
The Symphony was written between 1993 and 1997. The movements are 

marked 

 

1 Moderato  Allegro molto vivace 10’ 

2 Vivace       6’ 

3 Largo       9’  

4 Un poco Andante  Allegro      8’  

 

The symphony could be described as a journey from a lighter to a darker, more 

subterranean world. At its heart lies a struggle between underlying tonalities: 

that of E opposed to those of B and C in the outer movements. 

 

Rhythm -the ever-pulsating soul of Africa- is a critical element throughout, and 

plays a major role in giving the work a rich variety of moods.  

 

It is scored for standard orchestra with the addition of bass clarinet and double 

bassoon. Celesta appears in the middle movements, harp in the third. 

 

Movement 1 commences with a statement on horns of the movement’s 

fundamental motif. The allegro molto vivace that follows, in sonata form, is 

built on two contrasting subject groups, each comprising two themes, with an 

unusual recapitulation, involving the reordering, variation and contrapuntal 

contrasting of ideas. The movement, characterized by its full scoring for 

trumpet, horn and strings, sees the fundamental motif undergoing many 

transformations until its distinctive character merges with the other thematic 

material. A dramatic coda rounds off the movement.  

 

Movement 2 is an energetic scherzo in ternary form. The opening tutti subject 

is markedly different from the maestoso second subject scored for oboe and 

strings (and written in honour of Nelson Mandela’s inauguration in 1994). After 

the development of this maestoso theme, comes an ethereal trio scored for 

high woodwind and strings. The maestoso second subject, its character 

irretrievably changed, makes a second appearance before bringing the 

movement to an impassioned close.  

 

Movement 3 is dedicated to the composer's mother’s memory, and may aptly 

be described as a 'Death and Transfiguration' movement in which a number of 

interrelated figures slowly develop into themes. Towards the middle of the 

movement a dramatic, self-explanatory climax is reached. With the 

introduction of harp and celesta, the music gradually etherealizes and a vision 



of the composer’s mother comes into focus -once, twice, three times- then 

blurs and vanishes, the tuba descending at the end of the movement into the 

subterranean depths of a world filled with cavernous darkness. 

 

Movement 4 The dark shadows of the third movement continue in the fourth 

movement’s introduction. The finale proper, in sonata-rondo form, 

commences with a unison motto, which is heard several times in the course of 

the movement. A sequence of themes follows: the first, a maestoso theme for 

strings, the second, of considerable thematic significance, is introduced on 

cellos, and the third, which brings an eschatological element to the work, is 

scored for trumpets and horns. As the finale progresses the brass becomes 

increasingly insistent. The sound of the trumpet, ever shriller, brings the 

symphony to a shattering conclusion. 
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