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11 - 13 Depressie: die diep rivier. Geen
hoeveelheid bier, partytjies, beloftes van
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eindes kan depressie verlig nie. Midde-in
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17 &1.8 Zoem weg in 'n
Zola: die minibus-taxi's
.wat die wereld vol nael,
is vinnig en goedkoop ­
en tra~eer jou boonop
o~ musiek in die ry.
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met homterugkeer, weetons nie.)
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MAAR NA 'N PAAR DAEhier beginek dink datdie soort
lewe ook heelwat nadele het. Die lewe is net tc
gelykmatig. Hier is nie regtig armoede of swaarkry
nie; hier is nie wrewel of haat nie; hier is nie krisis
of konflik nie.

Hoe kan 'n mens vreugde kenas jy nooit hartseer

wasnie?Hoe weet 'n menswatisgeluk asjy nie pyn
ken nie? Albei kante van die Australiese muntstuk
Iyk dieselfde. A1mal is te eenders. 'n Mens mis 'n
diepliggende geestelikheid - net rnaterialisrne is
tasbaar. Dis amper soos'n bard kossonder speserye

en te min soul.
Maarmiskien rasionaliseer ekdit 'n effe omdat ck

weet ek self sal nooit uit my land kan padgee nie.
Natuurlik isdaar ookgewe1dige voordeleaan 'n

ryk, homogene gemeenskap.
Ek voel al jare lankdatSuid-Afrika s6 'n obsessic

met sy rassekwessie het dar daar bale min tyd,
energie en bronne besteeis en word aandie ander
aspekte van ons nasionale lewe, Dit rnaak ons arm.

'n Klein voorbeeld uit my vakgebied, die
koeranrwese. By ons is daar altyd groot nuns:
geweld, korrupsie, rnagstryde, misdaad. Elke koerant
moet elke dag aandag gee ann die politiek van die
minderheid versus die meerderheid; die haves ver-
susdie have nots, witen swart. ,

Australiese joemaliste het nie die "weelde" van
sulke "outomatiese" nuus nie.die nuus is hier baie

minderdramaties, en daaromhet joemaliste geleer

omhul skryfwerk selfen die aanbiedingdaarvan lot
'n kuns te verfyn, Daarword baie meer ontleed en
meeraandag gegee aandie kunste en kultuur en aan

sakesoos gesondheid, lewenstyle, sosialekwessies
en die omgewing. En natuurlik aan internasionale

gebeure.

ONDANKS DIE MATERIALISME key 'n mens hier die
indruk dat dit 'n gemeenskapis war meer orngee.

Mense hier is in die algmeen meer verfyn en
gesofistikeerd as by ons. Die1V is van baie hoer
gehalte, die plaaslike filmbedryf is van die
skeppendste ter wereld, testers, operahulse en
kunsgalerye word meerbesoek, baie meer mense
koop en lees boeke en koerante. Hier is baie meer
tyd, geld en energie vir die fyner dinge indie lewe,
endie publiek is baie goed ingelig. Dit helpook dar
hier net een taal is en alles nie 'n kJomp keer
gepubliseer hoef te word nie.

Maar Suid-Afrika hetmeersie~ meer rouenergie.
Meer polsende lewe, dieper' en ryker kleure. En
sonder.onswarmbloedigheid en robuustheidsal ek
nooit weer bevredig voel nie.

Maar 'n mens kan hoop en wens dat ons met
groter ems, spoed en vindingrykheid aan ons
nasionale Iewe aandagsalgee sodatons ookeendag
kanbegin lewe eerder as net oorlewe.

VRYDAGOGGEND
MET MAX DU PREEZ

WANNEER KAN ONS BEGIN LEEF?
IE eerstedingwat myopgeval het van .'n waterpyp war in een van die hoofstad sc stratc
ek verlede naweek hier in(At!"stral@:} gebars en die verkeer ontwrig her.
aangekom het, is hoe probkemlQ;$
die vooruitstrewende land is.

Enonwillekeuring wonder 'n mens:
isditniewonderlikomsore lewe nie?
Isdit hoeSuid-Afrika kon gewees het

as ons 'n meer homogene hevolkinggehad het?
Ek het elke Australier wat ek tot dusver ontmoet

het, gevra of hulle landdan geen probleme het nie.
Natuurlik, het elkeenvanhullegeantwoord, ons is in
'n ekonomiese resessie en het 'n groot
werkloosheidsprobleem.

Australie het glo 'n ernstige ressessie, maar die
lewenstandaard issteedsgeweldighoog - dit is as 't
ware 'n nasie van17miljoen lede vandie middelklas.
Diewerkloosheidsyfer -tans 'n obsessieby die media
en politici - is maar 11 persent.

Kyk na die syfers: 80 persent Australiese
huishoudings het 'n motor (30 persent het twee), 85
persent het telefone; 93persent het kleur lV-stellej
en 70 persent besit hul eie huise. Misdaad is van die
laagste in die wereld, en hier is geen werklike
hongersnood, epidemies of geweldpleging nie.

Voonnalige Suid-Afrikaners war nou hier woon,
se virmy die groter persoonlikesekuriteit en die laer
stresvlakke weens die afwesigheid van politieke
konl1ik, maak van Australie 'n wonderlike plek
om in te lewe vergeleke met Surd-Afrika. Hulle
se die afwesigheid van skuldgevoelens oor
rasse-ongelykheid maak van hulle rustiger en
gelukkiger mense. Boonop is hulle ontslae van die
gedurige onsekerheid oor die toekoms. (Sowat 55
000Suid-Afrikaners hethul reedsinAustraliegevestig.)

'n Rasse- of etniese probleem bestaan hier
byna nie. Verreweg die meeste Australiers is "van
Europese, veral Ierse, Skotse en Enge1se herkoms.
Hoewel daar deesdaekrapperigheid is in veral Wes­
Australie teenoorimmigrante uitAsie, isdie bevolking
indie algemeen baieverdraagsaam, seker omdat hul
hegemonie hoegenaarnd nie bedreig word nie.

DIE LAND SE OORSPRONKLIKE inwoners, die Aborigi­
nals, vonn nou maar 1,4persent van die bevolking.
Dis nie iets waaroor hier graag gepraat word nie,
maardit is 'n godskreiende verhaal:Toe die Brittein
1788'n strafkolonie hiergevestig het,was daar sowat
1500 Europeers en 300000 Aboriginals. 'n Eeu later
was daar maar net 70000Aboriginals oor, maar die
getal het nou aangegroei tot227 000 - steeds minder
as 200 jaar gelede. En die meeste van die mense se
lewenstandaard is baie laer as die V'cln die wit
koloniale afstammelinge.

(Ek het aI 'n paar keer daaraan gedink: het die
Australiers maarmeertydenenergieaandie probJeem
bestee as aan trivialiteite soos 'n byna algehele
verbod op rook ingebaue en werkplekke.)

'n Mens kom gouuit diemedi.a agterdat hier min
probleme is. Toe ekMaandag in Canberra was, was
die hoofnuus van die dag in die koerante en or 1V

"Zucchinis and eggplants are both stuffed wtth rice, and the stuffing process,
which isusually done bywomen, leads toarousal. It isbetter to prohibit the
sale of these vegetables to avoid a greater danger:'
An Egyptian fundamentalist leader, proposing a banon the offending pro­

uce.

"I cannot bearresponsibility fordevelopments Icannolonger influence. Nor
doI want tobeabanier to historical developments, nora mere time-serving
bureaucrat."
Vaclav Havel, on hisdecision to resign as Czechoslovakia's president.

"They have more substance andless grease."
George Bush's campaign spokesperson Torle Clark, comparing Hillary
Clinton's chocolate-chip cookies with herhusband.

"There, Iwas inthe defense business. Here, too, I'monthe front lineofsorts."
AnatoilivanovichZubkov,formerlyacaptain intheSovietArmyandnow the
director ofa Russian condom factory, onthe similarities between hisoldan
newjobs.

Andy In The Star

Die gemlddeide leeftyd vandie Asiese olltant is 40jaar, maar diedierkan tot
70 jaaroud word. Ole gemiddeide leeftyd van die Afrikaanse olltant is35jaar
en die maksimum-leeftyd 60 jaar.Die gemlddek:fe leeftyd in jarevanenkele
andersoogdiere (met die maksimum-leeftyd, waar bekend, tussen hakies) is:
BQbbejaan 20 (35 jr7 mnde); Kat 12(28 jr); 8jlmpansee 20(44 jr6 mode);
~oei 15 (30 jr); Hond 12(20jr); Kameelperd 10(33 jr7 mode); Gorilla 20(39
Jr4 mnde); Perd 20(46 jr); LUiperd12(19 jr4 mOOe); Leeu 15(25 jr1mnd);
Vark 10 (27 jr); Skaap 12(20); Tier 16(26 jr3 mOOe); 8eekoe125 (-);
Kangaroe 7 (-); Puma 12(19); Swart renoster 15 (-).

"Die Olimpiese Spele isnet 'ngeleentheid om bierensjampanje tedrink en
om somtyds 'n mooi vrou baie vinnig tesien hardloop."
JavierMariscal, die ontwerper van die Barcelona Olimplese mascot, Cobi.

sase hulle
"Hulle isnieengettjies nie, ekweet. Maarhulle isgedissiplineerd, enneutraal.
Die ANC weet dat hy geen houvasophullekan krynie. Hy kanniehulgesinne
bykom nie. Hykan niks aanhulle doen nle, hulle Isnle kwesbaar nle."
DiebeveJvoerder en stigtervan 32 Bataljon, oud-kolJanBreytenbach, oor
die ontbinding van dieBataljon.

het jy geweet

Di~ eersteruimtevaarder was die RusYurl AGagarln, wat op12 April 1961 'n
rUlmtevlug van1uur 48minute In Vostok 1onderneem en99n keerom die
~arde gewentel het. Ole eerste Amerikaner in die ruimte was Alan BShepard
Jr, watop5 Mei 1961 'n ruimtevlug van15 minute 22sekondes indie
Mercury-Redstone 3 ondemeem het. Die eerste vroulike ruimtevaarderwas
di? RusValentina VTereshkova, watop16-19 Junie 1963 binne 70 uur en50
minute 48keer om die aardegewentel het in·die Vostok 6.Die eerste
ruimte.vaarder wat 'n"rulmte-wandeling" buile 'nruimtetuig onderneem het,
wasdie Rus Aleksel ALeonlv op 18Maart 1965 (10 minute).

3



BRIEWE KORTER AS 300 WOORDE GENIEf VOORKEUR.
Rig briewe aan: Die Brteweredakteur WJB Posbus 177 Newtown 2113

Bring Brolloks terug
J Uysvan Pletennarltzburg

skryf:

Ek het altyd so ungesien nadie dag

wanneer Brolloks en/of Bntergal In

aanmerking gaan kom vir die FAK­

prysvirJoernalistiek.

Gevolgllk was dlt met uiterste

teleurstelling en skok dat ek moes

vemeem van Brolloks Se ontslag by

VWB. (Gaan Sagmoedlge Neelsie

nieinsygrafomdraai nie?)

Brolloks Issinoniem vir"Ohopoho",

niksaanstootliker as daardie ander

drieletterwoord (vir broeklosmaak)

waarvoor Pillie Joeber en ander

skrywers so lief Isnlel

Bring Brolloks terug sodat hy ons

meer kan meedeel oor ohopoho­

politiek.

VWB 3-9 July the following correc­

tion:
Contrary to the assertions of 1M

Freeman of Cape Town, Melville

Leonard Edelstein neversubmttted a

doctorate entttied 'What do young

Africans think" in 1972.

The correct title and the date of

submission ofthe Ph0 thesis referred

toby Freeman are asfollow:

Edelstein, ML, 1973: A Sociologi­

cal Study of the Coloured Commu­

ntty of Johannesburg with Special

Reference to Attitude Analysis, Un­

published PhD thesis, University of

Pretoria.

.verIndie land.

Nou s~ Naldoo egternooil, Cyril sa

salnie, en Nelson s~ nee.

Waarom?

Hulle weetas hulle salvoortgaan

om te onderhandel hul eise deur

redelikheid getemper sal word sodat

hulle op die ou end in leder geval

toegewings salmoet maak aan oom­
Hout-bymekaar-maak en die

Nasionale Party.

Hulle weetas hulle voortgaan om

teonderhandel hulle nie dieland kan

regeer soos hullewil nie enaile top­

poste met huleievulnle,

Hulle weet as daar behoorlike
Itwould beappreciated ifnewspa- .

"checks andbalances" is,hulle me in
peredltorsverify theaUlhenticttyand

. • staat sal weesom enige potsnslele
accuracyofinformation inletters,pnor

bf , gevaar, soos 'n sterk vakbond of 'ntopu Icatlon.
sterk minderheidsgroep, na hulle

pype te laatdansnie.

Workers of the world beware,

moenie julgewig skaar agter die van

newe Naidoo en Ramaphosa nie.

Hulle gaan jUlie aan dieneus rondle!

en ook van julie maak soos wat die

voormalige Sowjet-Unie met sy

vakbonde gemaak het ofwallimbab­

wemet syunies gedoen het- 'nniks.

Moenie julie laat mislei deur die

vrome verskoning datdaarnie inOos­

Europa oor magsoordrag

onderhandel is nie- diewaarheld is

eenvoudlg dat die eertydse

magshonger regeerders van Oos­

Europa mense nietoegelaat het om

te onderhandel nie.

Waar het 'n gebrek aan

onderhandellngs Cos-Europagelaat?

Nasionalisties, gefragmenteerd envol

probleme. Waarom wil Jay, Cyril en

kie nie onderhandel nie?

waytogol
Wessel van den Berg van

Vereenlglng skryf:

Ek is in standerd 9 aan nog 'n

Afrikaanse Hosrskool, Ek wil aan

daai Black-outjle (VWB Briewe, 26

Junie - 2Julie) vanLynwoodss: hoor

hier, jy sal nooit die hele storie wys

raak asjynie soveel goed asmoontlik

lees nie. Elke ouhetsyeiemening en

drt is myne.

WaylogoVWB! Dis goed datjulle

soveel krttiek teen julself op een

bladsy publiseer. Daal tannie van

Wellington: Ekwed julie syhet die

ungawewaarin haarbriefgepubliseer

isgekoop. Hoekom skryf sydan aan

letswaarteen sysogekant Is?Tlples!

VWB het my by Houtstok getref.

Ek het een van die "Kom dans

karabyn"·posters teen my deur.

Eintlik wil ek sa: eniglemand kan

eniglets s~ en VWB publiseer dit

VWB iscooll

redelikheid moet
seevier '~.

Aluta Discontinua van
Lynnwoodrlf skryf: .J,.~

Cyril Ramaphosavandie~NC ensy

vakbond-neef, Jay Naidoo, isbesig

om hul dure werkersondervlnding

goed aan tewend Inhul rolvertolking

asnee-spelers.

As vakbondbulle weet hulle goed

datwaar 'n persoon gedwing word

om te onderhandel redelikheid altyd

aswenner navoresaltree, hetsy die

redelikheid bewerkstellig word deur

die Base en Klase hulself, ofdeur 'n

skeidsregter, soos'narbiterof'nhof.

Dis daarom datdievakbondwese

in Suid-Afrika reeds soveel spiere

aan die werker gegee het, met

redelikheid indiehand kom 'nmens

wrong title
Malcolm H Lupton of Eldorado

Park,Johannesburg writes:

Concerning a letter published in

Times, The Cttlzen to name but a

fewconspirators. Butseriousanaly­

sis ofthe SA mediaoverthepast two

years shows that the reactionary

pro-Nat forces are using false let-
met 'nprogressiewe image, "ons" s6 ters toeditors, statements from In-
in die steek kan laat deur 'n volle

·nocent-sounding groups which are
bladsy af te staan aan "Die week se

100 percent front organisations,
TV", maarnle 'nwoord terep oordie

deliberate misquotes ofpeople like
Mwasa-staking nie, deur'nbladsy af Desmond Tutu and planted stories
te staan aan dieYank Lou Reed se

quoting no one identifiable.
pyn, maar die plaaslike Nehawu- Letters are usually signed with
verwikkelinge totaal te ignoreer. "ancestral" African names _and the

Wat het geword van die VWB se writer isnearly always adisgrunted
accountability aan demokrasie en '1reedom fighter" who has seen the

ondersoekende beriggewlng?Netdie lightand will nodoubtberunning the

Afrikaners kan hulself van hul para- first NP branch atBoipatong.

noia bevry, maar as VWB so 'n Groups such as the International

middeleeuse joernallstiek bly Freedom Foundation (IFF) get mas-

handhaaf, sal lions", vasgevang in sivecoverage on SABC and In the

"ons"noodtoestand-sindroom, steeds white press- but noone questions

Cosatu op Saterdae om die the IFPs credentials.

braaivleisvure kritiseer. Ignorance TheIFF isa state-funded coun-

makestheNPgrowstronger, Capital- ter-revolutionaryexercise run bymili-

istpress makes the struggle continue taryIntelligence. Ithasbutone aim:

longer. Onsstryd duur voort... todestroy the ANC.

(Hm. Ons' hoor wat jy s~ - Red) It has offices in the US, Europe
and Brittain togive the IFF the ve­

neerofan "independent conserva­

tive think-tank", IFF's executive di­

rector here, one Russell Crystal,
had an anti-ANC, antl-Nusas, pro­
apartheid career ontheWits cam­
pus. The only doubt waswhetherhe
was paid by Boss, AMI orbig busi­
ness.

TheIFF, bythe way, placed mas­
sive anti-ANC advertisements InUS
papers inevery city Mandelavisited
in 1990. Even Radio 702's Chris
Gibbons gave the IFF's Washing­
ton director 15minutes of airtime

without really grilling him.
Thelatest IFF rubbish told usvia

Washington thattheANCwere about
to move arms from Angola to Na­
mibia. CourtesyofPretoriawewere
even told about the lastimaginary
dopple! Shades of Neil Hooper In
theSunday Times andCraig Kotze
IntheStar.

Only last month archbishop Tutu

had todeny incredible mlsreporting
of his sermon at Boipatong. The
CapeTownpaperconcemed merely
blamed Sapal

Anyserious observer of the SA
media knows that the misinforma­
tion and disinforrnation hn squads
arejustas busy asthegoons with
guns.

w-JB - dis net julie en 'n paar
anderkoerante watonsarmelesers
vanalhierdie leuens kan red.

damn ransom note
Brendon LogueofChe/tondale, Jo­

hannesburg writes:

Will someone please ask Anton

Sassenberg to stop screwing around

wilh types andfonts everyweek? Lay­

out Isgood when ndoes not distract.

Readers expect aconformity and fa­

miliarity of lay-outwhich needn'tcom­

promise the intellectual credibilny of

the contents. For heaven's sake, we

want a magazine that looks like a

magazine, notadamn ransom note.

propaganda and
disinformation
Bob Allen of Mulzenberg writes:

Anti-democratic propaganda and

disinformatlon has been wnh us for44

years. SABC news, Naspers,Sunday

volkorne plesier
Zelda Dalllng van Stellenbosch

skryf:

Dankle, dankle, dankle virVWB se

boekresensles/-besprekings. In be­

sonder dieuitstekende resensle van

From Gaia to Selfish Genes (VWB 8­

14MeI1992) endieJung-boeke (VWB

17-23Julie1992) deur Ryk Hattingh.

Dit is volkome plesier om van sulke

boekbespreklngs bedien teword.

Hattingh sebespreking van Crystal

and Dragon (VWB 8-14 Mel) en

Stanley Frielick se bespreking van

.die mansboeke (VWB 22-28Mei) met

die quotable quotes, verdien ook

venneldlng.

'N KLIPGOOI VAN
CHAOSAF
JannleTheron vanKaapstad skryf:

Dit isvertrissend om tehoor van die

Afrikaners InPretoriasoos ek dieplek

leer ken hetInmystudentedae. PM

de Kock sebrief (VWB Briewe 3 - 9

Julie "Anargle isorde;Is'nbewysdat

daar t6g hoop is vir die in 'n post­

geestesweerbaarheld tydsgreep.

Ek dink die tekens skel al

w§reldwyd vir'n deeglike ondersoek

na, enbevraagtekening van diestaat.

Verder word daar In die

natuurwetenskap lankal reeds

aanvaar datorde nledie norm Isnie,

almag dit sovoorkom.

Die voorsetsel watons self geskep

het om "wan-orde"te konstrueer; strek

noutotonsnadesl deurdat dit 'newige

negatiewe konnotasle sal h~. on is

tog jammer, want orde is nie altyd

gewens, en chaos of wanorde nie

aityd ongewens nie.

Ditistydom goed natedinkoorwat

orde enchaos in'nsosiale sin behels.

Hoe xan 'n ordelike gemeenskap

uitgeken word, is daar meer aseen

tipe orde, watis die dinamika van 'n

sisteem met betrekking tot die

elemente wat orde/chaos vsroor­

saak? Diestaat asstruktuur en bron

van ongemaklike enonstabiele orde

soos onsdit leerken het, Ismaar 'n

klipgooi vanchaos at.
(Brief ietwatverkort - Red)

lions" stryd duur voort
Kobus Faasen van Rosebank,

Kaapstad skryf:

In sy"Vrydagoggend"van 10Julie sA

Max du Preez dat"ons" ten aile kosts

Cosatu se nasionale staking moet

probeer voorkom.ln hierdie editorial,

waarin die inkluslewe·"ons" een-sn­

twintig keer voorkom, word die

motlvering vir die beplande staking

geenslns in oAnskou geneem nie.

Die ANC en sy meelopers het

blykbaarnog nie ungevinddatmeneer

Du Preez 'ncloset anti-kommie isnie.

Tydens die spannende pre-referen­

dum-dae s~ Max prontun dat die

kommunlste temin isom "die res van

ons" teoorheers (VWe 13 Maart).

Oil is Inderdaad ontstellend dat 'n

mediaman met verskele eregrade en

perstoekennings, wat inbeheerIsvan

die enigste Afrikaanstalige tydskrif
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breakdown

Riding the tiger · round andaround
THE BREAKDOWN OF THE COSATU/SACCOLA TALKS
Business/union moves to avert the proposed August 3strike have proved unsuccessful. That is not news
anymore, butthe role the government played in all this has notyet been revealed ,IVOR POWELL looks behind
the curtains of the latest negotiations deadlock

or (crucially for Cosatu) rapidtimeframes to govern
the transition to a democratically elected constituent
assembly, or again the implementation of steps to
end the township violence.

So what went wrong? Well, thegovernment went
wrong.

More specifically, State President FW de Klerk
went wrong.

ATA CABINET meeting on Tuesday, it became more
than a little apparent that Meyer hadbeenejaculating
prematurely in assuring Godsell of his government's
commitment to the principles and details contained
in the draft agreement.

Andhewas promptlyanddecisively shotdownin
the meeting by the State President himself, who
blankly refused to make anygestures of support for
the planned compromise.

Although the official or semi-official reasonfor the
government's reluctance to give its support to the
draftdocument was given ascentring on the issueof
the August 3 lockdown, however, it is clear from
informal utterances made by senior government
negotiators recently that the real problem lay else­
where.Particularly senior negotiator Tertius Delport
has intimated to various parties over the past week
that the government never hadany real intentionof
goingalong with the Saccola/Cosatu agreement. The
real reasons, sources intimated, had more to do with
the rigid time frames for a transition to democracy
that the agreement was imposing, as well as the de
facto renunciation of agreements favourable to the
government which had been extracted at Codesa,
and also the imposition of a rigorous system of
locally-based violence monitoring and statutory
empowerment with regard to the violence. To en­
dorse the agreement would be to iock itself into
Cosatu's programmeof change.

Butifrearguard government intransigence- fuelled
bythe uncomfortable suspicion thatDeK1erk and his
cabinethadmerely been playing fortime by indicat­
ing initial sympathy with the moves, and hoping to
createdisjunctions in the preparations for and to take
theedgeofftheANC alliance's mass action campaign
- was one problem which suddenly faced Godsell,
there wasalso another which reared its head at this
time. Despite earlier support from the business
community at large, there was an unexpected re­
verse on this front as well.

WithBarlow Randchiefexecutive Warren Clelow
functioning as one of the prime movers in the
process, sectors of the business community refused
toendorsethe agreement, unless
it was acceptable to the political
parties. (See Hermie Serfontein
on page 6)In this way - and it is
difficult to believe they were

'·}·~/E:~·- J( I/V£ t<.r·
, ,::1Q,t£ f.,-.,/o""<cJ<<5 '(

f /::;ll()W!~ j) 70 're:r

t L/VlIfJ WRSe

Saccola's executive, for its part, was happy with
the draft document which had been drawnup, and
two weeks ago already had begun the process of
bringing its alliesand constituency on board. Letters
had been sent out to Saccola affiliates as well as the
South African Chamber of Business urging strong
support for"attemptstopersuade Cosatu toabandon
its plan for a general strike". Even the traditionally
conservative administration ofSacob, in a letter to its
membership, expressed theview that "thereisnoth­
ing in the principles and actions contained in the
document that is not already covered in the Sacob
position or whichis not,orwillnotbe, thesubjectfor
discussion in some or otherform, includingCodesa".

Probably most importantly - and triumphantly for
the leadership of Cosatu- it appeared thatbetween
them they, through the threat of mass action, and
Saccola, by more subtle means, had succeeded also
in bringing the government on board.Constitutional
Affairs ministerRoeIfMeyer, sosaidSaccola Iynchpin
BobbyGodsell in meetings, had already intimated
thatthegovernment would alsobewillingto lend its
supportto the proposalscontained in the draft. There
wouldbeno problem inextractinga basicagreement
from the cabinet on key issues - like an official
shutdown on August 3 to replace the generalstrike,

makes a change, I suppose, if only on
the basis that themorethings change the
more they staythe same.

Yet another roundoftalks - this time
between theSouth African Consultative
Committee on Labour Affairs (Saccola)

and Cosatu, aimed at averting the prospect of a
general strike inearlyAugust -hasbrokendown. We
are backat Square One... or should thatbe Square
Two?

No, its definitelySquare One.Because, you see,
at the end of the day it was nothing other than
Stumbling Block Number One to real change in
SouthAfrica, namely the intransigence of the gov­
ernmentand itsallieswhich ledtothe newnegotia­
tionsdeadlock.

Sources dose to the talks toldVWB that, earlier
this week, the Saccola/Cosatu talks were well on
track. Basic agreement had been reached between
the two parties on the wording and terms of the
document spelling out a shared commitment to
democracy and swift transition in SouthAfrica.

Cosatu had succeededinselling the compromise
to a basically recalcitrant ANC, finally and ironically
gearedup for realmassaction afterall thefalsestarts
of the recent past.

Turning against
big business,
one of the
government's
corner stones
(Photograph:
SARAH PRALL)

,:: 1
~':\i}' '>'., , '

1Jii~~M1r~.~~~~, ,~' '

6



if,

D
IECosalulSaccola-ooreenkoms sou'nhandves
vir vrede en demokrasle behels. Daarvolgens
soudie beplande daelange nasionalestaking 101
'n wegblyaksie van een dag, ondersleun deur

e erkgewers, afgeskaal word. Cosalu sou verder
ondsmsem dal geen slakinge 101 aan die elnde van
Spelember plaasvind nie.

WlB verneem dat daar noue skakeling lussen die
regerlng en sekere konserwatlewe sakelui was. Daar
word gesA dalWarren Clelow - hoof van Barlow Rand,
voorsitter van die SA Sllgling en voorsilter van die
Ekonomlese Adviesraadvan die regering -indleverband .
'n uilers belangrike rol gespeel hel om 'nooreenkoms te
verhoed.

Ole gesamenllike slralegle van die regering en die
konserwatiewe sakelui het blykbaar behels dat die
werkgewersgroepe as voorwaarde geslel heldal hulle
slegs 'nooreenkoms sou aangaan asdiepolltlske partye
geen beswaar hel nle - wetende dat die regering d~

leenslaan.
DeKlerk ensybelangrikste adviseurs besef blykbaar

lerdee dals6'nCosatulSaccola-ooreenkoms 'npolilieke
lerugslag vir die NP sou wees omdat d~ kriliek deur die
sakewE§reld - een van die hoekslene vandieregering se
polltieke mag en invloed - opdie regering sehanlering
vandieonderhandelinge engeweld sou Impliseer.

DIS 'N BEREKENDE RISIKO, S8 Siabbert
Die regering . FW de Klerk in besonder . was blykDaar daarvoor
verantwoordelik dat die onderhandelinge tussen Cosatu en Saccola die
week ter elfder ure misluk het. Orr was nadat Roelf Meyer, minister van
StaatskundigeOntwikkeling, hulle pas dievorigeweekversekerhetdatdaar
van regeringkant geen fundamentele besware daarteen behoort te wees
nie. HENNIE SERFONTEIN het gaan rondvis

komilee vandie Nasionale Vredesooreenkoms vandag
'nnoodvergadering hou. Die rede hiervoor isdie weiering
van Inkalha om volgende Vrydag seVredesbyeenkoms
byte woon tensy Nelson Mandela om verskoning vravir
syaanvalle opInkalha bydieonlangse vergadering van
die velligheidsraad van die WO•

Indie Iigvanbogemeldeverwikkelinge isd~ inleressanl
dal Frederik van Zyl Siabbert, die mede-voorsiller van
ldasa, mean dat die besoek van dieverteenwoordiger
van dieSekretaris-Generaal van die VVO, Cyrus Vance,
dieregering onder sekere omslandige kanbevoordeel.

SiabbertsA: "Olebesoekvan Vance is'nmerkwaardige
omwenleling indie houding van die regering leenoor die
WO metbelrekklng101ons binnelandse sltuasle, Hoewel
d~ 'n feilesending Isen nie-inmengend van aard, blyd~
virdie regering 'nberekende risiko.

"Oilisduldelik die regering doen dil nlsomdal hymet
sy rug leen die muur is nie. Die blots feil dat die
staatspresidenldiebesoekverwelkom. datPikBolhamel
hom bladskud op die lughawe, loondieselfversekerdheld
van die regering en dal hulle glo die besoek kan hul
posisle versterk.

"Oilvind juisplaas wanneer die ANC hom verbind hel
101 omvaltende massa-aksies. Sodanige aksies bedreig
die ekonomie en kan die indruk skep dat die regering
gekonfronleer word mel'n onverbiddelike opposisie wal
doelbewus onderhandelinge bemoeilik.

"Mel onlangse intemasionaie ontwikkelinge Is daar
juis IndieWeslerse wereld, asook by die meerderheld
van lande verteenwoordig in dieVeiligheidsraad, geen
simpatle meer virpopulistiese en revolusionere aksies
nle. "Daarenleen, indien die massa-aksles glad en
vresdsaam verloop, en sou Vance sebesoek daartoe lei
om onderhandellnge weer aan die gang ts kry, kan dtt 'n
risiko wees waldie ANC bevoordeel," S9 Slabber!.

DIE REGERING EN heelwal sakelelers Iswil'n konfronlasle
met die ANC en Cosalu afdwing, word gese. Hulle Is
daarvan oortulg dal'n lang nasionalestaking 'nmlslukking
salwees omdal mense moeg Isvirmassa-aksles. Ook glo
hulledatdieANC·ondersteuners nle altyd beheerbaar is
nieendalvoorvalle van geweld mag plaasvind - ietswal
regeringspropaganda mag bevoordeel.

'nAnder negaliewe ontwikkeling Isdatdieuilvoerende

simply being disingenuous - they effectively abro­
gated precisely that position of leadership in terms
of the process to democracy and of siding withthe
liberation forces intowhich it was aboveall thegoal
of Cosatu to draw big business. Tricky.

BITT MORElHANTHIS, Cosatu's leadership(uncharac­
teristically) flew in the face of its own constituency
aswellindealing withSaccola. Separatemeetings of

. regions last weekend voted overwhelmingly in
favour ofcontinuing with hardlinestrike action. And
at a later Central Committee meeting - which didin
fact support the compromises - the affiliate repre­
sentatives werein some cases manifestly not accu­
rately representing the consensus in their respective
unions.

In anumber ofspecific cases the fact of ongoing
wagenegotiations anddeals withbossesatshopfloor
1~e1 appear tohave guided the decisiontodealwith
business rather than theoverwhelminglypro-hardline
action sentiment whichpervades the rank and file.

Meanwhile thealliance is left with the headache
of remobilising a constituency at least partly
demotivated bythe expected success ofthe SaccoJa
talks.

This may however not in itself prove especially
difficult. The mood on the ground remains and ­
becomes increasingly more - militant the more the
government digs in.

But, thereal fear- anditwas certainly part ofthe
Cosatu thinking in seeking compromise in the first
place-isthat such militancy, as evidenced in strikes
likethatcurrently beingconductedby healthwork­
ers' union Nehawu mayprove all but impossible to
control and direct.

The proverbial tiger, unleashed, and spurredon
by the continuing prevalence of insurrectionary
thinking in certain ANC and alliance circles, may
provevery hardto ride.

