPRAAK WAT'N TROP WILDEHONDE MOES NAKOM

OP
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die oop vlakte van Kudiakam­
pan (sentraal-Botswana) hetons

een oggend baie vroeg wakker geword.
Die son was nog net 'n blou streep in die
ooste.

Edzard het uitgestap van onder die
kremetarte waar ons in die sand gele en
slaap het. Hy het opgewonde geroep:
"Daar hardloop lets oor die. pan hier
agter ons."

Ek en Paul is haastig in die bakkie en
Edzard spring agter op. Dit was 'n groep
van 18 wildehonde. Uitgerek in
kronkelende rye het hulle met mening in
'n westelike rigting gedraf; doelbewus,
asof die hele groep 'n afspraak moes
nakom.

Ons het naderhand langs die
voortsnellende trop honde ingeval, teen
dieselfde spoed. Toe swenk die een
hond skielik uit sy pad en draf nader na
die bakkie. Die ander honde het een-een
gevolg. En daar gaan staan die hele trop
(met ons in die bakkie) en snuif die lug.
Party honde het dadelik gaan Ie, die
jonger honde het in die gras langs die
pan gaan snuffel-speel en 'n paar het
baie nuuskierig om die bakkie geloop en
veral belanggestel in Edzardwatagterop
gestaan het. I.

Net so skielik soos hulle gaan staan
het, het hulle almal weer koers gekry in
'n westelike rigting. Ons is terug kamp
toe; daar is baie springbokke in die
vlaktes en ek vermoed die afspraak wat
nagekom moes word, was met een van
die bokkies. 'n Springbok het slegs tussen
een tot drie kanse uit tien om die
wildehonde af te skud wanneer die jag
begin. Indien die jagtog deur leeus of
hienas van stapel gestuurword, verbeter
die springbok se kanse na ses tot agt uit
tien

Het die wildehonde daardie oggend
springbok-ontbyt genuttig? Ek sou nie
kon se nie, maar ek sou graag die
oggend-jagtog wou aanskou.

WILDEHONDE JAGGEWOONUKin die koel
oggendure. In cop gebiede (soos die
panne van Botswana) maak wildehonde
geen geheim van hul teenwoordigheid

nie. 'n Trop honde sal die springbokke
openlik nader, miskien skrik maak om te
sien of een bok stadiger as die ander is.
Dan sal die leier(die dominante mannetjie
of wyfie) die prooi kies en die ander
honde sal, met net een doel voor oe, met
die jag voortgaan.

Wildehonde kan 'n snelheid van tot 70
kilometer per uur bereik - nie vinnig
genoeg vir die nagenoeg 90 kilometer
per uur van die springbok nie. Maar die
springbok kan nie saam met die asem
van die wildehond draf nie. Indien dit
meet, kan wildehonde vir vier tot vyf
kilometer aanhou teen 'n snelheid van 60
kilometer per uur! Die rneedoenlose
agtervolging verseker dat hulle seide
honger gaan slaap.

HOE REAGEER DIE springbokke? In die
Kalahari beweeg die springbokke in die
aande na die panne, waar die harder
oppervlaktes van die pan beter kans
bied om 'n roofdier te ontvlug. Die
bokke is aangewese op hul snelheid om
te oorleef. Sodra die trop skrikgemaak

word, spat hulle in aller yl en in aile
rigtings uitmekaar.

Dis dan wanneer 'n mens daardie
verstommende spronge sien - tot twee
meter hoog en ses meter ver. As daar 'n
groot aantal springbokke teenwoordig
is, Iyk dit of die veld skielik gevul is met
gimnaste! Die skielike warboel van
beweging maak dit vir die roofdier
moeilik om op een bok te konsentreer.

Die bekende "sprong-pronk" van die
springbok - 'n stywe been-sprong die lug
in, met kop na onder en gekromde rug
en die wit hare van die boude waaierstert
na bo - word ook beskou as 'n teken aan
die roofdier dat die kanse vir 'n
verrassingsaanval iets van die verlede is.
Die pronk-spronge vertel aan die
wildehond dat dat die bok gesond en op
sy hoede is.

InOos-Afrika is bevinddatThompson­
gaselle wat pronk nie so geredelik deur
wildehonde as teiken uitgekies word
nie. Springbokke sal ook soms wanneer
hulle verby 'n digte bos beweeg waarin
gevaar kan skuil, "pronk" - net in geval.

Elke bok wat daarna volg, salop dieselfde
plek "pronk".

Wanneer die honde die springbok
platgetrek het, word die jonger honde
eerste kans gegun am te eet. Die bok
word vinnig en in stilte verorber,
socloende word verhoecl dar groter
roofdiere na die maaltycl gelok word. AJ
die honde kry kos, selfs die wat die spoor
byster geraak het en laat by die m.ml
opclaag. Ook siek en beseerde honcle
word deur die ander gevoed.

Klein hondjies en hulle oppasser se
vleis word tuis afgelewer (gewoonlik 'n
ou erdvarkgat) - honde wat geeet het
bring stukke vleis op vir hersirkulasie.
Die drang om kos te deeI is so sterk c1at
'n stuk vleis op die manier cleur soveel as
vyf honde se mae kan gaan!

DIEINLIGTING HET ek gevind in ,'(Ii/d n"a)'s

deur dr Peter Apps. Dit is 'n uitstekencle
gids vir diegene wat belangstel in die
gedrag van diere. Geen graacl in
dierkunde of die natuurwetenskappe is
nodig om die boek te geniet en te
gebruik nie - jargon is tot 'n minimum
beperk.

Gedragstudie van diere is natuurlik so
oud soos die oudste voorouers van die
mens. am te eet en am te voorkom dar
jy geeet word, het ons voorsate uit die
aard van die saak sekerlik kenners van
dieregedrag gemaak. Die studie is seclert
die werk van Konrad Lorenz, Karl von
Frisch en Niko Tinbergen or 'n stewige
wetenska plike grondslag.

Dr Apps noem in sy inleiding twee
beginselswaarvolgens hy sywaarnemings
toets. "Ocam's razor: do not use a com­
plicated explanation if a simple one
suffices," en "Lloyd-Morgan's canon:
never explain an animal's behaviour as
the outcome of a higher capacity or
power of mind if it can be satisfactorily
explained by a lower one." Goeie advies,
ook vir die studie van ons eie gedrag.

(Apps, P.WILD WAYS:a Field Guide

to the Behaviour of Southern African

Mammals. Southern, 1991 - R49,99)
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christi speel pop
CHRISTI VAN DERWESTHUIZEN
se tweeweeklikse rubriek oor popmusiek

Earthquakes" ("give me myself again").
Dit is moellik om nle verskrikllk

opgewonde te raak oor Tori Amos nle.
Die is nieBonometsy blackgogglesen
vogue poses nle. Ook nle die diep­
denkende, stil-peinsende Sting met sy
formidabele boeke-kennis (wat tog s6
gereeld uitkom in sy lirleke) nie.

Die mus/kale verwerkings, Amos se
klavierspel ehstem, die liriekinhoud, die
insluitingvanander instrumente (violeen
tjello's word gereeld gebruik),die opbou
van dieIiedjies - die vrou Isbriljant,haar
musiek skitterend en gestroopvan aile
pretensie.

van erotiek en komiese morblditelt met
vreemde IIrleke soos "Ialmostranover an
angel!he hada nice big fat cigar".

Amosspekuleertong indieklesIn"Happy
Phantom" oor hoe aangenaam dit sou
weesom 'n spook te wees wat nonnedie
skrikopdie Iyfjaag. Disnou inteenstelling
metdie vooruitsig om vir ewigte braaioor
alles wat jy verkeerd gedoen hettoe jy 'n
meremortalwas.

Amoss~ selfsyhetdieplaatgemaak om
'n deeI van haarself te herwin. En dit is
duidelikdiedeurlopendetemavanaf "Girl"
("she's beeneverybodyelse'sgirl!maybe
one day she'll be her own") tot "Little

NIRVANA· NEVERMIND (RPM)

ANGST, aggressle, depress/e, vrees, repressie,letargie. Kortom, asdingesovaagweg
slnloos iyk, don't shoot thy neighbour· kry die ultimate BREINBLASERS. Soos 'n
Anadin kry Nirvanajou vinnigopjouvoete. Jy sal nouweiniejounek kanbeweegvir
driedae nle, maardis die moeitewerd: teen spirit hatnog noolt so goedgeruik niel
EnKurt Cobaln (hoofsanger) verseker ons dat hy nie 'n gunhet nie. Ekglo hom.

