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Up tdvl9TS’ﬁéfva been responsible for this country's largest

' ‘musicel festivals and national fulk and jazz festivals oute

side of the townships. The festivals which were most
“successful were the "Free Peoples" concerts which atiracted
upto 10 000 people at a time, ( the only reason we held -
‘them for free was to get around the many segregation laws

_which prohibited gatherings of this kind), 1 must hasten

to add that we've never been responsible for the marketing
of "POP" (Corn) festivals which unlike the "Free " concerts

-~ were literal battle~grounds.

- However in lQYSfﬁhenwtﬁg "Frese " concerts {aiways hélﬁ'an7

4he Wits Campus) were stopped by the authorities ( see Bill

~ Board July, 1977), it was at about this time that I became
~ friendly with American poet Rod Mckuen, through WEA. He

offered us his entire Stanyan Catalogue, and although his
type of music never coincided with what 3rd Ear was about,

we saw an opportunity of possibly getting into established
‘music channels in this couniry through the Stanyan label.

Rod's catal&gu@ iéﬁft a great commercial caﬁalagua in thia
country, but he has been most helpful in trying to help us

. get established, and the use of his name ( with his pexe
mission) has done wonders to help us get wway from our

somewhat "unconventional” image.

with,tha‘gxeét hélp of WEA South Africa, we've been able
‘to get a very good factory pressing deal, and national
‘distribution for all eur music regardless of content.

We're cﬁnéentra%ing'dh 9 local srtists for the next
18 months and we feel that we can represent other es-

amount of financial outlay. We can concentrate on promoting

individual artists according to their possible appeal,

2z ‘Dngof‘sux éire¢ta:$,wa3 solsly responsible for the it
- launcing of "BoB Marley" albums in this country, after the

. licence holders, Phangram Records, declined to release

Mariey, because they kmew that they would receive no aire
play. However "Mac", applied for permission to press and
distribute his own, and after only 3 weeks, Phonogram fee

‘tracted their initial decision and started markatiﬁ§§ﬁarlay‘

themselves. Today without one minute air-time on any radio
stations in this country, Marley is perhapés the biggest =
selling artist ever. ; % Sl

We feel that we are in a position to reach the secltions of
the market that are not catered for, e.g. / The new wave
sounds that will appeal both to the city and townships
regardless of cobdent , ( folk, jazz ) etc. S

'3i-o-oo‘i-a_&‘&n- =




v ?“au;s‘ 'Faﬁ.th?uily, o L

il ik i i st e o & sk o N X il nadl AR L o

LR A T T SO i L At s e e S et et i
iy av ] t o oo } ! . '

o
o s T
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4 ‘on a national basis through WEA, who also uné&rtaka to pay

2ﬂ;fall copyright and mechanical royalties ( of course as i
~3rd €ar ds & puhlzalng concern, we would like to admﬁnist&&

ﬁiyaur capynght in this territory). Our guhlighiﬁg aﬁﬁinxatugnf :

‘tion is done by Essex Mugic ( just for this country) and i?
iossible we would like 25% collection, and 50% on ia&&l
eﬂva»s. ?his g&rc&ntagg iﬁ ﬁﬁ&ﬁ ta nagmﬁaatiaﬁ. o

a1l stack and turﬂavex ?xgnrsa are 'ailahia on a ﬁailg?\
camputor hand-out from £.M, I., who do our wholesale and
mechanicel sales., (The 15% of 90% ) is paysble quarter
- by WEA, Copyright royalties are payable bi-annually by
- Essex Music, end performance royalties are payable direct
2 A m our asﬁiamting society €Samrn} ta ymur P ﬁ,5¢

~4Laakiﬂg ?arwaré tq haa:zng ysur @&t&l@gﬁe ( Have hmarﬁ
- Chiswick "Stars" album), and hope that we, can come up wiﬁh
**a reasanabla wazking rslat;gaan*p." LT :