BITT IN THE END not as tricky as the Cosatu strategy
teamofJayNaidoo and...Jay(endra) Naidoo. What
these two as the prime movers in the Cosatu
negotiating team, succeeded in structuring - consid­
ered strictly in propaganda terms - is a situation
wherethey could scarcely lose. If, on onehand,the
dealwas successful and agreement wasreached and
government was dragged onboard, thenmajor steps
towards thecreation of a democratic society would
have been taken. If on the other hand, as has
happened, negotiations broke down, then at least
Cosatu would have demonstrated its flexibility and
willingness to compromise, and thus be occupying
a moral high ground on which they could point
accusing fingers at business and the government.
Thatis, should thegrowing relationship withSaccola
break down; for the moment of course, the two
groupings are keeping a relatively low profile and
looking at other areasof co-operation.

But if this is true on the propaganda front, the
Cosatu gambit has proved farless successful within
its own constituency, and particularly within the
ANC there is a good dealof bitternessand resent-

. ment directed against the trade union giant. Ironi­
cally, after Cosatu had severely and in a sustained
waylevelled criticism against the ANC leadership for
its practiceofmaking decisions throughaleadership
elite meeting with another leadership elite and
coming to elite agreements which were then pre­
sumed to be binding on the membership, Cosatu,
endorsed in a leadership position in regard to the
strike, promptly did exactly the same thing, and
failed adequately to consult with its allies. TheANC
leadership was still busily mobilising mass action
support in its constituency when they learned that
the whole game had changed on them.



humour

the eugene and jani soap opera
Didtheyordidn'tthey? Ifthey did, what did the bodyguards do while they were doing it? And why was there
no key in the key-hole? Sit back and staytuned to the sexsaga ofthe month, brought to you by JEFF ZERBST
and akhaki-clad cast who stick. together through ups and downs
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Eugene
TerreBlanche ...
was he only
doing push-ups?

Jani Allan ... "not
Interested in
sex".

"E VERY woman adores a Fascist," wrote
Sylvia Plath andperhapsshe was right.
Our own jani Allan has described
Eugene TerreBlanche as a "neo-Ias­
dst", which is certainly close enough

to what Plath had i'n mind. Whether Jani adored
Eugene is, ofcourse,thesubjectofa London libelcase
at present. .

Allan's libel action against Channel 4 1V has
attracted great attention because everyone likes to
see a political leader caught with his pants down.
Even more deliciousisthethoughtofajournalistfrom
the so-called liberal press pinioned and panting
underneath a neo-fascist. "Was she squashed?" we
wonder. "Did she close her eyes and think of
Morgenzoni"

Channel 4, of course,insists that theirprogramme
neverimplied that Jani slept with Eugene. But they
say that she did anyway. Theyhave a witness who
watched the rough beastwith two backs through a
keyhole.

They would have had a hard time without this
evidence. Short of breaking into Allan's London
apartmentand finding a chubbyfour-year-old terror­
ising the Pakistani maid and inscribing a m mono­
gram on the cat, they wouldn't have stood a chance.

But Channel 4 has Linda Shaw, [ant's former
.flatmate, who allegedly spotted Eugene's naked

bottomheaving as she looked through the keyhole
ofjani's room.

It's a part of his anatomy with which he is
frequently identified,so she was sure it was him.

Shaw's testimony, apparently, will include the
claim that two bodyguards were in the room when
Eugene andjani were making it. The implications are
horrifying. IfJani wasn'tbeinggang-raped, then she
was either indulging in blatant exhibitionism or
giving turns to the stormpatrollie. These are horrify­
ingalternatives and Allan's lawyer is saying thatShaw
made it all up. If she did, Shaw is probably the
funniest and most original mind in modem fiction.

JANIHAS sought to counterthisevidencebyclaiming
that she was not interested in sex. This is entirely
credible considering the kind of people she was
hanging out with. However, her diary attests to
steamysex scenes betweenjani and a married Italian
pilot, Ricardo, and a compatriot Mauro, agunrunner.
Jani claims that while Ricardo is real, she never
visited his cockpit or fiddled withhis joystick. Mauro,
too, nevergot his cartridge intoher chamber. It was
all idlefantasisingfrom a woman who seldomgave
sex a second thought. .

As for sex with Eugene, Jani professes herself
horrified at the idea. Shehasexplainedherrevulsion
forhimin blunt metaphors. Herinitial impression of

TerreBhlOche was that he reminded her of "a pig in
a safari suit", certainly a moreapt expressionthan"a
pig in a poke".

Butthis revulsion somehowgaveway to fascina­
tion andjani agreed to rendezvous with Eugene at
Paardekraal. Eugene afterwards saidhe had cometo
"layastone",which some nowtaketo mean thatjani
was frigid. One thing seemslikely - she was caught
between a rock and a hard-on.

Thepolicewho arrivedon thescenereported that
Eugene andjani had broughtalonga bottle ofamber
fluid. Eugene's lawyer said it was cold tea. "This
completely revisesmy opinionofPitcoTips,"saidthe
policemen who took the bottle home.

After the Paardekraal incident became public
knowledge Eugenestarted"pestering"jani. Hewould
wail hysterically at the door and phone her inces­
santly, prompting jani to remark that she was wit­
nessing the "disintegration" of his personality. His
marching round sporting an imitation swastika she
had apparently considered perfectly normal.

Following Paardekraal, Eugene also visited his
"girlfriend" with his wife and kids. One can imagine
that it must have been a slow night. But then jani
would apparently take Linda Shaw with her when
she wantedto neck with Eugene inher Lancia. Shaw
was told to wait behind a wall in the veld and shout
"Vamoose" at lost Portuguese1V crews.

IFTHIS WHOLE thing sounds like soap opera to you,
rest assuredthat itwas. Eugene, after bending Iani's
burglarbars, left her a message written with soap in
her water closet. It may have said, :Hoe's daai' Ek
skryfvir 'Die Bathroom Mirror'". More probably he
wrote: "Marry me, of ek skiet."

Themarriage didn't take placeandjani nevergot
to weara white kappiekommandooutfitor drivein
a bridalcar with an orange on the aerial. Insteadshe
fled toLondon, thus forfeiting her right to defendher
title as "the most admired person in South Africa".
Who voted for her is a national mystery. It was
probably the same people who felt sorry for Fay
Wrayin King Kong.

It might be imagined thatjani will crumble in the
face of relentless publicity from smutty British tab­
loids.Thinkagain. Money, not reputation, is all that
matters these days. At 40 jani can contemplate an
early retirement as she continues to sue everyone
who writes or makes a movie about her. All her
lawyermustdo thistime roundisshowitwas at least
possiblethat Linda Shaw merely saw Eugene doing
push-upsover a picture in SCopeMagazine.

The episode cannot even dent the reputation of
our country, which is destroyed anyway. We are
alreadythecomic reliefat theUnited Nations, sowhy
shouldn'twe raiseguffawsinTheSun and TheMirror
as well?

All you and I need do, then,is sitback, relaxand
enjoy the Eugene and Jani saga. It will help us
unwind until our residence permits arrive from
Bosnia-Hercegovina.

7



aktueel

DIEKERN VAN DIE NPse"oorwinningstrategie" isdat daar
10 miljoen nie-swartes is, en dat daar 27 miljoen
swartmense is. Oaar is sewe miljoen stemgeregtigdes
onder eersgenoemde groep en omlrent 13,5 miljoen
onder die swartmense. Weens verstedeliklng en ander
faktore word aanvaar dat80 persent (5,6 miljoen) van die
nie-swartes sal stem, dieoorgrote meerderheid vir die
NP. Weens diefeit datbale swartmense indielandelike
gebiede is, word 'nswart slempersentasie van nie hosr
nie as 60 persent verwag, of8,1 miljoen mense.

Indie lig hiervan is dildus uiters belangrik virdie ANC
dat dit moontllk gemaak moet word dat aile potenslele
slemgeregtiges In staat moet wees om tekan stem.

- HENNIE SERFONTEIN

tans sonder IO-boeke daarvan voorslen sal word v66rdie
komende verkiesing, 6f die regering en die politieke
partye moet ooreenkom oor ander maniere van
identlfikasie."

Lekota sA 'nander kommerwekkende probleem isdie
feit datdaar derduisende onwettige immigrante die land
binnegekom het. Hulle is veral in die sogenaamde
tuislande inOos-Transvaal en Kwalulu. "Aangesien 'n
groot getal van hulle hul inGazankulu bevlnd, deel van
die NP-alliansie, isdaardie wesenlike moontlikheid dat
hulle almal onwellig toeglaat gaan word om te stem
sonder dat die ander partye daarvan bewus is."

Prof Du Plessis Is verbonde aan die Departement
Publiekreg aan die Unlversitelt van Stellenbosch

en Afrikaners segrootstefou1.Goed en wei,baiewit
en Afrikanerleiers stel 'n vrot voorbeeld. Neem vir
FWde Klerk. So ongeveer die tyd toe dit begin Iyk
hetasof''nmenshomvanstaatsmanskapkanverdink,
wys hy sy rerige hand - en die Iyk toe nes Hendrik
Sioet s'n.

Nogtans verWag 'n mens dat beskaafde mense
van beter behoort te weet, Oit staan immers in vet
letters oor die geskiedenis van groot transformasie:
'n mens kan slegs konstruktief en kreatief aan die
nuwe help werk indien jy weet presies hoe
verregaandeverkeerddieoue is- en watjouaandeel
daaraan is. Dit is histories egter ewe waar dat baie
mense die les nie (wil) leer nie, en dat hulle te
angsvallig te veel .gan· korttermyn-voordele bly
vaskleef.

Probeer 'n mens in ·'nsamelewing so gehawend
soos ons s'n vrede maak, is dit pure wensdenkery
omheeltydvirgoedkeurendekloppiesop dieskouer
te wag. Vrede is nie goedkoop nie. Dis ook dem
harde werk. Ditkan veral nie sonder hartgrondige
skuldbelydenis wees nie. 'n Mens waag vrede in
te'rme van jou sekerhede en jou tJesef van
eiewaardigheid ofte wei jou image - juis deurdat jy
onder dieX-strale van meedoenlose seltkritiek gaan
staan.

Rassisme en sy tweelingbroer, seksisme, issoos
alkohoIisme. Weet 'n mensdat jy dit het, en werkjy
danhard daarteen, kan jyditbedwing. Ditgaanegter
nooit heeltemal weg nie. Sioet (en ander soos hy)
behoort Afrikaners aan te moedig om hard teen
sulke mankernente in die nasionale karaktertestry,
pleks van soos dronkies vol te hou: "Onsj isjie
getrekie;onsj isj oraait!'

KADAR ASMAL, 'nregsprofessor aan die Universileit van
Wes-Kaapland, sA daarisdrie sake wat indringend deur
dieverskiesingskomltee bssprsek salword: diewerklike
getal swartmense sonder ID-boeke; diekwessie van die
TBVC-Iande en hul sogenaamde "burgers" binne Suid­
Afrika; en ofdaar nieook ander Identnikasiemetodes is
sonder die gebruik van ID-boeke nie.

Asmal bevraagteken die statistlekevan die regering in
dieverband. Hy meen daar is bale meer as2,7 mlljoen
mense wat nle IO-boeke het nle.Dieregering maak staat
opdietwee vorige sensusopnames, wat nie 'ngetroue
bevolkingstatistiek weergee nie,s~ hy

TerrorLekota, 'nlidvan dieANC severkiesingkomilea,
s~ diefeil dat daarsobaie swartmense sender IO-boeke
Is, moet aan die deurvan die regerlng gel~ word. "DIe
regering sal dl,ls 6f moetondemeem dalaile swartkiesers

boeke het nie. Volgens ou regerlngsbeleid, wat blykbaar
steeds geld, sluit dilniemense indieTBVC-Iande innie
- dit bring mee dat die syler waarskynlik meer as vier
miljoen beloop;

DieANC se verkieslngkomilee ontmoet eerskomende
Maandag In Johannesburg om dringend aandag aan die
saak te skenk. Na bespreklng deur die Nasionale
Werkkomitee (NWC), sal die saakmetdie ANC-alliansie
bespreek word voordat die praktlese probleme met die
regering bespreek salword.

Sloet verwoord hier 'n verswee aannarne van
baie witAfrikaners. Apartheidisgeen ingrypende of
onhervormbare onreg nie, want diegene virwie dit
bedoel was, was mindere wesens: proetkonyne in
'n eksperiment wat dalk sou kon slaag, maar toe
ongelukkig nie geslaag het nie - bad luck!

Oat die proefdier-objekte na willekeur op die
skaakbordvan Groot Apartheid rondgeskuif, hulle
gesinslewe beduiwel en die lastigstes in die naam
van 'n Totale Strategie geelimineer is, is daarnatoe.
En dat tientalle steeds sterf? WeI, dis deesdae mos
swart-op-swart geweld - proefdier teen proefdier.
Metapartheid hetdit niks uit te waai nie want sien,
die is sedert 2 Februarie 1990 morsdood.

Oat ons toe al die tyd verkeerd W;IS (soos die
beskaafde wereld heeltyd vir ons probeer se hen
hoef niemand teerg te ontstelnie. Vir'n hoere vorm
van lewe en beskawing is 'n "Sorrie, dit was nie
aspris nie" 'n vrypas om aan te hou aas op dit wat
Afrikaners (OOk inen deurdie staatsdiens)'n karkas
help maak het,

Om metdiebedrogspulvol te hou pleksvanmet
woord en daadskuld te bely is, juis nou, witmense

Hendrik Sioet

sou daarvandag 'nnie-rasslge, een persoon een stem­
verkiesing ofreferendum plaasvind, isdaar omlrent vier
mlljoen swartmensewatnlesalkanstem nie, omdat hulle
nie oor idenltteitsdokumente beskik nie.

Oit sal vanselfsprekend beteken dat dieANC swakker
en die NP beter sal vaar in s6 'n verklesing as wat
algemeen voorspel word. Dit sal natuurlik ook die
samesteiling van 'ngrondwetskrywende vergaderlng en
die beslutte wat daar geneem word, beTnvloed.

NP-strategiste steun sterkopdi9feilinhul optimlstiese
voorspelling dat'nalliansie, deurdie NP gelei, die ANC
in s6 'nverklesing sells kanverslaan.

Hoeweldie DepartementvanBinnelandse Sakesedert
die begin van diejaar reeds druk beslg ismet 'nveldtog
om soveel swart kiesers as moontlik van IO-boeke te
voorsien • sowat 16000 per week - beteken dil agter
steeds dat 'npaar miljoen swart stemgeregtigdes nle in
'n komende verkieslng vir 'n grondwetskrywende
vergadering sal kan stem nie. Daar word algemeen
aanvaardat s6 'nverklesing blnne nege maandeverwag
kanword.

Volgens Blnnelandse SakeIs daar sowat 2,7 mlljoen
swartmense (28persent) van18 jaar en ouerwat nle10-

DIS eenvandieGrootIndoenasvandieAfrikanerdom,
Hendrik Sloet, wat dieBoere so gerusstellend op die
skouer klop in sy (Iaaste) voorsittersrede voor die
algemene jaarvergadering van die FAK.

Hierdie houding is simptomaties van 'n ons-is­
God-se-grootste-gawe-in-Afrika rnentaliteit. Dil is
tipies reaksioner kolonialisties. Sloetse dit trouensin
sovee! woorde: DieAfrikaner het 'ngroot rolgespee1
omSuid-Afrika die modemstestaat inAfrika temaak.
(80 persent van die staatsdiensbevolking is immers
uit Afrikanerlendene verwekt) Deesdae (skreiende
onregl) raak al meer Afrikaners werkloos. (Waar
Boere mekaar op die rug klop, tel "swart"
werkloosheidsyfers nie.) In die nuwe Suid-Afrika
gaannuwekondukteurs sitplekke op die gravy train
aanwys en dan gaan Afrikaner-werkloosheid verder
toeneem.

vrede is nie goedkoop nie, mnrsloet
Die uittredende voorsitter van die FAK, Hendrik Sioet, kan nie sien waarom Afrikaners om verskoning moet
vra oorapartheid nie. LOURENS DU PLESSIS S8 hy moet maar sy oogklappe afhaal, dan sal drr duidelikword

"Toemaar, wafdeesdaeverkeerd is, isniealles apart·
heid se skuld nie. Die seermaak van apartheid was
ook g'n aspris nie .daars net maar so bietjie skeet
gekorrel. Voel julie dalk om verskoning te vra? Wei,
stadig oor die klippe met skuldbelydenisse . en
oppas veral vir skuldgevoelens." •HENDRIKSLOff

DIE ID·WEDLOOP
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BUT WHO WERE THOSE MASKED MEN?
It's been the Wild Westall overagain in USection, Umlazi, outside Durban since agroup of "refugees" moved i

into an empty municipal facility earlier this year, allegedIy adopting outlaw tactics. And J says IVOR POWELL
in the first of athree part series on Natal, it seems that the sheriff is part of the gang

Guns already cocked and at the ready, the cops accost the youths. Ue flat face down on the ground, they order. Two of the youths have
managed somehow to melt into the undergrowth, but the other six do as they are ordered, bradng themselves for the coming roughly­
conducted weapons search, the hobnailed ~cks in the ribs, the abuse, or whatever it is the Kwalulu Police have in mind this time.
But none of this happens.
Instead the cops take aim at the prone and tensed figures in front of them and... Rre! Just shoot them in the back of the head.

GET the scene here.
USection in Umlazi, about twenty minutes south

west of Durban. A group of teenage youths are
sitting around, smoking, dangling their legs over the
precipice of a stormwater drain while they talk
about... I don't know. What do teenage kids talk
about when they are livingin a war zone, when their
comrades are getting killed almost daily, when they
themselves are the first line of defence for their
community against hostile invasions?

Whatever it is they are talking about they are
probably casting watchful, if not outright anxious,
glances over their shoulders from time to time. Just.
down the winding road is the home of the Inkatha
Freedom Party's block chairman, a Mr Mathiane,
who is also one of the most frequently alleged
warmongers of Ll-Section, Umlazi.

And parked right outside Mathiayane's home is a
KwaZulu Police (KZP) van and the presence of the
van is less likely to provide comfort than it is to raise
anxiety levels. Still it is Saturday afternoon, one of
those blamy, perfect Nataldays that utterly belie the
fact that it is midwinter. Nothing can happen now,
right?

WRONG. ATEXACTLY this time another local youth is
makinghis wayup the hill. The occupants of the KZP

van alight and order him to stop. But the youth in
question is not new to this part of the world, he
knows better than to comply, and instead makes a
quick duck into the dense undergrowth on the
fringes of the road.

The occupants of the van do not appear to be
giving chase, but the youth nevertheless makes his
way with extreme care through the tangled hush, in
the direction of the point where the comrades
mentioned above are stillsitting,shooting the breeze.
As he approaches the group, he sees the group of
policemen - or at least they appear to be policemen
from the vehicle they are drivingand by the fact they
are wearing heavy KZP-issuetrenchcoats despite the
heat -also coming up on them. Butyou can't see who
they are by this stage; theirfacesare concealed under
balaclavas.

Guns already cocked and at the ready, the cops
accost the youths. Lie flat, face down on the ground,
they order. Two of the youths have managed some­
how to melt into the undergrowth, but the other six
do as they are ordered, bracing themselves for the
coming roughly-conducted weapons search, the
hobnailed kicks in the ribs, the abuse, or whatever
it is the KZP's have in mind this time.

But none of this happens.
Instead the cops take aim at the prone and tensed

figures in front of them and...Fire! Just shoot them in
the back of the head.

Six shots ring out, killing three of the comrades
and seriouslywounding two. Thesixthyouth, Sibusiso
Dubazane, miraculously escapes uninjured.

Then the KZP members get back into their van
and drive off. No big deal, it's all in a day's work in
the war for the heart and mind of Umlazi,

No big deal. Next day, Saturday 20June, it's the
same thing ;111 over again. Three comrades are
hanging around; they are approached by four armed
men in KlP trenchcoats. They are ordered to lie face
down on the ground; two manage to escape; one gets
blown away.

Dayslatera woman bythe nameofIizzie Makhatini
(an IFP defector to the ranks of the ANC), who runs
a shebeen from her home, after her shop was burnt
down and she only barely managed to escape with .
her life, received a knock on her door. Open up, it's,
the police, the late-night visitors said and it seemed
they were: they wearing KZP issue trenchcoats. But \
when Makhatini opened the door, she was con­
fronted by balaclava-masked faces. And guns. She
was killed.So was a customer who happened to buy
beer at the time.

ALL IN A DAY'S WORK, yes. But nobody's perfect,
everybody screws up once in a while: a couple of
days after the first attack, the same Mathiyaneoutside
whose house the cops were parked when first
sighted, comes knocking on the door of house
number U235, the house outside which the killings
took place. Hell, sorry, he says to the matron of the
house, Mrs Mabaso, whose son Vusimusi WdS one of
those shot through the back of the head. Mathiyanc
knows Mrs Mahvaso from attending thesame church,
and so he is feeling bad. Please accept my apologies,
he says, itwas a silly mistake toblow the back of your
son's head away. Human error.

What makes Mathiyane's intervention curious is
the fact that he has, fonnally at least, nothing to do
with the KZP. He is the local town councillor; he is
the chairman of the local school committee and he is
the 10<.'31 chairman of the IFP, but he has no formal
links to the homeland's police force.

On the surface of it he would have no reason in
the world to accept reponsibility for the killing; he
would not so much as know whether the killing of
the young Mabaso was "meant" or "accidental",

At least that is how it would seem. But there is a
history to the goings on in U Section KwaMashli
which in factmakes the apology all too comprehen­
sible.

The history centres around a KwaZulu govern­
ment controlled in-service training centre for teach­
ers which closed down during the course oflast year,
with its functions being transferred to Newcastle.

Now on the property around the disused facility
there are a number of "cottages" (actually ordinary
township four-rooms) which in the old days were
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used to house teachers on courses offered by the
centre.

With housing at a desperate premium in Umlazi,
theseemptycottages soonbecame thefocus ofa lot
of interest on the part of people living in thearea,
andtheydulymadeenquiries as to how theymight
secure these cottages for their own use.

At this point, going through the usualchannels,
theywere referred toMathiyane; the allocation ofthe
cottages was in the hands of the local school
committee of which he was chairman.

Mathiyane, however turned down the applica­
tions; other plans werebeing made forthe cottages,
he said. And so, until some time early this year the
cottages stoodempty,

THEN SUDDENLY, IN THE early months of this year,
therewere peopleliving there. Nobodyquiteknew
who theywere, exceptthey were young, predomi­
nantlymale and, as theresidents swiftly discovered,
verydangerous. .

Residents canvased by VWB said they were
informed thatthe new peoplewere "refugees" from
the ongoing war in Natal, housed on humanitarian
grounds by the authorities.

However, when vWB approached those same
authorities this week, a whole range of different.
stories emerged.

First claiming that theTrainingCentre wasinfact
being used to house the Iswelishasha Secondary
School - a claim whichneighbours of the complex
responded towithblankincomprehension -Mthiyane
went on to admit that another group of people
"families, just people", were also being housed
there, with hisblessing. And, in addition to these,
two IFP-supporting families whose homes hadbeen
burneddown inthe conflict, namelytheNgides and
the Nuxumalos.

Now, Mr Nxumalo until his death a few weeks
ago, when he was pulled from a taxi and stoned to
death bycomrades in thewake of the killings of 19
and 20June, hadalsodistinguished himselfasoneof
the major warlords in thearea, and wasbelieved to
havebeen behind muchofthe deathanddestruction
consuming the township. He was alsoidentified as
one oftheleaders of thegroup of refugees hanging
out at theTraining Centre. For his part, Ngidi, who,
according to Mthiyane still lives there, is also a
prominent IFP member inthe area andonlyslightly
less notorious as a local warlord, and has alsobeen
identified as a leader of the "refugee" group.

The township manager for Umlazi, a Mr
Mkhwebane, however had a different version of
who was living there. According to him, the occu­
pantsof the houseswere just "private individuals",
a fewunemployed, butmostly workingat the Prince
Mshiyeni Hospital inthearea.Itwas onthisbasis that
the fadlity had been allocated, Mkhwebane told
VWB.

Now this latter claim was in tum roundly denied
by Mthiyane, who said asfar as he knew, onlytwo
inmates worked at the hospital, until his death, Mr
Nxumalo and a Miss Xulu.

Residents, however, said Nxumalohad not been
formally employed at all and had subsisted without
any visible means of support.

Whatever, the convoluted truth, and certainly
neither version brings us appreciably closer to it ­
mostofthepeopleliving in the facility are male and
between 16and 25 years old, without families, and
according to residents, toobusy holding up people,
extorting protection money and so on to havetime
to workashospital labourers - their arrival Signalled
the start of intensified violencedirectedagainst the
residents ofthe then relatively quiet area of Umlazi.

It also Signalled an increased although informal
KZP presence in the area. ResidentstoldVWB there

are frequently KZP vans parked at the Training
Centre, andthattheinmates were oftenseen in the
companyof these "regulars".

ACCORDING TO RESIDENTS therewas a dramatic and
immediate escalation in the crime rate with the
occupation of the In-service Training Centre. Peo­
ple living in the predominantly ANC-supporting
area were mugged on four or five different occa­
sions everyday. Money wasdemanded, groceries
and other packages hijacked, and on various occa­
sions, when the victim had neither, he or she was
forced to strip down to underwearand the clothes
off the victim's back taken instead.

Protection money was systematically collected
from door todoor, RIO perhousehold usually ona
weeklybasis. ifyoucouldn'tproduce your protec­
tion moneyon the spot, your house numberwas
noteddown,anda latertime was appointedforthe
Training Centre residents toreturn. If yourefused a
note was also made, and, well the statistical prob­
abilities suggested your house would be attacked
some time in the future.

Onone such occasion, in earlyJune, for exam­
ple, a row of nine houses was shot up, and three
were burnt out after certain of the residents had
refused to payup.AMrs Bhengu, the ownerof one
of the houses inquestion wasunwise enoughtogo
outside her house to see what was going on. She
died in a hail of bullets.

In the killing of lizzie Makhatini referred to
above, an eye-witness recounts that two of the
assassins fled, KZP trenchcoats flying, in through
the gates of the In-service Training Centre.

EVEN BEFORE THIS, inApril, the situationgot so bad
that the Training Centre was raided by the SAP,
acting on sustained complaints from residents and
violence monitors, and quantities of weaponry
including AK-47s, Rl and G3 assault rifles seized.

However, theseas well as three of the Centre's
inmates, were handed over to the local KZP for
further investigation/prosecution. This, in accord­
ance withagreements concludedbetween the two
forces, in terms ofwhichthepolicingof Urnlazi and
various otherKwaZulu townships has becomethe
moreor less exclusive preserve ofthe KZP. TheSAP
willcome inonlywhen specifically requested,and
even then, will be legally obliged to handover the
fruits of theirwork tothe KZP for follow-up action.

In this case, as in manyothers, no charges have
resulted, despite the fact that the suspects had
apparently been caught red-handed in unlawful
possession of the weaponry.

Certainlynofurther action hasbeen taken against
theTraining Centre and members at leastofthe KZP
have continued to be intimately connected with its
inmates.

----------_.~------

Just how intimitely is alleged in an eyewitness
accountof anincident whichtook place in the middle
months of this year.

According to the eyewitness: "I saw ZP's driving
veryslowlybehind two youngmen who were shoot­
ing like hell at a young man running down the road
dressed inshorts andnaked from the waistup. Hewa s
running down the road, and these two young men
were shootingathimlikehell. The youngmanwas Mr
Mgcege's sonandMr Mgcege's house had beenseton
fire and was still burning in the background.

"Iwatchedthewholething. WhenMrMgcece's son
managed to getaway, these twoguys camebackand
they hoarded the KZP hippo that was follwing them.
They got back on board and it drove offwith them
standing there, one on each side.

"Ilater heard thattheson had been trying to rescue
some items from the burning house when these
people started shooting at him."

VIOLENCE MONITORS, RESIDENTS and their legal repre­
sentatives believe that the upsurge in violence in
Umlazi - 53 people were killed in Mayalone- canbe
ascribed to an attempt on the part of the IFP to win
back urban constituencies inNatal which ithas lost in
recent years to the ANC.

They base this assessment partly on the clear
connectionssuggested above between the organisa­
tion, the KZP (which falls under KwaZulu Chief
Minister Mangosuthu Buthelezi wearing his Minister
of police hat) and the KwaZulu authorities on one
hand, and theresidents of theTrainingCentre on the
other. According to these sources, the ANC enjoys
about five times thesupportevenin Natal that theIFP
does, and it isonlyby controlling territories that the
IFP will be able to reassert its lapsed authority in
Buthelezi's home base.

Supporting this thesis are a number of oddities
around the settling ofthe training Centreresidents in
the area. One is that the husband of a certain Mrs
Ngcobo, a prominent IFP member in USection, has
been heard to saythat it was his wife among others
who was responsible for importing the "refugees" as
IFP reinforcements in the area.

In addition to this fact, histwo sons (he callsthem
his "lions") are closely associated with the Training
Centreresidents, and haveallegedly been involved in
a number of muggings in the company of them.

Now, the Ngcobo house,whichcontinuesto bethe
majorIFP "camp" inthearea,isalso home toa number
of KZP policemen lodgers as well as membersof the
group which occupied the Training Centre.

Finally in this suggestive sequence, Mrs Ngcobo
allegedlyappliedtotheUmlazi mayor,a Miss Xulu, for
financial supportin taking careof her charges. The;e
people had been sent to her, she was heard to
complain, hut no subsistence allowance had been
provided.
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lemand het eendag gesing: Ifyou're blue, getanothertaffoo. Maar dis nie so maklikvir die depressie-Iyer nie.
Geen hoeveelheid bier, partytjies, beloftesvan heerlike seksofkos afboeke metgelukkige eindes kan depressie
werklik aplos nie. Midde-in die kwessie van die aorsake en behandeling van depressie, staan die eeu-oue
raaisel oar die verhouding tussen die liggaam en die gees. ESMA ANDERSON doen verslag

AAK niesaakwatjyditnoem
nie: die blues, melankolie,
neerslagtigheid, sommernet
down, of die meer korrekte
sielkundige benaming,
depressie -ditkanjoumaklik
insluk in 'n draaikolk van
uiterste wanhoop en
desperasie. Dit kan so erg
raak dat baie mense wat

daaraan Iy, gedurig behep is metdie dood en selfs
selfmoord.

"Ons survivemet 'n helselotpyn in hierdieland,"
sing Johannes Kerkorrel in "Hillbrow" en soveel
mensesoos wat daar is, soveel subjektiewe pyn is
daar - en soveel moontlike oorsake van depressie:
Van die land wat brand en mense wat daagliks in

. hulletientalle sterf in onstownships tot die haglike
stand van die ekonomie en werkloosheid, Vllt? die
verlies van 'n geliefde of die beeindiging van 'n

Iiefdesverhouding tot die nageboorte-"blues" wat
nuwerna's veraltref, van wanhoopoor die toekoms
tot depressie sonder enige ooglopende enkele
sielkundige oorsaak.

Mense wat aan depressie Iy, word dikwels
onderwerp aan aanmerkings soos: "Ag, ruk jouself
net reg. man."Maardepressie isnie ietswat 'n mens
sommer so maklik kan afskud nie, weet depressie­
Iyers en sielkundiges.

Elmari Visser, verbonde aan die
Sielkundedepartement van Unisa, se daar word al
hoe meererken dat 'n hele rits faktore 'n rol speel in
depressie. Biologiese, sielkundige en sosiale faktore
word deesdae as ewe belangrik beskou in die
sogenaamde biopsigososiale benadering.

In die huidige holistiese siening van die
behandeling en moontlike oorsake van depressie
erkensielkundigesdataldie faktore interafhanklik is
en mekaarse invloed opdiedepressielyerwederkerig
kan versterk - of kan helpverlig, se Visser.

Selfs medici, wat veral diebiologiese enchemiese
oorsake van depressie beklemtoon, erken daarom
dat blote medikasie soos anti-depressante nie die
volledige oplossing bied in die behandeling van
depressie nie. Behandeling met medikasie is altyd
meerdoeltreffend as ditmeteenof ander vormvan
psigoterapie (praat-terapie) gepaard gaan.

WAT PRESIES ISDEPRESSIE? Isditblootgevoelensvan
neerslagtigheid? Is die Sondagaand-blues oak
depressie? .

AIle mense raak somshartseer of pessimisties, of
ervaar sorns 'n gevoel van hopeloosheid oor hul
vermoe am hul omstandighede teverbeter. Diesoort
denkekomegtergewoonlik inkortstondige siklusse
voor en daarom beskou baie mense depressie nie'

noodwendig in 'n emstige Iig nie. Hulle reken dis
maarnet daardie gevoelwat jysoms kry wat jou 'n
oujanis lan-kaset laat uitruk en weer Iaatluisterna:
"Ilearned the truthat seventeen, thatlovewasmeant
for beautyqueens."

Wanneer so 'n kortstondige neerslagtigheid
oorgewaai het, voel mensedikwels selfsdatdit in 'n
sekere sin nuttig was - dat hulle nuwe insig en
perspektief gekry het en nou met die wysheid
vorentoe kan kyk.

Maar dikwelssny depressie veel dieper en behels
dit gevoelens van buitengewone hartseer,
temeergedruktheid, moedeloosheid en mistroos­
tigheid.