DON'T NEED AGUN

DIEGROOTSTE KULTURELE GELEENTHElDvan dieJaargebeurweerdie[aar, Diegenewatnie genoeg
gekry het van die stot, boeppens-omies en diegodverlaatste venue indie land nie, Houtstok skop
atop Vrydag 29 Mel en duur tot Sondag 31 Mel.
Van die kunstenaars wat daar tehoor gaan wees, is: Koos Kombuis, Anton Goosen, Blackwater
Blues Band, Johannes Kerkorrel (die keer regtig), Elzabe Zletsman. The Radio Rats, Bernoldus
Niemand, Tananas, Robin Auld, Live Jimi Presley an .Jces Tonteldoos &die Dwarstrekkers. Nico
Carstens endie minlike paartjie Herbie &Spence gaan ookdaarwees om dinge 'nbietjie op tevrolik.
Kyk ook ult vir die permlssiewe punk-rockers van die PU vir CHO, Die Naalmasjiene. Die
kunstenaars maak miskien die tripdie moeite werd. Kaartjies isR20 byComputicket.

HOUTSTOK SMEUL WEER
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hiernamaals.
Skuldkomplekse,. en godsdiens se

bydrae daartoe, word In "Crucify"
aangespreek. Amos merkheelgevatop:
"I've got enough guilt to start my own
religion."

''Winter"en "Mother" Isaanhaar ouers
gerlg. Dieontredderde gevoelvan 'n kind
wat haar eensklaps bults die beskutting
wat haar ouers bled, bevind, word op
roerende wyse oorgedra.

"PreciousThings" is 'n angry song oor
die megalomanie van mans In 'n tallo­
sentriese samelewing. Amos suiwer
haarselfvanal dieresentment wat syoor
jare heen opgebou het. Ole chorus is
amper soos 'n emosie-belaaide mantra
van bevryding - saam met steurendeen
rlskante IiriekeIsdit een van die bestes
op die plaat. Ole musiek waerspleel
volmaak die emotlewe waarde van die
woorde. In Brlttanje het "Me and a Gun"
heelwat kontroversie veroorsaak as
gevolg vandie ondarwerp. (Dlthet Amos
'n paar onderhoude besorg wat sy nle
andersinsop daardle vroes stadiumsou
kry nie.) Ole song is 'n aangrypende

aanklag In a capella-vorm teen die
persepsie van verkragting in 'n manllk
gedomineerde samelewing: "yes I wore
a slinky red thing! does that mean I
shouldspread!foryou, yourfriends,your
father". Tien uit tlen vir Amos wat
uiteindelik 'n saak aanspreek wat daur
generasies van vroulike sangars
gel'gnoreer is terwyl dlt 'n aakligerealitait
vir miljoene vrouew~reldwyd is.

Amos is egter nlenet 'n depressiewe
koekienie."SilentAliTheseYears"begin
met sekerlik een van die beste
openingsreeis nog:"excuseme but can
1be you for a while!my dog won't bite if
yousitrealstill". "Le!ther"Is'nkomb/nasle

VAN haar rocker af, is hoe onderhoud­
voerders Tori Amos beskryf. "A 24-carat
fruitloop forwhom palm-shaving isadaily
chore." Een gaan so ver om te s~ sy
behoort nooit aileen gelaat te word in 'n
kamersonder"nice foam-covered" mure
nie.

Amos se oenskynlike dementedness
vrywaarhaarvan onregvardige vergelyk­
ingsmetvrouesoos KateBush enSinead
O'Connor. Die sound en diefury in Uttle
Earthquakes kan skaars in bedwang
gehou word deur die reads dinamlese
"struktuur" van haar musiek. Amos is
woedend enaggressiefmaarterselfdertyd
weerloos enangstig.Tegaiykkinderllk en
onskuldig, sensueel an gewaagd.
Uitdagend en partykeer ekshibisionlsties
maar ego

Little Earthquakes Is met tye alles
behalwe 'naangenameondervinding: die
Iiriekeissomspynllk en embarrasserend
eerlik. Daarom dat mens nogal soos 'n

TORI AMOS
•LITTLE EARTHQUAKES (TUSK)

voyeurvoel wanneer jynadieplaat lulster.
Die musiek Is persoonllk an intlem maar
ookuniverseel: menskangoed identiflseer
metwat sy s~.

ToriAmos Iswat mense 'nveritable child
prodigy sou noem.Opvyf-jarige ouderdom
hetsy 'n beurs by die Peabody Conserva­
tory vir Ontstellend Talentvolle Kinders in
Baltimore gekry. Op elf is sy uitgeskop
omdatsydurfwaag hetomIeimproviseer.

Vandag swaai Amos talla heilige koele
sonder veel ontsag aan die spenarond.
Haarreligleuse agtergrond(haarpa is 'n
Metodlsta-predikant) sorgdathaarmusiek
deurspek is met verwysings na Jesus,
engele, kruislgings, nonne en 'dle
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TUIN &KOMBUIS

plant 'nboom

'N BOOMwat jymaklik met 'n wolk kanverwar, isdie gewone drolpeer
(Dombeya rotundifolta), Diegoedgevormde boom wat 'n hoogte van
tussen ses en agt meter bereik, is gehard en kom natuurlik voor oor
'n wye verskeidenheid van hoogtes, en sal selfs op die Hoeveld groei
as jy hom die eerste paar winters 'n bietjie toemaak

Hulleverloor hulle blare in die winter endan, indievroeglente (Julie
tot Oktober), breek die wit kersiebloeiselblomme in hulle duisende
dig teen die swart hout uit, en vir 'n paar weke het jy 'n welriekende
wolk in jou tuin.

Die groot sagte, amper ronde blare verskyn onmiddellik nadat die
blomme hulle ding gedoen het, en jy het jou boom terug.

Die Dombeyas is 'n genus van om en by 200 spesies waarvan
minstens 16 inheems aan Suid-Afrika is en wat - saam met die
sterkastaiings (Sterculias) en knuppelhoute (Colas) - tot die kakao­
familie (Sterculiaceae) behoort. Hulle groei maklik van saad, en hou
van baie water, kompos en ietwat sanderige grond

Die gewone drolpeer herinner baie aan die rotsdropleer (D.
autumnalis), maar laasgenoemde, soos die geleerde naam daarvan
aandui, blom in die herfs. (Terloops, daar is 'n Dombeya-variant ­
oelutina - wat net in een riviervallei in die Naukluftberge naby
Rehoboth in Namibie groei.)

DIE GEWONE drolpeer se hout is blou-grys, swaar, sterk en baie taai,
Hoewel die hout potensieel vir algemene gebruik aangewend kan
word, is die stukke te klein en gedraai om werklik van enige waarde
te wees. As jygelukkig is, sal jy darem 'n bogie vir jou pyle of 'n paar
handvatsels vir jou gereedskap daarvan kan maak.

Die Zoeloes gebruik 'n aftreksel van die bas en hout am maag- en
ingewandswere te behandel, en Sjangaan-vroue drink 'n brousel van
die bas om geboorte aan te help.

Die gewone drolpeer is gehard - selfsvuurbestand, se Palgrave - en
sal matige ryp kan weerstaan. In gewone tuintoestande - genoeg
water, beskutting en plain liefde- behoort hulle vinnigvan 'n tengerige
au boompie tot 'n pragtige wolk te groei.

As jy nie plek vir 'n drolpeer in jou tuin het nie, laat daai grasperk
waai. - RYK HATTINGH

r

GOU MAAK, ONS IS HONGER
cook's burden is never done
WOMAN'S burden is never done, is 'n au familie-gesegde. Dit hoor jy uit die kombuis wanneer
die eerste ui geskil word en die fridge se deur oopgaan.

Moedeloos bel vriendin Abeeda my. Hulle is soos voeltjies, seg sy. Die klomp mans en die
kinners, Die monde bly pal oop en ek moet net voer. Ek kan net sowel op my elrnboe by die
kombuistafel staan met 'n paplepel en die een na die ander kos ingee. En dan opwas en weer
begin kook ...

Shame, Abeeda, en ek vertel haar van woman's burden. Maar ek hoar sy maak haar kopdoek
stywer vas, en antwoord nie eintlik nie. 'n Goeie Moslern-vrou se gesin is haar eer en trots, en
kla mag sy nie kla nie.

Hier isdus vandag 'n klompie resepte vir oorwerkte kokke wie se trane in die opwaswater dnl P
van moedeloos en sommer oud en der dagen sat wees.

Jyweetgoed jy kan nie elke dag worsies en eiers bak vir aandete nie, die kinders sal skeurbuik
en riekets kry. Oak nie aartappels en hoender nie, jou man sal jou verlaat vir 'n glamorous blonde
met vere-pantoffels en 'n graad in boerekos.

