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Followino' the Editm" H inYitation to all and -uu-

dn-- to oiw~ their opiuions upon Judaism in all itH 
a pect, ,,..., a nmuber of people meeting. at a dinner 
party in a .Jewish bou .. e the other e-.;-emng ~rnre s:1~·­
}Jri. ed to hear a man , prominent in profe s10nal life 
in .Tohauuesburg-, sa~· , "Why won't the ,Jews 
work'.-''' 

Then· wn, ~ 111u1·lllur of , urprise frolll very one. 
' Work: whv eYery Jew works! and what i. more 
J"ews ahrnv~ , uc · r~ecl where other fail. Look at 
the vrofe .. ·ion . and the arts, they aTe crowded with 
.Jew. and nll at the top .· · 

"Ah ! there you have it,·' " ·as the reply. "\Vork 
of admini fra tion, work of comlllerce or finance, 
law or 111edicine, where the imagiuahou and the 
brain hold , way, in such you find us but whe11 it 
comes to the , tnple indu trie of a countr~y "·e 
leave the lllanual \York to other. . We are good 
ma, ters and admini.c:;trators; are \\'e good servants~ 
And can the world exist or 1.he cheam of Zion come 
-true without serrnnfa ;;" 

··..ind ' he went on ' vou ha Ye an illu trati.011 of 
what I : a\ in this eo~rnt~y. Here in a C'Ommunity 
with a big· percentage of ,Jews the number, work­
ino· on the mine, are negligible, in the lubom· sec-
t i~n the~T are pra~tically nil, in the staff, perhaps 
half a dozen on the whole of the reef, and yet the1e 
i. , no pre., ure of persecution brought to bear to 
keep them out. I. it lack of physi(·al courage 
whfrh perhap. makes mm;t of us I'eluetant. to .fac:e 
hard hip and disc·olllfort? Moral cowardice it i , 

not, for o-ver :rnd over again, 'Yhen nece. sity de­
mands the .Tew ha prcrved his courage and reacli­
ne s to serve hi, counhv or his. c·ause eYen at the 
Tisk of per on al danger.~' . 

"Perhaps," said another, "it i. becau ._ e the nnn­
ing Yi. ta ha , neYer appenled to us, an arubitio? , iu-
diYidualistic artisti · race ean ee no career m the 

<lead end oc·cupatiou of mining, or fOl' the matter 
0£ that, in fodorie:- und farms. Every one who 
Las wOTked with the young Jew \\·ill firnl him dif­
ncult to c·outrol lll ma. s, he i. too rnn . cjou" of him­
self, of bi.· own thought, of hiR own interpretation 
of onle1"·, to ..-erYe blindly and follow routine." 

Ih- this tinw eYerv on e in the rnom "Was busy 
pro~ing their incfo--id{rnlity and opinions came thick 
and f:rt from t>-YPl'Y 1-' ide. I listened and fournl tl1e 
O'ent'r2.1 con emms 'of belid to he: ).lost .Jews "·ant 

Bw easy road to the top job, they like the prnfe;.;;­
. ion. , t'hev want +he edue ~ltive timulu" and 8CO]JE:' 

to dev lorl their own incliv1du~1lity, they nl<ty not 
be mi41e1 s bu1. they rnntrol most of the mmmg­
hou. e._, thev l.llav ~ol he d erk. but they hold high 
office a.' ln ~-yer, ' and judges, the medirnl profe, sio? 
in ,J olrnnnesbul'o' is their. to conm1;nHl and t11 um­
ver. iti<: . are cr~\\·de cl with them to the chagrin of 
i:he League of Gt>ntiles. And speaking of the rne­
<li<'al profes ~ ion, has it been noted that mos~ of_ the 
women cloctors heTe are .T ewe. ~ es'.-' I am rnchned 
to a oTee with the men who said that Jews don't like 
work for to the man who ha, au illlag·inati011 and 
brain, adlllini tra1.ion may need concentration, art 
ma\ need ser\ice, hut it i . a erYice of loYe m 
either <·a:-'e, and in the ser-.;-fre of love there is no 

hard "·or k. 
Miss Stern's Exhibition. 

1'he o'l'eat arti tic ensa ti on of the past ,~..-eek has 
been the Exhibition of Irma Stem'. pichues at 
Leon LeYson's, "\Yhich we were the fir. t to announce 
ns being- "en tapis.·· 

Lona' before the opening elate i)eople were c.lrop­
ping i~ to Lev son' s Gallerie to ask permission . to 
. ee the murh talked of '"ork. 1ome <'Hille to prai e 
but most came to srnff, £01' painting as interpreted 
hv many of the artist,.;; of to-clay i an art uncler­
E" tood b~· fe"·. ~[r. LeY.~on, who opened the exhi­
bition ~'ave a mo t intere ... ting adclres., on the ub­
jed. 'He , aid: "I under tand you have come here 
to li" ten to an explanation of what Modern Art 
means. Well, I am afraid you will be di aplJointed; 
for there is 110 such thing as )fodern Art! In other 
words, that whirh ha bee11 Art thou and of year" 
ago is art to-clny, aucl that whirh is art to-day will 
be art for all time to come. But, as people Reem 
to prefe1· the word modem-I hall tell you that 
art is ahvays modern-and hall therefOl'e hasten 
to explain t~ you what I menn by art al"·ays being 
modern .'' 