Die toestand van volslae wanhoop Ie aan die
anderkant vandie skaalasdieminder ernstigeblues.
AIle vorms vandepressie isvandieselfde soort - maar
verskil ingraad, intensiteit en duur.

Depressie word daarorn onder die volgende
hoofgroepe ingedeel: normaIe depressie, Iig tot
matige depressie en matige tot hewige depressie.
Die verskille tussen die drie vorms van depressie
behels hoofsaaklik die tydsduur, die hewigheid van
diesimptome en sornsoak diewaarneernbare oorsake.

NORMALE DEPRESSIE IS die mees algemene vorm va n
depressie. Dit word veral gekenmerk deur hartseer
as deel van die normale rouproses na die een or
anderverlies. Dieverlieskanwissel vandiedoodvan
'n geliefde tot 'n egskeiding, vervreemding in 'n
romantiese of vriendskapsverhouding, die verlies .
van status, finansiele verlies, aftrede ofselfsdiedood
van 'n gunsteling troeteldier.

Dierouprosesoor so 'n verlies behoort nie langer
as 'n jaar te duur nie en vervul eintlik 'n
aanpassingsfunksie. Sommige mense hak ...........
egter in die proses vas en verval daama in ,.........­
'n meer ernstige depressie.

DIEP RIVIER
VERTALING VAN DIE LIED VAN JUANITA PERREIRA

O.Diep Rivier. 0 Donker sircom,
Hoe lank hetek gewag. hoe lank gedroom.
Die lem vanliefde wroegend inmy hart? ­
Injouomhelsing eindig almy smart:
Blus un. 0 DiepRiver, dievlam van haat: ­
Die groot verlange watmynooit verlaal
Ekslen vanver die glans van staal en goud.
Ek hoordiesaggedruis van waters diepenkoud;
Ekhoor lou stem asf1uisterlng In'ndroom•
Kom snel. 0 Diep RMer. 0 Donker Stroom.

• Eugene Marais
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Dis egter nie net verlies wat normale depressie
veroorsaak nie. Dit kom byvoorbeeld taamlik
algemeen voor by doktorale studente wat pas hul
laaste eksamen of werkstuk afgehandel het, by
universiteits- en kollegestudentewat in die jare van
veronderstelde vryheid en persoonlike groei die
ouerhuis verlaat het, maarbesef dat hulle nietotaal
onafhanklik isnieen dat hulle ondankshulaksies en
pogings nie die wereid kan verander nie, asook by
nuwema's nadathullegeboorte geskenk het.

Ligte totmatige depressiekan onderverdeel word
indrie subgroepe: siklotimiese versteuring, distimiese
versteuring en aanpassingsprobleme met 'n
depressiewe luim.

Siklotimiese versteuring behels 'n siklus waarin
die gemoedstoestand tussen twee teenoorgestelde
luime wissel: 'n byna oormatige uitgelatenheid

. (hipornanie) aandie eenkant en 'n depressiewe fase
aan die ander kant.

In die depressiewe fase kan die Iyer
slaapversteurings (te veel of te min), lae
energievlakke, 'n gevoel van tekortkoming,
verminderde doeltreffendheid ien produktiwiteit
ervaar. Die lyer kan homself ook sosiaal onttrek,
minder spraaksaam raak en 'n afnamein kognitiewe
skerpheid ervaar. Ander simptome is 'n beperking
van genotvolle aktiwiteite, 'n pessimistiese en
broeiende ingesteldheid en tranerigheid.

Indiehipomaniese fase, daarenteen,geldomtrent
die teenoorgestelde - behalwe dat die betrokke
mensgewoonlik minder behoefte aan slaap het.

Distimieseversteuring-simptome ismaardieselfde
asdiedepressiewe fase van'n siklotimiese versteuring.
Ditsluit ook'nlaeselfbeeld en konsentrasieprobleme
in en albei die versteurings het nie noodwendig'n
duidelik identifiseerbare oorsaak nie. .

Aanpassingsprobleme met 'n depressiewe luim
stem baie ooreen met die ander lig tot matige
depressies, maar dit isgewoonlik nettydelik en 'n
oorsakende faktorkanduidelikgeidentiflseer word.
Dieoorsaak behels gewoonlik 'n verswakte sosiale
ofberoepsfunksionering en dikwelsword diestres­
veroorsakende faktor nie deur ander as belangrik
genoeg beskou om die depressiewe reaksie te
regverdig nie. Dietoestandhou gewoonlik opasdie
stresveroorsakende faktor verdwyn6fasdiebetrokke
mens leerom daarby aan te pas.

MATIGE TOT HEWIGE depressie is baie ernstiger van
aard en behels veral twee belangrike tipes: major
depressie en bipolere afwyking ('n derde vorm,
skisodepressiewe afwyking, sal nie hier bespreek
wordnie), Major depressie is die tipedepressie waar
die Iyer selfs Leonard Cohen te lighartig vind en
eerder sal luister na Randy Rambo se "Die Saai
Lewe".

Mense metmajordepressietoon gewoonlik meer
intense simptome vir langer tydperke. Van die
simptome kan wees: 'n baie hartseer
gemcedstemming, moegheid,slapeloosheid, verlies
van belangstelling in genotvolle aktiwiteite,
verminderde kognitiewe kapasiteit,self-veroordeling
("ek is totaal nutteloos", ens) en/of 'n skuldgevoel
wat buite verhouding groot is in vergelyking met
enigeoortredings in dieverlede.

Daarbyisdaargewoonlikook verminderde eetlus
en gewigsverlies, 'n verstadiging van
geesteswerksaamheid en fisieke aktiwiteit en 'n
beheptheid met die dood en selfmoord.

Sorns word die simptome ook vergesel deur

psigotiesesimptome soos waandenke, hallusinasies
of depressiewe verstarring. Die waandenke of
hallusinasies hou gewoonlik verband met die
heersende gemoedstemming van die lyer en sluit
gewoonlik temas vanpersoonlikeontoereikendheid,
skuld,verdiendestraf, doodofsiekte in.'n Voorbeeld

DIE 8MI LEWE
Ek kyk un by die run
Die dag is bale blou
'nKar bots teen 'ngebou

-lsmand koop 'nbrood
Die blomme gaan dood
Ek wi! iemand soen
Ek wilmetiemand praat
Hoekom is dit dan a1tyd te laat?
My toon is atgesny
Ek kry nlemeer pay
Ek isatgedank
Want ekhetmybaas
Gemoer met 'nplank
Ek wi! iemand vashou
Ek is Ius vir brood
Die blomme gaan dood
Ek wi! iemand soen
Ja, wat de helkan ek doen
Mel wie kan ekpraal
Ek lrek mytokken draad
Daar's niks om vas te hou
Ek gaan atneuk van 'n hoegebou
Atneuk van 'n hoe gebou...

(Ui!: "Ole Saal Lewe" deur Randy Rambo & The Rough Riders)

van afwykende denkprosesse in die uiterste
emosionele toestand is die taamlik algemene
opvatting by lyers dat hul interne organe heeltemal
gedegenereer het,

Dikwels is major depressie melancholies van
aard. Ditbeteken eintlik maar net dat lyers kladat
hulle nil' meer genot put uit die dinge wat hulle
vroeer plesier verskafhet nie,dat hullebaie vroeg in
die oggend wakkerword en dan gewoonlikslegter
voel. By melancholie is daar nie 'n
persoonlikheidsversteuring betrokke nie en reageer
die lyer gewoonlik goed op anti-depressante of
ander chemiese behandelings. (Hieruit kan afgelei
word dat 'n chemiese afwyking of wanbalansindie
breinwaarskynlik dievormvandepressieveroorsaak.)

Die term major depressie (ook unipolere

versteuring genoern) word veral deesdae gebruik
om na die biologies veroorsaakte depressies te
verwys.

BIPOLiRE AFWYKING, ook 'n matige tot hewige
depressie, is basies 'n meer dramatiese en intense
weergawevandiesiklotimiese versteuringen behels
ook fases van kwaai depressie en manie. Dit word
ook manies-depressiewe psigose genoem. Die
depressiewefasestem ooreen met major depressie .

Die simptome van manie in bipolere afwyking
kandievolgendebehels:'nbeduidend opgekikkerde,
euforieseen openhartigebui, wat soms onderbreek
word deur uitbarstings van gewekl of irritasie, veral
asandermenseniewilsaamspeelnie.Breinaktiwiteit
neem ook toe en die mense ervaar dikwels 'n
"vloedgolfvan idees", praat of skryf baie en hul
persepsie van hul eie waardigheid raak soms s6
opgeblase dat hulle Iy aan grootheidswaan. Hulle
slaap gewoonlikbaie min of soms glad nie, verloor
aile inhibisies, vangsimpel dinge aan en steur hulle
gladnie aankonvensies engebruike soospersoonlike
higiene nie.

WATVEROORSAAKDEPRESSIE? Die moontlikeoorsakc
islegio, maar buitendie faktorewat hierbobesprcck
issaarn metdiegrade van depressie, moetveral drie
faktore in aggeneemword: stres, angs en chcrniesc

wanbalanse.
In byna aile depressies kom angs voor - in die

mate dat angs en depressie op kliniesevlak moeilik
onderskeibaaris,sedr Clara Gerhardt, verbondeaan
die Sielkundedepartement van Unisa.

Die angs kan 6f voortvloei uit die Iyers se
waameming vanhuleie toestanden dieverlarnmende
effekdaarvan, 6f kan hul reaksie wees op bepaalde
stres-veroorsakende faktore (psigososiale stressors)
soos '0 finansiele krisis - veraI as hulle hul eie
omstandighede astotaalhopeloosbeskou. Depressie
gaan dan ook dikw~ls gepaard met aanvalle van
paniek.

Stressors is faktore wat druk op jou uitoefcn

vanuit jou omgewing of van binne jouself Dit kOI11

neer op dieeisewat mense,situasies,die omgewing
en jyselfstelwaaraan jy meen jy moet voldoen.

Die stressors is hoogs subjektief en kan enigiets
wees van dieafsterwe van 'n geliefde tot skade aan
sosiale status, toenemende verantwoordelikheid,
kinders se onvermoe om hul ouers se ideale te
bereik, slegte werkprestasie, siekte (ftsiek),
werkverandering ofverhuising, verhoudingsprobleme
en seksuele identiteitsprobleme (sukkel om ann
waargenorne manlike of vroulike geslagsrolle Ie
voldoen), oenskynlik rninderbelangrike dingesoos
diegeboortevan'nkind,dieafsterwevan'n troeteldier
of gewigsprobleme.

Gewoonlik ervaardie Iyer stres weens die druk
van 'n kombinasie van stressors - belangrikes en
minder belangrikes.

'n Arbeidsterapeut van Pretoria se mense moet
vandag baie meer stres hanteer as in vorige jare,
sodatdie chernikalie wat in hul breins afgeskei word
om 'n "primitiewe veg-reaksie te ontlont" uitgeput
word of te veelafgeskei word omdat hulle daagliks
so baie stressors moet hanteer.

Depressie - veral die meer hewige depressies ­
word al hoe meerbeskou as 'n "wanregulering". van
die brein se reaksie op stres.Dit bring ons ..........
danbydiechemiese wanbalans ofafwyking ............
in die brein.
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verantwoordelik is, in heeltemal verskillende dele
I

van die brein gelee is?
Dieanderenjongste teorie is dat neurotransmitters

maar net een reaksie in 'n hele ketting van reaksies
be'invloed. Hiervolgens moet die bestanddeel wat 'n
deurslaggewende rol speel in depressie hoer op Ie in
die ketting.

Navorsers kyk nou veral na die Corticotropin­
vrystellende hormoon (CRH), omdat dit regstreeks in
die rugmurgvloeistof ingepomp word en dus die

hele brein op een slag bereik.
In klein dosisse verhoog CRH slapeloosheid en

verlaagdit eet- en sekslusenin hoerdosisse veroorsaak
dit angs. Navorsers in die VSA het onlangs bevind dat
CRH-vlakke voortdurend abnormaal hoog is in
depressie1yers - selfs wanneer hulle slaap.

Dit is dus moontlik dat dit wat soos depressie Iyk,
eintlik 'n toestand van hiper-opwekking is. Ofanders
gestel: 'n voortdurende "vlugof veg" reaksie (die tire

. reaksie wat mens onder stres toon), Hoewel die
teorie waarskynlik lyk, moet dit nog verder getoets
word.

BUITEN DIEFAKTORE meen sielkundiges dat sekere
mense ook meer geneig is tot depressie as ander,
Depressie is byvoorbeeld dubbel so algerneen by
vroue as by mans.

Die neiging word aan die een kant verklaar deur
die groot aantal hormoonveranderings wat in vroue
se Iiggarne plaasvind. Aan die ander kant meen
sommige kenners dat die tradisionele vroulike rol
van moeder, eggenote en huisvrou bevorderlik is vir
depressie - veral, se Visser, as sy boonop nag 'n
beroep ook moet behartig.

A1bei die teoriee is egter steeds slegs bespiegeling
omdat nie genoeg navorsing daaroor gedoen is nie.

Depressie kom ook meer algemeen voor in
omstandighede wat hoe stres inhou soos stedelike
omstandighede en enkelouerskap. Mense wat rneer
verantwoordelikheid dra soos hoogs opgdeide
mense en beroepslui, is ook meer geneig om aan
depressie te Iy.

.gesondheid \\\ \

DEPRESSIE·LYERS VERKEER in besonder goeie
geselskap: Moses, Rousseau, Dostojewski, koningin
Victoria,Lincoln, Tsjaikowski,Freud, Eugene Marais,
Van Gogh, Virginia Woolf, Cesare Pavese, Sylvia
Plath, Hemingway, en vele ander het almal aan
depressie gely. Depressielyers hoef dus glad nie
skaam te voel oor hul toestand nie.

Deur psigoterapie, behandeling met
antidepressante en deur die aanleer van goeie stres­
hanteringsmeganismes, kan die toestand uiteinde1ik
oorkom of minstens beheer word.

Antidepressante word deesdae met al hoe meer
sukses gebruik en 'n psigiater van Pretoria se die
middels kan na behandeIing van omtrent 'n jaardie
kanse op herhalende aanvalleselfs so verklein datdit
onwaarskynlik is, Daar is egter steeds 'n baie klein
persentasie Iyers aan majordepressie wat permanent
die behandeling moet kry.

Maarlangdurige psigoterapie is steeds die enigste
oplossing vir die Iigter vormsvan depressie en saarn
met medikasie, onontbeerlik vir hewiger depressies.

"As die Iyer nie psigoterapie ontvang nie, word
net die manifestasies van depressie behandel en nie
die oorsaak daarvan nie. Medikasiesped oak dikwels
'n belangrike rol in die opsig datdit die pasient meer
ontvanklik maak vir psigoterapie, waarna mens ook
kan begin werk aan 'n meer positiewe lewensuitkyk
en streshantering," se Gerhardt.

Vincent van Gogh

Eugene N. Marais

NAVORSING DIE LAASTE paar jaar wys dat sielkundige
faktore soos stres die chemiese werking van die
brein beinvloed en verander. Groot deurbrake is
gemaak op die weg na 'n beter begrip van die eeu­
oue probleem van die interaksie tussen die "geesen
die vlees",

Maardie ander eeu-oue raaisel, die ofdie hoender
of die eier eerste was, is nog nie opge1os wat die
interaksie betref nie. Al wat wel seker is, is dat
biologiese werking en sielkundige faktore
interafhanklik van mekaar is.

Maar om te bly byditwat bekend is:Selfsalword
die eerste depressie deur psigososiale faktore
veroorsaak, se navorsersin die VSA, het diechemiese
versteuring wat daarin plaasvind 'n langdurige
uitwerking - sodat omtrent 70 persent Iyers van
majordepressie daama vatbaar isvirverdereaanvalle. Moses

Dit word die "ontbrandingseffek"genoem omdat
daaropvolgende aanvalle op 'n meer outonome
manier - sonder die meewerking van psigopsosiale
faktore - aan die gang gesit word. Daarom het
hewige depressie dikwels die nare gewoonte om
herhaaldelik toe te slaan.

Die interaksie van biologiese en sielkundige
faktore kan verduidelik hoekom hewige depressies
ten beste behandel word met 'n kombinasie van
medikasie (gewoonlik anti-depressante wat daarop
gemik is om die chemiese balans te herstel) en
psigoterapie.

In die ligter vorms van depressie is die rol van
biologiese faktore meer onseker en vind Iyers
gewoonlik ook nie eintlikbaat by medikasie nie. In
diegevalle ispsigoterapiegewoonlik meersuksesvol
en kom herhalende aanvalle gewoonlik ook nie
voor nie.

Hoewel diesielkundigeenbiologiesebenaderings
van depressie oenskynlik botsend kan Iyk,is dit nie
noodwendig die geval nie. Inteendeel, die meeste
kenners stem saam dat sielkundige en biologiese
faktore, in 'n komplekse interaksie saarn
verantwoordelik kan wees vir meer hewige
depressies.

MAAR HOE LYK so 'n chemiese wanbalans? En watter
chemiese middels is betrokke?

Daar is hoofsaaklik twee teoriee, Die een is dat
depressie 'n tekort aan die neurotransmitters
serotonien en norepinefrien (een of albei) is. Die
uitwerking van so 'n tekort kan geillustreer word
deur 'n verduideliking van hoe sommige anti­
depressante werk:

Die eerste tipe anti-depressant werk denr die
afbreking van norepinefrien en die blokkasie van
serotonien sodat die senuwee-eindpunte vir langer
lye in die midde1s gespoel word.

Die tweede tipe anti-depressant inhibeer die
tempo waarin die neurotransmitters herabsorbeer
word deur die senuweeselle - met dieselfde
eindresultaat as bogenoemde.

Die derde tipe anti-depressant (soos die wyd
gebruikte Prozac en ander middels) inhibeer slegs
die herabsorbsie van serotonien. Omdat die midde1s

• so spesifiek is, het dit minder newe-effekte as ander
anti-depressante.

Daar is egter groot vrae rondom die teorie: Hoe
kan enke1e neurotransmitters versteurings van slaap, .
eetlus, geheue, leer en seksualiteit (en verskeie
ander simptome van depressie) beinvloed terwyl
die senuwee-eindpunte wat vir die funksies
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suid-afrika se leiers

die klassieke liberalis
Zach de Beernet sy pa se raad gevolg en nie sy lewe op dranken meisies gemors nie. Hy het die politiek betree
en, soos voorspel is, 'n politieke ster geword. HENNIE SERFONTEIN gesels met nom

"AS

Zach de Beer...
"Dis in 'n mate

pynlik om te sien
dat andere nie
aileen metons
kalwers ploeg
nie, maar ook

die krediet
daarvoor kry."

14

jydan nie emstigwilstudeernie,
doen dan ten minste ietspositiefs
in jou vrye tyd. Moetdit nie op
drank en meisies rnors nie."

Die advies in 1947 van 'n
ergerlike Zacharias de Beer senior, 'n mediese
praktisyn, aan sy 18-jarige seun, toe 'n mediese ':
student in sy tweedejaar aan die Univerisiteit van
Kaapstad, was 'n keerpunt in die lewe vanZachde
Beer junior. Wantdithet regstreeksdaartoegeleidat
hyenkele jare lateraktief in die politiekbelandhet.

Die week vertel Zach de Beer, leier van die,
Demokratiese Party(DP), in sy huis in Saxonwold,
Johannesburg, datdieadvies homlaatbesluit het om
twee van sy pa se vriende - albei lede van die
Parlement - in sy vrye tyd in hul kiesafdelings te
help.

Dit het die weg gebaan dat Sir De Villiers Graaf,
wie se ouers vriende van die De Beers was, hom
gevra het om in die algemene verkiesing van April
1953 in die kiesafdeling Maitland te staan.Op 24­
jarige ouderdom word Zach de Beer 'n lid van die
Volksraad, die jongste parlementslid in die
geskiedenis. \

SEDERT SY JEUGJARE is daar voorspel dat hy 'n
politieke stergaanword. Hy matrikuleer in1945 aan
die Bishops Diocesan College in Rondebosch en
voltooi sy mediesestudies aandie Universiteit van
Kaapstad in 1951. Hy was parlementslid vir die
Verenigde Partyvanaf1953tot dieskeuring in 1959;
hyis 'n mede-stigter van die ou Progressiewe Party
(PP) en verloorsysetel in die Algemene Verkiesing
van 1961. Daarna was hy vir twintig jaar in die
sakewereld - eers as vennoot in 'n advertensie- en
skakelmaatskappy. Vanaf 1968tot drie jaar gelede
washy verbonde aan Anglo American: twee jaar as
hoof van die kantoor in Zambie; direkteur van
Anglo; voorsitter van LTAvir dertien jaar, voorsitter
vanSouthernLife; asook voorsittervan AngloAmeri­
can Properties.

Gedurende die tyd dien hy deurgaans op die
hoofbesture vaneersdie PP,en laterdieProgressiewe
Federale Party (PFP). In 1989, met die stigting van
dieDemokratiese Party (DP), is hy een vandie drie
leiers van die party. Vandag is hy die leiervan die

DP. De Beer vertel dat hy uit 'n Suid-Afrikaanse
familie kom, nie 'n Afrikanerfamilie nie. "My pawas
dieswartskaap. WantmyOupa was 'n predikant, my
pa se een broer was 'n predikant, en 'n susterwas
met 'n predikant getroud. Die predikant-broer was
die omstrede Dan de Beer, bekend as 'Euweltjies',
vir jare die sekretaris van die Sosiale Euwels
Kommissie van die NG kerk. Hy het my oar al die
jare as 'n verloopteAfrikaner beskou."

Sy pa het medies in Edinburgh gaan studeer.
"Afrikaanse studente is almal na Glasgow en Edin­
burgh,en Engelssprekendes na Guysin London. Die
rede hiervoor was dat die oumense gedink het die
Presbiteriaanse geloof was darern vir 'n Afrikaner
aanvaarbaar vanwee die rol van AndrewMurray en
die Skotse predikante.

"Asdiestudiesdan inEngelsmoes,dan moes die
geloof darern nag suiwer bly," se De Beer.

Zachse pa het sy vroudaar ontmoet en hyvertel
hoe symatotbyhaar sterfbedomtrentnetdiewoord
"poskantoor" in Afrikaans geken het.

Hyvertel wat 'n "helseskok" die 1948-uitslag vir
die VP-ondersteuners was. Hy en 'n klomp jong
opposisie-ondersteuners het 'n soort geheime
organisasie, bekend as "The Fives", gestig.

"Ons was selle van vyf en was so twee, drie
duisend sterk. Ons hoofdoel was om te sorgdatdie
NP nie weer in 1953 aan bewind kom nie. In die
praktyk was ons werk egter om VP-sprekers in
vergaderings te beskerm teen die opbreek-taktiek
van PWBotha, die destydse sekretarisvan dieNPin
die Kaapland."

HYPRAAT OOR die moeilike tye van die sestiger- en
begin-sewentigerjare toe Helen Suzman die enigste
Prog-verteenwoordiger in die Parlement was. In
daardie storrnagtige jare het die Progs self
protesoptogte inJohannesburg se strate gehou. S6
het Zach de Beerin 1963 'n optog van duisendevan
joubertpark nadie Stadsaal gelei omteen dieWetop
Terrorisme te protesteer,ek saam met hom ingelid.

De Beer se: "Ek het nog altyd geglo dat rnassa­
aksiesenprotesoptogte 'n gesonde politiekebeginse\
is - solank dit vreedsaam is. Maar ek is gekant teen
stakingsen ander ekonomiese optrede om politieke
redes."

WAS DrrNIE MOEILIK virhom, wat as liberalepolitikus
die NP veertig jaar lank beveg het, om saam met
hulle te werk in die afgelope referendum nie?

Ditwas nie 'n poJitieke bondgenootskap nie, se
hy, "onshet eenvoudig tydelik saarngewerk orndat
ons dieselfde doelwit gehad het",

Ishynie vandagbitterofkwaad omdatdieNPdie
ou Prog-beleid holus bolus oorgeneem het, as 't

ware gesteel het, en nou met sy kalwersploegnie?
"Dis 'n geval van goeie nuus en slegte nuus,

Goeie nuus is dat die dinge waarvoor jygestryhet,
nou algemeen aanvaarword, nienetdeurNasionaliste

, nie. Lees maarKodesase deklarasievan voorneme.
Dissuiwerou Prog-beleid.Ditmaak'n menstrotsen
bly."

Hyse 'n mens sou uiteraard grotererkenningvir
die partyse bydrae wou sien. "Dis in 'n mate pynlik
om te sien dat andere nie alleen met ons kalwers
ploeg nie, maar ook die krediet daarvoorkry.

"Dis jammer. Maar 'n mens moet groot genoeg

wees om te se: As die land op die dag wat ek tot
sterwe kom, beheer word volgens daardie beginsels
waarvoorek bakleihet, dan is dit nie 'n slegtedoel
nie."

Oar dieDPsetoekomstigerol, se hy,daar isnou,
sedert die"vertrek van die gang of five na dieANC",
algemene eenstemmigheid oar die toekoms.Alrnal
stem saam daar is..'n onafhanklike rol vir liberale
beginsels. "Ons heskou ons rol dieselfdeas dieklein
FDP in Duitsland.

"Ons gaan as 'n onathanklike party aan die
verkiesing deelneem. Mense se ons sal nie die
afsnypunt van waarskynlik 5 persent bereik nic,
maar so kom ek am, so kom ek om. Dit is wat ek
gaan probeer."

DRIE PERSONEWAT 'n groot invloed op sy lewegehad
het, was sy pa, Harry Oppenheimer en Donald
Molteno. AI drie was klassieke Kaapse liberaliste.
"My pa hetvankleinsafdie waarde van die individu
en die verwerping van rassediskriminasie
beklerntoon,"

De Beer en Oppenheimer is tegelyk Parlement
toe in 1953, 'n week na sy pa se dood, en hetoor die
jare intieme vriende geword. Hy beskou homself
ook as 'n klassieke liberalis. Maar hy se liberalisme
het tot onlangs nogvirhomslegs gelykeregteviralie
mense beteken."Dis maareers in die afgelope paar
jaar met die gebeure in Oos-Europa dat dit nou
duidelikword dat dit ook gaan oor die ekonomiese
beleid en nie-inmenging deur die staat.

MaarwatvanAfrika metsy ingeboude agterstand?
Die staat het tog 'n rol?

Hy se ekonomieseliberalismeisgegrond or die
sosiale markekonomie volgens die Duitse patroon.
Aan produksiekant is dit 'n vrye mark gegronde
ekonomie, maar aan die uitgawekant word die
hoogsteprioriteit geskenk aan die opheffing vandie
bevolking ten opsigte van onderwys, behuising en
gesondheid.

Maar mense soos Stephen Mulholland en Leon
Louw se die vrye mark bepaal alles, en geen
staatsinmenging is nodig nie?

De Beer se: 'Jy's reg. Mulholland, Louw en
Micheal O'Dowdse ook dat sosialedienste soos die
onderwys, behuising en gesondheid deur die mark
bepaal word. Maardit se ons nie."

ZACH DE BEER isoor een ding spyt. In 1958, tydens 'n
privatemosievan Arthur Barlow oor die weglating
van dieUnionjackuit dievlag, ishyna SirDeVilliers
Graaf om te se hy ondersteun dit. "Graaf het my
gedreigen gesehy salmyuit die Partysmyt, mysetel
in 'n volgende verkiesingwegneem en mypolitieke
loopbaanruineer...Ekis jammerdatek niediemoed
van myoortuiging gehad het om dit tog te doen nie,
want ek het nogal sterk daaroor gevoel."

Hy lees graag oor die geskiedenis en biografiee
en "goedkoop novels van Jerry Cooper en Wilbur
Smith".

"Van musiek weet ek niks. Maar ek houbaie van
swaar klassieke musiek soos Bach, Vivaldi en
Beethoven."

Hy het nie tyd vir stokperdjies nie, maar speel
graag '0 potjie tennis en brug as hy tyd key.



Honqersnood teister Madagaskar, skryf STEPHANE JACOB

SOEKTOG NA SKRYWER OP

\
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'N GE8ED OM VREDE
PEes, Hongarye• 'n Bejaarde Bosnlese lnwoner van'n vlugtelingskamp In
Pecs,Hongerye,bid vir vredeIn haar land. Ondanksdie onlangse
ooreenkoms tot 'n skletstifstand, duur gevegte In Kroasie en Bosnia­
Herzegovinavoort (Foto: AP)

Die hongersnood eis egterreeds tussen 5en30lewens
perdag van dieeen dorpie nadieander voordat hulp hulle
kan bereik.

Die dodetal styg steeds, ondanks die aankoms van
verskeie mediese spanne in die streek. Toole mense ­
veral kinders enou mense - stertaan siektes wat deur
ondervoeding veroorsaak word.

Kinders word veral geteister deur diarree, malaria,
asemhalingsprobleme en velkwale.

Onvoldoende sanitasie weens diegebrek aan water
vererger die situasie. Bale rna's is nie in staat om hul
babas teborsvoed nie.

Veldbrande verskerp die krisls deur diewoestyn uit te
brei nagebiede waar mielies enmario!< voorheen verbou
is.

Die droOgles In dielandstreek hetdielaaste paar jaar
jaarliks verger. Waar 20 jaargelede 100mm reen perjaar
geval het, sal die reenval vanjaar na verwagling maar
sowat 40mm wees.

Die krisis kan binnekort uitbrei nadie noorde van die
eiland, waar die wateropvanggebied met meer as 50
persent gekrimp heten die bosgebiede besig isom uit te
dun. - AFP.

ANTANANARIVO - 'n Miljoen inwoners van suldelike
Madagaskar, sowatdlehelftevan die streaksabevolking,
gaan waarskynlik hongersnood ervaarweens diedroogle
wat dieeiland indieIndieseOseaan sedert diebeginvan
die[aar teister.

Teen Mei is 300 000 mense al geaffekteer, s~

amptenare van die hulporganisasie SOS-Sud van
Malagassie. Teen Oktober, voorspel hulle, sal 500 000
mense hongersnood srvaar en teen aanstaande
februarie 960000.

Die gebled wat dieswaarste getref word, I~ binne 'n
radius van 200 km van die suldoostelike hawestad
Tolanar endie groolste Iyding word ervaar indiestreke
om diedorpe Ampanthy enBetioky aandie westekant
van dieeiland.

Die reen wat vroeg vandeesmaand geval het, hetdie
hoop tydelik laat opflikker en SOS-Sud het besluit om
ryssaad en manlok·snysels ult te deelln diehoop dat
kos-oeste bekom kan word.

'nNoodoproep deur die owerheid in Antananarivo in
Mel het gelel tot die stigtlng van 'n Naslonale
Solidariteilsfonds wat nou oor sowat 345 000 dollar
beskik. Hieruitword medieseenkosvoorrade aangekoop.

internasionaal

el and van die dood

Die raaisel van die Franse skrywerAntoine de Saint-Exuperyse
verdwyning byna 'n halteeu gelede kan nou dalk uiteindelik
opgelos word, skryf SINAN FISEK

NICE·DieFransegaan nou duikboteen gevorderde
tegnologie inspan in 'n soektog .na die stoflike
oorskot van een van die land se mees geliefde
skrywers, Antoine deSaint-Exupery, die skepper
van die klassieke fabel Le Petit Prince (Die klein
prinsie).

So geheirnsinnig soos sy gewilde klein held
eendaguit die bloute verskyn het, so geheirnsinnig
was die skrywerse verdwyning as vlieenier tydens
die Tweede Wereldoorlog.

Saint-Exupery het op 31Julie 1944 aileen in sy
vliegtuig opgestyg vandie basis Bastia-Borgo op 'n
rnilitere sending- en spoorloos in die nietverdwyn.

Hy was 44 jaar oud en het reeds 'n gesiene
loopbaanagterdie ruggehadasbaanbreker-vlieenier
en skrywer wat die lugvaart as agtergrondgebruik
het vir die verkenningvandie morelewaardes van
sy samelewing.

Saint-Exupery het hom tydens die Duitsebeset­
tingvanFrankrykbydie vrye Franse magteaangesluit
en in 1940 na die VSA gereis om die Amerikaanse
owerheid te probeer oorreed omaan dieoorlogteen
Nazi-Duitsland deeI te neem.

Byna 50 jaar na sy verdwyning wil die Franse
seenavorsingsinstituut lfremernoudiegebiedtussen
Korsika en die Franse Riviera deursoek waar sy
vliegtuig, 'n P38, waarskynlik neergestort het,

Saint-Exupery se sending destyds - twec weke
voor die Geallieerde magte se landing aan die
Mediterreense )ms van Frankryk - was om die
gebiede Grenoble en Annecy indie Franse Alpeuit
die lug te verken.

Die Amerikaanse vloot het sy vlug per radar
gevolg tot so ver as die kus - maar toe verdwyn sy
vliegtuig eensklaps vandie skerm.

Daar was al talle teoriee oor wat met Saint­
Exupery kon gebeur het- byvoorbeeld dat hy deur
'n Duitse vegvluigtuig neergeskiet is, of dat hy 'n
elegante vorm van selfmoord gekies het - maarnog .
geen bevredigende verduideliking nie.