Terwyl ons nou die onderwerp takel van honger monde en fiernies oor kos, onthou ek helder
soos glas Martli se blou-grou oe toe 'n spul vriendinne vertel hulle mans eet nie dit nie en eet nie
dat nie, soos kool of niertjies. Hy sal eet wat hy kry, het-sy gese, en as dit bacon en eiers is vir
aandete, sal hy dit ook eet, en sy swaai die pikswart hare om te beklemtoon.

Nou isMartlial tien jaar saliger en sover ek weet het haar man niks oorgekom van saans bacon
en eiers eet nie.

Gister kom ek 'n heerlike boek tee: Fresh, Fine, Fast Food van Michele Urvater. Kan 'n mens
so 'n titel weerstaan? En sy is boonop Arnerikaans, Belgles-gebore. Now there's a combination.
Van die beste kokke wat ek ken, woon in Amerika, en Belgie is natuurlik gourmet country, dis
die dat Etienne Bonthuys van Stellenbosch hom daar gaan vestig het, en mense van Parys afry
vir sy maaltye.

Michele begin met 'n mozzarella-slaai wat tonne beter klmk as die wat ek ken.

.
WINTER-MOZZARELLA
Sny 250g mozzarella-kaas in 8 stukke. Meng 'n driekwart koppie vars broodkrumrnels met 'n
kwartkoppie Parmesankaas, peper en 'n teelepel origanum. Doop stukkies kaas in 'n mengsel
van 1 eier geklits met 2 eetlepels olyfolie, en laat eenkant staan.

Sny 2 mooi ryp tamaties aan dik skywe, en hou 4 borde gereed. Verhit 2 lepels olyfolie met
2 lepels botter in 'n groat pan en braai die kaas oor matige hitte, sowat anderhalf minuut elke
kant. Skep die kaas op die borde, plaas die tarnaties alkant en versier met gekapte pleterslelie.
Bedien dadelik, met nog olyfolie as julie wil, en draaie swartpeper.

Michele se hoenderresep met appels is so vinnig dat jy amper die mans moet roep om te kom
hande was voor jy begin. Sy gebruik hoenderborsies, duur, maar ek hou altyd 'n pak of twee in
die vrieskas, want hiermee maak jyblitskos as dit moet. Die kinders dink hoender, appel en room
is bliss. Maak mash daarby.

HOENDERVALLEE D'AUGE
Ontdooi 750g hoenderborsies, en sny in repe. Ski! en rasper 2 appels. Smelt 4 eetlepels botter
in 'n groot swaarboompan, en intussen doop jy die repe hoender in mee!. Braai die repe vir sowat
1 minuut per kant en hou eenkant op 'n bordo

Kap 2 uie fyn en voeg by die pan, en strooi 1 teelepel gewone kerriepoeier oor. Roer, en gooi
die appels in, asook '0 skeut brandewyn en die laaste kwartblik bier wat jy nie eintlik wil he nie.
Roer 'n groot bakkie room by (ek gebruik suurroom, baie lekkerder) en plaas die hoender by
alles in die pot.

Prut die hele spul, proe vir sout en dalk peper, tot die gereg effens verdik. Bedien bo-op die
mash, en maak ertjies daarby warm.

Hamdans
BRON:
KEITH COATES PAlGRAVE, TREES OF SOUTHERN AFRICA (STRUIK)
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6 September 1991). Here Andrea implied
that the national collectors, including
SANG, have been "at best naive and
negligent, at worst patronising and in­
sulting". Ag maar, Andrea! How about
the statement issued for Beezy's recent
exhibition at the SA Association of Arts,
which read: "Joyce is committed to giv­
ing every cent earned from selling her
work to a foundation for fulfilling Beezy
Bailey's dream" (press release, 9 March
1992). For me the sub-text reads: black
labourer exploited by white entrepre­
neur. It would seem that Beezy's antics
are at least patronising, at most exploita­
tive.
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NEVERTHELESS, FOR some the, most dis­
turbing aspect of the debacle is that
SANG'spurchase ofthe Ntobe prints was
done anonymously and with no regard
for the individual artist who made the
work (VWB 6 September 1991). But
Director Marilyn Martin disagreed, as
curators assume that the artist will have
the integrity to make his or her identity
known (The Weekly Mail, 6 September
1991). She also adds that they do not
expect invoices to give false information
(The Argus, 31 August 1991).

Unimaginatively, Beezy responded: "I
imagine being a black woman domestic
worker and I produce fairly simplistic
linocuts portraying this existence. This
project has been controversial and I have
been publicly accused of faking my own
work and of being a racist" (Cape Style,
March 1992).

In spite of this Benita Munitz writes:
"The jester, the fake and the fool play
very important roles in drama - as they
do it in art. Playing provocative games is
where Beezy is at - a fitting response to
this crazy world and a way of bringing
serious matters into focus" (71Je Cape
Times, 26 March 1992).

It is doubtful, indeed, to claim that
Beezy was all that conscious of the
seriousness behind this whim. Neverthe­
less, his unwitting gesture turned into an
unprecedented drama.

But wittingly or not, fakes frequently
subvert the aesthetic and market value of
art. Such fraudulent works raise awk­
ward issues for the art dealer, collector
and curator; ie what is "validity",what is
"value". Yet fakes are defined in terms of
something else; namely as "genuine" or
"original" artefacts. However, fakes ­
incIudingforgeries, counterfeits, replicas
and other copies - are of value in them­
selves and worthy ofserious attention as
they expose some key issues: such as
assumptions about appropriation and
notions of authenticity.

Perhaps we should look beyond
Beezy's antics and address some of these
issues instead. That's supposing we wish
to be more reflexive in our criticism of
artistic practices in SA. So, give us more
ofthe stuffIvor Powell wrote about in the
last VWB.

fulfilled obsession

Dieter Raible Foto: Andrea Vinassa

LET US NOT forget that there are still some
.unresolved questions about Beezy's ap­
propriation of a somewhat hallowed
alias for the 1991 RvR Triennial. It was a
provocative gesture repeating the now
infamous incident when Wayne Barker
submitted work for the 1990SBBiennial
under the alias of Andrew Moletse (also
Moletsi), Was the acceptance of Ntobe
and Moletse an act of affirmative action
as they appeared to be two unknown,
untutored "black artists"?Or, was it an act
of acclaim or recognition both artists felt
was due to them, since neitherwere then
represented in major art collections?

As a collaborative effort, supposedly to
expose the experts, Bailey and Barker
seemed intent on making an issue out of
alleged retro-racism and ethno-centrism
within the arts establishment. At least
that's how the press re-presented the
issue: "Inverted racism and blatantethno­
centricity is practised by the national
collectors of art, says Beezy Bailey"(The
Argus, 31 August 1991). In fact, Beezy
was a lot more specific, particularly in his
accusation that the SA National Gallery
(SANG) was racist and biased in its
purchase of three monochrome linocuts
by Ntobe. Zirk van der Berg quotes
Beezy. "Die "ANK se besluit om die
werke te koop is tekenend van
paternalisme en blanke skuldgevoel oor
die verlede" (Die Burger, 31 Augustus
1991).

At that time Andrea Vinassa observed:
"The international art world is fraught
with plagiarism, falsification and forgery.
This skandaaltjie has the ring of poetic .
justice about it and is somehow quite
appropriate to its time and place" (VW23

Nlcolaas Vergunst of
Cape Town writes:

IT seems that Beezy Bailey has once
again fulfilled his obsession: exposure
through the press as much as in a gallery.
This time it's around a joint exhibition at
The Market Galleries with Joyce Ntobe
(also Entobe, ofNtobi), a fictitious figure
who's fabrication has become one fo
Beezy's most ambitious publicity stunts
to date. He has been so preoccupied with
his own media promotion that the work
of his two (wojman show seems, so I
hear, somewhat rushed and hastily put
together. Perhaps Beezy should slow
down and spend more time making,
rather than marketing, his art. If not,
someone is bound to write a review
entitled, "Beezy Bailey of Joyce Ntobe:
too Busy to make a Choice?" If not,
someone else may prefer, "Tokenism of
Toekenning: artistic white malebecomes
black woman..." Or, as Ivor Powell suc­
cinctly claimed last week, others may
merely write off this spoilt playboy as "a
deluded, minimally talented, maximally
pampered brat" (VWB 15 Mei 1992). For
me it's a question of "To be, or Ntobe".
Should Beezy's alter ego be indulged or
not?

