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The Jew in Metropolitan Opera • 

A Series of Great Achievements 
. 
Ill America 

THE l\Ietropoli tan Opera Hou e of 
New York is celebrating Um; 

year its fiftieth anniversary, and as 
we glance over its glamorous histon: 
we realise forcefully what an all-im
portant role the Jew has performed 
in establishing it as the foremost 
operatic institution in the world. 

Glancing over the long list of dis
tinguished conductors who have 
wielded their batons from the orches
tra-pit, we notice that some of the 
greatest conductors of the Metropoli
tan have been Jews. In 1884,, a great 
Jewish musician, Dr. Leopold Dam
rosch, approached the directors ot 
the young institution with an ideal
istic plan to inaugurate a year of 
German opera. They decided to fol
lo"v out Dr. Damrosch's plan-and 
the first great year in the- 1\Ietropoli
tan's history cam~ into being. 

Dr. Damrosch reintroduced to the 
audiences the wealth of German 
opera so long neglected in New York. 
The sudden death of Dr. Leopold 
Damrosch the folowing season re
sulted in having two Jewish conduc
tors to resume his excellent work. 
His son, Walter Damrosch, officiated 
at the conductor's platform until a 
suitable substitute could be found to 

By Hayner. A. Gilbcri: 

BRrNO WALTER, 

The great Berlin conductor, who 
was driven from Germany by .the 
Nazi regime, and who now heads 
the orchestral activity at the great 
Metropolitan Opera House in :New 

York. 

'lJoke ra1Jtu ·ou ly about hi rema · ·-carry on his father's work. That -
~ able i!lte1·1:retati'on. Jadlowke", in-substitute proved to be Anton eidl. 

one of the immortals of the baton- cide11 tally, has recently deserted op-
and when Dr. ~eidl came to the era-and i now a cantor in c.ne of 
:Metropolitan, \."\alter Damrosch be- the principal synagogue· of !lun~~l'.\'. 
came his assistant conductor. Dr. Other tenors of the l Ietropo11tan 
Seidl's performances of German de. erye comment. James _Wolf~
opera at the -:\Ietropolitan made op- - ~ho. has re~ently endeared lum _elf to 
eratic history. Jewish audiences because of his ex

Bet\veen 1902 and 1915, the Ietro
politan boasted of two other distin
gui ·hed Jewish conductors. The first 
of these was Alfred Hel'tz, who offici
ated at the Opera House during all 
those years-creating an enormous · 
reputation for himself and hi.._ Wag
nerian interpretafions. The other 
conductor was Gustav l\fah1er. the 
great composer, who came to Ameri
ca in 1907 for a visit. 

In 1915, Artur Bodanzky came to 
the Metropolitan. He was a young 
conductor who brought with him an 
enormous r~putation from abroad. 

Al\ION G the tenors, who have made 
the halls of the Metropolitan 

ring with immortal music, several 
Jewish names stand out in import
ance. l\fatffice Renaud was, perhaps, 
one of the oTeatest tenors in the his
tory of the Metropolitan. This 
French J e\: r was for many years an 
idol in rew York. 

cellent performance in the pageant, 
The Homance of a People-has been 
with the Metropolitan for more than 
a decade, appearing in a remarl-able 
variefr of French and Italian operas. 
His v~ice has a seductive loveliness, 
and what it lacks in power and 
strength it adds in refinement and 
delicacv. Armand Tokatyan is a Pal
estiniaii tenor, whose performance 
in La Boheme of Puccini and Rigo
letto of Verdi, are familiar to opera 
audiences in New York. He is, to
day one of the mainstays - of the 
ten~r section of the Metropolitan. 
Three other tenors who appear in 
smaller roles-but whose work has 
alwavs been distinguished-are l\Iark 
Wintlheim, l\Iax Altgla s, and Arnold 
Gabor. It is essential, in a great per
formance, that the minor roles l)e 
performed as faultl~ssly as . the 
great ones-and for tlus reason ·mg-
ers like Windheim, Altglass and Ga-
bor are of inestimable importance to 
the in titution. 

Caruso, Toscanini, Rubin ·tein, Li zt, 
she is an inseparable part of that 
glamorous tradition which ever in-
pires contemporary artists and 

which is ever a yardstick with which 
the future can measure it own 
achievements. 

While Lilli Lehmann wa no 
doubt, the greatest Je\ ·ish oprano 
to appear at the Metropolitan, she 
wa b\T no means the onl · one who 
wa idolised by opera ·audience-. 
Sophie Eraslau, who appeared at the 
Metropolitan in 1913, created an 
enormous sen ~ation \.Vhen he ap
peared in Boris Gudonoff, whei-e she 
revealed a sensitive and beautiful 
voice. 

Alma Gluck, who from 1909 until 
1915 was a star of the Metropolitan 
dfstinguished herself in the )rincipal 
soprano roles of La Boheme, Bar
tered Bride and Faust. l\farie Hap
poid, who was brought by Henrich 
Conried to the Metropolitan in 1906, 
is be t remembered for her in pired 
performance a Sulamith m Gold-
mark's Queen of . heba 
although she has more than twent\· 
famous roles to her credit. Uthe· 
out tancling· opraii.os include anette 
Guilford, who added a charm of per
sonality and a hi trionic a ent to e · 
beautiful voice ; Ellen Dalo~ y, who 
stepped from the stage of mu ical
comedy to arouse con ~ iderable en
thusiasm in the opera: Pearl Be
suner, a ne\vcomer, who distinguished 
herself because of her mu icianship · 
and Philine Falco, who in the minor 
roles has proved to be one of the im
portant main tays of the l\fetropoli-
tan cast. ' 

Among the baritones, the greate t 
name is, of course, Friedrich Schorr 
-the world's fo1·emost ,,.,.agnerian 
baritone, who~e intei·pretat·on ~ of 
Wotan are knovm all over the world. 

Among the contralto...:. ~Iaria Ols
zewska-a great \iVagnerian sino-er
should be singled out e pecially. Hav
ing created a great European reputa
tion, Olszewska came to ... ew York 
last season and triumphed. A:s Bran
gane in Tristan she is a unique ex
perience for the opera-goer. 

• A TOUR 'fO 

S.OVIET RUSSIA 
Herman Jadlowker, who came to 

the Metropolitan in 1910, atso cre
ated a marked impression during his 
years here. At the time he was at 
the very peak of his career-posse ·s
ing a voice of remarkable p~a ticity 
and volume. Herman Jadlowl;;er 
made his most memorable impression 
in New York when he created the 
principal tenor role of Humperdinck's 
Konigskinder. The critics, then, 

J -r speaking of soprano'" . one name · 1 

immediately comes to the fore
one of the giants of the i\Ietropolitan 
Opera House-one of the gTeatest 
sopranos of all time - and certainly 
the greatest Wagnerian soprano the 
world has known. I allude, of course, 
to Lilli Lehmann. 

From CAPETOW .1. 
1 back to CAPE

TO W .1. • all inclu;-iYe from £60. 
YISAS ARRA TGED. 

Lilli Lehmann was one of the 
glorie of the musical world. Like 
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