He traced the history of art and told us that 
Rembrandt, who i honoured to-day, ,~nls looked 
upon as a reYolutionary in his time . 

Had Rembrandt lived to-clay, said ~fr. LeY on 
his work wouM certainly haw been called modern, 
for he would have b en' inftueneecl bv different en­
vironlllents, and therefore \Toul<l certainly have ex­
prPssed hi, feelings for life nud ewrything that 
p.urrounded him, through quite a different medium . 

Rvery great man (or master) has a message to 
deliwr to the people, and surely it would be no 
mes age if it were unoriginal. Originality does not 
necessarily mean bei11g modern 01· any other 
phra e. Originality means th eapaeity to see more 
01· to see solllething in life or do omething in life 
which ha not been attempted before. 

Ask the man in the street who Rembranlt vrn,, 
and he wjJl • ay, '' 0£ course RPm branclt -was a Dutch 
Master, ' ' but put before him a Rembrandt piC'ture, 
together iwrhaps with anotLer one by Tintoreto­
unless he hth , een them iu some Gallery or Muse­
um, he would not know whiC'h is whi~h- o you 

·Ladies' Coats 

Paris Model Coats 
from 37 /6. 

CONSIDERED THE FINEST SELECTION OF 
E'RENCH COATS EVER 1SHOWN IN SOUTH 

AFRICA . 
on offer singly at 

GENUINE WHOLESALE COST. 
NO T\VO ALIKE. 

Box 6100. Phone 6233. Cent. 
HATFIELD HOUSE BASEMENT. ELOFF ST. 
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Krugersdorp' s Firms of Repu e. 
SAFRIC GARAGE AND ENGIN­

EERING WORKS (1925), LTD. 

A. VANWYK. THOMSON & CALVERT, 

Chemists. 

Monument Street, Krugersdorp. 
Market, Commission, Live Stock 

and General Agent. 
MARKET ·SQUARE, 

KRUGERSDORP. 
DODGE SPECIALIST1S. 

, 'ole Agents for: 
MORNING MARKET, 

KRUGER1BDORP. 

Phone 2. P.O. Box 205. Hupmobile, Chevrolet and Morris 
Cowley Cars. SALES ON THE MARKET. Krugersdorp. 

Repairs a Speciality. 

, toc•ki:t of , pm'('. for all makt>: 

of Cars, Acee .. orif' , pPtrol, oil~. 

rr~Tes. Tnbe:, etc .. f'fr. 

For Furniture Repairs, French Polish­
ing, Upholstering and Everything 

appertaining to Furniture. 

CENTRAL CYCLE WORKS. 
S Dn 'roit. Proprietor. 

RING PHONE 231. 
T. C. ERASMUS, 

Cabinet Works, 
Motor and Cycle Dealer and 

Repairer. 
35, KRUGER ST., KRUGERSDORP. ~.,.PW and Second-hand CY('1t>: 

Phone 277. P.O. Box 163, A. M. YOUNG. H hnl~rs in 8to •k. . 

Watchmaker, Jeweller, Optician. C.n·lps Bought, ,'joltl a' E:x:(·lrnn!! rT 
All Acces~ories kept. 

TO LET. 42a, OCKERSE STREET 

KRUGERSDORP. 
40, OCKERSE STREET, 

KRUGERSDORP. 
Anplications from Krugersdorp 

Firms will be considered. 
LES SEURS. PIENAAR'S 
(~I. Bolt.) PRIVATE RESIDEN'I'IAL HOT~L. 

Address: 

P.O. Box 20, Johannesburg. 

ROBES, MODE•S, HATS. 
Hlgh-Cl::t3s Silk Stockings. 

~pecial Terms to Corr.mercials and 
Fermanents. 

21 CHURCH ST. KRUGERSDORP. 
Corner Market and Burger Sts. 

(near Royal Hotel) Krugersdorp. 
. (Opposite. <+anlens). 
TERMS FROM 9/- PER DAY. 

·ee eYen nfter hundred.;;; of YPm's'", the mE.'ssage that 
lle;ubnnult had to g·n-e, arnl the one th<ll 'liutoreto 
had to giYe, nn' 1-'till onl~- un<lerstootl hy the Y ry 
frw. 

lu g·oing on to P\'..plain what .... ht ;1dually mean. 
he tlrew purnlleL' het .. wPeu th nrt. of musi.(· and of 
painting, . howing· the differeu('e hehH~~n the mu­
~ician or :nti. t ''ho '"as merdy n <'opy1E-t and tlH' 
man who i11terpret. anothPr mnn 's «mnpo:ition nm1 
th (·reator of new mu.;;ic. 1h <'ompo. er "·ho i. 
not (·ontent with ju. i inlerpreting- beautiful , ound. 
feels the lllOYement of life, f elR Inf the be:.rn(V Of 
form, Tl1:vtl11n auc1 hnnuony, ns if it werP together 
diffrrent Poun<l.;;; of bird. , tret-'s, sea, storm, \\·ocHL , 
ek., :rnd mould.' i.hem into :.i <·omposition, full of 
form. rhdlnu and harrnonv, and t hPrefore ereate~ 
mu."i« wi1i<'h i · :.1 wOl'k of ~nt. uud be is a nentor. 