DIE keiser van Ekwator het kontak met sy mense verloor. Syministers is korrup en
die geld wat die keiser vir ontwikkeling gee, word misbruik. Die arme ou donder
wil he' sy mense moet aantreklik geklee word en gelukkig wees en hy wi! he die
res van die wereld moet dink Ekwator is 'n veilige, gesofistikeerde, modeme plek.
En die keiserin staan by hom en glimlag, maar eintlik is sy net 'n pop in mooi rokke.
En die helikopters sirkel en die mense kom en gaan en protesteer en die bomme
ontplof

Toe op 'n dag daag twee wewers daar op en bied aan om die keiser se image te
verander. Nou begin die hele spel binne 'n spel en uiteindelik is dit 'n komplot en
die keiser val en die leiers van die naamlose mense neem ocr - maar tog blyk dit
niks gaan verander nie, want die politici is magsugtlg. Ek wens FW en Mandela kon
Dieter Reible se uitstekende produksie van Bartho Smit se Die Keiser (l977) kom
sien, maar hulle gaan kyk seker min teater.

DieKeiseris van Reible se beste werk tot dusver en syvariasies op Smit se variasies
op Hans Christian Anderson se Die keiserse nuwe klerewys dat Smit se beste werk
miskien sy tyd vooruit was. Reible se teater-visie, sy eksperimente met ruimte en
pouserings, effekte en universele metaforiserings lewer keer op keer van die
uniekste teater-ondervindings in Suid-Afrika.

DIE KEISER
Deur Bartho Smit

MetGustav Geldenhuys,Antoinette Kellerman, Louisvan Niekerl<, BillCurry, TJaart Potgieter,Andre
Odendaal, Hannes Muller, Wilmien Rossouw,Dirl< Stoltz en Hugo Strydom
RegiadaurDieter Raible
AdcockIngram,Windybrow

CHARL BLiGNAUT

DIE DRIE HOOFSPELERS blink uit in die uitstekende rolverdeling. Gustav Geldenhuys
doen 'n genadelose ontmaskering van die keiser. Sy onkonvensionele benadering
slaag daarin om die gehoor empatie te laat voel met 'n tiran en sy stowwerige
verwarring in die lang pouses is treffend. Antoinette Kellerman se energieke
ondersteuning taan geen oomblik nie: haar keiserin is 'n skepping wat 'n mens moet
sien om te glo. Haar hantering van Reible se besluit om uiteindelik die keiserin oak
te ontklee laat [ou vir die eerste keer die volle potensiaal van die stuk se boodskap
besef. .

Louis van Niekerk is op sy heel beste in die rol van die hofnar - seker Smit se
grootste karakter. Syteenwoordigheid word sentraal in die produksie en hy bied die
gehoor 'n ironie wat hulle kan verstaan - hoe brutaal mense op eerlikheid reageer,
Sy vertolking van die klapsweef folter is een van die hoogtepunte van sy werk.

Chris van den Berg se ontwerp en]acques Mulder se beligting skep die Adcock
Ingram om in 'n kamer wat op 'n wereld uitkyk en bring al die fragmente van Reible
se vertolking wonderbaarlik en ongemaklik bymekaar.
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AUCKLANDPARK was die week 'n ongewone gesig, In besonder
die stukkie grond rondom die SAUK. Orals was groepe
swartmense, druk aan 't tee drink of aan die gesels in die
waterige herfssonnetjie. Oor die balkonrelings het hulle gehang
en kort-kort luid gegroet-roep na verbygangers indie straat. Die
hotdog-waentjie op die sypaadjie is druk besoek. Die hele
gedoente het amper 'n karnaval-stemming gehad.

Maar die vreemdste gesig - en waarskynlik 'n eerste vir
menige SAUK-besoeker - was die mans, baie in hempies met
Afrika-motiewe op, wat knopkieries dra. Nie met aggressie nie.
Inteendeel. Daar is allerhande grapples daaroar gemaak. Op
een straathoek is 'n girlfriend kastig gedreig; op 'n ander het
twee vriende 'n kamma-oarlogdansie uitgevoer - kompleet met
die kieries. Nee, hier was die kieries - soos dikwels in
programme soos Agenda verduideltk is: "net 'n natuurlike deel
van hulle uitrustings"...

Die "geleentheid" was die eerste wettige staking by die SAUK
deur werkmense verbonde aan die vakbond die Media Workers
Association of South Africa (MWASA). Die staking hetMaandag
begin en teen Woensdag het ses van die nege swart radiodienste
glad nie meer uitgesaai nie en was CCV se Nguni en Sotho­
kanale net 'n flikkerende grys skerm, Vir mensewat meer direk
met die SAUK skakel, het 'n frustrerende week gevolg van
beloofde koeverte wat verkeerd afgelewer is "omdat die bodes
staak", oproepe wat ure kos om deurgeskakel te word en toue
mense wat wag om gehelp te word by die ontvangstoonbank.

MWASA staak omdat die vakbond en die SAUK nie oor 'n
gepaste loonverhoging ooreen kan kom nie. Die SAUK het
vroeer gese hy bied 'n 7 persent loonverhoging en 4 persent
meriete-verhoging aan werknemers. Dit was vir die vakbond
onaanvaarbaar. Daarop het die SAUK sy aanbod gewysig na 'n
loonverhoging van 11 persent en 'n minimum-loon van Rl 300
- op die voorwaarde dat die aanbod onmiddellik aanvaar
word... wat MWASA nie gedoen het nie.

TOE SIT DIE spulletjie in die unieke situasie dat MWASAte kenne
,

DrS MOSNOU BEHOORLIKETVI
TV1 se Agenda-span het Dinsdagaand met sy dekking van die
Goniwe-moorde watvolgensailegetuienisinopdrag vanweermag­
generaals gepleeg is, 'n reuse-stap gegee om 'n deel van sy
politieke geloofwaardigheid te herwin.

Ewebelangrik: ditwasgoeieTV -goed nagevors, goedgeredigeer
en goed aangebied.

T09 het 'n mens knaenddieindruk gekrydat aanbiederGeorge
Mazarakishomself moesinhou,dat hy heelwatverdersou gegaan
het as hy nieoor sy regterskouer moss loer nie.

Miskienhetjuis dft 'n spesialekwaliteit aan die program gegee:
'n mens het die hele tyd gewonder in hoeveel moeilikheid die
Agenda-span agterna gaan wees. (Gerugte dat Mazarakis as
gevolg van dieprogram deurdie weermag opgeroepis vir diens,
was dus ooknle onverwags nle.)

En ja, 'n mens het ook die hele tyd besefdit Is eintlik 'n flash in
the pan Is. Endie nuus om agt die volgende aand - en die army
special daarna op Agenda - hetdit bevestig.(Waark6m die SAUK
aan al die snaakse mensleswat partykeer voor die kamera gaan
staan?) .

ens word ooknoolteintliktoegelaat omte vergeetdat die SAUK
saam met dieNuweSuid-Afrikapynlik probeeromookte verander
nie. Soos Sondagaand se Agenda oor die toekoms van die
uitsaaiwese metJohn Bishop, die DP se Peter Soal,die ANC se
PalloJordan(dieANCse grootsteTV-bate)en 'ngrysgees vandie
Naslonale Party wie se naam ek nou vergeet heten wat die hele
tyd sit en vertel het hoe apolities en onafhanklikdie raad van die
SAUK is. Enperdedrolle is vye.

Bishop se gemaak-egte versekering aan die kykers dat die
SAUK aan die publiek behoort en dat daar daarom meer sulke
debatte gaanwees,het vir myal te veel geklinksoosHernus Kriel
wat vertel hoewonderlik neutraal en wetsgehoorsaam die polisie
is, of Gatsha Butheleziwat tranerig vertel hoe hy geweldpleging
haat.

Diegrootstegerusstelling van die programwasJordan wat gese
het dieeerstereelvir 'n nuweultsaai-bedelingIsdatdieverhouding
tussen die SAUKen die volgende regerende party s6 neergele
moet word datdie regering nle kim inmengnie, alwi! hulle.

Terug by diepunt. Maandagaand se Agenda het pionierswerk
gedoen. Doe zo voort. Dalk gaan daar tog plek wees vir mense
soOs FreekRobinson en BarbaraFolscher(haaronlangseAgenda­
programoorswartpensionarlsse was ultstekend) enJanice Bowen
In die NuweSAUK.