Jean Roux, 'n amptenaar van Ifremer, se daar
word al meer as 'n dekadegewerk om vis te stel
presies waar in dieMediterreense SeeSaint-Exupery
se vliegtuig neergestort het en waarom.

"Ons probeer nou die waarskynlikste plekke
bepaal om te gaan soek," se Roux, wat Ifremer se

onderwater-ekspedisies koordineer.
In die laaste 10 jaar se werk is aile onbekende

voorwerpe op die seebodemwatrneer as30em hoog
is in diegebiedop kaartegemerk. Die volgendestap
is om 'n sonar-toestel stadig met 'n skip deur die
gebied tesleep in 'n pogingom ailevoorwerpeuit
te wys wat ooreenstern met die klassieke forrnasie
van 'n vliegtuigwrak onder water: 'n spoor V"Jn
wrakstukke wat uitloop op 'n groterwrakstuk.

Indien waarskynlikeramptonele gevind word,se
Roux, sal dit verder verken word deur een van
Ifremer se twee duikbote toegerus met robot-arms,
kameras en kragtigesoekligte - of dieCynia, wat tot
3 000 meter kan duik, 6f die Nautilus, wat tot 6 000
meter kan duik,

Die duikbote sal probeer om die wrakstukke bo
aile twyfel uit te ken deur foto's te neem van
byvoorbeeld die P38 se enjinnommer, indien
moontlik, en om dieoorsaakvandie ramp te bepaal,

Dieduikbotesaldie wrakstukkeegternieaanraak
of na dieoppervlakbringnie,wantSaint-Exupery se
erfgename het gese hulle wil nie he hy moet in sy
laaste rusplek gesteur word nie. - AFP
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BARCELONA GAAN NIE 'N PIEKNIEK WEES NIE
se TIM SANDHAM in die week se Sportrub'riek

~MnEffiOMD~mNT~R~
In this week's Conversation Piece, RORY RIORDAN, writing from Prague in
Czechoslovakia as one of agroup of South Africans who recently held
discussions with eastern Europeans on the role of human rights non­
governmental o~anisations, reflects on the turmoil in eastern Europe and
looks for the lessons in it for South Africa

OLD Prague, the centre of the city, has not been
bombedor devastatedby war. The street cafes are
toobeautiful for words. Cathedrals,castles, palaces,
town squares - all designed with genius, with that
old-style flair that bends a street slightly, and pulls
a building out here and pushes one back there, to
pullyoureyesout ofyour head withinquisitiveness
and delight, to push your world in, desperate to
follow the turns, the twists,and curvesof thestreets
as theywindfrom architecturalgemto architectural
wonder.

Theopposite of the thundering train-line streets
ofMarshalltown inJohannesburg, withbuildings on
an inhuman scale where people areat the mercy of
motorcars.

All around Prague one finds the monuments to
s.even yearsof Nazioccupation and four decadesof
communist government.

Fascist and communist construction produces
buildings eightstorieshigh, clustered togetheras if
theircompanionship gave them strength- concrete
monsters ofindustrialbuilding.Andthen thepeople
slottedin likeants, people who hadbecome unitsin
bureaucratic reckoning, units to be housed inbody
while destroyed in soul by the drabness, the uni­
formity of the compounds.

It is beyond wonder that the people who had
createdthe exquisiteoldPrague couldhavebecome
so debased as to have spent 40 yearscreating this
new, hostel compound, Prague. And it is beyond
wonderthat,whileallofwestern Europecouldhave
sprung to wealth over the last 40 years, why the
Czechs couldhardlyaffordto maintaina street-lamp
outsideof central Prague.

Forthisplace,likemuchofAfrica, isa monument
to non-maintenance. Suburban Praguereminds one

HETisolasie Suid-Afrika seprestasies op diesportveld
geknou?

Diehemel help dns as dit wel die geval is,want
in 1960, die laaste keer dat ons aan die Olimpiese
Spele deelgeneem het, het Malcolm Spence ons
enigste medalje - nogal 'n brans - huis toe gebring.

Slegter as dit kan dit amper nie.
Diegoeienuus is datsportprestasies eintlikbitter

min te doen het met buite-faktore soos die gehalte
van jouteenstanders, ens.Kyk maar na ZolaBuddse
prestasies in haar glorie-jare voor die MaryDecker­
fiasko.

Toegegee, ons atlete het g'n benul van hoe dit
voel om onder soveel druk deel te neem nie en dit
kan natuurlik 'n faktorwees.Kyk maarna ZolaBudd
tydens die Mary Decker-fiasko.

Uiteindelik is daar g'n plaasvervanger vir goeie
ou talent nie en daarvan het ons beslis 'n raps meer
as in 1960.

A1mal verwag wonderwerke van ElanaMeyer in
die 10 000 meter en sy is beslis ons beste hoop op
'n goue medalje. Maklik gaan dit nie wees nie. Dis
'n nommer wat in gewildheid toeneem, en al die
wereld se voorste langaserns gaan hul De op Elana
en Liz McColgan he. Omso 'n wedloop asgunsteling
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of Harare, with decrepit vehicles held together hy
wire and desperation moving the hunter-gatherer
shoppers from shop to shop, rummaging for con­
sumerproducts.Phoneswork, occasionally, time just
passes, doing little.

Two years ago the shops were empty, the build­
ings collapsing, and the infrastructure mostly pre­
war.

Then the people revolted. Half a millionof them
assembled in Wenceslas Square and demanded an
end to communist rule, and the beginningof democ­
racy. The dec-ayed communist regime collapsed in
frontof oneofthemost spectacularexamplesofmass
action of our time (which South Africans who now
criticise the ANC's mass action campaign then ap­
plauded wildly), and Prague has enjoyed two short
years of democracy.

. Afterthe "velvet revolution" has come the "velvet
divorce", as the Slovak government pushed for
independence and now appears to be getting it.

WHAT ARE THE lessons for South Africa from the
eastern European experience?

First, democracy has won its argumentwithautoc­
racy. We in South Africa are coming around to
acceptingthisbut, of course, the NP pays lip service
to the conceptofdemocracy, but runs away from the
conclusions that follow.

Second, that the market has won its argument
with central planning with regard to which institu­
tion delivers consumer goods more efficiently and
cheaply.

Third, the arguments are far advanced as to what
the role of the state should be in providing housing,
and such. Plainly the state has responsibilities here.
The debate is the extent of these responsibilities and
where other actors get in.

Fourth,itisnotyet clearwhat size thestate should
be within society. While, eastern Europeans are
desperately trying to get the all-powerful state off
their backs, most South Africans are desperately
trying to get the servicesthe state provides into their
lives (housing, electricity, sewage disposal, decent
education).

Fifth, South Africa has different sorts of political
parties from the ones that have just collapsed in

te begin, maak jou taak moeiliker - asof 25 rondtes
om 'n atletiekbaan nie moeilik genoeg is nie,

Nog 'n nommerwaarin ons dalk 'n medaljekan
wen, is die marathon vir mans, waar Suid-Afrika
volgensdieAmerikaanse tydskrif Track&Fleldmeer
.diepte het as enige ander land ter wereld,

Onge1ukkig teldiepte niepunte nie. Disnie aflos
of 'n spankompetisienie, en ons voorste marathon­
atletese hestetyehet die afgelope jaarof wat effens
teruggesak in vergelyking die wereld se bestes.

Maar die marathon bly 'n snaakse nommer,
waarin dit niks vreemd is as 'n top-atleet sy
persoonlike beste sommer met drie, vier minute
verbeter nie, Wat 'n regstreekse vergelyking nog
moeilikermaak, isdat geen twee roetes dieselfde is
nie.

Daaromhet ekook hoop vir Colleen de Reuck in
die afdelingvirvroue.Syhetverlede jaardie wereld
se beste tyd nog deur 'n vrou in die halfmarathon
opgestel en methaareerste standaardmarathon by2
uur 31minutegedraai.Sykanbeslis beter -veralmet
die aansporingvan 'n medalje wat 10k.

As die Boere-Yank Tom Petranoff wei aan die
spiesgooideelneemen hykom betyds op dreef, kan
hydalkverras. Disongelukkigmin of meerwaarons

Eastern Europe. The NP is a vibrant political actor
which is canvassing and receiving support in the
three minority groups in the country. It is plainly not
a decayed political 'actor that might fall under the
next push.

Sixth, South Africans have to find their own
solutions.Russian tanks are not part of the history of
the South African regime in repressing the struggle
fordemocracy. South Africans have to find freedom
for themselves, and livewith each other indefinitely
thereafter.

SEVENTH, SOUTH AFRICA differs from eastern Europe
in the kind of economic problems it faces.

Their command economy could not generate
investment, nor could it deliver goods to the shops.
South Africa's marketeconomy does that, but at the
same time mass poverty has spread through-out
society, and-the most unequal society on earth has
been created.

South Africa's economic problem is not the lack
ofbread inthe shops, it isthat 30or 40percent of the
people can't afford to buy it.

Eighth, whilemuch ofeastern Europe divides up
on nationalist or ethnic lines, and many new states
emerge, we in South Africa must push on with a
nation-building programme, to pull together what
apartheid triedunsuccessfully to divide up, forthere
is no future for any of us if ethnic tensions are
brought to the boil in South Africa.

We, the South African group in Prague, were
always desperate for news about home and from
home.Wecouldn'tread the newspapers, nor under­
stand the television. The phones didn't work.

Fortunately Frene Ginwala (head of the ANC's
department of research) had a shortwave radioand
could get BBC news.We clutched on to this raft like
drowning people.

South Africa isnot a country you can ignore, and
itsagony drives itstravellingcitizens mad. Whatis it
that makes sucha terrible land so adored by its
subjects?

(Rory Riordan IsDirector oftheHuman Rights Trust and
a member of the ANC. This article first appeared inthe
Eastern Province Herald.)

atlete se hoop op medaljes eindig.
Nie te sleg nie, maar darem nou ook rue lUIS

waffers vir 'n land wie se inwoners hulself graag
"sportmal" noem nie.

Waar Iedie probleem? In die feit dat die meeste
sportmalleshul waansinvoor die lV, met 'n sixpack
Castle en 'n jumbo-pale Simbachips uitleef.

pierre doen dit in styl
BOKSGEESDRIRlGES in Suid-Afrika was 'n paar jaar
gelede kwaaiverdeeldoor wie nou eintlikons heste
swaargewig-bokser is: Johnny du Plooy of Pierre
Coetzer,

Ekwas 'njohnny-rnan, hywas een vandie wereld
se hardste slaners en duidelik hoogs talentvol.Pierre
was maar altyd 'n beperkte bokser en sy gewoonte
om "met dieken te lei" (syverdediging was nooit juis
waffersnie) hethomna mymening gediskwalifiseer.

Hoeweldiebostaande steeds geld, het die tydmy
verkeerd bewys. Een Pierre Coetzer in die kryt is
meer werd as twaalf Johnny du Plooy's.

Sien, Pierre Coetzer het hart. Sy vertoning teen
Riddick Bowe - beslis Evander Holyfield 'se
troonopvolger - het 'n mens 'n knop in die keel van
aandoening laat kry.

En]ohnny? Sygewoonte om te gaan Ie, of om seer
hande te ontwikkel e1ke keerashyskramsraakgeslaan
is, het 'n mens 'n pyn gegee. En ook nie in die keel
nie.
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Two new jazz clubs are set to open in Johannesburg

at theend ofthis month. Thaj's good news - for music

fans, who will be offered 'a choice of venues and

styles, and for musicians, offered more platforms to

express themselves (and pay the rent).

Buthow many times have we been here before? A

Private Affair, Cotton Pub and many others were

greeted with the same enthusiasm, only - sooner or

later - to fold, leaving fans bereft, and artists unem­

ployed, We need to learn fro.r:n the failures of the past,

to ensure they aren't repeated,

And since Two-Tone's staffers spend a good deal

of their time club-crawling, \Ve'dlike tomake a couple

of suggestions. The first is that clubs need to look

after their audiences, Corntortable seating, air that is

not too hot, cold or smo~y and a bar which is

accessible without having to queue 12-deep for the

whole interval, will all help to attract patrons and keep

them. So, too, will programming that offers variety.

Jazz is a music with many flavours, and audiences

want to taste them all, from avante-garde to Afro.

People get bored, eventually, with the same band

playing the same repertoire and in a period when

disposable income is tight, they stay home.

Secondly, clubs need to look after their musicians,

Provide them with a decent sound system (that's

being kind to the audience's ears, too), a dressing

room where they can escape from the audience

during breaks. Pay them decently - and it really won't

put up your overheads too much to provide food and

refreshments forthem as part of the deal. Give them

a contract, not a verbal agreement which changes

from day to day. That way, your venue will gain a

reputation asa civilised place to work, and you'll

attract - and keep - the best.

And finally, look after the press. We can't help you

unless you keep us well-informed about your plans

and programmes. And we may not stay solvent to

give you publicity ifyou don't also occasionally adver­

tise in our pages and columns, We want you to

succeed, we really do - but it takes two...

ERRAT.UM:
01£ to atypographical error, the vord 'some'~ omitted from aserterce in

Rob Allifltiam's'Jazz Wars' colurm last month. The sererce in qL£Stion

should have read:1I"f fact is that some,artists are by their very IKttre

rrnladjtEted noocomfoonists ard social OI1casts.:.· Weapol~ to Rob and to

rem.
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CALLING ALL CLUBSI
IF YOU HAVE A LISTING FOR THE
MONTH OFAUGUST FOR 'ROUND
MIDNIGHT, YOUR NATIONAL JAZZ
GUIDE, PHONE IN(011 )8362151 OR
F!;V( IN (011) 838 5901 YOUR DE­
TAILS AS SOON ASCONFIRN\ED so

WE CAN GIVE YOUR EVENT AND
VENUE SOME SPACE.

JOHA ..... NESBURG
Sof'town: This newcentral Jo'burg (Cnr DeVilliers &
Claim) jazz venue opens atthe end ofJuly with Hugh
Masekela and Lerapo. Opening between Wednes­
days and Sundays, the jazz club/restaurant will tea­
ture Masekela up to the 9th August. FollOWing
Masekela isRobbie Jansen. Softown will also have
Sunday afternoon sessions • and folks, kids are
allowed! Entrance for Masekela is R20. For further <

detaHs call Garnet Godden (011) 333·4822.

Jazz attheJungle Inn:This another new venue for
urban Jo'burgers which will feature resident band,
Loading Zonewen into the month. SituatedinHillbrow.
Cnr Pretoria, Klein, and entrance is R5 (Wed-Fri).
R10 (Sat. Sun). Saturdays are jazz afternoons, (from
4pm to7), while on Sundays there's asupper club, at
acharge ofR1 0including food. For details call (011)
642·9435.

Klpple's: And if you're looking for nostalgia, this
weekend isyour last chance for awhile tohear singer
Dorothy 'Phalha-Phalha" Masuka, inher reawaken·
ing South African career. After Masuka, Phi6pTabane
and hisMalombo will be performing weekendS only·
up the Aug 8. Guttarist Tabane will perform with
drummer Oupa Monareng and percussionist
Raymond Metau. On weekdays, the jazzllolk group
Tananas give anexciting oneweek performanceonly
-beginning Aug 11to 16. Tananas features guitarist
Steve Newman, bassist Gito BaJoi and aummer·lan
Herman. Then there's songstress VICky Mhlongo,
between Aug 18•Sept 6,And between Sept 8•27is
Jahnilo; Another 60s person performing here is
Thandie K1aasen, between Sept 29 - 11 Oct This
programme issubject tosudden change, so itwould
beadvfsable tocontact Grace MokoenalClndy Harris
at(011) 832 1641 for bookings, orKlppie's at night

Angus Steak House: A sure way 10 start your
weekend Isbycoming to this central Jo'burg club.
opening from Spm until late, evey Friday, with the
wonderful musicofGhana·born multi.jnstrumentafist
George Lee, drummer Lulu Gontsana, guitarist
Themba Mokoena and more. Angus has avaried
steak menu, Call (011) 337 6189 fordetails.

CAPE TOWN
The Groove: Come for ·strickly jazz" live every
Thursday atthis Athlone venue, featuring two bands.
Slippery Roors (with Darryl Andrews, MkeHendricks.
Allan Yon) and State of the Art (Billy Brunt. Robbie
DuPount). Entrance Is R10 for every smarVcasual
dressed head, and the venue is at Ihe Fun City
Complex, Carbon Rd, Athlone Industria2.Fordetails
call Oaude orJerry, at(021) 6910302.

Blrdland: Right next door toThe Groove, this venue
features itsresident band, the mainstream and jazZ!
fusion·inclined Vemon Castle's Free Winds, every
Wednesday evening, entrance is R8, and dress is
smart/casual also, Further Information can be ob­
tained from Claude/Jerry, at(021) 6910302.

The Gree" Dolphln:Atthetimeofgoing topress, the
dinner-jazz venue had not confirmed their August
Dne-up, but this warm 'ncosy venUe onthe Vi~toria &
Alfred Waterfront never fails tooffer an interesting
jazz and cuisine menu. Definitelyworth avistt Kinthe
area. Phone (021) 21 7471 for details and reserva­
tions.

PRETORIA
Theatre Rendezvous: This venue, at the State
Theatre, continues itsJazz For You series - pre­
sented by the Performing Arts Company of the
Tranvaal. At the time going to press details were
unavailable. For further information onthe August
sched.J1e, call Therese Pretorius (012) 3221665.
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~ LONDON TRAINING:

A trust Fundhas beenset up by London-based Ogun Records toallow "young South Africanmusicians to study in London" - through
the profits from thesale of Spirits Rejoice: TheDedication Orchestra, toutedas the CD of theyearby The Wiremagazine. Launched
during the late 60s, Ogun began with the first Chris McGregor's Brotherhood of Breath. Dedicated to Blue Note/Brotherhood
members McGregor, Mongezi Feza,Johnny Dyani, Dudu Pukwana and Harry Miller, the album features a 24-piece orchestra
comprising trumpetersGuy Barker, HarryBeckett,Claude Deppa,Jim Dvorak,Kenny Wheeler; trombonists Dave Amis, Malcolm
Griffiths, Radu Malfatti, Paul Rutherford;saxophonists Chris Biscoe, Lol Coxhill, Elton Dean, Evan Parker, Alan Skidmore, Ray
Warleigh; voices PhilMinton, Maggie Nicols,Julie Tippets; Django Bates(tenor), Dave Powell(tuba),Keith Tippett (piano), Paul
Rogers (double bass),and Louis Moholo (drums).

~ MANTRA MODE:
Pianist Abdullah Ibrahim's Mantra Mode albumhas won the OKTV award for the best jazz/fusion category.The Sun Music Group
album, a definite collectable, includes top Cape musicians Rabble Jansen, Spencer Mbadu, Basil Coetzee. Mantra Mode is
Ibrahim's first in thecountry in many years,andwas released by SMG lastyear, along with debutSouth African albums from local
artists like Jonas Gwangwa and VuVu Pefile,plus new work from Sipho Gumede, and PopsMohammed.

~ MONTREAUX:
Representing the localmusic scene,CaiphusSemenyalLetta Mbuluanda 14-piece band, HughMasekela,Caperappers Prophets
of the City,Sarafinaldancers and super(rich) pop bandMango Groovegaveoutstanding performances in Franceearlier this month,
says one of the musicians who attended.The Semenya tune, Ramasedi, was performed by the entire South African ensemble,
including Mango Groove to a rocking Montreux. Then Mango Groove-d for an hour; Caiphus and Letta; followed by Sarafina!
dancers performedone tune to BarneyBophela's keyboards; and stage maestro Masekelastole the show when he opened with
StimelalThe Train Song. The SarafinaIdancers so impressed Randy Crawfordthat she askedthemto remain onstage to perform
in her act. Let's hope next year's festival has an even bigger and better representation from SA.

~ CAIPHUS, LETTA TOUR:
Husband and wife team Caiphus Semnya\Letta Mbulu are working on a national tour for September/October which may Include
Transkei, Bophuthatswana, with the band that accompanied them to the Montreux Jazz Concert. The line-up includes Sipho
Gumede, Themba Mkhlze, Duke Makasi,Prince Lengoasa, Condry Z1qhubu, Jethro Shasha, LouisMhlanga, and Palisa. Further
details in next month's issue.

~ ZIM TO SWEDEN:
Durban firebrand saxman Zim Nqawanais putting together his "dream band" for a 20 gig tour this September. Durbanites have
already hadthe pleasureof listeningto the rejuvenated Zim Nqawana Quartet,which now featuresoldschool PortElizabeth pianist
Tete Mbambisa, and the younger Lulu Gontsana (drums) and Phllane Ngidl (eJ.bassist).Zim Is hoping also to get the accoustic
bass of Victor Masondo.Since the localrecordIndustry "don't seem to understandwhat we'redoing"Zim is hoping to get an album
cut during the tour, which may IncludeFrance, England and Germany.

~ MOSAIC'S HERE:

Durban's newkidonthe jazz block comesintheform of "student band",Mosaic.And as the nameimpliesthe ensemble isacolourful
fusion of jazz, mainstream and Afro, classical, and contemporary Indian music, Its members are mainly music students and
graduates of Natal University. with co-founder flautist Stacy van Schalkwyk. saxophonist Louise Machant, lead vocalist/viola
Brendan Smith andpianist Neal Gonsalves. Then there's also tabla-playerBhisham Bridgiall and EastLondon drummer David Ie
Raux.

~ AFROCOOL RERELEASE:
The 1990 Sun MusicGroup release of that wonderful Darius Brubeck/Victor Ntoni's Afro Cool Concept (Live in New Orleans) is
to be rereleased laterthis year - butthIstimefrom London-based companyB&W, a speakercompanywhich has a small CD fabel,
B&W will also simultaneously release two new South African recordingsby musicians at Natal University's Centre for Jazz and
Popular Music: thefirst recording fromthe Centre'sown NU Jazz Connection,and sax instructorChrisMerz's Jazz Counterculture
band and their first recording, Art Gecko.

~ SOWETO STRINGS:

Hearing the Soweto String Quartet, on their own, for the first time, duringtheir recent show they shared with Tananas, was an
extraordinary experience. The idea of some of African classics and traditional tunes performed on strings doesn't gel right, well
that is until you've heard these guys. Theirprogrammefeatures tunes likeMeadowlands, Ntyilo Ntyilo, the traditional lullaby, Thula

Muthwana (Hush, Child). The Soweto StringQuartet is Makhoslni Nguni (viola), and the threeKhemesebrothers, Sandile on first
violin, Thamsanqa on second violin, and Malusi on cello.

~ LISTER'S RECORDS:

With the "world music" (such an irritatinglyEurocentric phrase for labellingmusic forms that are only new to the Western world)
craze jiVingthe world,a new intemational record company is to open inthecountry. The company, headed by Keith Lister, of Soul
Brothers Records, is to be called Bertlesmann Music Group (BMG) Records Africa (Pty) limited, and will concentrate on South
Africa's contribution to world music. Forthis,BMG has reportedly recruitedproducers from oneof theBig Three.Among the bands
Lister promotes is Zimbabwean Africanjazz outfit, Southern Freeway.
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WE FOCUS ON THE GIG, THE PERFORMANCE, THE SINGER, NOT THE SONG. BUT Irs THE SONG WE WAKE

UP HUMMING THE NEXT MORNING - SO WHY DO WE KNOW SO LITTLE ABOUT COMPOSERS?

TEBOGO NALEDI TALKS TO SOME OF THESE

BUT it'shardtogeneralise averyparticular process,so
let's lookat some songs. Semenya'sMatswalestarts
with thatdistinctive rhythmichook,which neverfailsto
pull dancers to their feet. But the Idea started with
mathata.(problems)" Iwas InBotswanain '83,"recalls
Semenya, "todoanalbumat themobile studio.I met
a lotof friends Ihadn'tseenforadecade orso.And I'd
ask them: how's yourWife, or husband?' and they'd
reply:'Oh,It'sover.We'renolonger together-mathatal'

GEORGE GERSHWIN? Yeah, we all know him. Cole
Porter?Okay.Lorenz Hart?Mmm...yes, Andy Razaf?
Andy WHO? ..

°1
Most of us can nan1ij a few of the songwriterswho

penned the standards our heroes blow; the interna­
tional ones,at least. Butvery few, as the obscurityof
Andy Razaf - who was one of the most consistent
collaboratorsof both Bessie Smith and Fats Waller
andIyrlclstforsuch greatstandardsasAin'tMisbehavin,

- Honeysuckle Rose andMemories of You- illustrates.
Turn toSouthAfrican standards, and the ignorance is
even more monumental with, for example, every
motswakae(Jonny-eome-Iatelyjwho's ever arranged
NtyiloNtyiloclaiming authorship. Ask about theproc­
ess of composing, andthe silence is deafening.

Even, sometimes, from songwriters themselves,
who find it hard to articulate a process which Is as
naturalto themasbreathing. "Itstartswith Inspiration,"
saysCalphusSemenya, "whichcomesinmanyforms."
Wheredoes itcome from? "Idon'tknow- somepeople
are just born with the music in them." "Some kind of
forcewhichgaveyouthegift,"suggests SiphoGumede,

. "maybegod, or the ancestors..."
Semenyaneeds athematicIdea, a storyline,before

he can begin. ForGumede, It'sa snatch of a tune,
maybe a bass line, which insinuates Itself Into his
dreams. Or (Semenya again) "maybe you're just
walking down thestreet, whistling, not paying atten­
tion, and then you listen and realise what you are
whistling Is new, evento you."

So thecomposer rushes home (or leaps outof bed)
to a keyboard orcassette player,orscribblesthenotes
on thebackofanenvelope. Gumedesays hehasover
ahundredcassettes ofthesefragmentaryIdeas, some
ofwhichwilleventualiybecometunes.ThenIt'sintothe
kitchen:"You lookatlt, take ltapart,turn itaround, see
If Itmakessense..."Semenyadiscards90'>fo ofhis first
thoughts.Cooking timeIsenormously variable;some­
timestheelements ofasongfallinto place within a few
days - but Gumede tooksix months for Christopher's
Song and Countryside on Thank You for Listening,
while Semenya's Music In theAirwas almost4 years
In the making, lacking first a bridge "Which suddenly
came to me InNewYork"andthen lyrics whichwere
commissioned fromWill Jennings when HerbAlbert
needed a distinctive ballad.

T w o T o N E

SlphoGumede: musiccomes from the ancestors

Andalthough they'd say it as a halt-joke, it was clear
there was sornethlnq very tragic there. I think only
three of the couples I'd known were still together. I
used to ask Letta - how do these things happen? I
think I'mgoingtowrite a song about this...And then I
was alone In the studio, it was very early in th~

morning,and I had the idea for that rhythm..."
Gumede's Mantomblls another piece of instant

recognition, which came out of an improvised riff:"1
startedworkingwiththe ideaduring bandsolos. When
I listenedto mybasssoloon tapes of performances,
I heard veryclearly that it was a melody on its own.
After that I workedwith Themba (Mkhize), 1wanted
him to createa keyboard Introduction which had a
very freefeel...1 think we succeeded."

So what makesa goodsong? "Whenyou sitdown
and listen to It,"says Gumede, "it has to showwork,
and thought. It'snot an Instantthing. A goodsong is
like a journey: It has to be going somewhere, but by
the Interesting, winding road." "A song has to have
something to say,"echoes Semenya, "butitmustsay
it simply andmemorably."

Bothcomposers thinkthere'stremendous potential
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among SouthAfrican songwriters, butthat, sadly, it's
notbeing realised. "Effective songwriters must think
thesongfirst," saysSemenya, "butheremuch of the
record industry thinks money first, so people are
pushed to copy their own or other people's hits. You
hear a stringof albums of what's basically the same
song - differenttreatment, but the same beat, tempo
andchord progressions."

Meanwhile, addsGumede, "I go to so many musi­
cians' houses, and hear good music that they've
written, butthey say: 'Oh, Idon't compose any more.
I can't get a deal for my music." What's needed,
asserts Semenya, is the developmentof "a culture of
songwriters and lyricists."

But South Africa has produced great composers.
Semenya and Gumedeboth cite thelateAllen Silinga
(the manwho really did write NtyiloNtyilo) , Mackay
Davashe, Todd Matshikiza, Victor Ndlazllwane and
Alpheus Nkosi.

AMONG THE MODERNS,Semenyahassome perhaps
unexpected selections, "The Soul Brothers - their
music stirs people's hearts and their lyrics always
touch on real concerns. And Mahlathlnl, and Johnny
Clegg." Gumedeputs Semenyahighon his list: "He'll
work meticulouslyoneverydetail until thesongswings"
and adds a comparative unknown, Durban-based
Madala Kunene who creates "contemporary tradl·
tional music."

So where is this business of songwriting going?
Gumede Isn't too optimistic In the short term. "The
current economic depression is really hitting the in­
dustry, and If you don't have money, it's difficult to
function asaperson,letalonebecreative. Someofthe
responsibility lies on us. As songwriters we need to
write for our market, but also gradually lead our
listeners to new things.

"ButI seeSouthAfrica inaverycriticalposition now
in terms of worldmusic. They pushed out as exports
ourhitmakers, whothought theyweresuperstars, but
who reallyweren't showing the world anything new.
Now the world wants our authentic music, but we
haven'tdeveloped songwriters whocan compete."

However, Semenya thinks a breath of fresh air is
being blown in everywhere by rap. "Rap Is very
adventurous Initsrhythms, It'sbeginning to freemusic
-like r&b- that had become crystallised. It also uses
very unusual harmonic and melodic structures and
adventurous, socially-conscious lyrics. It will extend
the boundaries of the mainstreameverywhere. And
while we can't and shouldn't try to copy that trend
exactly - it's theirculture, which theylive in America:
we haveour ownthing - we will be affected by it too.
Wehaveconservativeaudiencesherefed on rhythm
whichisstill doingwhat wasdoneindisco.Maybethat
conservatism is going to start breaking down." Ii) .
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THE MWASA STRIKE could have repercussions on
thewhole local music Industry, following the South
African Musician's Alliance (Sarna's) decision to
take solidarity action withthestriking MediaWorkers
Associationof South African.

Sarna's decion, taken at a recent meeting at
Kippie's Jazz Bar, comes about "in the face of
SABC'sattitude towards thedispute"saidtheirpress
statement (See The Sama Page for full text). The
organisation viewed the corporation's stance as
unreasonable:"the strikecannot go on forso lonq".

Sarna is planning "more protracted actions than
Mwasa's-,probably Including lobbyinginternational

, support, as well as local marches.
Sources close to Sarna's executive committee

revealed that the musicindustry might, in the near
future,also be targetted if it maintained its present
image of ''fence-sitting, if notbeingpassive-when it
came to trying to assistIn thestrike's resolution.

'We (musicians) suspect the industry wlll not
support us: said the source; thereare Issues, such
as payola, where the Industry Is known to act in
collusion with the SABC. Butthe source,a working
musician,stressed thatthe decision to acthad "not
been taken yet".

The chairman of the Association of the South
African Music Industry (Asami), Derrick Hannan,
told Two Tone that Asaml had no musicians on
contract, therefore criticism directedat theassocia­
tionfor collusion with SABC wouldbe ·unfalr-.

"Asami is an organisation comprising some30 to
40 large and small independant record companies,
soany criticism should be directed at the individual
members: he said. Hannan, who also chairs Tusk
Music, said he had sat In a number of meetings
where his company had been trying to resolve
differenceswith musicians.

Gallo's Fred Witherssaid hedid not believethat
Sarna would take action against the Industry as
'1here're good relations between us.

'We sympathise with Mwasa's demands, and
supportour musiciansto thegreatestextentpossi­
ble. But we believe that Mwasa's actions have
exacerbated the bad economic situation currently
faced by the IndUStry, and therefore musicians •
especially local ones - suffer:

A Two Tone source withinAsaml conceded that
"there are people In the association who might be
anxious", as this was the worst recession In ten
years, where local record sales had probably been
halved. There had even been consideration of eon­
solidatlon of record companies and retrenchments.
"The industry wants tosupport Mwasa butbelieves
the strike comes at a wrong time.- But the source
added that Asami regularly received moneyfromthe
SABC.

Explaiiling why, Hannan pointed out that every
time a video was screened ontelevision, the SASC
mustpay royalties. Ina recent Asamipolicychange,
themoney was nowcollected byAsaml,whoin turn
paidit out, with a small perc~ntage retained for the
production of local videos. He felt that it was this
which might be perceived as collusion. 9

Tebaga Alexander

LEAVING THE SIDEPERSONS TO
GET ON WITH THE MAGAZINE,

TWO-TONE EDITOR, SHADO
lWALA, IS OFF ABSORBING THE

VIBE ANDTHE SUN AT THE
NICE JAZZ FESTIVAL. SHE DID,

HOWEVER, SEND US ALL...

NICE must be the mostconducivesetting
for jazz in the world. I guessthat's Why I've
come back here, and why some people
keepon coming back, year after year, since
the Inception of theJVCGrandeParade du
Jazz in 1976. It's certainly addictive: the
legendarybeautyoftheFrench Riviera, jazz
performances byover 200 musiciansfrom

all over the world and special NewOrleans

cuisine cooked upfor theoccasion.
The concerts themselves are IntheArena

of Clmlez - a huge, park-like venue with

exquisite gardens, which has three stages
for simultaneous performance from 6pm

untilmidnight every night.ThereIsnoformal
seating. Jazz afficionados just mill around

between stages and stalls selling food, al­
bums and CDs, T-shirts adorned with the

faces of musicians and everyotherkind of

Jazz memorabiliayou can think of.