In th urt of drawi11g nrn1 painting-, he snid, W" 

han' e~ ndh the , nme Rtnudm d.. \Ye 1iaYC' the 
::MastPr wh<; erC'ate:. The } rtist \Yho interprets. 
The Paint('T who irnihie,'. 

}fr. LcY, on explainecl that the firRt thing in jnclg·­
ing a picture iR to <'on...;ider: Ha. it got <le:ig·n? 
.. \re i.he fonns strnnQ' '.-' ~\1e tlw lines full of 
rhythm'.-' Has it 11 m:<:>ment ~ Is tlw dnrwiug; 
exi>re~:ecl -with feeling. '.-' ..:he the «olours harmoni­
ou. ancl at la, t, i the fr<'hnique ·uitnhl to the 
whole C'xpre. sion of that partit'ular pidure? 

Then-' i, no such thing a, a , tand;m1 in te ·h­
niqu . "\Vhen people talk of tef'hniquc t11ey clo . o 
i11 the Ra me rnamw1 as < ritic·s talk on )fCHlern _...\Tt, 
sin1plv fo hide their ignoranC'e. 

It is the ~anH' a.; in liternturc. You ha Ye what 
we c-a1l id vle. ... ,..cm-, if en~rv ""'·it er had t lie , am 
'tvle, none of them woulcl he' indiYidua1. The 'HllH' 

a1;1)li , to clr1wiug ancl painting. 
Ev rv arti. t mu. t, if he is a ma. ter, ha Ye a dif­

f erPnt tec-lrnicme. 
T1et me make it <"lem· mH'e mort> th1t, if people 

"oul<l firnl it neceq <H'Y to look at n picture and 
think, a11d fry to uncle1·stnnd "lrnt the artid meant, 
in the "l~lllH-' \nlY as one has to think what mw 
l'PadR, a pidm·e' "-ould then be looked upon in thP 
i;;ame intellPdunl way a/oi writing. The A.rt of Lit­
erature <'ame throug·h tlw medium of writing. 
whid1 from ih 1wµ;inning became intellcdua1 h~­
lllP.l't' neC'e.-;sity. I belien" tlw art of <hawing <111<1 

painting <·arne tlmrngh Horne higher feelings 1>os-
1'PS;,etl hy :om greut man, ine. pedive whetlwr the 
rnns.;;e. will umlerstnnd it or not. 

~\nd rnrn, in our pres nt time, "·hat we call c-iYi­
lizntion, tllP majorit~· of the people not onl~- wish 
for the least e:s:t>rtion physi(·nlly, hut nL o rnenhll~-. 
:rncl the result i .. thousnrnls and thcrn,·:.uuL of dtt'a}I 
no,·e1:, hioscope entertaimnent.· nn<l , o on, al-ways 
ihe easiest thing·l-' to :ee he<'nn.e the~- do nnt n-'­
quirC' thong-ht. 

The same applies to pidmes-a1n thing is c·on­
. idt>red a l>idure whi('h tell. n , ion-. 

Coming to ~fiss Rtern s pif'hue., )Ir. Lev, on sai(l 
he \Y<.ls not going to say tlwt they "·ere all gems. 
hut that 1-'he des rves n c·('rbin amouu l of crPclit, 
for , he <loPs not ju. t pni.nt to sP11, or to plea.se tlw 
publi<", tlit'refore she> iR :eriou. in wh:.1t she is at­
tempting to do. But, has ~ii;;, hnw Ntel'n a uw. -
s·1g-e for us'.-' F1om 1wr pres nt '"ork, I do not yet 
think . o, hut if she i1-1 • irn·ere, :.mcl will g'o on 'at_. 
tempt i np; to do that , omething· which I belieYe . he 
i. feeling im, she nm)· succeecl. It is the , incerit:Y 
ihat WP hnYe to enf'om·agP in our 'ouno· arti. t,, 
ancl this Pncom·ngernent f'nnn0t be g·iyenn to them 
h:v prai. e alone. Thev must bP prennred for f'riti­
('i, m not praise. Tho:e who are l:wi. h with their 
prai.e~ 0.1 arti.L .hould nttP.rnpt to rPnli.e that 
the~- do no good to t hP nrt iRt or to thE' pub 1ic. 

It now Temain, to he set>n how fol' tlw pnhli<> 
agTE'P with )fr. Lf'Y, on~ 