Terloops,witkykerskangerus bykomenCCVseweergawevan
Agenda, Scoop, ontdek.Syndeoorwegendswart,Is daar heelwat
mlnder ldeologlese Inhlblsles en paranoia.• MAX DU PREEZ

gee albei partye is terug by die spreekwoordelike square
one: die SAUKby sy aanbod van 'n 7 persent verhoging en
MWASA by sy oorspronklike eis van 'n loonverhoging van
30 persent en 'n minimum-loon van Rl 500. Die SAUK se op
sy beurt, nee, hy het nooit gese sy aanbod van 'n 11 persent
verhoging is nie meer geldig nie. Dis steeds sy aanbod. NOli
wat IS die aanbod? Of stoei die twee oor iets heel anders? Is
dit waar die knopkieries inpas? WilMWASAdalk net sy spiere
wys - veral omdat dit sy eerste wettige staking is?

'n stokoucharles op die treon?
AS dit nie reen nie... Aanstaande week is daar behoorlik 'n
vloedgolf nuwe, belowende programme en reekse op veral
TVI en CCV.

Boaan die lys is Pieter Pieterse van Swerwerskos se nuwe
reeks Boude en blaaie. Die reeks oor die bos, boskosse en
boslegendes begin eintlik eers Sondag oor 'n week, maar
klink so lekker 'n mens kan gerus solank 'n knoop in jou oor
maak.

Resepte-waarvan Pieter die gehelrne met kykers gaan deel,
isdie van wildvleisrolletjies, biltongrysslaai, gemsbokrugstring,
roosterkoek met knoffel en kaas, en wild in rooi wyn met
spaghetti.

Dit bly ook nie by resepte uitdeel nie. Boude en blaaie is
deurspek met stories oor diere se hofmakery, boslegencles,
wildvang, woestyndiere, noue ontkomings, en die
legendariese leeus van die Skedelkus,

Die reeks is gegrond op Pieter se boeke lVinterll'eljill die
Kavango, Boude en blaaie, en Boskos.]ohn Badenhorst (nie
van M-Net nie) is die regisseur, en die uitsaaityd is 12nm.

• ThePhantom of the Opera is CCV se jongste mini-reeks
en Iyk - net te oordeel na die spelers wat daarin te sien is,
die agtergrond waarteen dit speel en die tema - na 'n
prima-tranetrekker.
Die regisseur is die Oscar-bekroonde Britse regisseur
Tony Richardson, terwyl die musiek ultgevoer word deur
die Hongaarse Staatsopera onder leiding vanjohnAddison.

• lets ongewoons op CCV is die reeks Law and Order, war
met elke episode 'n speurstorie en hofdrarna kombineer.
Boonop is die misdaadstoriss gegrond op ware verhale
wat onlangs nog hoofopskrifte in koerante was Die reeks
beginaanstaande Vrydagaand om 8nm.

• Women oftbe World, wat Dinsdagaand om 1l:30nm OJ)
CCv begin, onclersoek die leefstyle van vroue wereldwyd.
Van die bekender name in die reeks is Coco Chanel, Yoko
Ono, Chris Evert, Khadija Adams en Prinses Gloria von
Thurn und Taxis.

market theatre
NEDBANK PRESENTS
SARAFINA
In association w~h Anant Singh and Vldeovlslon Enterprlses. This final
South African season Is staged by Mannie Manlm and Mbongenl

Ngema's Committed Artists. 'A fantastic explosion of theatrlcal energy.'

Newsweek

LAAGER THEATRE
The Market Theatre and Mouthpeace present Andrew Buckland's
Bloodstream
Directed by Janet Buckland
Starrlng Andrew Buckland and LI Newman

Back by public demand

Mon-Frl 8.15pm

Sat 6.15pm & 9.15 pm

UPSTAIRS THEATRE
Night Sky .
Slarrlng Kate Edwards, Graham Hopklns,Russel Savadier, Charlotte
Butler, Warrick Grier, Cheryl Gow
Scrlpted by Susan Yankowltz
Directed by Janice Honeyman

KIPPIES
SINJALO - Mo, Tu, We
BAYETE - Fr. Sa, Su

MARKET GALLERIES
Drawing by Karin Harber
Pots by Anthony Shapiro

FLEA MARKET
The original Johannesburg Flea Marketl Browse and bargain hunt from
9.00am - 4.00pm, every Saturday at the Market Theatre's more than 400
stalls.
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THERE'S ANICHE FOR SANITY
KATHY BERMAN MOUNTS ASCOOTER IN CANNES
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Open: Mon - Sun
8am-8pm

The Jensen Japan Futon
Genuine hand-made cottonmattress
labelled with the100% cotton logo,

awarded to us bythe SA ColtonBoard

THE GOOD NIGHT &GOOD MORNING COMPANY

15 LOCH AVENUE
PARKTOWN

TEL: 482-2068

from allof this as to the state ofAmerican
filmmaking and the social mores, one
would have to reluctantly admit that
between the brutal realism of the "sub­
way tunnel" dramas - this is a modem
revamp ofthe 60s"kitchen sink" dramas
- and the nostalgic inanity of the epics,
somewhere there lies a space for a voice
of sanity - a feature film dealing with the
realitiesof Demme'sdocumentaryCousin
Bobby. The time has come for America
to draw its strengths and values towards
itself and from the massive diversity and
tensions that exist today, commence a
project of social reconstruction and rec­
onciliation.

copal minister from the heart of Harlem,
Cousin Bobby (of the title of the film)
provides a sane and canny answer to the
unbearable human degradation that sur­
rounds him.Demme spent two and a half
years on this moving docey.

Off-setting both maverick and inde­
pendent products were American epics
entered into Official Competition. Of
Mice andMen (starring john Malkovich
ina riveting performance) and the highly
sentimental, sure-fire box-officewinner,
Far and Away, which provided very
little by way of innovative and subver­
sive filmmaking.

Ifone were trying to draw conclusions

Brooklyn - to an assaultofthe old generic
thriller kind. His 38th film stars Melanie
Griffith as a contemporary undercover
cop infiltrating the fundamentalist cov­
ens in Brooklyn. Lumet told me in an
interview afterwards that his choice of a
religious jewish community has to do
with an enduring awareness on his part
of ongoing anti-semitism. For Lumet a
somewhat sentimental examination of
an old-world fundamentalist community
provided him, at least, with some meth­
ods of dealing with the world.

Dealing with the world in the true
"frocked" documentary reality isjonathan
Derome's cousin, Robert Castle. An epis-

ANDREW WORSDALE, MORE HUSTLER THAN
FILMMAKER, CHRONICLESHISADVENTURES IN CANNES

• THIS ISWHERE WORSDALE RAMBLESONINABORING FASHIONABOUTDOPE SMOKINGAND
BORROWING MONEY FOR A PLANE TICKET.

SITTING IN LONDON. It's raining. Dark. Gloomy. Suits my mood. The Cannes Film
Festivalhasjust opened with Basic Instinct. A great friendof mine paid for meto see
it in Leicester Square. It's a pile of expensive, well-made KAK, with ludicrously
unbelievablenon-characters discovering theirfucksofthecentury.At anyrate,l hate
Michael Douglas. Anyone caught in athriving sexynightclubwearinga greenPringle
jersey just ought togo into radio.

Anyway,sittinginLb[1don. I reallywant togotoCannes. Forjust onemeeting. About
a South Africanscript l'vs been wanting to makefor years. But I've got no money. I
live on 80 poundseveryfortnight, plusa couple of extrasfrom script reading but as
the UK film industry Is dead, there aren't anyscripts to read.

ARRIVE ATCANNES. Putmy luggage inalockerand go offto find anyoneamongst the tens of thousands whomight
know me. Run intoan Australian producer who offers to put me up in an apartment with five other people in it.
I sleep on the balcony. Rush off to find accreditation, which takes two days.
Presscard in handIdiscover that the press systemIs likethe caste systemandI am an untouchable. Can'tget
into anything because I have a yellow card. Redcards are the best ones to have. then blue.

SOI GO TO the Market screenings instead. And I check Richard Stanley's DustDevil. shot In Namibia at a cost
of around 2,5 million pounds. It is an absolute load of unmitigated rubbish. Poor Terry Norton getsfucked, then
slashed upand burnt to death Inthe firstthreeminutes.Quitewhat anunknown American star isdoingasatime­
travelling serial killer In the desert wastelands of Southern Africa escapes me. Zakes Mokae gives the most
embarrassingperformance of his career, probably becausehe doesn't believe it's going anywhere.

I meet a friend who Is escorting the Kashoggi's around town. Adnan'sdaughter Is thinking of playing Joan of
Arc or somethingand they're startingamoviecompany. Well, someone saidallmoney is dirty money, so Ismile
and try to look charming.

Run into DarrellRoodt and Anant Singh andthey organise tickets for the gala screening of Sarafina. Actually
veryexciting.Thankgod I broughtmyblack suit, tie andunironedwhiteshirt.I likethe movie.Afewproblems with
the pace, but it's pretty seamlessstuff, A realmovie. Thewriting is goodandthewhole
effect is finallyvery involvingand moving. I'mgettinga bittired of thedetention genre,
but this is a good one.