If, by the end ofthe evening, youfeel you

haven't heard enough music, Jam sessions
continueatthe hotel where all themusicians

stay.That's the timeyoucansee themat no

cost, jamming in Imp~omptu combosor as
individuals.It's also thetimeyou actuallyget

the chanceto talkto them about theirmusic
and their lives.

The other night, I saw Steve Coleman,

LewTabackln,GroverWashingtonJr,Jesse
Davis and Mulg~ew Miller all jamming to­
gether on the same stage - which just
proves that anything can happen after the
concerts, at the hotel.

This year's festival line-up Isasgloriously
eclecticas ever, combining musicians from

, Africa, America andEurope, youngplayers
and veterans, leaders and sidemen, jazz
traditionalists and Jazz visionaries.

With such a spread of music for all, it's
easy to becomea jazz junkie. 9

Yoursfor the loveofjazz
Shado.
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TWO NEW
J-AZZ VENUES

I

OPE N
KIPPIE's willsoonhavethe pressureonItto entertain Johannes­
burg's often fussyJazzophlles relieved when not one, but two
new jazz clubs open close to the citycentre at month-end.

On the eastern edge of the city Sof'town opens with Hugh
Masekela and Lerapo. And In HillbrowJazzat the Jungle Inn
promisesJustas high anote, thoughnoactshadbeenconfirmed
at press time.

'We recognise, as everybody does, that there's a need for a
[azz venue to complement Klpple'~- said Garnett Godden,
Sof'town manager. "That the only Jazz venue In Jo'burg was a
public toilet is an indictment of the city.

"At the same time there's a need to pay homage to the
musiciansthat came out of Sophlatown. While the (Sophiatown)
memory is a bitterone, the music Isremains sweet: he said.

Sof'town is the brainchild of Individuals in business and
entertainment, saidattorneyJulieMohammed,whowithHaseena
Mayat, will run thebusiness.The attorney's often actfor clients
in the entertainment world, including the "management of
CommittedArtistsand some jazz musicians In Durban", Work­
ing in show business gave the attorneys anedge: "You'dthink
with the culturalboycott lifted thingswouldchange, butthls Isnot
happening. There'sno work for entertainers:Mohammedtold
Two Tone.

Sof'town aims to be a club with a total SouthAfricanatmos­
phere, butwith an International feelto It. Goddenrevealed that
negotiations were underway to haveNigerian musician, Fela
Anikapulo-Kutl, performat the club.

Sot'lown's Julie Mohammed and Garnett Godden

Godden has managed a number of successful clubs In
Botswana,among them The Blue NoteandClub Status,which
during his time billed Batswana andSouthAfrican acts.

The club'sprogramme includesJazz onSundayafternoons.At
thesesessionschildren will beallOWed, InamoveGoddenviews
as a "cultural education for these future generations.

Sof'town alsohasa separate restaurant, specialising InSouth
African cuisine.Therestaurant willsometimes doubleas an art
gallery "to highlight the works of talented artists who have
problems with mainstream galleries:

The Jungle Innalso has a menu - something that has been
lacking, but needed for Imbibing patrons, In most venues over
the years.

Centrallysituated in Hilibrow, Jazzat theJungle Innis aimed
prOViding a platform for HlIIbrow audiences: "There're a lot of
AfricanpeopleInHillbrow,andmostofthemlikejazz;said Linda
Pieczara, one of the club's owners.

Like Sof'town, Jazz at the Jungle Inn Is also committed to
prOViding work for local musicians:"The more placeswe have
for our musicians, the better it Is for them:

But with a recession like the one South Africa is currently
experiencing, howdoes the club expect tosucceed?Pieczara
has no fears on thisscore, as she believes a co-operativewith
musicians, patrons and other Qazz) club owners is the key to
success.'There are a few guys who have offered to help,
through guidance,and I'm confidentwith this,we'll survive: 9

Tebogo Alexander
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BACK·STAGE

Important announcement forall members
SAMAANNUAL GENERAL MEETING

31 July 1992

Kipple's, Market Theatre complex, Jhb
12 noon

PROVISIONAL AGENDA
Minutesofprevious meeting and matters arising

Chairperson's report
Rnancial report

Sun City andthestatus of International artists'visits
The launching of the nevvMusiclans' Union
- settiKgadate.forelection of Union officers

Theway forward
Anyotherbusiness

Close

WHY GET INVOLVED?
Maybeyou feel thatSAMA Isn't relevant to you, and find It
hard to see what you could achieve by attending meetings
andgettinginvolved. Perhaps wecan change yourmind by
pointingout that in itsshorthistory to date SAMAhas:

won officialrecognition from politicalorganisations, the
music Industry, Sun City, the International community
and fraternal organisations overseas. •
freed twoartists from termsofimprisonment through the
work of its team of legal advisers
successfully retrieved royalties and other monies for the
artists to whom theywere owed in 80% of cases.
successfully pressurlsed record companiestorecognise
the rightsofmusicians. ThisIsanongoingprocess which
continues.
successfully negotiated withSun City to makeavailable
the venue's services and facilities to local artists.
helpedtoorganise representation for SAmusiciansatthe
highest international level - the UN - to publlcise their
plight and views
presented amemorandumconcerning the grievancesof
local musicians to the SABC two years ago. Manyof
thesegrievances have nowbeen re-tabledbyMWASA·
specifically those urging the restructuring of SABC to
.reflectthe real composition ofSouth Africansociety. As
a resultof this activity SAMA,together with manyother
concerned musicians throughout the country,Isofficially
lending its support to the MWASA strikers' cause.
helddiscussions with thewhiteSouthAfricanMusicians'
Union. As a result SAMU changed its constitution to
a~modate thedemocratic aspirations of all SA musi­
cians.
givenits bestefforts toprocessing applicationsfor visits
frominternational artists sothattheseservetheInterests
of localartists, especially in regard to their participation
on the supporting billand theireducationaland training
needs.

WOULDN'T YOU LIKE TO BE PART
OFAN ORGANISATION THAT CAN

DO ALL THIS?
If, as a musician, you have any questions or suggestions
aboutSAMA,oranyproblems with our positionsandactions
as reported In the press - tell us. Feel free to come to the
SAMA office Where we can talk and try to redress any
problemsas qUickly andeffectively as possible.
. ~~MA is your organisation: it belongs to no partlcular
lndlvldual orgrouping, butexiststoserveyou, themusicians.

As well as the actlv~les described here, SAMA has an ongoing programme of workshops and seminars, like this one with visiting Japanese saxman
5adao Watanabe.

SAMA SUPPORTS THE MWASA STRIKE
Our understanding of the dispute between MWASA and theSABC is that there are deeper issues involved
thanminimum wagesand the level of across-the-board increases.

Wesupport MWASA's fundamental view that SABC is anorganisation that remains inherently charac­
terised by raciallyand politically motivated structures and practices.As such, it is incapableofdealing with
manyissues to the satisfactionof its staffand others with legitimate interests In the waySASC is struc­
tured andrun.

More thantwo years ago, SAMApresented a detailed memorandum to SABC listing the greivances of
professional musicians. These havenot been addressed, and manyof these same greivances are now on
the table at MWASA's Instance. Localartists have repeatedly expressed dissatisfaction regarding SABC
practices andpolicies which affect them.Foremostamongthese grelvances has been the steady de­
crease in theavailability of broadcasting and viewing time for local music.Local artists are therefore able
to identify with MWASA'scontention thatthere is a strongcontent bias within the ranks of SABC's man­
agement andprogramming staff.

Thetimefor SABC to be restructured from the top down is long overdue. Restructuring is particularly
relevant In anticipation of fundamental changes In the broadcasting Industry in South Africa asa result of
deregulation and otherpolitical developments. But local music artistshavea vested Interest incalling for
operating and managementstructureswithin the SABC, as the national broadcaster, to be designed to
reflect the cultural and entertainmentprogramming needs of all SouthAfricans. In the sameway, MWASA
and other SABCemployees havethe right to participate fully in re-structuring processes andprogrammes.

ItIs fundamentally wrong that the cultural and entertainment needsof tens of millionsof listeners and
viewers should be assessed anddetermined by SABC management staff, some of whom owe their
positions to one'o~r!J6re,01 a seriesof factors that do not qualify them for their sensitive positions. Skin
colour, POlitical_aCcep(~,bllity to a higherauthority,formal academic qualifications and technical and
financial acume'n arefactors that continue to dominate thecharacter of theSABC to the exclusion of
reasoned sensitiVity to the needs of employees and the publlc alike. We are calling for the management
and programming structures of the corporation to be reconstituted, as a matter of urgency, in a way that
will more fairly reflect the interests of thepeople of South Africa. And we are calling for the restructuring to
takeplace through a process ofconsultation which incorporates the legitimate Interestsof SABC employ­
ees, MWASA members and, among many others, South African artists.

Thebreakdown in negotiationsbetween MWASA and SABC constitutes a serious economic threat to
the economic stability of the localmusicindustry.Job losses andseverediminution of earnings for many
people in themusic industry arealreadyinevitable.The musicindustryis a major employer andhas been
responsible for the creation of manynewjobs and small businessses in the past. As artists,however,we
support MWASA in the face of SABC'sattitudetowards thedispute. We call on the SABCforthwith to
agreeto establish apropriate linesof communication to resolve itsdisputewith MWASA andto permit the
required processes and programmesto be established. Where a start hasalready been made in rernovlnq
and redressing inherited wrongsand imbalances.we call upon SABCto move forward and increase its
contact withall relevant Interestgroups. 9
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BRITAIN'S THE WIRE MAGAZINE TALKED TO PERCUSSIONIST THEBE LEPERE AND DISCOVERED THAT

NINETEEN-FIFTY-FOUR. Iwas born In Soweto. My
mother was a diviner, a spiritualist, a medium. At her
ceremonies drummingwasy.ery importantbecauseit
was through the rhythms of the drumsthat thediviner
was induced to transcend. So from the ageof seven
Iplayed drumsfor my mother as partofthese ceremo­
nies.

As a kid, I'd do thatand then go outand play in the
street with my friends.We!d play gamesandas with
all African cultures, each game had a rhythm. For
instance, a game like rounders we would clap and
chanta particularrhythmin time to thebatters running
to and fro.

We couldn't affordto buy drums, sowe'd make our
own. We'd take paint tins;' stretch a tube overthem,
wrap wire round, nailon bottle tops, I formed my first
group when I was 15.We'pfayed improvised music. I
didn't know it was improviseduntil lateronwhenI read
about people like Ornette Coleman and the Art En­
semble of Chicago.We just wanted toplayandmake
music.

The situation for blackmusicians inSoweto when I
left (in '75) was pathetic. If you were a musician, you
had to go out and busk. There were placesto play - If
you did get to playa proper gig it was for white folks
and you hadto getapermit to get there.I realisedthat
no way could I playthe music I wanted to andstay In
South Africa.

When I first got to England, I started going out to
rehearsals and meeting other musicians. I realised
that what they were doing was Improvising.

INfTlALLV, I thought the Europeans hada completely
different attitudetofreem.usic.1 foundIta bithilarious.
Here were all these musicians talking and theorising
andmakingabigIntellectuar'deal of thismusicwhereas
in Africa it was a common, everyday thing.We didn't
need to talk about It, it was just there. I was really
bamboozled by some of the Ideas, but eventually I
realised that we were all thinking alike. I come from
Africa, these guysarefrom Europe butessentiallywe
are one people. Wehave the same aspirations, the
same values, whichmade It easier formetoIntegrate.

Most of the people I've played with,JohnZorn, for
instance, I've met themfor the first timeonstage: "HI,
my name is John: "HI.. I'm Thebe. How are you
dolng?W "Right, Let'splay." I:ve never even heard of
the guy before, butwe made music together.

But it wasquite dauntingto come toEurope and find
that it was such a minority music and It frustratedme
because Iwas the onlyAfrican playingIt.WhenIwent
to Vienna with Companyand met GeorgeLewis,that
was Important. I thought: okay, so there are other
black people involvedover here. But I'm still the only
African playing it. '

Most of the instruments I play have some kind of
spiritual connection. That's important to me because
of my mother's background:That onethere Is called
a kogile. It's also known~s a marimbaor xylophone.
This particular, fromGhana, is tunedtothepentatonic
scale and Is used for medicinal purposes.

{

THOSE INSTRUMENTS in the earner aremakhoyanas,
They're called betimbeus in Brazil. They originally

come fromSouthern Africa. It's a Bantu Instrument.
The Instruments ended up in Brazil through
Mozambicans and Angolans being taken there"as
slaves. It'sused as a calming,meditativeinstrument.
Infact, allthese instruments arebased on harmonics.
That's why they are used in spirit ceremoniesor by
healers. As the musician starts to play, people first
listentotherhythms and themelodies. Then theystart
to hear the harmonies. Once they can hear the

harmonies it means theyare physicallyand mentally
drifting. Spiritually, it helpsthemgetinto themselvesso
the medium can locate what theirproblem is.

Thatone by the win~ow is called a sebor. This one
is a djembe. They are ?enegalese. All the drums are
tuned differently. The Bantushavetuned drums: do­
re-mi if you like. But ~drum like the djembe is tuned
harmonically.You canplayabasspart andstillgetvery
highfrequencies at thesametime. You playthe sebor
with the stick and the hand, so you get two different
textures. With the stick it sounds like breaking glass
butthehand can set upamuchsoftertexture.With the
djembeyou geta moremetallicsound.lt'sa handdrum
butyoustill getthe harmonicscomingthroughas well.

As a drummer, I take rhythms from all across the
African continent. All African rhythms are essentially
thesamebut the details differ fromregion toregion. In
ordertoget access toallrhythmsweuse twonumbers:
twoandthree. Sotwo timestwoisfour,whichgivesyou
thebasic4/4 rhythm. Thenif youmultiply twoby three
it'ssix,and you get 6/4,6/8andsoon into infinity.Just
by mUltiplying and dividingyopuare able to utilise all
theserhythms.

AT FIRST WHEN I startedplayingoverhere peoplesaw
acontradictionwith meusingtraditional Africanrhythms
in freemusic. I try to getaroundthat by making sure
thatWhateverrhythm I chosefitted what washappen­
ing inthe music. Gradually I'm beginningtoleave that
and try new things; inventing new rhythms, creating
newtextures and combinations of Instruments.I can't
be trapped by playing in just onestyle, my concepts
and ideas would just shrivel.

I play free music because it's honest. It either
, happensor it falls flat on its face.

I HAVE my own group now, Umkhambathl.lt's a pan­
African group. Basically,weImprovise-drums,violins,
berimbaus, ngonis. Weplaymusicall the wayfromthe
Maghrebto Soweto and everywhere In between.

InAfrica we live with art all around us. Here, If you
want to experience your own culture, you go to a
museum. In Africa, poets,actorsandmusiciansare all
available for each other.Here,everyoneworksaway
Intheirown little compartments. A graphic artistwon't
mixwith poets, musiciansdon't work with writers. It's
crap. All artists should interactbecausethat'show we
grow, together.

That'swhy free musichasbeenso importantto me.
It resurrected my faith. When I first met Bill Evans he
wasworking in a group calledCoherents.Theyhad all
these things going on: slides,visualart, poetry. It felt
like being back in Africa for me. Through them I
realised there were peopleherewho thought on the
samemulti-dimensional levelasartistsinAfrica. When
I went to Vienna with Company we played in the
Museum of Modern Art. Therewas art on the walls,
SCUlpture, and the musicbecamepartof theexhibition.
That's how it should be. Pop music is now trying
somethingsimilar through videobut it's only through
free music that the real interaction can take place,
whereeverything is supported andconnecting. I think
IfIhadn'tmet people likeWillandDerekBaileyI'dhave
got the first plane back to Africa. 9

MORE FREE JAZZ ONPAGE 11
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"VERNON

Georgia Brown, who died in London in early July aged 57 was best
known as the actress who originated the role of Nancy in the musical
OliverI But British jazz fans also knew her as a jazz and blues singer
of some ability and imagination. Perhaps her finest contribution was to
introduce to a whole new, English-speaking audience the lyrics of
Berthold Brecht and the music of Kurt Weill; the music of the Three­
pennyOperaand Mack theKnife.Many of these songs have become
jazz standards - September Song, It Never Was Anywhere You - but
what Georgia Brown did was to remind listeners of their roots, in the
fascination of modern European composers like Weill and Hans Eisler
with the African-American music of the interwar years. She will be
missed.

Vernon's us recording, Free Spirit (Warner Brothers), was banned
by the SA government. When he wrote to hisbrother, Vernon men­
tioned he had completed workon a second - as yet unreleased- album.

"The first thingl will do upon arrival at home, I will kiss the ground,"
he had confided to Chippa.

AND GEORGIA...

ANOTHER VICTIM of brutality - this time here at home - was the
country's first black ethnomusicology lecturer, Bongani Mthethwa, who
was shot outside KwaMashu, Durban earlier last month.

At the time of his death' he was about to make a significant
contribution to the fieldofethnic music with his PhD thesis onthe hymns
of IsaiahShembe, which looked at Zulumusical change, Tragically. the
final draft was not completed.

In 1984,the highly-regarded Mthethwa obtained an MA in
ethnomusicology from Queen's University Belfast, following a BMus
degree from Natal University's Music Department, where he taught
before his passing. He also taught at the University of Transkei.
\ Three years after his return from study abroad, he was appointed

ethnomusicologist at Natal University - not only the first black, but also
the second individual to hold the post. Mthethwa was active In many
areasof music- frequent music programmes on Radio Zulu, adjudicat­
ing at Ford's national choral competitions, and eventually conceiving
the national Maskanda Festival.

AND BONGANE...

...AND ASTOR
The man who invented the modern tango, Astor Piazzola, died in
Buenos Aires in June aged 71. Tango music was born among
Argentina's poor and dispossesd in the 1880s. Like jazz, it was
dismissed as the music of bars and brothels. But classically-trained
Piazzola, a virtuoso on the bandoneon (a cross between an accordion
and a concertina) updated and revived the sound in the mid-1950s,
introducing innovations like counterpoint to the music. In the 1960s his
work was criticised by Argentina's military dictatorship for being too
avante-garde.

"All the radio stations of Buenos Aires," he said, "called me a clown,
and said my music was 'paranolac,' And they made me popular:

In 1986, Piazzola's music formed the score of the hit Broadway
musical, TangoArgentina. 9
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Samp • Grills· Bobotie
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GRAND OPENING 31 July

Ith HUGH MASEKELA

JAZZ CLUB &, RESTAURANT

IN THE EUPHORIA not long after the FW de Klerk's February
2, 1990 exiled pianist Vernon Molefe wrote to his brother Phil
"Chippa" Molefe, saying he was returning home - the home he
left because he wantedto "broaden my scope musically and to
prepare myself for (the) post-apartheid South Africa.

His preparations were in valn:he was gunned down in New
York in mid-June.

He spent 14 years in exile since he left the country in 1978,
moving to the US from Lesotho.

Accompanied by friend Lebohang Morake e attended Wash­
ington DC's Duke Ellington School of Performing Arts. Molefe
also lived in Los Angeles, New York, and worked as a toilet

, cleaner, shining shoesand ran a leather repair shop, eventually
" studying criminal justice.

He formed a bandwith Lebo and Muntu Semenya (Caiphus
and Letta Mbulu's offspring). He rubbed shoulders with the
Makebas, Masekelas, Gwangwas and other distinguished mu­
sical exiles.
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ORIGINAL, eccentric and intriguing are all

appropriate descriptions of Don Cherry

and his music.

I can recall quite vividly, the first time I

was exposed to Cherry's music. That was

some nine years ago, when Cherry had

begun his exploration of the ''world music"

concept.

I was driving down the notorious, and

sometimes spooky, Malagwane Hill in

Swaziland one night after the witching

hour with not a single other soul or car on

the road, listening to a tape borrowed from

a friend earlier that evening.

The recording began with an arrange­

ment of an overlay of haunting voices

followed by apiercing pockettrumpetsolo.

Listening to that music, In that setting,

gave me huge goose pimples. I'm not a

student of reincarnation, but at that mo­

ment, I felt as though I had been at that

precise spot before, listening to that same

eerie music.

The next day, I hurriedly called my friend

to find out who was the weird musician

responsible for the disarming sensation I

had felt the night before. He told me that

th e album was Codona 3, the composition

Traya Bona, and the trio of artists Colin

Walcott (on tabla, sitar, sanza, timpani

and voice), Nana Vasconcelos (berimbau,

talking drum, percussion, voice) and Don

Cherry on pocket trumpet, doussn'gouni

and voice.

Since that experience, I've taken a very

keen interest in Don Cherry's musical ca­

reer. He is certainly one of those artists

who have reached a particular level of

serenity - spiritually, musically and philo-

sophically. There seems to be total har­

mony between his wayof life and his music

- both of them displaying a marked origi­

nality. The music, he calls "primal music,"

and he describes himself as a world musi­

cian, drawing on a wide variety of sources

including Asian, African and ArabicJTurk­

ish music.

So Why am I writing about this ''world

music" as if it was in fact jazz? I believe it

is. Cherry doesn't merely rely on standard

bop melodic structures for his improvisa-

tions - he utilises tone quality and space as

opposed to speed. In that, he resembles

the late Miles Davis. The compositions

dispense with accompanying chords or

fixed song forms. Like most non-Western

musics the tunes have a cyclic arrange­

ment with endless melodies.

When Cherry plays European club gigs,

his wife Motl prepares the environment

with incense and tapestries· another

Instance of his philosophical conviction

that music and the environment are inex-

tricably entwined. tf the two are properly

integrated, the impact of the music is far

greater than normaJ.lt's anapproach~hich

makes sense. Think of a movie with a

superbly evocativesoundtrack. The sounds

combine with the visual images to conjure

up in the imagination other sensory as­

pectsof the scene, such asscents. It is this

activation of all the senses which Don

Cherry constantly strives to achieve

through his 'compositions.

Cherry began his jazz career in 1956

with Omette Coleman who is regarded as

the father of free (avante-garde) jazz. By

the '60s, Cherry was wandering the world

studying musical cultures from Brazil to

Tibet. He settled on an organic farm in

Sweden in the late 70s. The Codona al­

bum - one of three· comes out of his most

productive period, when he worked with

Walcott and Vasconcelos.

Ironically. my other favourite lyrical

hornman, Miles Davis, had very little ap­

preciation for Cherry's music. As he ex­

plained: "I didn't like what they were play­

ing, especially Don Cherry on that little

horn hehad. Itjustlookedtome like he was

playing a lot Qf notes and looking real

serious and people went for that because

people will go for anything they don't un­

derstand ifit'sgot enough hype. Theywant

to be hlp,so theygo along on the new thing

so they don't look unhlp,"

But for all Miles' genius, music would be

boring if everyone sounded alike. At the

very least, Cherry is a profoundly creative

original, and his contribution stems from

his role as a stylist of a different kind. 9

MILES THOUGHT THAT ALL HE DID WAS
((PLAY A LOT OF NOTES AND LOOK SERIOUS".

BUT FOR PHUTHUMA NHLEKO, DON CHERRY IS
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FRANK LEEPA, FOUNDING SPIRIT OF SANKOMOTA, IS A SELF-EFFACING FELLO~ WITH A MUCH LOWER
PROFILE THAN THE BAND. WHILE HE WAS IN JO'BURG THIS MONTH FOR HIS OWN .

MARKET THEATRE SHOW, TEBOGO NALEDI GOT HIM ...

FRANKLYSPEAKING
) WHYaSh~WOfYOUrOWn, Frank? Isn'tthisconfirmation

-' r of all the street whispers that Sankomota Is finally
breaking up?

FrankLeepadoesn't respond wellto anaggressive
lineof questioning, leastof all when trying to cram an
Interview into thenanoseconds between rehearsing,

. checking someallegedly dodgywiring on stageand
calmingdirectorial fearsthat hismusicwill intrude on
"Deathand tf6Malden· next door.

He hunches down intohisblackleather jacket.This
must be about the nineteenth time he's explained,

~ patiently, that "no, It's not a break-Up. One of our
members (vocalist Tshepo Tshola) has decidedthat .

-, it's timetoworkonhissolocareerforawhile.Butwe're
going intothestudio todoour next albumwithouthim,
and it will stili beSankomota.·

As for the theatre show, that's to showcase other
facets of Leepa's creativity. "Because of the albums,
when we appear under the name Sankomota,audi­
encesexpectacertain kindof music from us.AsFrank
leepa & Friends, we can do other material. I'm
workingwithabigger band, usingoriginalmaterial-my
own, and one theme of the lateJohnny Dyanl's. I've
completed thearrangement onthatand titledItBroth·
erhood ofBreath in tributeto allthe lata.members of
that band.The show's goingto be different...·

Howdifferent? Another self-effacing shrug,"Well, I
get to sing with women. And I play less guitar, and
jump around...Butseriously, people must just come

.and listentothemusicwithoutpreconceptions. Idon't
want to put it Ina bag.

"I STARTED playing pennywhlstle - actually, Icanstill
playa bit- becauseoflemmy"Special·. Hisfamily had
a placenexttomyschool. We used to shoot marbles
together.Anyway, atthattimemybrotherwasalready
playingguitar.

"Then at high school there were a bunch of
instrumnents nobody wasusing. I formed a band, the
Falcons, toplayatschool dances and so on.Wewere
playing all the soul classics - Otis Redding, Wilson
Pickett, Aretha, James Brown.Then I quit school to
play full-time - mainly In mbaqanga groups, which is
Where I got thefeel for that style.

"Then I met Mathabatha and we formed a band
called Uhuru. It didn't work out; some of the guys
weren'tserious. AfterUhuru,l joined a bandcalled the
Peacelovers, InJo'burg. Timeswere hard, andeven
though we were too busy hustling for gigs to get
involvedInpolitics, thatwas when I started becoming
aware of how wewere treated- curfews, laws, the
police.Iwasthinking tomyself, 'Shit,so this Ishowthe
boers are...'

"In'751 wentback to lesotho. That was when Imet
BJ (BlackJesus, oneofthe father figures of Lesotho's
modern popular music). He was just back from Ger­
many, really on fire with enthusiasm for music. We
found we shared thesameobsession and he invited
me tostay,found merehearsal space and helped me
out a lot. I Introduced him to Mathabatha, we pulled
othermusicians together, scraped up resources from
nowhere, and that was how the second Uhuru was
born. By thattime Iwasreallytunedup politically and

Itshowed Inmylyrics. Sowhenwe triedtogo and play
showsInSouth Africa, thatwas when theyclosed the
door In my face.' (The quote Is from the lyrics of
Madhouse fromSankomota's first album).

"InLesotho wewere playing to the sameoldfaces
thewholetime. Thebandsplit:Tshepogottheoppor­
tunity to work with Hugh Masekela In Botswana,
others married, or came to Jo'burg. I was by myself
again. But you know, I had this dream. I wanted to
createtheultimate Southern African band of alltime.
Something likeEarth, Wind & Fire, orTraffic- butfrom
here, and playing our music.

"Sositting there thinking' and drinking,because of
thefrustrations - I decidedI had to do something with
my life. Iwentbackto Moss, our drummer,wefound
ourselves abass playerand we startedagain.Wehad
no name, but from playing weddings and dances
around Maseru, we were getting popular.

"SANKOMOTA was a name I'd been playingaround
with for a while. It came from the stories told by
Mathabatha's grandmother. Sankomota is a kind of
David-and-Gollath figure in Pedi folklore. It seemed
appropriate, somehow.

"Wegigged a lot in Lesotho, and cutourfirstalbum.
Wewereactually earning, and I couldaffordtomove
into a flat with a phone. Then one evening I'd just
strolledinfromabarwhenthe phonerang. Some guy,
obViously long-distance, said 'I'm JulianBahula. How
would youlike to cometo London?'1 thought: I can't
believethis- and I went straight backto the barf

"Therewere morephone calls. Tshepocame back
from Botswana. It was a time of really intensive
composing, arranging and rehearsing, andweallsold
our furniture and things to start the first part of our
journey.

"But after a whole bunch of travel mix-ups and
delays- inclUding getting thrown out of Zimbabwe,
because wewerebrokeandonly hadone-waytickets,
and being helped incredibly by Air Swazi- eventually

Julian got us to london.
"Itwasastrangeplace. Butthe gigswent well, and

ledto work in Germany, where friends and contacts
set up our Bush Tea production company, under

• ;< which we put out the second album, Nowor Never.
"Although things were still tight at home, we had

i: another successful, British tour in 1987/88. M€fan­
while, Gallo had picked up Now or Neverand finally
worked out our entry to South Africa. I think people
probably knowthe story after that..."

leepa seemsexhaustedaftersuchanuncharacter­
istically long speech. But he hasn't forgotten about
those hard times in Lesotho - because times haven't
changed. "Therearestill few gigs,fewfacilitiesandit's
difficult to get instruments. Kids who want to be
musicians get only discouragement from their par­
ents." WithBJ and some others, leepa is part of the
Sanko Foundation, which aimsto teach cultural skills
and selfreliance, buthe recognisesthatthe problems
godeeper than lack of skills training,

"It'saboutrespect and recognition. Whatwould turn
the tide would be our own media showcasing our
culture, rather than all this international music. That
would givecommunities pride in the peoplewho are
making music."

Andhemightsay more, but "Frank, there are guys
here waiting to rehearse. Howlongdoesan Interview
take, for God's sake...?" 9

PAT METHENY
TOLD THE INTERNATIONAL

HERALD TRIBUNE'S MIKE
ZWERINTHAT SINCE MILES LEFT

TOWN, IMPROVISING JUST
ISN'T THE SAME

''THERE'S ALIENATION all around us, we're isolated,
thequalityof lifeIsdeteriorating.Jazzis is the present
tense, youplaywhatyou felt today, it'snot surprising
thatthe music Isdeteriorating alongwith everything
else."

Afterbasically being on the road for 1B years, Pat
Metheny considers "stoppingeverything, the touring
and themusictoo", He wouldnothavesaidthat ayear
ago, he'srathersurprised to hear himselfsay it now,
and he'llprobably feel differently in anotheryear, but
for the time being he just keeps trying to remind
himself thathecan stili go toarecord store"plopdown
mybread and take home a Coltrane record. There's
some truth left In the grooves.·He's looking for "new
possibililties somewhere, reallydifferentthingstodo",

Metheney is one of the very few if not the only
jazzman - not innameonly, a majorimproviser -who
can still fill arenas averaging4 000 people on a long
string of one-nlghters. As a guitarist he's second to
few, asabandleader he's hada rock-like sales figures
and critical acclaim too.
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YOU NG, G1FT ED& BLAC K'
JIMMY DLUDLU HAS A MAGICAL TOUCH ON THOSE

CHORDS. A BEWITCHED TEBOGO ALEXANDER SPOKE TO
THE TALENTED YOUNG GUITARIST.

-

O'
LEAN and lanky, Jimmy Dludlu speaks calmly of
gUitarsoff stage. But on stage he becomes a ball of
riveting energy, swaying and grimacing ashis fingers
build forceful rockchordswhich showtheInfluence of
axemen such as LarryCarlton andLee Ritenour.

A minutelater,hisface remainscalmlyImpassive as
he tenderly resurrects the spirit of WesMontgomery,
or pays homage to Stanley Jordan - when he Isn't
raising the spirits of Africa with mbaqanga chords.

As a musician who began his career playing at
weddingssomethirteen years ago,Dludlu boughthis
first guitar out of hard-earnedmoneyfroma welding
job he held on to, '10 pay the renr. ..

TODAY, the 25-year-old is recognised as one of the
"bad pack" of young, energetic and Innovative musi­
cians emerging in the country to carve a niche for
themselvesonareborn localjazz scene. Othernames
mentioned in this context are Jo'burg pianist Moss
Molelekwa and bassistJimmy Mngwandi, and Dur­
ban-based Fana Dlamini. What has madethem fa-

o vourites among jazzophiles and critics alike is the
strong traditional Inflection in their treatment of the
standards.

Dludlu says his playing style draws on marabi,
blues, jazz-rockand West Africansounds. The last is
a residual Influence from his years serving a musical
apprenticeshipunder multi-Intrum'entallstGeorgeLee
in Swaziland somesix years back.

"WHEN GEORGE (now working from Johannesburg)
got to Swazilandheneeded a gUitarist for the band ­
Anansi - he was forming. I left my job as a welder ­
which wasn't too goodfor my fingers.

''Working with George I became a full-time musi­
cian.We'd exercise Individually.breakforlunch,begin

Last monthhe racedthrough Western Europetwo­
citles-a-daypromoting hisrecordSecretStol)'(Geffen).
Secret Story features strings In addition to the usual
hightech electronic programmation.

It could be called"difficult easy-listening" music. It
has been shuffled with straight ahead jazz albums
alongsidethebest-OrnetteColeman, Charlie Haden,
Paul Bley, Jack DeJohnette and Dewey Redman.

"THERE'S A CERTAIN ZONE I operateInwhichover a
period of time hasI hope become consistent regard­
less of setting."

The zone beganwith a void: "I sawthishugegap In
the guitar spectrum between Jim Hall and John
McLaughlin waiting to for somebodywho could play
melodies witha rock fuzz sound, andwhowouldalso
deal with bebop chord changes. Musicians I admire
themostsetupanIdentifiablevlbewhatever theyplay.
It's their stamp.That's what I aspire to."

What aboutaccusationsof commercialism? "Look,
most tracks on myso-called commercial recordsare
like nine minuteslong.That doesn't get them played
on radio. I'mnot stupid. I just presentwhat I hear. If it
sells,so muchthebetter.One thing IlikeaboutSecret
Storyls thatI've never hearda recordwhichdealswith
this sort of material in that particularway. It'ssimple,
but at the same timenot simplistic."

(

HIS OPTIMISM IS FADING. "We are living in a period
where there are very few rewards for originality. If
anything,YOU'll beshunnedfor it. Theseareconform-

Jimmy Dludlu (centre) wnh Loading Zone.

again at two with George's music, then from eight
onwards we'd record and onlygo homethe following
morning when most people were leaving for work...1
really missthose times."

ItwaswithAnansithat Dludlu undertookhisfirst tour
- to Mozambique and Botswana. "Seeing the big
crowds, I panicked at first but later relaxed with the

1st times.Itusedto bethat nobodyonthebusinessend
knew what music would sell, so they took risks.
They've become more scientific. Theyfigured things
out,lIkeloudbackbeatsells.I'msosickoftwoandfour,
it gets louder every year. A backbeat Is okay, but It
shouldn't be the controlling factor.Now, worse, this
kind of stuff Is being scientifically quantified by musi­
cians too."

What's the alternative?

"MORE SPACE, subtlety, ambiguity. Remember those
things?You have to leave room formusic to happen.
Ialwaystendto go back tojazzrather than rockor folk
becauseit's the most Inclusive form. At Its best, the
music's more interesting. At the same time, there's
more badmusic in jazz than any other form. Maybe
that'sbecause theaudiencedoesn'treallyknowwhat's
happening."

Jazz scarespeople ..,
"A lotofpeoplehear badjazzanddecide theydon't

likejazz Ingeneral and they'reright. Idon't likea lot of
thestuff I heareither. A lot of theseyoung reboppers
can't playcomplete phrases,they don't knowhow to
developIdeas. That used to be a given. Nowthey're
basically just playing sound bites.

"Istill believein the possibilities Inherent in trnprovl­
sation,butwhat's happening rightnowis - well,since
Mileslefttownthe whole structure ofthe jazz commu­
nityhasdefinitelychanged.Hewasthe only onewho
couldbring a high level of musical statureandalso fill
the hall. The

o

impact of it hasn't really hit yet." 9

support of the rest of the band."

FOLLOWING HIS STINT with Lee, the youngguitarist
was permanently hooked on music. He packed his
bag andhit the road,leavingthelushbutunconducive
borders of SwazilandforBotswana, whereheplayed
with various bands.

Herehemetanotherofhismusical mentors:Themba
Mokoena, who persuaded Dludlu to return to South
Africa with him. It was from the still underrated but
masterly Mokoena thathe learnthis favouritemarabl
chords - so well, that Dludluhasoften beentold he
sounds "just like Themba".

"Themba's gUitar-playing Isverymelodic.He cries
with his guitar. I'd heardmarabl gUitarbefore, but It
wasThemba's chordingthat touchedme."

LIKE SO MANY of this country's jazzmen, Dludlu has
resigned himself to prostituting his art to the more
lucrative andindustry-supportedpopscene.Hejoined
theJo'burgpopgroupCC Beattoragig atacitycentre
disco- "because I needed moneyfor rent."

During this time, with a group of young Jo'burg
musos plus an inspiredyoungsaxophonistfom the
Cape, McCoy Mrubata, Dludlu formed a hot jazz!
fusion outfit called Brotherhood. When this split,
Loading Zone was born.

LoadingZonehas been working hard locally and In
neighbouring countries.There'seventalkofanalbum
In the coming summer. Dludlu is also working on
enlarging his own portfolio of compositions, in the
hope of a solo recording. i

Hefeels "Thereare toofewjazzvenuesapartfrom
Kippie's in the area - byplaying atplaces likeKlpple's
you gain recognition as a musician... you get to
express yourself betterbecauseof the venueandthe
people who go there."

Yet he recognises that a musician can't live from
clubs alone - they don1pay. "A one-hour festival
performance often pays as much as one week at
Klpple's." Dludlu.is Interested Indevelopinghismusic,
andbelievessessioning willdevelophisversatility: "I'd
even do a country'n westem gig, if only for the
exposure." 9
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SPOTLIGHT ON RADIO
ZONKEDOUT

~lnthe60's

If ITMEANS getting a break from Americanised black
presenters, still-trekking white SABC stations, not to
mention the last outpostof the British Empire that 702
has become, then hailthe Inroads made by the British
Broadcasting Corporation to give us different, if not
better, radio.

What got this reviewer hooked was a half-hour
programme in the African Perspective slot: a South
African jazz feature called Zonked Out and Zooted,
written and presented by Max Jarrett.

If they ignored the perplexing title, Jarrett's pro­
gramme could have been as full of insight for other
South Africans, as it was for me. These empty titles
seem to be a BBC speciality ; their South African

\; promotion ofthe AfricaService underthe label Crucial
-,Radio is meaningless to most South Africans, if not
sending negative signals.

We heard Archbishop Trevor Huddleston himself
tell how a 'flu epldmlcat St Peters High In Rosettenville
was the beginningoftheHuddlestonJazz Band,which
quicklygained popularityas one ofthe very few places
where African musicians at that time had access to
instruments.

"One of the sick was a young man named Hugh
Masekela, who was about 12 or 13then," the head of
the British Anti-Apartheid Movement told Jarrett. "I

>­w
2s
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~

asked him, jokingly, what would make him better,
quickly. and he immediately said a trumpet. "

Huddleston went on to explain how he borrowed
money from friends, and handed the Instrument to
Masekela, even going as far as persuading a black
Salvation Army trumpeter to teach him.

A jewel of the programme was the anecdote about
fellow-Huddleston Band member , trombon ist Jonas
Gwangwa: "He (Gwangwa) wanted a clarinet but
didn't know how to express the word so he asked for
a trombone."

HUDDLESTON'S was the only interview conducted in
London . During a brief two-week South African visit
ear lier this year, Jarrett also spoke to Cape Town
pianist and historian, Vince Kolbe, photographer and
former Rosie's manager Rashied Lombard, pianist
Merton Barrow, and in Johan nesburg to Blythe
Mb ltyana , trombonistand music teacher atthe Feder­
ated Union of Black Artists.

WIth these Informed insiders Jarrett discussed the
influence of returned formerly-exiled musicians like
Abdullah Ibrahim, Masekela and Gwangwa, and oth­

ers; the development of townsh ip jazzlmbaqanga,
and the blighting effects of apartheid on the music.

On Improvisation and the relationsh ip of jazz to
South African music, Kolbe used Ibrahim as his
discussion point: "Much of his (AbdUllah's) composi­
tions are based on ...tunes that were played here for
generations, and improvised on ," to which he added
an International jazz flavour.

Barrow illustrated the tragi-comi c effects of apart­
heid on the black musician. Describing a public per­
formance where one member of the combo belonged
to a diffe rent "race group", Barrow told Jarrett: "You
heard him but couldn't see him: he was standing
behind a curtain."

Spliced between the Interviews was a reprssenta­
tive selection of music: altogethe r a package which
provided insightwithin a much more refreshing music­
programme formula than that grimly clung on to by
local DJs. It's a pity more people here don't receive
BBC.

One could criticise Jarrett for concentrating on the
older generation of musicians, and for the regional
im balance of a programme which ignoredthe Eastern
Cape completely.

But he's a stranger,on a two-week visit,and the real
gripes should be directed at local presenters, who ­
w ith honourable exceptions - have over the years
stuck to a stereotyped , lethargic concept of what a
"jazz" programme should be . There is another way
th an simply reading the personnel off album covers ­
and Jarrett showed us what it is.

This reviewer dares local presenters to start
focussing on lively interviews and well-written scripts..
A fter all, what's the point of filling whole programmes
with recordings , which many jazz listeners ow n any­
way? g - Tony Petlele

CHECK THIS OUT
Ramlro Naka

WORLDMUSIC BY PIETER UYS

VryeWeekblad

SHIFTY Records has done it again, unleashing a
shimmering little mast erpiece on the world in the form
of Vusi Mahlasela's debut album When You Come
Back (Shift 50). Mahlase la has been com pared to
martyred Chilean protest singer Victor Jar a, and his
melodicsongs ofyearning describedas"African Folk".
Inevitablyhe will also be mentioned inthe same breath
as RobertWyatt for the po litical themes of so me of his
songs. Labels aside, his soulful voice which dips and
soars effortless ly from tremulous alsto to celestial
falsetto is backed by an exquisite mix of guitar , flute,
pennywhist le, sax, drums percuss ion, bass and key­
boards to clothe the poetic lyrics in raiments of sonic
ecstasy.No wonder Vusi refers to hIs singing style as
"muse-poetry". Since the album forms such cohes ive
whole it's a bit unfair to single out certain songs, but
those that speak to the soul with great immediacy
include the title track, Epitoli, Gijimane Masotsha,

Hello Mams , In Solitary Confinement, and especially
the almost supernatur ally beautiful Tonkana with its

14EN

/T'STIMETOPLAYFOLLOW THE LEADER
• 011W FD & 011W

oTo

K RG

wI T

Phil Collins and Tony Banks from Genesis on the Korg 011WWorkstation

"Korg has come up with a synth that has some of the hottest sounds we'~e ever
heard. Sound is whatwe are all about, so we choose th'e Korg 01IWWorkstation."

Check the latest Korg gear out at one of the following authorised Korg dealers '
(011) 886 8572/3 Leigh/Chris .
(011 ) 823 2811 Iggi
(012) 663 3325/6 Graehme/Kevin
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from this month a 50% discount on
entrance to Kippies until July 1993.
You'll receive a personal Two Tone!
Kippies discount card which you can

present when you buy tickets. If you're
one of the first 30 subscribers this
month, a CD or cassette could be

yours.
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NOW to qualify for this offer. Send the

completed form; together with the
amazingly reasonable sum of R30 for

12 issues, to:
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PO BOX 177
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to bring back the shine to those standards decades
after they were recorded.

But Umbongo - and particularly their powerful horn
section- made it happen. The late Zakes Nkosi must
have been smiling in his grave at the audience re­
sponse to his compositions Washl and AmaSwati.
Another, but very much alive, veteran, gUitarist Allen
Kwela, also took the honours with such songs as
Themba Laml.

For me, the event was summed up by the final
number: Maylbuye, composed by Umbongo bassist
Glenn Mafoko.From its uplifting title and anthem-like
effect right down to its infectious rhythm, Mayibuye
has everything it takes to be a winner and an ever­
green - just like the band that plays it. Q
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RogerKhosa:Warming the Winterseason

TEBOGO ALEXANDER
FOUND THE EVENING­
AND THE SEASON - TOO
SHORT, WHEN HE CAUGHT
THE LAST WINTER JAZZ
CONCERT, FEATURING THE
JONAS GWANGWA BIG
BAND. --
GWANGWA'S BIG BAND: What a soundl Listening
to trombonist Jonas Gwangwa's Soweto Sounds big
band wassuch a revelation. Gwangwa seems shy and
Introverted, - butwait until he gets on stage. This Yard
of Ale Weekly Mail Winter Jazz Season gig was too
short; well worth another showing or two. With
Gwangwa were drummer Khulu Radebe, bassist Ali
Baleng,guitarist Smal Ookoloane,pianist RogerKhoza,
and that powerful horn section featuring trumpeters'

Thabo Molaodi and Reason Moema, trombonists
China Pashe, Thembinkosi Magubane, altoists Thami
Nxumalo and AScorpion" Madondo and former Jazz

Pioneer tenorman Tim Ndaba. Trumpeter Prince
Lengoasa guested on one tune. Q

MUSA NDWANDWE
COULDN'T RESIST THE
URGE TO JIVE, WHEN HE
HEARD UMBONGO AT THE
YARD OF ALE.

African veld samples (cattle lowing, etc.), No one who
grew up on the African continent will be unmoved by
this song. Shifty and Vusi together have created the
REAL follow-up to Paul Simon's Graceland.
RAMIRO NAKA halls from Guinea Bissau, where he
has been involved with groups such as N'Kassa
Cobra, Saba Mlnlamba and Makare; the latter re­
leased three albums between 1979 and 1984, bestow­
ing superstar status upon Ramiro. he went solo 2
years later, but it Is only now that the world has been
blessed by his firstsolo album Salvador(Mango CIOM
1094}. Recorded in Paris like most ofthe best contem­
porary African music, the album opens with the
lambada-like TehonTchomawlth energetic accordion
leading the melody. Guitar takes over on the track
Rabo De PadJa, while Sulu Demba with Its dense
rhythmic patterns and jazzy vocal reminds one - of all
people- of nmBuckley. Latin American, Western and
a multitude of African rhythms weave teasingly in and
out of the mix - Naka's family moved often during his
childhood so he plc~ed up on the musclal styles of
manyregions, fnduding the Mandlngo, Coast, Mandjak
and Pulartradltions. Furtherlnfluences were added by
his sojourns in Portugal and France. Onthetra~~_~ha
Indimigo all of these styles come together in brilliant
fusion, creating adancethat rushes through the reeds
like an aardvark on amphetamines. Q

ERRATUM. In last month's piece, a typesetting error
had the Middle Eastem Instrument knownas the Oud
described as a flute. The Oud Is actually a stringed
instrument and Is related to the Westem Lute. The
English word "lute" Is derived from the Arabic ~/­

oo«.

IT WAS one of those events where a jazz fan has to
struggle to keep sfll.

The music was dished up by the latest prophets of
the local jazz idiom - Umbongo. The venue was the
Yard of Ale and the event the penultimate concert of
the Weekly Mail Jazz Season.

On the surface, there's hardly anything new about
Umbongo. Their concept dates back to the days jazz
bands started InSouth Africa. So, too, does the music,
concentrating on the compositions of the late Victor
Ndlazilwane - although a few fresh originals augment

their repertoire.
What is new, however,Is the verve and Intensity with

which Umbongo undertakes every musical task. To­

day's South African jazz scene Is bubblingwith energy
and a fair amount of creativity. But too few bands are
trying to work out ways of moving from yesteryear into
the future without compromising the values of jazz as
a discipline. Umbongo Is one band which has suc­
ceeded, and as such, Is arguably a leader of our new
wave jazz actlvlsts,

The Yard of Ale show again demonstrated their
unique abilities. It takes a heavenly "ar to listen to old
South African standarsds without getting tired. Simi­
larly, ittakes an exceedingly talented bunch of players
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VOETGANGERS spat bevrees uitmekaar
wanneer 'n rooi gevaar met skreeuende
bande om die hoek kom, die plastiek­
geraamtetjie aan die truspieel wild­
swaaiend. "Terminator", luidie inskripsie
op die agterdeur. En dit is ook hoe die
meeste bestuurders in Johannesburg en
elders die minibus-taxi's sien: Termina­
tors.

Tog isdie hussies een van die vinnigste
engoedkoopste maniere om van een plek
na 'n ander te kom. Om van Newtown in
Johannesburg tot by die Baragwanath­
hospitaal in die buitewyke van Sowetote
kom,kos jouRl,60. In 'n gewone taxikan
die entjie jou R35 lilt die sak jaag.

Dis maklik om 'n minibus-taxi te haa!.
Gaan jy na 'n taxi-staanplek, is daar taxi­
marshalls by wie jy kan hoor waltertaxi's
waarhcen gaan. Anders as met busse, is
die taxi-roetes nie vas neergele nil'. Slegs
die eindbestemming van die taxi isvooraf
bepaal, maar op pad daarheen word die
bestuurder deur die passasiers beheer.Jy
kan dus afgelaai word presies waar jy wit
wees,hulle isheeltemal bereid om'n draai
te ry vir een passasicr.

Om 'n taxilangs die pad te haalmoet jy

lewenstyl

I I
I
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die basiese handtekens ken: om in te gaan \
stad toe, wys jymetjouwysvingeropwaarts;
indien jy in die onmiddellike orngewing
vervoer witword,duijydit aan deur afwaarrs
te wys. Daaris ook handtekens virbepaalde
gebiede - om byvoorbeeld na Orange Farm
in Soweto te gaan, rnaak jy 'n sirkel met jou
middelvinger en duimom 'n "lernoen" aan te
dui.
MAAR DAAR ISmeeraan taxi-ry as net dit, Die
taxi-staanplekke het 'n eiesoortige kultuur.
Jong seuns loop fluitend rond en probeer bo
die geroesernoes van stemme en blerendc
musiek Coke en piesangs aan passasiers
verkwansel, Tallestalletjies verkoop enigiets
van tekkies totvodka,reukwater totgroente,

Die meeste taxi-bestuurders gebruik die
ledige oomblik om hul blink taxi's nog
blinker te vryf. Mens kan jou verkykaan die
dekorasies in die taxi's: op die dashboard is
daar natuurlik die verpligte fluffy-mat-met­
goue-plastiek-tissue-box. Aan die tru­
spieeltjies hang ook altyd iets, Groot guns­
telinge is 'n kitsch plastiek-blornmemandjie
of 'n miniatuur Chinese lampie met rooi

1"'~~I~axi is ook nie 'n taxi tr:......
sender 'n tekkie-plakker~

Zola Budd gaan wei hoi by die Olimpiese Spele, maar dis nie die enigste plek nie. Hier in Suid-Afrika vat sy
jou oo~ waar jy wil wees -mits jy die regte handsein gee. Die minibus-taxi's wat die wereJd vol nael, is vinnig
en goedkoop -en tra~eer jou boonop op m'usiek in die ry.. .
CHRISTI VAN DER WESTHUIZEN en LUCKY KHUZWAYO ry 'n bietjie rond
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AI op 'nVrydag of Saterdag
na lTyeweekblad gaan soek net
om te hoor dit is uitverkoop?
Hier is die oplossing: .
Laat dit elke Vrydagoggend
op jou voorstoep aflewer.

dis net jou skuld as jyiets mis
Ons doen huisaflewerings op die
volgende plekke:

. DiePWV-gebied, wafinsluitde hele Johannesburg en Pretoria,
Verwoerdlurg, Midrand, Sandlon, Randburg, Roodepoort, Randfontein,
Krugersdorp, Ronda, Germiston, Alberton, Bedfordview, Kemptonpark,
Benoni, Boksburg, Springs, Brakpan, Vereeniging enVanderbijlpark.
IndieTransvaallewer onsookafin de sentrale dele vanWitbank en
Nelspruit, enindieVrystaat in sekere delevan Bloemfontein. Indie
Kaapse Sklereiland lewer onsatin Woodstock, Rosebank, Observatory,
Mowbray, Claremont, Newlands, Bishopsoourt, Wynberg, Kenilworth,
Constantia, Tuine, Oranjezicht, Vredehoek, Higgovale enBellville (sekere
dele). VWB word ookinStellenbosch en Somerset-wes afgelewer.

Asjy nagsteeds nlesekerIs of VWB in jouomgewing afgelewer word nle,

moen/e hulwerom vfrLOle vanderWaltby (011)8362151 tekontaknle.

En as jybutte een van die streke val, stuur
ons vwe teen dieselfde koste per pos
aan. So moente elke Vrydag skarrel om
jou gunsteling nuustydskrlf Indie hande
tekry nle, stuur liewer nouR150 en
ontvang VWB vir 'n jaarof ROO virses
maande (BTW en aflewering ingesluit).

Vul dievorm inenstuur met 'n tjekof poswissel aan: VWB
Verspreiding, Posbus 177, Newtown 2113.

r------------------,I Stuur VWB vir my per poslhuisaflewerlng aan vir I
I II 1 jaar

6maande I
I I
I N~m I
: AdreS(~i;~~;;~~)~·.·.·".·".·.·.·.·.:~:~:::~::::::::::::::: ::::::..:: ~..~::::::::::::::::::::> :
I Ad·;~;(·k··..····..·..··d······i··)·····..················............................................. I
I orraspon ense .

.........................................................................Poskode................. I
I I

Telefoonnommer ~ .L ~
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DIE LY·MOTIEWE VAN 'N KNORRIGE REISIGER
Die Sowjet-toilet neem 'n sentrale posisie in Barend Toerien se Augustus in Moskou
in: teken van verwaarlosing, agteruitgang en veel meer. Oit troon bo Toerien se
reisverslag uit as leitmotNvan 'n boek waarin die outeur as 't ware deur 'n toiletbril
na diewereld kyk, se LlBERTYN

AS Barend ToeriendieSuid-Afrikaanse Minister van BuitelandseSakewas,en as ons 'n
bietjie geld oorgehadhet om ander landete help, sou die eerste ontwikkelingshulpaan
Rusland geJ.ees het: 'n enorrne besending Sanpic, 'n paar miljoen roIletoiletpapier.

Op bladsy55vanAugusius inMoskou (Tafelberg, 1992)se Toerien dat hynie langer
oor die vuil toilette in die Sowjet-Unie gaan praat nie. Die leser slaak 'n sug van
verligting,Maardit isvan korte duur, Twaalfbladsye later deins Toerien opnuut terug
voor twee manstoilette in 'n hotel inWladikawkaz - van "die op-die-hurke-soort, S005

jy ook in Kairo kry". En or die volgende bladsy kyk hy verbyster na vieroorvol gtttt:
in die grond:die manstoilet (ons gids spesifiseer altyddat dit 'n "rnanstoilet" is) aan die
voet ~an die Kazbek-berg se gletsers.

Laasgenoernde gruwel wou Toerienaansygasheer AlbertPiterski gaanuitwys,maar
Albert het geweier. 'n Mens kan aanneem dat Albert reeds voor die Afrikaanse digter
se besoek besef he! dat die kommunisme 'n onhigieniese stelsel is.

DIE SOWJET·TOILETneem 'n sentrale posisie in Augustus in Moskou in: teken van
verwaarlosing, agteruitgang en veel meer. Dit Iroon bo Toerien se reisverslag uit as ­
leitmotiv van 'n hoek waarin die outeuras 't ware deur 'n toiletbrilna diewereld kyk.

Toerien se nerens of hy sy reis in die voormalige Sowjet-Unie geniet het nie, maar
die gesamentlikeeffekvan al die ellendes isdie van iernand wat deur dievagevuur van
'n verkrurnmelende stelsel gaan, Elkekeerdieselfdebeproewing, dieselfdeirritasie,die
ly-motiewe van 'n knorrige reisiger.

Augustus in Mosleou is daarom slegs op die oog af 'n onsamehangende en
anekdotiese geskrif(orntrent die helfte van party daghoekinskrywingsisinparentesc).
Op byna elke bladsy van Toerien se aantekeninge heen is daar 'n verwysing na die
alomteenwoordlge toilette, bedroewende eetplekke, geboue-sonder-ingange en
honderde ander voorbeclde van slordigheid en afskeep. Ditbou langsamerhandor tot
'n klimaks in die Kaukasiesegebergte, waar Toerien gek raak na arak en hom aan '(1

litanie van klagtes oorgee.
Dis veral die verwaarlosing van diespysverteringskanaal wat 'n merkwaardigehlik­

van-binne, vanuit 'n lee maag, op die ellendes van die Sowjet-sarnelewing oplewer:
"Vol" restaurante waar jy die lee tafels oor die maitre d' se skouer kan sien, klam
tafeldoeke wat deur die gaste gestryk word, die glas Pepsi wat by elke maaltyd
ongevraag opdaag is maar net 'n paar van die irritasies.

IN SV DESPERATE soeke na eetplekke is Toerien 'n ongewone reisgids. lIy is soos 'n
ruimtereisigerw,11 die maan besoek het en dan die heeltyd vertelvan 'n klippie wat hy
nie uit syskoen konkry nie. Diemislukte staatsgreepteen Gorbatsjofisindieboek slegs
'n side-show.

Op Sondag11 Augustus 1991 wasBarendToerien indie Sowiet-hoofstad Vroegoggend
skakel hy Radio Moskou aan vir die nuusberigtewaarna hy nooit luisternie. Toevallig
hoor hy 'n aankondigingoor 'n uitstalling vandie skilderRoerich. (Ditwasvoor hysaam
met die Yeltsin-ondersteuners "Vrystaat" geskree het.)

Wie was Roerich? Toerien meen iets Ie onthou van "swoel pers, skarlaken, swart
doeke~, van die Ballets Russes - of was dit dalk Bakst? 'n Vermaaklikheidsgids is in
Moskou nie beskikbaar nie, en dusbegeweToerien hom maar op 'n bustoer deur die
stad: 'n aktiwiteit wat hy intens haat, 'n teistering.

So sleur Sondag 11 Augustus voort, op pad na die klam tafeldoeke en Pepsi, en
uiteindelik 'n opelugkafee in die motreen - met Pepsi en mineraalwater as enigste
versnapering. Bydie uitgang: 'n makapie aan 'n ketting met wie jy joulaat afneem.

En Roerich? Reg aan die einde, op pad na die lughawe, sien Toeriendie plek waar
die uitstalling plaasvind, maar dan isdit te laat. Roerich se uitstalling helhy nie gesien
nie, oor Roerich self vertel hy ons niks nie.

ENSO, OP BLADSV 59-60, stel hy 'n aantalvrae oor die verering van 5t Georg. "Ek moet
tog nagaan hoe hierdie Georg vereer word van Brittanje tot in die Kaukasus." Maar
nagaan gaan hy dit nie: ons hoor in die verbygaan van iets wat hom inlere~seer of
ge'interesseer het op 'n bepaalde dag, virvyf minute, en daarmee uil.

Miskien kan 'n mens nie meer verwag van 'n besoeker aan die Hennitage in
Leningrad, wat in syeen paragraafoor die museum veral verwys na die skilderye wat
hy vroeer reedsindie Metropolitan inNewYork gesien het nie.Toerienonlhou niewat
hy gesien het niej hysien wat hy onthou. Hysien dieborne watook inAmerika en Wes­
Europa groeL

Dit laat my vennoed dat Toerien ten spyte van sy afsku in die 5owjet-smerigheid
tydens sy tog self'n kommunis gewordhet. lemand wat nie die grasperksny nie en by
sy stalletjie 'n bordjie kom oprig wat se: Zakrlto. Gesluit.



lewenstyl
agterop nie. Die slagspreukeop
die plakkers kan jou nogal laat
kopkrap: "La h la Umlenze"
beteken letterlik "Throw your
leg"terwyl "Pho indaba ka Bani"
"So whose business is that?"
beteken.

Een taxi het 'neffens minder duister inskripsie
op d ie voorruit: "Nangu Umalume" - "Here
comes the uncle". 'n Ander het 'n versugting wat
die meeste mense in die land deel: "Ukuthula
Bakithi" - "Peace please". En natuurlik die
onvermydelike Engelse cliche: "Home Sweet
Home".

Sokkerliefhebbers en Jesus-freaks is ook
algemeen. Orlando Pirates het die meeste
aanhangers: "Mighty Bucs"-plakkers versier
menige taxi. Dan is daar die "Born Again"­
plakker - kompleet met 'n silwer kruis en
sonbe traalde wit wolkies...

Daar isook 'nduidelike voorkeurvir Engelse
plakkers met een of ander swak gespelde
kwinkslag op: "Don't laugh, your girlfriend
might be inside" . of die seksistiese "waarheid":
"A beautiful woman is a subtraction of money,
addition of troubles, multiplication of enemies,
division of friendship and misunderstanding
between relatives:

HoewelStar Music spesiaal kassettevirtaxi's
uitgee, verkies sommige bestuurders hul eie
musiek.Een bestuurderse mense isaltyd spesiaal
op die uitkyk na sy taxi want hy speel musiek
wat bydie dag pas:gewyde musiek vir Sondae,
blues vir Maandaeen so aan.

Van die taxi's her die obskuurste name
denkbaar- soos "Boy George". Eenheet "Ten to
Seven" - dis hoe laat die bestuurder huis toe
gaan, se hy. "Early Rose" is 'n ander een. Die
be tuu rder verklaar dit s6: "We rose earlyto get
all the customers..."

r
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HEminibus taxis - popula rly known
as"lola Budds" - which are predomi­
nantly run by blacks, constitute one
of the biggest industries in the coun­
try. They are fast, convenient, com­
paratively cheap and operate from
dawn to dusk.

As early as 4amsome workers are already waiting
in the township streets for these'rninibuses to ferry
them to their various places of work. The continuous
hooting Signals that there is still room aboard .

While some drivers go home very late at night,
most taxi-drivers knock off at 7pm.

The passengers use hand-gestures to show the
drivers where they want to go to.

The taxisare adomed with three kinds of stickers:
informativestickers, whichcaution passengers about
the regulations insidethe taxi; stickerswhich explain
the routes which followed by taxis which belong to
aparticular association;andstickerswhich are merely

\ meant to raise a laugh.

"THE BUSIEST TillES are in the morning and after­
noon," says Joshua Langa, one of the drivers who
operates from Orlando to the Bree Street taxi rank.

"Mondays, Fridays and Saturdays are the busiest

days. On a busy day I can spea k in term of thirty
loads per day. But during the rest of the week we
starve. Maybe we struggle to make even ten loads:

The routes are alsoa sourceof confl ict, says Langa,
because some routes are busier than others.

"Yes, It happens a lot thatwe fight for routes,"says
one taxi-driver.

Most white people still shun the minibus taxis and
only a few have so far started to use them.

VARIOUS TAXI ASSOCIATIONS belong to the mother
body, the South African Black Taxi As ociation
(SABTA) : The Diepkloof Taxi Association,
Baragwanath TaxiAssociation, ARt\1STA(shorten for
Alexandra, Randburg, Midrand, Sandton Taxi Asso­
dation), to mention a few.

About 48000 taxiownersbelong to SABTA. Many
of them own several taxi's.

To join a taxi association,says Langa, co ts at least
R1000.

"Drivers are paid on a weekly basis," he says.
"Some of us get paidon Fridays, others on Mondays.

. Obviously our salaries varya lot."
Taximen use their own jargonamong themselves.

"To bump", for instance, means to drive from the
township to town with onlya few or no passengers.

Most taxi drivers are skillful. Thepa cnger eared
in the front eat next to the driver help the driver hy
receiving money from the passengers sea ted behind,

But the driver will also act as cashier changing
money while he's driving. Adriverthu also needs to
be quite an adept juggler - counting out change,
concentrating on the road to avoid a colli ion,
listening to the passengers who will orde r himto stop
anywhere that they wish to get off...

Music provides a calming background for all the
activity - in fad , music isan integral part of the taxi.
Pa sengers tend to be choosy over which taxi they
take and prefer a taxi with music. Next on their list
of prioritie is tidiness, so you will find many taxis
wellcared for and highlymaintained - from the tyres
to the engine . orne drivers even spray the inside of
their taxi with scent.

·Ataxi without music is boring: says one driver,
"Music entertains the passengers. It makes a ride
enjoyable. A driver himselfdoes not fallasleep while
on the wheel, We play all sorts of music.

"Passengers like my taxi. Even ifIam absent, they
will look for mine."

"While many passengers are in favour of music,
others complain that we are noisy," says another
driver. "That's because some taxi drivers play their
music so loud, it deafens the ears."
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'n Kind in die
vroegoggend op
Calhcart-slasie

pearlie op.dielangpad

Mosselbaai, Oudtsnoorn, Blossoms, Vondeling en Antonie,
Klipplaat, Aberdeenweg, Graaff Reinet, Noupoort,Norvalspont,
Springfontein, En dan Betnulie, Sterkstroom,Amabele, Berlin,
Dos-Landen, PEARUE JOUBERT se reis gaanaan

20

'NMENS klimnie vroeg op 'n Sondagoggend in die
winter van die trein afop Springfontein-stasie, indie
Suid-Vrystaat,orndat jywilnie.j y klim daar aforndat
die trein daarstop. Fullstop.

DietreinvanafMosselbaai na Springfontein vertrek
vroeg op 'n mistige blou Saterdagoggend. Aan die
een kant Ie die see, aan die anderkant die
Outeniekwasen langs die kante vandie treinspoor,
grondpaaie wat verdwyn agter groen heuwels. Die
kondukteurisnie vandag Iusvirskoonheid nie -hy's
gatvol orndat hy vyf dae laas by die huis was. Die
trein het ook nie 'n name with a ring to it nie ­
sommernetdie"Mosselbaai"en "hardloopHartenbos,
Klein- en Groot-Brakrivier, George en so aan".

By George verander alles. Die dagjollers war
George toe gekom het vir Pick 'n Pay se Groot
Besparings klim af en dies wat Johannesburg toe

gaan, klimop met koffers vol bagasie. Die trein raak
leer en die kondukteur se hoofpyn erge r. Maar
eintlik is ditdie landskap wat verander - drie tonnels
later staan volstruise, met bloedrooi hakskene, in
kurkdroe veld langs die spoor.