Very well expanded from the stage. It is a lavish affair,attended by an ice-cool sexy
Sharon Stone and a rather bloated John Turturro. Leleti Khumalo gets a standing
ovation, and I reckon she deserves it. I kindof like the castingof Robert Whitehead as
the interrogator In thedark, heavy, uncompromising last third of the picture.

I go to the party afterwards feeling very good about the state of SA movies.
CongratUlations allconcernedand amtoldtwodays laterthat I disgracedmyself. You
can't do anythingright. If I was BrigitteNielsen and hadtaken all my clothes off and
gyratedalloverMrRoodt, I probablywould havebeentoldIhadoutclassedmyself. Run
intoSA filmmakerand china KenKaplan whohasgot himselfa red cardandhas seen
all the movies. He'sa nice guy. Buys mea cheese sandwich the nextday.

By the lastday I have tried getting intoabouteightmovies with no success. SoIsteal
off to see 5gt Kabuki- real NewYorkese meets low-budqet Japan. Greatfun.I've run
out of money, but I convincethe Festival office that I hadworked on oneof themovies
and they organisea car to get me to Nice.

BACK IN LONDON. And the meeting? Well, I hadthe meeting and it lookslike rt,aybe I'll
be MAKING a moviethis year. Maybe "II afford to go see one. ,I

l

ANDJUST WHEN you thought that violence
was a thing of subway stations and cop­
cars, you're caught unawares. Sydney
Lumet subjects the most peaceful reli­
gious community - the Chassids of

'VE got it down to a fine art.
The only way to manage that
star-struck stretch of the
French tarmac lining the
golden coast of Cannes, the
Croisette, and stillmake it on
time from Bob (Altman) to
Bobby (de Niro) is by bike ­
scooter to be precise.

Yeah, the most valuable
lesson I have learnt since I
first set swollen foot on that
steamy sidewalk was that the
essence of lifeisnot the Salle
Debussy movie theatre, but
Location 2 Roues (scooter
hire).

For the answer to life's tiny
woes in that grande capital of
film flickers is hot the silver

screen, but the golden ball. If you can
make it from one party to another, then
you're ON TOP and winning. And win­
ning is what it's all about. No, not the
Golden Palm, which this year went to
Bille August's Swedish film from Ingmar
Bergman's script Den Golda Viljan (Best
Intentions).Nor the 45th anniversaryprize,
which went to james Ivory's Howard's
End. No, winning in a Cannes Film Fes­
tival is 10 power parties in 10 action­
packed days.

That is stage 1 of the winning game.
Stages 2 through 100 include various
transactions alluding to business and fi­
nancial success - doing a deal.

Everythingat Cannes isgraded accord­
ing to suchsuccess ratios. And itdepends
on your station in life. If you-are simply
a trader, then life at the Festival provides
you with certain entrees. If you are a
journalist, you have one of four colour­
coded options in the form of a white,
blue, red or yellow card which sanction
your professional activities considerably.

Yellow cunningly affords you the op­
portunity to gloat in retrospect, while
allowing you entree to nothing beyond
the Palaisbuilding and press bar. White is
positivelyregal, by comparison, and even
includes the super soirees.

But enough of the formal classstructur­
ing. How many parties did I manage to
schmooze my way into and how many
exclusiveone-on-one celebrity interviews
did I manage to procure? Well, my suc­
cess ratio on the latter far outweighs my
schmoozing sensibilities on the former. I
think I was doomed from the start.

The first party I managed to schmarm
my way into was with every other South
Africanon the block. The Saraflnaparty,
although itdesported the likeofWhoopi
Goldberg, one of the Bobs, Spike Lee,
john Turturro and more, also positively
glowedwith the likes ofSter-Kinekor and
GMSA.
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Steve Martin, Diane Keaton (A) Steve Martin, Diane Keaton IA)

MON·SAT: 9.45, n15, 2.30. 5.15. 7.45.10.00 MON·SAT:9.45. 12_15,2_30,5_15.7.45.10.00

NECESSARY ROUGHNESS PARADISE
Scott Bakula, Harley JaneKozak (AI Don Johnson, Melanie Griffith (2-131

MON·SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00 MON-SAT:9.45, 12.15, 2.30, 5.15, 7.45,10.00

COOL AS ICE PARADISE
Vanilla Ice.Kristian Minter (A) Oon Johnson, Melanie Griffith (2-131

MON-SAT: 9.45, 12.15,2.30.5.15,7.45,10. MON-SAT: 9.45.12.15,2.30.5.15.7.45,10.00

NECESSARY ROUGHNESS NECESSARY ROUGHNESS
Scott Bakula. Harley JaneKozak (AI Scott Bakula. Harley Jane Kozak (AI

MON-SAT: 9.45. 12.15.2.30.5.15.1.45.10.00 MON-SAT: 9.45. 12.15.2.30. 5.15,7.45.10.00

THE LAST BOY SCOUT THE HAND THAT ROCKS THE CRADLE
Bruce Willis. Oamon Wayans (2-191 Rebecca De Mornay. MattMcCoy (2-131

MON-SAT: 9.45. 12.15. 2.30. 5.15. 7.45.10.0 MON-SAT: 9.45.12.15.2.30.5.15.7.45,10.00

CURLY SUE AMERICAN NINJA 5
JamesBelushi, Alisan Porter IAI Ross Kettle. David Webb (A)

MON-SAT: 9.45. 12.15. 2.30, 5.15. 7.45.10.0 MON-SAT: 9.45.12.15.2.30.5.15.7.45.10.00

FATHER OF THE BRIDE THE LAST BOY SCOUT
_ Steve Martin. Diane Keaton (A) Bruce Willis. Damon Wayans (2-19)

MON-SAT: 9.45. 12.15. 2.30. 5,15. 7.45,10.00 MON-SAT: 9.45, 12.15. 2_30, 5.15,7.45.10.0

THE HAND THAT ROCKS THE CRADLE K U FFS
Rebecca DeMomay. Matt McCoy (2-131 Christian Slater.BruceBoxleilner (2-8pg)

MON-SAT: 9.45. 12.15, 2.30. 5.15. 7.45.10.0 MON-SAT: 9.45, 12.15.2_30, 5.15,7.45,10.00

PARADISE FATHER OF THE BRIDE
Don Johnson, Melanie Griffith (2-13) Steve Martin, Diane Keaton (AI

MON-SAT: 9.45,12.15.2.30,5.15,7.45.10.0 MON-SAT: 9.45,12.15.2.30,5.15,7.45.10.00

nu metro - jhb

n---"":'-":"--1THE BUTCHER'S WIFE
CAPE FEAR Demi Moore, JeffDaniels (AI

Robert DeNiro. Nick Nolte (2.18) MON-SAT.9.45, 12.15,2.30,5.15,7.45,10.00

, :ATHER OFTHE BRIDE • I" I I ' 'I : I • ..

, SteveMartin, Diane Keaton (AI II CURLY SUE
James Balushi, Alisan Porter (AI

DEAD AGAIN MON-fRI: 7.00, 9.00 SAT: 5.00. 7.00. 9.00
enneth Branagh, Emma Thompson 12-16 I

KUFFS FINAL ANALYSIS
Christian Slater, Bruce Boxleitner (2-8pg) Richard Gere. Kim Basinger (2-181

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00 MON-SAT: 9.30, 12_00, 2.30, 5.15. 7.45,10.15

LOVE HURTS THE HAND THAT ROCKS THE CRADLE
JeffDaniels, Amy Wright (2·16) Rebecca DeMornay. MattMcCoy (2-13)

,MON-SAT: 9.45. 12.15, 2.30, 5.15. 7.45.10.00 MON·SAT: 9.45.12.15.2.30,5.15.7.45,10.00
" .,
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IIaIt-SIt 11.1ll, 12.15, 2.31,5.31,1.45,11.18l1li
HOUSE PARTY 2-18

MEDICINE MAN 2-10

ARTICLE 99 2-18

THE HAND THAT
ROCKS THE CRADLE 2-13

FATHER OF THE BRIDE (A

THE LASTBOY SCOUT 2-19

1lalt-Slt1.38,12.15,UI,5.15, 1.51,11.31l1li
FINAL ANALYSIS (2-18)

THE FIRST POWER (2-18)
SIIl'''i-1I.I18,12.15,UI
BINGO (A)