En die magic begin.
Die pad tussen Oudtshoorn en Klipplaat loop

tussen die voele van die Grool Swartberge en die
Kammanassieberge, oor die Olifantsrivier, erens
verby De Rusten Uniondale,die R407na Klaarstroom
en stop vir 'n paar minute by stasietjies soos Blos­
soms, Vondeling en Anlonie. By die stasies staan
kinders en waai vir die trein en verpes die paar wil
passasiers vir geld . Die kondukteur - steeds moerig
- waarsku dat mens jou treinvensters toe moet hou
·omdat diekinders jou goed deur die venster steel".

DIE LANDSKAP IS einde100s verlate en droog. Op
Antonie (dit word nie op 'n landkaart aangedui nie)
net voor Willowmore, begin die son sak, 'n Ma gee

haar kind deur die venster vir 'n ouma ann, Die
kondukteur kom vra my om die sonsak af Ie neem.
En net voor dit heeltemal donker is, kan 'n mens jou
verbeel, sien jy die Baviaanskloofhergc tussen
Perdepoort en Ghwarriep oort, en i die lig doer
anderkant 'n plaashuis naby Volstruisleegte?

Tussen Willowmore en Klipplaat gaan eel die
handjievolwitmense indie eetwa -sop,vis-voorgereg,
hoender, gee1rys, gebraaide aartappels , w ortels,
koshuis-poeding, en goudgee1 via. Die swa rtrnense
in tweede- en derdeklas koop nog 'n ba ste ronde
Black Labels, slaptjips en koue hamburgers.

Dan is dit d o nker . Piks tikswa rt . Deu r
Aberdeenweg, waar 'n vaak beddegoedman jou bed
kom opmaak, Graaff Reiner en Bethesdaweg waar
dit te koud is om die ve ns ter oop te maak en uit Ie
kyk. Tussen Midde1burg, Rosmead, Noupoort en
Colesberg is niemand wakker nie. Ook nie die een

moerige kondukteur nie. Net voor Norvalspont
bring die man met die penskafee t1ou. wit RI,20­
friscokoffie vir almal... En dan kom diesonoren die
trein stop op Springfontein.

Die ko~dukteur kom vra of ek "doodseker" is ek
wil hier afklim en verduidelik dan oor die drie
spoorlynena diehotel se grootwit dakwallangs die
Shell-garage uitsleek.

SPRINGFONTEIN IS DIE grool aansluitingpunl lUssen
dieMosselhaai-,Algoa-en Amalola-treinroetes.Mense
kIim nie op of af op Springfonlein nie . Die
hoteleienaars, ';\'3 1 nie Sondagmiddagetes bed ien nie
·omdat dil ons ru dag" is, isstomgeslaan loe ek V'J n
die stasie af aangestap kom. 'n Hotelwerker kom
waarsku dal die enigste kafee op diedorp om 12uur
- ·na kerk" - toemaak, en die enigsle ander lewende
sie1 inSpringfontein se stilstofstrate, is'n eun tjie van
die Sub B-klas wat die Hoerskool Trompsburg se

basaar-uitnod igings in die sowat dertig huise SL'

posbusse druk,
Die uitnodiging:"U kan enigiets verkoop bchalwc

eetware wat deur die skoalself verkoop sal word . Al
wat ons van u vra is een ti ende van u verk opc vir die
skool."

Die seuntjie: "En tannic moet assehlie f kom,
anders gaan hulle ons kool ook moe! toernaak.'

OAAR ISWEL 'n goeie rede hoekom mense gems manr
opSpringfontein kan oornag.As jyin Knysna was en
nie die laaste olifant rondom Diepwalle opge poor
het nie, kan jy na die olifant teen die Spring fontein
HOlel se eetkamer se mum gaan kyk. Die eienaar sf::
hulle het die olieverf in Pretoria langs die pad
gekoop.

Die rwee werkers by die hotel, Rosie en Paulina,
"miesies" se1fsdie paar maande oue baba... Rosie i.:
Springfontein is die "platteland" en hulle mag nie 01'
die stee le in die sitka rne r sit om TV te kyk nie .

Die eienaar wys die aand vir my waar om die TV.
in 'n enorme lee en yskoue sitkamer, aan en af tc sit
en vra dar ek die voordeu r luit as ek een uur die
volgende oggend weer tasie toe gaan om die Irein
Ie vang.

DIE AMATOLA·TREIN lUssen Johannesburg en 00:-­

Londen trek nel na middernag by Springfontein in.
Langs die perron het iemand 'n vuur in 'n dra m
gemaak. Die kaartjieverkoper, metdikgeslaapde 0;:,
beduie dat ek nie saam mel die swartmense in
dieselfde rymag staan nie. Daar wasnie 'n wit ry nic
omdal witmense nie claarop en afk lim nie. Ekgaan
staan loe maar in sy kantoor. Toe weier hy eers om
'n Iweedeklaskaartjieaan myte verkoop -"witmense
ryeersteklas en dis dit" - maar gee tog later in.

Bydie wa gekom, was diekondukteur weg en die



BO: Antonie In die sonsak en die
staslegebou

MIDDEL: Vondeling-stasie, die
kondukteur en sy buddies

LINKS: Springtontein op 'n
Sondagmiddag

pearlie op die langpad' '/
/

koepee gesluit. Ek staan toe in die gange tjie vir di~
kondukteur en wag. 'n Polisieman met 'n groot
geweer slap op en af op die perron. Twee kocpees
verder in die gang af gaan 'n deu r oop en 'n
poedelnaakte man loer uit. (Die kondukteur het
later vertel dat dit buite so vyf grade onder die
vriespunt was.)

·Wat's jou stone," vra die kaal man.
Ek probeer wegkyk. Se iets soos nee meneer,

ek't nie 'n storie nie, ek wag maar net vir die
kondukteur om die koepee se deur te kom oopsluit.
Hy verdwyn terug in sy kompartement. ~"Ilo t a
problem," se hy seko ndes later toe hy weer ui tkom ,

Die keer - nog steeds kaalgat - mel 'n eno rme

[agmes en 'n staalvurk in sy hand kern II)' in die
gangetji e afgeslap, buk vorentoe en werskaf met

die vurk en rnes in die deurslot van die koep ee. ­
Klieks! en die deur gaan oop, hy vat my rugsak en
smyt dit op die bank neer, draai om, maak sy nIL'!>
toe en star weg. "Koetnaait," sehy. Ek anrwoord nie

terug nie.

5E5UUR DIE OGGEND, ne t nadat die trein ui t
Queenstown weg is, maak die konduktcur my
wakker "om bietjie te kom praat". Hy krykoffle en
vertel hoe hy "weer gisteraand 'nklomp hourkoppe"
gevang het wat op die trein wegkruip . By die
volgende la ie oo rhandig hy hulle aan die poli. ic
. tensy bulle 'n kaanjie kan koop. Ily vertel hex'
"verbcte ringskoolkinder " wegloop \'an die . kool
afen or die treine wegkruip. "En dan kryon daa i
mei iekinde rs en da n huilek altyd, maar doen maar
my j b en gee hu lle oak vir die poli ie am terug
skool toe te neem."

Met vaderlike rug insystem,verteldie konduktcur
van die army-ou en wat treinry. Hy hall niks van
ons marine in brui n nie: "Hulk klim ahyd op die
treine en dan oe k hulle ommcr enige vrou wa t

aike n re i . Maar hulle hou veralvan die jonges, Dan
i dit nie lank nie of hulle het daai girl in hili
kompartement. Ek probeer die mei iekinder ahyd
voor die ryd waarsku om nie aarn mel die army­
mans te I 'gin bier drink nie. Maar vrouens luistcr

mo nooit ," venel hy, " I Iou ja," e hy, "dan weer jy
eker wat aile ebeu r as hulle ee r daar is."

QUEENSTOWN IS DIE ENIGSTE ta ie w at ek ken wanr

die ta iem ee ter oor 'n mikrofoon kree waarheen
die trein op pad i en dat alrnal nou moet inklim.
(Hoekom die man neg 'n luidspreker nodi , het,
weer die vader alleen.)

Tu en Queenstown en Cathcart kom die son
y koud tu en derduisende aalwyne, klipperig«
koppe en heuwels op. Ande rkant Thoma Rivie r­

stasie (waar die trein nie stop nil') raann kit-in
seuntjie in die middel va n niks en neren Ius en die
kaktusse in die ysige vroegoggend en waai vir die
trein ...

DIE LAND5K AP, 50 'N UUR voo rdat 'n mens hy 00. ­
Londen intrek, verander skielik. ,0 lu sen die
Slormberge en '" interberge (e n dalk d ie
voeleneinde van die Kalberge) loop aile inmekaar
- gra land en klipland wal nil' 0 droog i ~ tlit'
wereld daa r rondom Graaff-Reinel nil'. Mel haie
heuwels en in die velte hoe blou herge . Dan die
0 0 -Londen-omgewing vol planIe en vaalgrocn,
ruie heuwel .

Op die kop vyfoo r lien die oggend ien 'n mens
virdie eerste maal die see uil dieIreinven ler.· uid­
Afrika se hart Iein die Oos-Kaap,"se die konduk1eur
nel voor die trein by die stasie inlrek.

Ek woo nog vra wal hy bedoel, maar daar is nie
tyd nie. Hy steek sy een been by die deur uit, en
terwyl die Irein nog beweeg, spring hy af. Ai le
kondukteurs doen dit, en die een doen nie ande rs
nie.
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Vietnam In the stree ts

out-of-statecapital flows afte rthe SecondWorld \'\'ar
- militaryappropriations which found their way into
the web of suppliers in the Los Angelesarea. ln the
1950s the Westside began to emerge as a power
centre, grounded in three key areas of the savings
and loan, entertainment and sportswear industries,
all predominantly Jewish owned. The two central
nodes, Downtown and Westside, remained the
critical blocs until the internationalisation o f Los
Angeles in the 1970s.The fragmentation of the hlocs
was illusory in that they were both rooted in real
estate speculation and had a need for a stabilised
land use zoning policy and compliant politicians.
Thus an alliance emerged over time wherein the
developersof both constituencies blended into one
interest group mobilising political support and a
concomitant favourable land use dispensation.

The ri e of foreign capital completes the mosaic.
Japan looks to Southern Californiaas a huge market
for its goods and recognised the need for on site
infrastructures to process and purchase Japanese
exports. This, along with a wide price differential in
land, made Southern California a central target. The
result of this intervention has led to Los Angeles
becomingacolonialoutpost ofTokyo,subject to the
fluctuations in thejapanese economyandpowerless
to do anything about it.

THE LOS ANGELES OF the 21st century will he an
cntrepot for large fi nance houses and hi-tech com
panies based elsewhere; it will have money hut it
will have surrendered power.

Another power source in suburban Southern
California is the homeowner, protector of "house­
holdequityand residential privilege".The 'rnetrosea'
of the area, a seemingly arbitrary development of

areas and sovereignties, is the direct result of an
alliance of homeowner activists and developers,
who "plantned) postwar racial and class segregation
in the 'Leave it to Beaver' suburbs". In order to
illustrate this Davis turns to the means by which
homeowners could effect theirown formof separa­
tism. One central example is the "Lakewood Plan",
anagreementbetween the countyand the Lakewood
area wherein the lattercould contract into essential
services at a discounted rate. The Lakewood resi-

The New Commandment. Vermont near
Olympic

Inner-elty crossword In the Te mp le-Beaudry
district

the Otis-Chandler dynasty and other syndicates in
the early 20th century. It was a power centred on
Downtown and that power was to be eroded by the
mobility of the automobile; the gridlocked Central
Business Districtwas downgraded by thecentrifugal
possibilities of motor transport which pulled oppor­
tunities to the suburban housing estate and out of
town shopping centre developers.

Further pressureon the CBD came in the form of

"Noir," says Davis, "was like a transformational
grammar turning each charming ingredient of the
boosters' arcadia into a sinister equivalent ."

The last phase of the envisioned city coincides
with the transformation of LA into a 'world city', the
locus of foreign capital turning it into a crucial node
in the Paci fic rim value chain as well as the last
frontier of western civilisation. This trend, dating
fromthe 70s, saw international real estatecapital co­
opting government in a joint venture to place a
cultural superstructure on the city. The siting of
galleries, institutes and planningschoolslies hack to
the Boosterisrn of a previous age, serving to add a
cultural lustre to development projects in Los Ange­
les. The intellectual legitimisation of the city goes
hand in hand with an increase in real estate prices,
on-site art or galleries acting as value adders to the
buildings next to which they sit.The darkside of this
absorption of culture is the debilitation of the inner
city; it is one of several manifestations of the unholy
alliance between city officialsandcapitalwhich have
served to create a hollow centre of powerlessness
and poverty in downtown I.A.

Davis notes too the development of organic
cultures which llail against this inexorable trend,
looking to the Communards of the 50s, of whom
Ornette Coleman and free jazz stand out, and the
current phenomena of rap and grafllti, These are,
however, lone voices, condemned to the fringes and
too easily co-opted into the syt em to have a marked
cultural impact.

THE NOTION of power in such a widely spread
city is intrinsically problematic. Davis is quick to
point out that there is 'no there there', that power
shifts according to the changing modes of land
speculation. The fi rst wave ofcapitalwas founded in

THE recent riots in South Central
Los Angeles have created a new
awareness of the fragile nature of
the social contract in this most
American of cities, an awareness
heightened in South Africa by the
mass mediacoveragewhich domi­
nated both newspapers and TIT,
drawing the heavily implicit mes­
sage that others too suffer from
the dynamic of racial tension.

Traditionally citiesserve as the
unstated context ofthe story, their
role barely sketched as a partici­
pant of the drama. Mike Davis,
whose incisive piece on the riots
ran inVWB some twomonths ago,
is an Angeleno by adoption who
has attempted to capture the soul
of his home town, to place LA for
once at the centre of the action.
City a/Quartz,written in 1990 and
only available here on request, is
a veritable tour deforce, pulling
together diverse strands of the LA
expe rience and contextualising

themin the thepsychicand geographical contoursof
the city.

Tounderstand the city atall, a citywhich is more
envisioned than planned , perceptible more through
its mythmakers than its neighbourhoods, one looks
first to its origins. Here Davis identifies a critical
difference: "Unlike otherAmerican cities that maxim­
ised their comparative advantage as crossroads,
capitals, seaports or manufacturing centers, LosAn­
geleswas firstand above allthecreatureof realestate
capitalism: the culminating speculation...of genera­
tionsofboosters and promoters who hadsubdivided
and sold the West."

REAL ESTATEBARONS, dominatedbyGeneralHarrison
Otis, contracted a slew of writers who created the
myth of LA, a blending of a fictionalised romantic
Spanish past, a fine climate, a political conservatism
and a thinly veiled racism. This myth-making func­
tion,carried outby a group Davis defines as Boosters,
added a critical element of poetry to the Machiavel­
lian real estatespeculation and led to the rap id rise
of population, income and consumption structures
wildly disproportionate to thecity's minimal produc­
tivebase and infrastructure.

Following on the Booster period is the phenom­
enon of noir, in books and films, in the 1940s and
1950s. As Davis notes: "Virtually alone among big
American cities Los Angeles still lacks a scholarly
municipal history... LosAngeles understandsits past,
instead, through a robust fiction called noir."

Film noir drew on the bizarre construction of a
primarily middle class LA, embittered and crazed as
a result of the Depression, to produce classics like
ThePostmanAlways Rings TWice, Double Indemnity
and MtJdred Pierce.

MARK BEAREr)

CITYOFQUARTZ
Excavating theFuture in Los Angeles

ByMikeDavis

Photographs by Robert Morrow

Vintage, 1990
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dents, whilemaintaining theirfiefdom overlandusezoning,couldoffer
the further incentive of bargain basement services. Bycontracting out
in thiswaytheexclusionary impulses of themoreexpensiveneighbour­
hoods couldhe buttressed by a kickback from the county. Of the 82
citieswhich make up LA countytoday30haveexercisedthe Lakewood
option; they boast a black population of less than 1 percent as against
the 13 percent of blacks in the countyoverall. The moral of the story
needs little explanation - the wealthysuburbs draw on the resourcesof
the county at cut prices, the latter then finds itselfunable to serve the
community in the inner city which has a desperate need for public
services.

The development of a homeownerinterest bloc, fragmented though
it is, was an attack on the bastion of realestate capital and debate is
ongoing, as LA grapples with scarce natural resources, over growth in
the county. Homeowners, keen to retain the value of their equity,
propose slowgrowth strategieswhile developers, seekingmargin from
a streamof building opportunities,lookto furthergrowth. The loser, as
always, the powerless inner city, looks on.

THISBATTLE OVER SPACE and its use flows throughinto the realmof the
physical definitions of space. The zeitgeist of the 90s, Davissays, will
be the policing ofsocial boundaries, through security systems and the
closing offof public space. The development of super shopping malls
and huge enclosed office structures reflects a "neo-military syntax",
spelled out in high surveillance, a lack of street frontages and
compartmentalised areas of shopping, working, walking. In its awe­
some self-referentiality and overt exclusionary message it is "thearch­
semiotics of class war." The dark side of this process is the planned
alienationof thepoor, reflectedin theshepherding ofbumsto Skid Row
on Fifth Street, thecreationofroundedbenchesonwhichitisimpossible
to sleep and the withholdingof toilets and taps in the designated area
of the homeless, east of Hill Street.

The control of this venal process lies in the hands of the security
establishment, a fusion of labour intensive privatesecurityfirms and hi
tech police surveillance and paramilitary tactics. The dernonising of
gangs and the war on crackserve as motivators to ensure the LA Police
Departmenthasanendless sourceof funds to upgradeand maintain its
fiefdom, its paramilitary needs being admirably catered for by local
military industry. Theiragenda - to tum a huge tractof Downtown East
LA intoa de facto penalcolony.Theemergence ofagangculture,rooted
in youthpovertyandhopelessness, hasbeenseizedupon byChiefDaryl
Gates, who institutionalised the searchandseizureapproach to the key
areas, with locations being semi-permanently occupied by the police.
This approach has been augmented by a legal strategy reminiscent of
common purpose legislation.

A LAW,KNOWN asSTEP, was passedin LA in1988wheremembershipof
a gang wasin andof itselfclassedasa felony. In thesmallprint was the
option of prosecuting parents, whodid notuse due care, for theactsof
their children. The barricadeswhich surround SouthCentral LA become
more real by the day.

The definedsatanic black underclass has its own story, and it is the
story of gangs. Most particularlythe Crips, an outgrowthof the Black
Panther movement of the 19605. As the LA economy grew more
international itsmanufacturing base,and withit itsjobs,moved toother
destinations. This was compounded by theattacksof servicesdetailed
earlier which have denied the inner city population its recreational
space, its cultural outlets and the funds for a decent educational
infrastructure.

The Crips have stepped into this wasteland and exploited the
underside of the new world economy, the trade in crack cocaine. The
new economy demands "flexible accumulation", an ability to control
financially a constantly changing network of producers, sellers and
markets.Inservicing both the richWestside and theimpoverished inner
city, in responding to the targeting bythe Medellin cartelof LA as a key
market, the Crips are entrenching themselves as the traders of tomor­
row.

Though CityofQuartz is a highly lea~ed work - each chapter has
more than 100notesat itsconclusion - it readslikea crazed lovepoem.
The storyof Los Angeles isso unremittingly bizarre, so wildlydramatic
that it is impossible to approach itas an academic field of study.What
emerges from a detailed analysis reads more like a cyberpunk novel
than a piece ofsodal science research. IfHammett and Chandlerwere
the auteurs of LA municipal historyof the 1940s then MikeDavis is its
voice as the cityfaces the 21stcentury andit is hardto imaginea better
one. - t

(Available by order from Random Century, Tel: 786-2983)

twee verse uit 'n
gesinsalbum

"Nogtans saljyaanmygebondebly' (Ult: M!J
van Elisabeth Eybers)

rna soufie vertel by die
sandrivier:
"Broer Snyders metsybababrein .
praat metboomvarings indiekloof
voor syoumoeder hom soggens
voer met mensgif voordiesloot.

"Marais helnelhierannerkant
diemiere dopgehou.
Sindsdien het diegoeie natuur
sewalervoorsiening geleidelik opgehou.

"Jou Oupa was ookdigter
van epiese formaat.
Slegs ineen gedig hetdie boer
'n saad van twyfel toegelaat.

"Kyk, langs die rivierhetekgroolgeword
enek hoop my stories saljouvang.
Ek's seK onseker oorwalhulbeteken, maar
hopelik hou hul jou ookaan die gang."

'n moffie onthou
sy verlede
Julietvroeg reeds myvlerke geknip
meldie hemel enGod segeweld.
Ekweel nou daar Is nie 'nHere .
nie;net 'n bree swart bett
waarmee ekmy drome snags tern
ensoos 'ntonglaat krul oor'n Iyf,
ofwaarmee (as diegeluk mynouregtig tref)
ekkan vlieg as dieleeroormyskryf.

Soms onthou ek neg 'nslorie, Ma
asstrome van semen ofpisoormyspoel,
maar ekvergeel dit in die stitte
asekdiebrand Inmypiel ophou voel.
AI walek nM uitdie verlede kan roep
metdie dooie taal, is 'nvers
omIes~ dankie, enweel juliehoegoddelik
is die helwarm brand in my ners!
• HENDRIK VAN BLERK

met hulle is ek
mete1ke vrou walgrimeer
soos mans dft sou begeer
watonvervulvervraai
skuurpapier
ommy dubbellemswaard moes draai
omdan diegUlslge gesnork aante hoOf
nadienaal,
met elke vrou watbang is
vir loop ofpraat
watIussen vrees se voue
in haar eiehuis mostslaap,

met elke vrouseangs
oor die mooiste onbereikde kuur
elkeen watsilikon spuit
en vetsuigbore sal verduur,

met elkevrouwat huiwer
voor sypraatvan lief
wat vir heupe skaam
vra lampe af 'seblief,

met elke walging in haar eie
Iyf se reuk
wat ophou skep, skryf, net smeek,
met elke swart vroue-werker
indiesuid-afrikaanse kerker
deur haargeslagte lange skuur
om kak uit meneer en mevrou se
broek te puur,

met elkeen watoorenoor moel hoor
hoe haar poes en pramme mans
bekoor
en skuilend inpilarevan 'nstoep
frigied, doof en stom, na ongebore
kinders roep,
wat bidomnooil'ndoglerte magbaar
wal'n wereld uit
deur kantgordyne staar,

metelkesletsaoorblyfsels oormy Iyf,

mel elke vrou
wie
nooit meerkanvergesf
dat dit 'n man iswat hier skryf.
·MARK BEHR

park(vir I)
Nadiestorm
slaan die borne
mel krone oopgereen.
Elke klankis nat
en blink. Diewind ruik nakroonden
enmos
en jou oksels
nadonker veen.

Lalerwasjy
'nnuwe mens
met jouklere
afgestroop
vironskennis-
maak, ons tonge verstrengelde
slange.

Vanoggend terwyl jy nog
onskuldig slaap
skuif ek die laken at
en siendiemerke
opjou rug
en dinkverlore
aan God
sekruiswonde lerug.
• JOHANN DE LANGE-
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tuin en kombuis

NETTIE PIKEUR
WAT IS HIERDIE HEERLIKE SOUS?
ELKE kok wat al ooit op 'n stil Sondagmiddag asdie mense gaan Ie, kombuis toe geloop en gese
ek kan wragtie ook Hollandaise-sons maak, not to mention Bearnaise soos James Bond sc
unspeakable girlfriend. (Hullesf: Ian Fleming hadaltyd 'n vreeslikeprobleem met diebeskrywing
van verhoudings tussen die geslagte. ja, wcll.) ...

Hollandaise en haar sussie Bearnaise hou nie meer vir my vrese in nie, al wat jynodig het is
30 minute se konsentrasie en 'n streng ge!oof in docteur de Pomiane se belofte dat 'n gekloptc
eiersoussal SKIF as dit kook.

'n Lekkerder ding om te maakis jou eie mayonnaise..lyklitsen klop tot jouarm lam word, maar
ai, as daardiedik gee!ointmenteers begin vorm kry, en die geur van olyfolieen suurlernoen trek
deur die kombuis, sien jy voor jou eie oe wat skeppingsdrang kan vermag.

Ekhetbegin met twee plaaseiers. Dit help altyd wanthulle isvars en die dooiers bolrond. Skei
hulle vandie wittes.Jy kan meringues maak van die wines, maar jy kan hulle oak by die drein
afgooi,slutyou were born andslutyou'll die. Neem 'n diep ronde bak, nie staalof so nie, verkieslik
Koper, maarporselein sal deug, en klits jou twee eierdooiersdaarin met 'n draadklitser, 'n whisk.
Voeg byeen teelepel sterk rnosterd, en meng weer goed. Nou gaan sit jy rustigen gooi druppel
virdruppel olyfolie by, al klitsende, letterliknet~en druppel op 'n slag, tot jysien diemayonnaise
begin Iyf kry.

Drukdie sap van 'n halwesuurlemoen oor, en beginweer klits en olyfoliebyvoeg. Naderhand
kan jydarem die olie in 'n dun straaltjieop 'n slagbyvoeg, maar maak seker die mayonnaise is
eers goed geklits voor jy verder doen.

Op dieou end, na sowat 500 ml olie (jykan kookolie ook latergebruik, die olyfgee net geur),
het jy 'n ryk, dik goudgeel souswat jy verder metsuurlemoen, sout en peper geur, na eie smaak.
As dit wei skif, dominee, begin jy van voor afmet 'n skoon eierdooier, en voeg die geskifte lot
druppel vir druppel by, al klitsende.

Die mayonnaise hou in die yskas, om geeet te word op tarnatieslaai, growwebrood, hy
kouevleis, op slaaiblare, watookal, Jy sal nooit weer aakligesalad cream koop nie, behalwe vir
die bottel - hy's handig vir mayonnaise.

Nog'n lekker sousie virgeneral purposes hetnie 'n naam nie, jy rnaak dit so: Smelt 6 eetlepels
botter met anderhalf lepel suurlemoen; 6 eetlepels witwyn, 'n druppel of twee Tabasco. Mauk
liggies warm en gooi oor steak, of 'n samie, of chips, maak nie saak.

Veronderstel jyisop dieeten jymoet geposjeerdevis eel. Dis fine as dit forel isof tongvis, maar
ander vissies smaak agteruit as hulle so behandel word. Toor jou vis reg met die lekker sous:

Prut saam in 'n pot: 1 koppie goeie wynasyn of selfs 'n droe cider, 1 koppie klam bruinsuiker, 1
lourierblaar, 1 skyfiesuur!emoen, 1 snytjie ui, 'n knypie foclie (dis nou mace), 'n halwe koppie
ontpitte rosyne, wat 15 minute in kookwater ge1e het. Pmt die sous 15 minute en syg dan deur
'n sif, voeg gedreineerde rosyntjies by, en gooi die sous oor jou vleis of opgesnyde tong.

DieGrieke maak 'n wonderlike sous by gebaktevis of roll groente. Hulle noem dit Skordalia
en as daar genoeg knoffel in is, staan die lepel vanselfregop daarin.

Gooi in die menger: 1 koppie gaar mash-aartappels, met geen melk of botter bygevoeg nie
(moet dus nie oorskiet mash gebruik nie, dit sal niewerk nie), 'n halwe koppie mayo, 4 huisies
knoffel, platgestamp, 1 !epel suurlemoensap, 1 lepel olie, sout en vars swartpeper.

Meng en meng totditglad en ryk is,met dalk nog 'n bietjieolie.Die SOliS eet jyas jynie volgende
dag vergadering het nie, of sommer nie 'n damn omgee nie.

Verhitl lepel botter in 'n pan(ja, jy mag 1 lepelbetter per maaltydeet) en braai daarin1 cetlepcl
haie fyngekapte grasui of sornmer fyn uie. Voeg by sout en peper na srnaak, asook 1 koppie
witwyn, en laat kook vir3 minute. Voeg 'n halwe koppielaevet-joghurtby, laatnag 'nminuut barrel
en gooi oar die vis. Dis 'n lekker sousie, geurig en vars, en kan selfs jou opgekookte aartappel
omtoor.

Gekookte tong isniealrnal se gunsteling nie,maarmethierdierosyntjiesousworddie effe wilde
smaak getem, en dis anyway so 'n lekker sousie 'hy ander dinge ook, soos koue varkboud of
kalfsvleis of so iets.

ROSYNTJIESOUS

Uit: Bome & Struike
van die
Witwatersrand,
Magaliesberg &
Pilansberg deur
Joan van Gogh &
John Anderson

E

IN die dae, te~1 almal gewere rondswaai en wild skiet, is dit miskien 'n goeie
tyd om jouselfmet'n klapperte bewapen, in besonder 'n geelklapper (Strychnos
cocculoides).

Die kleinerige imrnergroen boompie van so vier meter hoog met 'n digte,
ronde kroon is gehard, kan droogte en ryp weerstaan en kom, onder meer,
natuurHk aan die hange van die kHpkoppies van die Hoeveld, die Kaprivi,
Ovambolandendienoordevan Zimbabwevoor.Die boomkan maklikuitgeken
word aan sy kurkagtige, romerige bruin bas (Eng: Corky-bark monkey orange)
met riwwe in die lengte af. Die klein, groenerige wit geelklapperblomme
(SeptembertotNovember) word indigte hofiesgedra, maar'n mens plant niedie
boom vir sy blomme nie. Jy planthom vir sy klappers.

Dieklapper ishardmet 'n houtagtige dop, omtrentsogroot soos 'n kleinerige
lemoen, donkergroen met wit kolletjies wat vergeelnamatedie vrug ryp word.

Die ronde klapper bevat 'n paarpitte wat in 'n heerlike vlesige pulp ingebed
is. Palgrave se dievrugte is so gewild by die mensedat hulle jou maklik daarvan
sal oortuigdat diegroenklapper(Strychnos spinosa) sevruglekkerder as dievan
die geelklapper is - sodoende maak bulle seker dat jy nie hulle voorraad
geelklappers opeet nie.

Die naam cocculotdes beteken "soos 'n klein korreltjie" en verwys na die
besonder kleinpitvandie spesie, wat eintlik beteken daar issoveel te meerkos
in die harde dop.In Ovamboland pluk die mense die vrugteas dit nag groenis
en begrawe ditonderdie grond waar dit rypword.

DiemenseindieWaterberge doen dieselfdemet hulle klappers - geel-,swart­
(S madagascanensis), stekelblaar- (Spungens) en groenklapper (Sspinosa). Die
rede hoekom klappers nog heelgroen van die borne moetaf, is om te keerdat
Kees se kind nie die mense voorspringen die hele jaar se klapperoes verorber
nie. Bobbejane isliefvirklappersen hulle gebruik klippe soos handbyle omdie
harde doppe meeoop te breek. .

Asjynie 'ngeelklapperin diehande krynie, kanjynet sowel 'n groenklapper . SOUS VIRVIS
(S sptnosa) plant.

Diegeel-engroenklapper Iyk baie na mekaar,maarlaasgenoemdehet niedie
kenmerkende kurkagtige bas nie. Die groenklapper sevrug is ook ietwat groter
endiedop harder. Geelklapperhoutword gebruikomhandvatselsvirimplemente
mee te maak. Maar buiten vuurmaak, is groenklapperhout nie juis vir enigiets
a~ders geskiknie. InZimbabwe word die droe klapperdopvan diegroenklapper
dikwelsas resonansiekamer virdie mbiraofduimklavier, Zimbabwese nasionale
instrument, gebruik.

at the market, bree street, newtown

Lees: Ketth Coates Palgrave se Tress of Southern Africa (Struik)
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elmari rautenbach oordie week se tv

Mandela: die mens agter die politikus
orr was toe hy sy hande in 'n
beskrywende gebaar omhoog
gooi, sy gesig oop en lewendig
terwyl die Xhosa-woorde oor
mekaar tuimelin 'n vertellingoor
sy kinderdae dat Nelson Mandela
in die program oor hom
Sondagaand opM-Netvirdieeerste
keer weer gelyk het 5005 die
charismatiese man wat hy dertig
jaargelede was.Vir'n paarminute
isens die kansgegun omdie mens
te sien agter die legende van
bykans dertig jaar; agter die
uitdrukkinglose politieke masker
van die Nelson van vandag.

Dieprogram, wat deurJennifer
Pogrundgemaak ister vieringvan
Mandela se besoek aan Afrika

verlede jaar en deur M-Net gewys is ter viering van
die ANC-leier se vier-en-sewentigste verjaardag
Saterdag, het aan die begin gesuggereer dat kykers
in die loop vandie program meer te wete gaan kom
van die mens agter die politikus. Ook het die
program 'n subtitelgehad: TheLastMtle, watmoontlik
kon dui op dievooruitsig van vryheid en gelykheid
vir Mandela se volgelinge.

In albeigevallehetdie programongelukkig niesy
belofte nagekom nie.

Hoewel klemgeleisop die feitdat die besoek van
Mandela aan Afrika geskiedkundige waarde het
omdat hy dertig jaar laas in dieselfde lande was ­
destyds as vryheidsvegter wat by sy tuiskoms
gearresteer en tronk toegestuur is vir 27 jaar- het dit
nouliks meer geword as 'n program oor 'n reeks
staatsbesoeke. Daar was weliswaar emosionele
omhelsings, die besoek aan die Ivoorkus se
formidabele kerk - glo die grootste ter wereld met
sitplek vir7 000 menseen staanplek vir 11000,en die
interessantheid van 'n popmusikant van Senegalwat
bulder "Oe Mandela! Mandela!" in 'n Iiedjie wat
spesiaal aan hom opgedra is. Maar dit het ons niks
meer vertel vanMandela self nie.