II..Sat 11.D1I, 2.31, 7.45 JIIII

CURLY SUE
lbaa-satlt15,5.31,18.18111
DEAD AGAIN 2-18
llun-sat 1.15, 12.Ill, 2.31, 5.15, 1.111,11.45l1li
HOOK w

Ibu-SIl: 1.15, It., 2.31_
ROBIN HOOD - PRINCE .
OF THIEVES (VV2-10)
1tSII-SIt5,38,I.45,18.11'"
K2 - MOUNTAIN OFTRUTH 2-13

Mlan-sat 1.30, 12.15, 2.31, 5.15, 1.50, 11.30l1li
CAPE FEAR (2-18)

..SIt 11.1, 11.15,1.38, 5.38, 1.45, 11.1111
CHICAGO JOE & THE
SHOWGIRL (2-18)

YEAR OF THE GUN (2-18)
Illl'l1ei-1IJ1,11.15,2.31
CINDERelLA (A)

Maan-sat 11.1ll, 2.30, 5.18, 1.51,111.30 l1l1I

THE PRINCE OF TIDES (2-18)

rrR~~~luNYON (2-18)

lirrL~5~~~15fATE

~I

Ilaaft.Slt9.15,11.1ll.1.30,5.15,1.1ll,IU5111
GRAND CANYON (2-18)

MEDICINE MAN (2-10)

Mnll-sat 1.30, 12.15,2.31, 5.15,1.58, 10.30nm
FINAL ANALYSIS (m)

Mull-SIt 9.15, 12.00, 1.30 em
HOOK W
IlaaIl-SIt 5.38, 1.~ 11.111 nm
YEAR Or THE GUN (2-18)

IbltVry:ll.l, 12.15,2.31, 5.31, 1.45, 11.1l1li
CHICAGO JOE &
THE SHOWGIRL (2-18)
III 13 lIei-l0.1ll, 12.15,2.31
TEENAGE MUTANT NINJA TURTlfS 2 (A)

_SltU5, 111l,Z.3I,i.ll,1.I1,11.ll.

FINAL ANALYSIS
_'.15,11.11,1.31.

MEDICINE MAN
Zill~EA'EAJlVAJl2
_l'.•,I.ll.Ui.
ARTICLE 99
_lat1t.15,U1,1'.'.

YEAR OFTHE GUN

Mm-sat 1.45~~15a2i3!.5.30i!.Ill,18.30 nm
FINAL AnAL,SI., 2-18

MUll-SIt 10.00, 2.30, 1.45 em
THE FIRST POWER
lIae·satI2.15, 5.30, 10.lllem
THE HAND THAT
ROCKS THE CRADLE (2-13)

~I

Ibltsat1.30, 12.15, 2.30, 5.30, 1.88, 11.38 lID Ibltsat
MAN

I
I
O·
N
II8, l

T2.
~E2·30a~300'o7.45N'18.118 am

AFINAL ANALYSIS 2-18 n m
Mutsat 10.Ill, 12.15, 2.30, 5.38, 7.45, 11.118II1II THE HAND THAT ROCKS
HOUSE PARTY 2-18 THE CRADLE

MutSlt 9.30,12.15,2.30, 5.15,1.511, 10.30 am
r.RAND r.ANynN (2-18)
~l'MII-l0.00: 12.15,2111
BINGO (A)
IbltSlt 9.15, 12.118, 2.31, 5.15,1.Ill, IUS nm
HOOK w

MEDICINE MAN

THE HAND THAT
ROCKS THE CRADLE
Illl' MII-l0.00; 12.15
CINDERELLA

Mut8on: 10.00, 12.15, 2.30, 5.30, 1.45, 11.111 am
V1y-SIt 11.00, 12.15, 2.30, 5.30, 1.00, 10.1511l11
MAN IN THE MOON A

ster - kinekor - johannesburg en pretoria

~

Mull-Sal: 1.30, 12.15, 2.30, 5.30,1.18, 11.38111
FINAL ANALYSIS (2-18)
MuII-Ooit: 11,10, 12,15,2.30,5.31,1.45, lUJIIIII
Vrtsat 18.Ill, 12.15, 2.30, 5.30, 1.118,18.311l1li
HOUSE PARTY (2-18)

YEAR OF THE GUN (2-18)
VOORSKOU-VRY 5JUNIE·l0 NM
GLADIATOR

YOLQENDE AANBIEDINQ
29Mei - MOBSTERS (2-16)

YEAR OF THE GUN
VOORSKOU - VRY 5JUNIE -10NM
GLADIATOR
MEDICINE MAN

Maan-Sat 9.45, 12.15, 2.30, 5.30, 1.00,10.30 em
FINAL ANALYSIS (2-18)

THE HANDTHAT
ROCKS THE CRADLE

MEDICINE MAN (2-10)
Man·sat 10.1ll, 2.30, 5.111, 1.50, 10.30 nm
GRAND CANYON (2-16
Man·sat 111.110, 12.15, 2.30 nm
FATHER OFTHE BRIDE
Mon-Don: 5.30, 1.45, 10.1ll em
Vry·Sat 5.30, 1.110, 10.30 em
ARTICLE 99 (2-16)

AN AMERICAN NINJA 5

YEAR OF THE GUN· (2-18)

THE LAST BOY SCOUT (2-19)
III l' Mei -10.011,,12.15,1.30
AN AMERh,AN .AIL 2-
FIEVEL GOES WEST A

Maatsat 10.00, 12.15, 2.30, 5.30,1.45, 111.1ll em
HOUSE PARTY (2-18)

YOLQENDE AANBIEDINQ
29Mei - MY COUSIN VINNY (2-11t

YOLGENDE AANBIEDINQ
29Mel-MY COUSIN VINNY (2·16).

~~d.~:'2.U:li~:~~:f.~:~d.~·~1II
CHICAGO JOE & THE
SHOWGIRL (2-16)
DINS 26 MEl-10 NMUITVEftKDOPI

THE FIRST POWER (2-18)

THE HAND THAT ROCKS
THE CRADLE (2-13) r:==..:~~:-:-:-:-----·L~':

KUFFS (VV2-8)

THE LAST BOYSCOUT (2-19)

THE HITMAN (2-19

BOYZ N THE HOOD (2-18)
IblIl-SIt 1.45,12.15, 2.31, 5.31, 1.10, 11.30 Il1I

CAPE FEAR (2-18)

YOLQENDE AANBIEDINQS
29Mel-MY COUSIN VINNY (2-16)
5Junie -ADRY WHITE SEASON (2-21)

5 Junle - MCBAIN (2·14)

IbltSlt 1.45,12.15,2.30, 5.30,I.8Il,10.38l1li
FINAL ANALYSIS (2-18)
Maall-Sat 111.00, 12.15, 2.30, 5.30, 1.45, 111.1ll1111
HOUSE PARTY 2-18

rINL\L ANMY&Io
SexThriller (2-18)

MaNs:/cQ.~ ?i~Ji30,a:.~~~e~5, 10.15

The Hand That
Roclls The Cradle

Thriller (2·13)
Rebecca De Mornay, Matt MeCoy

MaN·SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 10.00

nu metro
pretoria

FATHER OF THE BRIDE

ury ue
MaN·SAT: 9.45, 12.15, 2.30 IAI

THE LAST BOY SCOUT
MON·SAT: 5.15,7.45,10.00 (2-19)

DEADAGAIN
Thriller (2-16)

Kenneth Branagh, Emma Thompson
MaN·SAT: 9.45, 12.15,2.30,5.15,7.45,10.00

In Pot Vol Winter
ARomantic: Drallll (2-13)

JanaCilliers, Grethe Fox
MaN·SAT: 9.45, 12.15,2.30,5.15,7.45,10.00

The Hand That
Rods The Cradle

Thriller (2-13)
Ma~e~~~~a4~,el~I~~2a~,~~l':~5~~OOO

'I

In Pot Vol Winter
ARomantic Drama (2-131

Jana Cilliers, Grethe Fox
MaN·SAT: 9.45,12.15,2.30,5.15,7.45,10.00

@~RAND CONSTANTIA lOt11805-4266

eurly ~ue
Comedy (A)

James Belushi, Alisan Porter
MaN·FRI: 7.00, 9.00 SAT:5.oo, 7.00, 9.00

Comedy (A)
Steve Martin, Diane Keaton

MaN·SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 1000

FATHER OF THE BRIDE
Comedy (A)

Steve Martin, Diane Keaton
MaN·FRI: 7.00, 9.00 SAT:5.oo, 7.00, 9.00

'P/li!!A'!YlS&
ARomantic Drama (2·13)

Don Johnson, Melanie Griffrth
MaN·SAT: 9.45, 12.15,2.30,5.15,7.45,10.00

KUFFS
. . Action Comedv (2-8pg)

Christian Slater, Bruce aoxfertner
MaN·SAT: 9.45,12.15,2.30,5.15,7.45,10.00

CAPEFEAR
Suspense Thriller (2-18)

Robert De Nlro, Nick Nohe
MaN-SAT: 9.30, 12.00,2.30,5.15,7.45,10.15

eurly ~ue
Comedy (AJ

James Belushi, A1isan Porter
MaN·SAT: 9.45, 12.15,2.30,5.15,7.45,10.00
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David Hare concerns the love affair
between a middle-aged doctor and a fly­
by-night casanova. The film Inadvertently
perpetuates the Image of women as
pursued, patient and passive. Blair Brown
gives aradiant performance as the jilted
woman who rises like aphoenix from the
ashes of romantic love. AV

• MEDICINE MAN
Die groen saak word gestel indie prent
oor die Suid-Amerikaanse reenwoude,
Dis'n rornantiese avontuurprent met
John McTiernan van Predator-, Die Hard­
enThe Hunt forRed October-faam as
regisseur. Sean Connery is 'n
wetenskaplike wat 'n kankermiddel
ontdek heten hou van jonger vroue...
Lorraine Bracco om presies tewees.

THE HAND THAT ROCKS THE CRADLE
Nog 'nantl-yupple-prent. Na die dood
van haar man moet Rebecca de Mornay
begin werkom haarself te onderhou. Sy
doen haarself voor as die volmaakte
hulshulp, maar beplan 'n verskrtkllke
wraak op haar aangenome gesln. Curtis
Hanson (Bad Influence en The Bedroom

uiters teleurstellend. Ole verhaal van die
verknorsing van 'n begaafde kind is
verward enverwarrend. Skynbaar 'n
prentoorhoe begaafde mense Iyas
hulle dom ouers het, moes die prent
eintlik gegaan het oor hoe enigiemand Iy
ashy/sy nie iemand hetom mee pooll
rugby tespeel nie. Vol cliche's en
stereotipes. As Foster 'n begaafde kind
was, isdit nie voor die hand Iiggend nie.

HOOK
Stephen Spielberg's epic fairytale with
the best cast ever to appear in aLittle
People's film: Robin Williams, Julia
Roberts and Dustin Hoffman, who had
some much-needed fun as a pirate.

MY FATHER'S GLORY
Marcel was born inAubaqne atthe end
of the 19th century, Hismother
Augustine isadressmaker, his father a
teacher. Very quickly Marcel learns how
to read. Augustine Isworried. Joseph is
delighted. The family goes to the hills for
the holidays, where Marcel discovers
friendship with Liliand that holidays
have an end. Director Marcel Pagnol's
opus to childhood fulfillment in
provincial France. It Is on at the
Rosebank Mall.

••• CAPEFEAR
Disappointing mainstream urban­
paranoia-suspense-drama from one's
favourite maverick. Astounding camera
work, editing and directing, butthe story
goes down the tubes. Full of the fright
gimmickry found intheAmityville
Horrors, Murders on Elm Street and
Psychos of the schlock horror world.
Robert de Niro with a phoney Southern
accent thinks he's still inTaxi Driver.
Great work from Jessica Lange and
sensual newcomer Juliette Lewis. AV

•••• BUGSY
Barry Levinson's rather dull and earnest
style ofdirecting brings acertain
"realism" tothe non-prototypical
gangster story. Bugsy Siegel, once
known asthe most dangerous man in
America, is portrayed as a buffoonish
casanova with ahell of atemper. Movie
cliches are subverted to effect ascathing
attack on Hollywood values. The
congruence ofviolence and Idealism In
Bugsy's life, and the expression of
jealousy, passion and betrayal evinces a
fascinating, if disturbing, comment on
"romantic love". AV

••• SOAPDISH
Facile, but fun. WhoopI Goldberg plays a
scriptwriter, the only real pe rson
amongst acollection of vamps, ageing
soap Queens and seedy actors. It'sa
sillysendup ofwhat goes on behind the
scenes of an American daytime soap
opera. If you need something which
won't taxyou... Kevin Kline is mildly
funny.

•• QUEENS LOGIC
One of those irritating movies about The
Nineties Man In which sensitive men
confess their weaknesses, cry and
wonder whether theyshould marry the
tarts they are engaged to.Covers the
same territory as The Fisher King, but
notnearly as comprehensively. AV

···THE DOCTOR
William Hurt gets ataste of hisown
medicine inthis drama about a ;
respected San Francisco surgeon who
gets cancer. He once was anevil
yuppie...now he's a nice guy.

Window) Is die reglsseur.
MYMOTHER'S CASTLE

Die Marcel Pagnol worsmasjien kom
nou met My Mother's Castle vorendag.
Na die tradlsle van MyFather's Glory,
Jean deFlorette, Manon des Sources,
ens, ens. Intense, viietende geluk, die
Iiefde. verhoudings met ouers en die
eenvoudige lewe is die temas van die
prent wat in die Rosebank Mall draal,

•••• DEAD AGAIN
Aschlocky Gothic horror love story that
makes yourspine tingle and has you
sitting ontheedge of your seat. Enfant
terrible-Kenneth Branagh does it again,
this time re-hashing the film nolr
aesthetic of the forties and contrasting
Itwith today's ultra-naturalism.
Concerns a cop who goes in search of
the previous lifeof an amnesiac.
Magnificent performances from
Branagh and hisreal life wife, Emma
Thompson. AV

•• LmLE MAN TATE
Jodie Foster Isdie "flavour of the
month", maar haar regle-debuut is

f

,
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HOUSE PARTY
Reginald Hudlin, die arm man se John
Waters, se prent oor een dag indie lewe
van 'n tiener. Ole agtergrond isdie hip­
hop-subkultuur van eietydse swart
jongmense en die styl is stroklesprent.

PARADISE
Apainfully shy city boy is sent offto live
with amarried couple whoare distracted
by their own domestic difficulties.
Through hispresence a reconciliation is
brought about. With Melanie Griffith and
Don Johnson.

CHICAGO JOE AND THE SHOWGIRL
, London 1944. Georgina (Emily Lloyd) is
~n aspirant showgirl. Ricky (Kiefer

Sutherland) is the American serviceman
who sweeps her offherfeet and takes

. her on an Bonnie and Clyde adventure.
•• BLACK ROBE

Or, to put it more appropriately,
Rambling Robe.

••• ARTICLE 99
Waging war against thebureaucratrc red
tape ofaVA hospital, a surgical strike
force ofdoctors and nurses has no
choice but to battle with the
administrators who practice the fine act
ofArticle 99which promises veterans
"full medical benefits, however, as the
diagnosed condition cannot be
specifically related to military service,
treatment is notavailable at this time."
Dodgy morality aslde, it's a humorous,
not particularly well-directed jol.Ray
Liotta makes It sort of worthwhile.

THE YEAR OFTHE GUN
Rome 1978. Die jaar toe students
betoog het en die Rool Brigade mense
se kniee vergruls het... Andrew
McCarthy speel 'njoernalls wat vir 'n
slegte geeI koerantjie werk. Elntlik ishy
besig met navorsing oor 'n roman oor
die Rool Brigade. Dlnge loop lelik skeef.
Regie deur John Frankenhelmer, wat
bekend Isvir sydokumentere
uitgangspunt.

POT VOL WINTER'
L1ewe land, en daar voel dit tue kompleet
ofek kyk na 'n nuwe weergawe van
Debbie- daai Afrikaanse fllekvan so
twee dekades gelede metChris du Toit
as die mediese student watdie
joolprinses opdie -paal sit. Oorbekend.
Moontlik omdat ditsoAfrikaans inmurg
en been is. 'n Pot voloppervlakklgheld
en miiwiteit. IvdL

THE FIRST POWER
Rituele moord InLA vol mumbo-jumbo
oor satanisme. Enlgstll opwlndende
faktor IsLou Diamond Phillips.

JFK • THE JIMGARRISON TAPES
Jim Garrison, former districtattorney of
New Orleans. portrayed by Kevin
Costner inJFK, has given only one
detailed and in-depth interview inwhich
he metlculouely outlined hiscase against
the CIA for "killing our President". This
isIt.

•••• GRAND CANYON

Full ofwandering liberals in search of
meaning, Lawrence Kasdan's latest film
isspot on in its reflection of urban
paranoia and middle-class neurosis. AV

••••• STRAPLESS

This Ode to Heroic Womanhood Isa
perfect film, atribute to allwomen who
have put upwith somuch for so long
from so many men. Undermined bythe
very thing thatmakes it soenthralling,
this subtly evocative film by Britain's
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