NET lWEE VUETENOE oomblikke kan as erugsms
openbarend beskryf word. Een was die
vliegtuigtoneel, toe Mandela - sy bord kos skoon
vergete op die tafeltjie voor hom - met openlike
genot in sy eietaalvertel het vansy kinderjare,en die
skoot van hom waar hy in die slawe-tronk op die
eiland Goree 'n traan wegvee. Miskien weens
herinneringe aan syeie dae in 'n eilandtronk. Ditis
die oombIikke wat 'n blywende indruk ge1aat het.

Asdie onderhoud met Mike Hanna (waarmee die
reistonele afgewissel is) veronderstel was om die
laaste stadiums te skets voor die "bevryding" van
Suid-Afrika onder 'n ANC-regering, het dit ook nie in
sy doel geslaagnie, Mandelase uiteensetting van die
beleid van die ANC (hy het hom en sy organisasie
kategories verklaar asvoorstanders van demokrasie
en beklemtoondatkapitalisme onder 'nANC-regering
sal floreer met uitsondering van die beplande
nasionalisering van myne, finansiele instellings en
monopoliee) en die verskilletussen Afrikaen Suid­
Afrika(onder meer die sterk posisie van die witman
hier) het ons eintlik al oor en oor gehoor in pro­
gramme 5005 die nuusen Agenda. Ook het die nuus
van die afgelope paar weke: die dooiepunt wat
onderhandelinge tussendie ANC en regering bereik
het en die strydom ditweer te hervat,die simboliese

~ waarde van 'n titel 5005 The last Mtle ondermyn.
Daar meet klaarblyklik nog baiewater in diesee loop
voordat ons "dielaastemyl"indieAfrika-landbereik.

Fourth Reich: kan foute reg/
weggesny word?

Dit sou 'n interessante studie kon wees om te
vergelyk watter weergawe van die regisseur Manie
van Rensburgse TheFourth Retchdie beste werk:die
mini-reeks vanvierure,soos Manie dit oorspronklik
beplan en geskiet het,of die rolprent van twee ure,
5005 dit in Engeland gesny is.

The Fourth Reich isgegrond op Hans Strydomse
roman For Volk and Fuhrer. Robey Letbbrandt and
Operation Weissdom en vertel die verhaal van
Leibbrandt, 'n Afrikaner en Olimpiese bokser, wat
gedurende dieTweedeWereldoorlogdell rdie Nazi's
gewerf is om 'n Nuwe Suid-Afrika (hoe ironies) tot
stand tebringwatsyafskopsou hemetdie sluipmoord
op die Engelsgesinde genlJan Smuts.

Ditwas algemenekennisdestyds(die fliekis twee
jaargelede hieruitgereik) dat Manie nie baie gelukkig
was met die redigering van die f1iek rue; dat hy
gevoel het sommige vandie fynernuanses en logiese
opeenvolging van gebeure het met die snywerk
verlore gegaan.

Ongelukkig moet 'n mens nou al se ongeag hoe
die reeks/fliek gesny en hersny is, is daar sekere
kardinale foutewat geensnywerk kan regtower nie.
Vir eers - en dit is seker die grootste fout - is die
rolverdeIing van die twee sentrale karakters onder
verdenking.

Hoe 'n goeie akteur Ryno Hattinghook al is - en
Kontngs bewys ditoor en oor -Iyk hy eenvoudig nie
na 'n swaargewigbokser van OIimpieseformaat nie.
Hy Iyk soos 'n klein mannetjie wat groot speel.
Leibbrandt was nie net 'n formidabele atleet nie. Hy
was ook 'n boelieen 'n fascis; die leier en stigtervan
die Stormjaers, die militante vleuelvan die destydse
Duits-gesinde Ossewa-Brandwag; 'n man wat geglo
het bloed moetvloeiassyideale bereik wi!word. Hy
het 'n obsessie gehad metAdolfHitler, wat hy geglo
het 'n wonderwerk in Duitsland teweeggebring het.

Rynose maniervan toespraakmaak toon dan ook
baie ooreenkomste met Hitler se opruiende manier
van skreeupraat, maar 'n mens het knaqnd bly voel
dit word so gespeel,

GEKLJANSMUTSwasopsybeurtnetso'ncharismaliese
man; 'n soldaat duisend; iemand wattot op sy oudag
fier en seningrig op foro's gestaan het. Louis van
Niekerk speel Smuts as 'n Iiewe ou man, effens
dikkerigin diebaud; iemandwat totaal droomverlore
kon raak in die vrye natuur.

Die rol vangenlSmuts isseker die belangrikste in
die storie van Leibbrandt en die polisiemanwat hom
moes keer, Jan Taillard. Dit was die generaal se
besluit om Suid-Afrika indie oorlogaan Engelandse
kant te skaar wat die grondslag gevorm het vir die
stigting van die Stormjaers, en die Nazi's 'n
moordkomplot laat smee het. Dit was sy charisma
wat die dryfveer was vir Jan Taillard se vurige
lojaliteit en die rede hoekom Taillard die amper
onmenslike geheime opdrag aanvaar het wat hom
uiteindelik alleskoswathygehad het. Die feitdat die
rol vanjan Smuts aan dieverkeerde akteur toegeken
is en daarom verkeerd gespeel word, veroorsaak 'n
wanbalans in die fondamentevan die storie.

Taillard, daarenteen, is presies reg vir Marius
Weyers. Die onortodokse polisieman se karakter
word sommer vroeg al openbaar wanneer hy met
pynlike presiesheid 'n vliegmet syskoen in die hand
agtervolg en uiteindelik triomfantIik op sy lessenaar
doodslaan. Netdaamaword hy na die tronk langssy­
Queenstownse polisiekantoorgeroep omdat claar 'n
bakkopkobra is. Taillard het die slang versigtig

bekruip en die volgende oomblik agter die kop
beetgekry en in 'n sakgestop- as 'n geskenk vir die
generaal. 'n Vriend het destyds na die fliek gese as
die Arnerikaners The Fourth Retch gemaak het, sou
hulle dit Taillard se storie gemaak het: 'n
spioenasieverhaal met op die koop toe 'n klassieke
tragiese held.

Die storie begin met Taillard op Queenstown.
waarheen hygepos isweens sy vinnige humeur. IIy
her 'n senior-offisier geslaan "orndat hy verkeerd
was".TaiIIard word daama deurSmutsseregterhand,
Louis Esselin, opdrag gegee om man-aileen en in
volslae geheimhouding die Stormjaers te infiltreer
ten einde Leibbrandt onskadelik Ie std. Hy is selfs
verbied om sy vrou in sy vertroue te neem.

DIE SPANNING EN geheimhouding eis sy tol. Taillardse
gelukkige huwelik begin verbrokkel, sy Iiefde vir
drank lei tot alkoholisme en sy noodgedwonge
samewerking met 'n Duitse buurvrou lei tot 'n
verhouding wat uiteindelik in verraad eindig.

Dit is nog 'n rol wat nommerpas isvirdie akteur
watdaarvoor gekies is:FrauDorfmannsoosgespeel
deur Grethe Fox. Ongelukkig het die draaiboek van
die f1iek dit nooit duidelikgemaak watter tema die
sentrale een is nie, Ditwas Robeyse storie, Taillard
se storie, 'n Iiefdestorie en 'n spioenasieverhaal alles
ineen. Miskien verskil die reeksvan die fliek in die
opsig,maarek twyfel. Sekeregebreke kaneenvoudig
nie reggesny word nie,

'n Mens voel amper Iusom te vra kan Operation
Wetssdorn nie maar van voor af gemaak word nie,
Wantdit is 'n ongelooflikeverhaal; dit isdeelvan ons
land se geskiedenis en daar is oomblikkevan sulke
goeie spel en tonele wat s6 gelaai is melemosie en
stemmingdat 'n mensamperniekan helpom aan die
projek te dink as 'n wonderlike kans wat skeef
geloop het nie, En asdie kritiek vreeslikpuntenerig
klink,moet 'n mens onthou dietyd is Yerby dat enige
plaaslike produk op TV met 'n gejuig begroet moet
word. Afgelope reekse en programme in Engels en
inAfrikaanshet 'n baiehoe standaardgestel en dit is
waarop ens moet blyaandring.

Daar is kennelik baie moeite gedoen met 71.7e
Fourth Retch. Geen koste is ontsien nie (die
produksiekoste het RI6 miljoen bedra). Maardit is
ongelukkig nie die toets nie. Die toets is: slaag die
reeks in sy doel om 'n geskiedkundige storie
geloofwaardig te vertel - en die antwoord is nee.
Daarvoor is die verkeerde besluitenet teopvallend.

Olimpiese Spele opTV1, CCV
Vir die eerste keer in 32 jaarneem 'n Suid·Afrikaanse
span atletedeel aan die Olimpiese Spele, enTV1 enCCV
saai diegeleentheid uit -virmeeras 90uurlank innettwee
weke.
MOre kandieopeningseremonie regstreeks van 7:30nm
op CCV gesien word. Daarna is daar byna elke dag
tussen 10:3Ovm en 11 :3Ovm 'n uitsending op TV1 en
tussen 1nmen2nm op CCV. Die lye van die laataand­
uttsendingswissel van dag totdag. Die afsluttingseremonie
op Vrydag 9 Augustus word weer regstreeks op CCV
uttgesaai tussen 7:30nm. en 8:30nm, met die volledige
seremonie van 8:15nm tot12nm opTV1.
TV1 enCCVseproduksiespan bestaan uit20 lede, klein
in vergelyking met die 1 000 personeellede wat die
Amerikaanse NBC naBarcelona gestuurhel Daarisdrie
spesialiskommentators: Trevor QuIrt<, Heinrich Mamitz
en Dumile MatezaTV1 Topsport enCCV het egter met
ander Engelstalige TV-kanale ooreen gekom datvan hul
deskundiges err kommentators gebruik kan word as
aanvullendtotonspJaaslike OIimpiesekommentatorspan.
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special report

DEVELOPINGANEYE FOR THE BUCKS
The cry to get culture on to the political age~da a~d into the !unding files, has had more than
abaritone bellow to it lately.lfs reached ahigh-pitched panicked screec~. KATHY BERM~N
continues the state of the arts series with an examination of some of the Issues surrounding
funding and sp,qnsorship of the arts

fJ

BUTONLY ON the surface. Because even here, where
a 50-member orchestra costs over R7 million per
annum to finance, by the time moneys for operating
costs(including, in the case of theTransvaal Orches­
tras such real contingencies as daily transport ex­
penses between two major cities - Pretoria and
johannesburgl), havebeen deducted from thebudget,
the poorsuckerwho devoted hisor her life from the
age of five to scales and trills only lands the opulent
sum ofsome R32 000 per annum - about the same as
a Birnam Businessbrainjunior secretary.Justenough
to pay the subsistenceand travel costs between the
twocultural capitals, witha bit leftover for the budgie
in Brixton. Depressed yet?

Well that's just the hors d'oeuvres.
In a country, where benevolence was left out of

the dictionary when apartheid entered it, such en­
lightened methodstoinduce the richto philanthropic
heights as the extensivetax incentivesanddonations
concessionsdisplayed by the United StatesofAmerica
hardly surfaced here.

No, somewhere between Section 18A of the
Income TaxAct of 1982, and Section l1(a), we got
unstuck. And can you wonder why.

I mean who else but a social visionary with the

encourage the arts then?

WELL,THE SouthAfrican government and itsparastatal
bodies could hardly be accused of ignoring culture
completely overthe pastforty-plusyears. It's justthat
sometimes it had to be ferreted out of the hansard
under such ingeniouscategories as Censorship and
Bannings, while more material manifestations were
disguised as Own versus General affairs.

So, with such magnificent monoliths as the su­
premeCivic andStaatsteaters (Pretoria, Bloemfontein,
Johannesburg) standingas monumental evidence to
KAK, one wouldbe hard-pressed to call theminority
regimeto trial for complete cultural neglect. It's just
that suchgarish and grandioseculturaldisplays stand
as eternaltestimonytoa particular ideological parti­
ality as well - somethingalong the lines of minority
white Calvinist Nationalist interest.

But if it's inconsistency and idiosyncracy one is
looking at, don't pass the Bruce Arnottoverlooking
the Gardens inGovernmentAvenue,CapeTown.For
the South African National Gallerystandsasconcrete,
and canvas, and watercolour evidence of the blatant
travesties associated withthe distributionofftnancial
resources in the cultural sphere:

TheSouthAfrican National Gallery falls under the
management of the Department of National Educa­
tion and is expected to work miracles with the
abundant sumof R2 million per annum - enough for
just one petiteVan Gogh, or one kilometer of road,
depending on your current conceptual art
predelictions.

And from that cornucopious sum, the SANG
management isexpected creativelyto cover: operat­
ing costs; salaries for 52 staff members; educational
and outreach programmesin addition to acquisitions
- both local and international at current exchange
rates. And they don't even charge entrance at the
door!

The Performing Arts Councils are a trifle more
endowed - to the collective tune (over four arts
councils) ofsome R70 million.Andwhilethe head of
PACT, Mr Dennis Reineckegoes to great lengths to
describetheelaboratefinancial formulae (devised by
a Dr Sturnf) that facilitate distribution of resources
across the company (according to the numbers of
bums on seats, or more elegantly phrased: "contact
hours", which at current rates of economic attrition
and decline are subsidised to the miniscule rate of
39.5centsto the rand),clearly the performing arts are
winning the State-subsidised race.

and promotion, the R800000 odd needed tosupport
a Triennial, for example, pales into a minimalist
Ellsworth Kelly-like abstraction (if only one could
afford it). Butmore about that later.

Traditionally in this country, cultureon the broad
front - meaning everythingfrom music,dance, fine
arts, to craft, hip-hop,. graffiti, poster and
pamphleteering - hasenjoyed three typesoffunding:
State; Private Sector and International NGO (Non­
Governmental Organisational) support.

AND ROUGHLY FOLLOWING this cheque-book trend,
we'veseen the development of1at British theatre
theorist, John McGrath, would defineas threesepa­
rate cultural spheres:

From the state coffers flowed what McGrath
would term residual cultural icons. All that Hoe
Kulturele Produk - that nostalgic hallowed (and
hollow) relics fromthe Golden Years - akaClassics,
incorporating such halcyon highlights as Shake­
speare, Chekov, Ibsen in the theatre; traditional
opera; classical music; ballet. All that stuff that
Grotowski couldn'tquiteaccommodate inhisbudget
- or his garret, for that matter.

From the private sector, spewed out dominant
culture: bums,titsandthe well-made-play -stuffthat
slips trippingly offtheacting tongue, andseductively
between the Nutties wrappers and a warm pair of
thighs in the dark. Ah-Iambra.

And then there's the emergent. Now in other
.developed societies not too threatened by an ele­
ment of controversy, like... er... well... the current
Olympic host for instance, or the United States of
America (when it's not nude and gay andblack and
butch and male), the emergent, or avant garde
traditionally enjoy the largesse of such private foun­
dations as the SpanishSupercaixa ($ 418 million in
1990) or the American Ford, Getty, Kellogg, and
Macarthur Foundations - all of which exceed the
Spanish in beneficence.

On the level of state support (for all spheres of
cultural production), the authorities elsewhere cer­
tainly haven't been shy: The British Arts Council
headed the list at £194 million in 1990, while the
American National EndowmentfortheArts, balloons
to$169 million annually- and still their artists moan!

In this country, however, where the emergent
essentially took onthe voice ofthe voiceless, the tab
was ironically picked up by foreign funders, the
Non-Government Organisations and international
embassies. So what did the state do here to

"T HEARTISTS,' the development bureau­
cratproclaimed as he shuffled the pa-
persfromthe WorldBank,outof his In­
basketand across hisdesk,"should get

their actstogether."
Oh yeah! And then, they'll be rich... as well as

famous... right?
Well, not quite. "But they are just too disorgan­

ised, toodivided, too unprofessional,whenitcomes
to issues of funding."

ja well, no fine: Perhaps theyshouldconsult with
MrAbdul Bhamjee for some sharp financial pointers,
then?

Thebureaucrat turned back to his Crisis Funding
File: Poverty, Education, Housing, Health Care,
Drought Relief.

Nowonder Culture lost itsplace in the line. Not
thatiteverreally had a principalposition there in the
first place.

ja, KAK (Kuns and Kultuur/Culture and the Arts)
inSouth African has never had it easy. Stuck some­
where on the data-bank between dream-time and
diversion, KAK had little to promote itscause.

Andcertainlylittlesubstantialassistance byway of
hardcash - not that one can pooh-pooh the private
initiatives of a Standard Bank, Nedbank, Sanlam,
Rembrandt, IGI,Volkskas,OudeMeester - expecially
whenmindfulofthe creative hurdlesplaced in their
wayby the ever-inventivestate.

Butwhen compared to the veritable slush funds
shelled out and steam dried for sports sponsorship

Artand capital
meet at the
funding table.
(Graphic: William
Kentridge.)
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special report
insightof an Owen Horwoodcould have admitted in
1981 that: "While I am only too aware of the real
contributionwhichour artgalleriesand librariesand
museums make to the general education of the
people, the activities of such institutionscan hardly
be regarded as contributing directlyto the trainingof
manpower for the participation in economic activi­
ties." Go tell that to the woodcarvers and basket­
weavers of Gazankulu, Mr Horwood.

None-the-Iess, or rather, despite, the magnificent
efforts of a Mr Horwood in discouraging patronage,
South Africanart did benefitto a degree. According
to the last HRSC count, South Africa's visual artists
were endowed with some 13 national and 17 re­
gional art competitions. But Marilyn Martin,Director
ofthe South African National Gallery, sees this erratic
and sporadic display of largesseas counter-produc­
tive, and actually operatingat the expense of long­
term benefits. Such short-term tax write-offs and
marketing ploys for the sponsor are serving to
discourage permanent patronage in the form of
donations to museums and cultural institutions.

AND ONE ONLY has to look to the bounteous United
States of America which simply spills over with
private art museums - emblazoned, as they are,
across every possible cornice with laundry lists of
multitudinal benefactors - to realise the long-term
cultural gains in instituting donations tax (and en­
couraging a favourable exchangerate) - even ifsuch
sycophantic financial fauning does add unnecessary
ballast to already overbloated, bounteous egos.

The issue of private patronage for the arts is a
tough one. AsStandard Bank'sJohn Gaunt notes,the
returns on arts sponsorship today (and previously)
are and were largely intangible ones.

And that's becausethe rebates on their tax billfor
an institution of the Bank's magnitude (at R317
million),are a miniscule R200 000toR300 000-which
hardly touches sides. And what with the former (?)
culturalboycott, thesponsorshiploopholes available
to an A1tech Tennistournament, for instance, do not
apply when talking concessions on international
cultural exchange.

Whoo boy! As one business and arts journalist,
states it, the arts are steeped in sentiment.

Robert Greig notes that: "The arts presently are
marginalisedor divorced fromthe mainoperations of
the company - and left to the director's wife to
handle. No wonder that arts sponsorship generally
breeds suspicion.It cannotbe measured in rands and
cents - unless it isincorporatedintospecific advertis­
ing campaigns."

Well, one corporation who has gotten pretty
specific lately is Nedbank. No matterwhich theatre
youstep into thesedays,you're bound to be pounced
upon by a Nedbank Panda- or at least assailed hya
neatgreen and golddecalsomewhereabove thepros
arch.The bank thatwentGreen before itgot too arty
hasa bold and enlightened marketingstrategy that is
bound to change the face of arts sponsorship in this
country in the future.

And while at present their efforts seem to be
somewhat patchy and erratic - ranging from the
sponsorship of a SowetoStringQuartet to the finan­
cialunderpinning of a Market Theatre; from the re­
subsidisation of an already over-subsidised PACT
opera to the bussingand plane-ingof the underprivi­
leged to places of cultural enrichment - marketing
maven, DrIvan May promisesa cohesivestrategyfor
the future. Watch thisspace.

Ou manne in thearts field includeSanlam, with a
considerable corporatecollection; the highly visible
Standard Bank, who own art collections as well as
festivals; Volkskas; IGI Vita; Rembrandt and the
Oude Meester Foundations. To them,the artistsgive
thanks. Occasionally. Generallyit's to them that the

Well, the South African government
and ITS parastatalbodies could hardly
be accused of ignoring culture com­
pletely over tne past forty-plus years.
Irs just that sometimes it had to be
ferreted out of the hansard under

such ingenious categories as Censor­
ship and Bannings, while more mate­
rial manrrestations were disguised as

Own versus General affairs.

artists give flack.
Hence theshut-downafteryears ofcontroversyof

the Rembrandt coffers with last year's Cape Town
Triennial.

BUT ENOUGH OF the elite, what happened to the
emergent?

While the dominantandresidualsectors fought it
out in the boardrooms for the cultural spoils, the
emergent proliferated - indisusedwarehouses, dirty.
backyards, community halls and dingy garretts,
buoyed by the benificence of the foreign agencies.

]awohl! The Scandinavians, Dutch, German,
French, Brits etc were watching - and paying up.
Individually, or in the forms of Non-Governmental
Organisations, or NGOs as the trendy translate it
over drafts at the Yard of Ale.

The complex network ofNGO'sissomething that
would take an attunedcultural cartographer days to
unravel. In essence, foreign governments supply
funds through recognised funding organisations,
(NGO's), who in tum supplylocal NGOs with cash.
Nothis is notsomeadvanced launderingfront forthe
diplomatic mafia - though you may be forgiven for
thinking so, just an elaborate ploy toaid the victims
of apartheid during times when the ruling regime
didn't give a continental.

In this country then, the SACCi Kagiso Trust,
Cosatu, and other bodies, through their various
cultural bodies, were responsible for the filtering
down of foreign funding into the coffers of the
culturallydenuded.Aconvoluted processthis.Which
led to endless bureaucratic nightmares.

Asone embassyrepresentative putit:"Wecouldn't
in the past provide aid to the victims of apartheid
directly through established governmental struc­
lures, so we had to deal with with this unwieldy
infrastructure, or alternatively administer ad hoc
projects.So films,theatre, literaryfestivals, publish­
ing intitiatives etceteraall came under the aegis of
development and educational aid. "

So long as theybore a vaguely political compo­
nent, that is. I meanyou weren't likely to qualify for
foreign financial aid for your work on the Iilac­
breasted roller - unless of course it had a French
cousinwho visitedRobben Islandon a regular basis.

Viva the interimgovernment viva, when admin­
istrationoffunding willbe reduced toa regulardebit
and credit basis - sans go-betweens.

HIGH PROALE PERFORMERS in the cultural sector of
late have been the Yanks, the Germans and the
Dutch. Ongoing majordonorsandstalwartswere the
Scandinavian countries, but whatwith recent regime
changes in Sweden, the cultural attache was back
home for a briefing this week - and unavailable to
desport former achievements.

TheUnited States embassy operateson an ad hoc
basis at present. Cultural Attache, Brooks Spector,
perceives the greatest cultural activity occurring at
the level of what he deems exchange - ie scholar­
ships, visiting lectureships, professional toursetc. A
somewhatatomic project-by-project effort, his latest
coupsinclude thevisitofProfessor Richard Schechner
and the forthcoming teaching-tour of the Harlem
Dance The-atre Company

Withno specific budget for culture, Spector- like
all his fellow cultural attaches - plunders the devel­
opment and educational funds and creativelyman­
agessome $50000.Thisexcludes fixedfundsforfour
permanent libraries, the scholarship funds etc. - as
wellas the odd Washington coffer he may plunder
foran extra special project.

So, Schechner and theSmithsonian soar, whilethe
Fulbrights fly out.

The affable in-touch eccentric, Tilman Hanckel
administers the more considerable German coffers ­
in theabsence of the routineGoetheInstitute- which
operatesas a legitimatewingof thediplomaticcorps
inothercountries. Germany, likeevery other nation,
has no formal cultural ties here. So it's ad hoc for
Hanckel: of RI00 million set aside for development
andaid funding each year, someRll million goes to
special projects.

And he's doing a great job: Some of the hip
hoppest swings and jives to hit town lately were
underwritten by Hanckel: The Yard of Ale Weekly
Mati Jazz season; the strange and exciting Kafka
Experience from the Mamu Players; and from
Hanckel's exile fund come the salaries of two arts
teachers at Fuba.

Institutions and community arts centres such as
Fuba and Funda rely heavily on foreign funding for
theirsurvival.And so longas theFrench candisguise
teachers' salaries as valid cultural exchange, all is
goodand well, mais oui.Conseiller Culturel,George
Lory is also adept at manipulating the R9,2 million
setasidefor development and education intocultural
niches -the]oburg andCapeTownFilmFestsandthe
forthcoming Johannesburg Arts Festival.

FOR THENGOs and embassies, the open sesame, or
catch phrase, is education or development.Workof
necessity must involve, uplift, or deal in some way
with the needs of the oppressed-or, at the veryleast,
act as a bridge between cultures and nations.

Occasionallya work can avoidthe didactic route
andcross-ever into pure art andcross-eultural indul­
gence-like Woyzeck ontheHfghveld, whichenjoyed
the benificence of both theYanks and the Germans.

That,in the art bocks is termedSmartArt: a touch
of creativityand an eye for a buck.

For too long, the taint of Afrikaner Nationalism
andexploitative capital soiledtoomany puritanand
individualist brains. Today, things are changing as
exiled artists become future bureaucrats and politi­
cians.

The artists, then, if theywant a piece of the pie,
had better stay in step.

The dusty old-worlde imageof the lonelyarche­
typal Romanticartisthiddenawayinadingybackroom,
producing eternal artefacts while dying of typhus,
pneumonia or psychological trauma will giveway to
the new-improved model: A committed social being
with financial acumen, economic sensibility and
political power.
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Chari Blignaut het die week besef dat hy 'n paar emstige probleme het met
FU~OJ VAN HEMERT EN UYS

DRIE SUSTERS
Dis altyd moerse moeilik omlets teskryfoor'nproduksle
wat basles Qet verveljg is,veral as dieregisseur van die
stuk een vanjougunsteling reglsseurs is.Kom ekstel dit
so, as enige anderregisseur die play aangepak het sou
dltgoed gewees hel Tegnles isdieproduksle pulk, die
periode is perfek uitgebeeld en die Iigterelemente van
Tsjechof se styl skyn deur, saam met die hislrioniese
houdlngvan syvroulike karakters. Maarmenssougedink
het lisevan Hemert isdieperfekte regisseur omAnton
TsJechof seOrisSusters metdie guts enenergie wat die
teks opdui aantevat,veral nahaar ultstekende Seagull.

Diestuk handel oordle lewe van drieRussiese susters
endieverskillende mans Inhullewens tydens 'nperlode
wanneerdle krygsmag woning indiedorpIngeneem hel
Olga (Antoinette Kellerman) isdie oudste, 'noUjongnooi
watbydie plaaslike skool klas gee enwathaarlotindie
lewe maar aanvaar hel Dan kom Masja (Mitzi Booysen),
Tsjechof ssgrote, ongelukkig getroud metFjodor(Andre
Stolz), verveeld, op soek na avontuur. Sy knoop 'n
verhoudlng aanmetAljeksander (James Borthwick) en
probeer IIg maak van haarlewe. Ole jongste suster is
Irene (Wilmien Rossouw) ensyis galvolvir die ...
klein dorpenwi!netMoskou toe, maarmoetbegin ........

PARADISE IS CLOSING DOWN
In1976 Pleter·Dirk Uyshad ahitwtth Paradise isClosing
Down, a comedy aboutthree women justtrying to have a
good time inthe throes of a violent new society, and a
coloured boy who stops by unexpectedly. And, as the
programme notes keep reminding those of uswhowere
still sitting around in preschool playrooms at the time,
those were the days of daring innuendos, segregated
audiences and violent censorship struggles intheface of
moral hysteria, blahblah.

In1992, Paradisegotrevamped and isback, scratching
and biting, complete with facelift and titjob.Molly became
Mervyn, Anna became Andre, Mouse will always be
Mouse regardless ofthegender and young William got a
name, tighter jeans and acute arse. Tonight, meeting at
Mervyn's Loader street cottage, the queens are planning
togil upastorm, getdone outIndrag and areheaded for
Heaven, a new club. But the New South Africa proves
equally elusive, themassesarerioting. Mousegetshis flat
broken into, Andre getshis carstolen, Mervyn's Qecorat­
Ing jobIsstarting tocrack and, beneath themake-up and
chunky gold chains, paradise isjust three lonely moflies
bitching to retain their dignity on one of those "are we
having fun yet?" Saturday nights. Any hope of venting
their frustrations Iscatalysed bythe arrival ofWilliam, the
maid's son and former fillial occupant ofthecottage. He's
y~ng, he's bright, he'snot whtte and sothefuture ishis.
/ Although neat, well-made and amusing, the whole
I thing's abitself·defeating. Asagay play, Paradise isjust

too frenetic, going overthe top and off the edge. The
characters are juststereotyped queens thatdonothing for

gay cause butgiggling wtth the converted. LeI's assume
'vegone beyond cause mentality bynow,though, and

then, ven ifjustinjest, iI'sas arewrite thatthe script has
value. Living Inaplace like thisatatime likethis, ii'sgood
tosee aplaywright readressing, reassessing andredeco­
rating his work.

Lynne Maree has done another commendable job of
directing and the performances are all convincing, par­
ticularly Pieter·Dirk Uys, whose Andre is completely be­
lievable, knorrlg anddesperate as the hairyalcoholic boer
In bad drag whose family name still has somepunch inthe
area. Chris Galloway plays Mervyn, thevenemous mate­
rialist queen, withgood timing and presence, even ifabit
shallow. Steven Raymond must bedoing something right
as Mouse, because the character really started pissing
me off and Randall deJager isspot on asWilliam. The
production's running attheWtts theatre, Braamfontein.

The basic themes are obviously significant, but the
happy ending andcliched symbolism oftheconfrontation
inwhich the surprisingly eloquent Martinus tells thestory
ofhow hekilled thewhtte baas who raped hisgirlfriend
and Inwhich Gideon reveals, amidst thestandard child·
hood flashbacks, how he became a killing machine
againstSwapo's struggle forNamibian liberation, seems,
atbest, polttically naive. IsIt really assimple asopening
communication lines, forgiving, forgetting and uniting to
the flutter ofa pigeon metaphor in theglowof a Karoo
sunrise?

Or is theatre justanidealised big wheel onwhich we
are todismiss these significations and seePlaylandas a
cute story In which twowell created characters chat and
cry onanobscurepieceofveld insome international curio
called South Africa?

! What elevates the play and makes for a highly
: recommendable evening of theatre isamagnificent pro­
\duction, for which much ofthecredit must gotoFugard's
~II asadirector. John Kanl has fewer linesasMartinus
Zoeloe, aman stubbornly refusing tofeel anyremorse or
accept any redempllon forhispast deeds. Hestamps a
consistent, SCOWling presence on theproduction Inhis
expression, posture and muscle tone, solidifying the
character and theconflict.

Sean Taylor steals the show In one of the finest
performances we'relikely to see this year. Every Inch of
the restricted psycheofGideon Ie Roux finds voice inhis
fazed swagger andhehandles the emotional aswell as
physical transitions toperfection. Gideon isdetenmlned to
start anew, butthebush keeps coming backand bossies
isbossies, leaving him dependent ontheforgiveness of
his neW companion. .

Thedesigncrewhave also outdone themselves. Susan
Hilferty's set couldn't possibly be more effective ordra­
mallcally complementary and Mannie Manim's lighting
exceeds even that. The same can be said of Marl<
Malherbe's sound design. Hepulls off one of Fugard's
finest moments ever, a scene In which the climax of
Gideon's jolatplayland erupts Into thesounds ofthebush
war, cutting shortand pulled through byTaylor's scream.
Anotherimpressive sound mix Isthe festive cheertomark
midnight and thestart ofanother year.

Except, thatyearIs1990 and It'sa new decade and
here we sit Codesaless halfway through 1992 and the
hopesofreconciliation seem even moredistantandwe're
even wavering atthelevel ofasking helpfrom theUN and
by the time this goes to press even that might have
changed, so to hellwith being asocio-politically correct
playwright inSouth Africa today and let'sputthisone up
forposterity and Broadway.

Let me putmyfootright InIt:one would have hoped that
Athol Fugard's latest piece, which premiered at the Mar­
ketTheatre tohaltastanding ovation lastweek, would be
a seminal sort of play, looking ahead or at least tothe
preSent Instead of hakklng about the same old "opera­
tional area" and'bad baas" angst of thepasl Thars not
tosuggest irs politically lnspt, Fugard neverIs,butirsjust
that the playfailstomake much Impactbeyond thevisual
and performance levels and, despite the flashing lights
and human emotional stirrings, Play/and remains avery
precious experience.

One accepts that Fugard is the father of the South
African metaphor, foryears writing In a time when his
characters, In all their realist trappings, had to point to
largersocial andpolitical developments. And thischarac­
teristic style found Itself a rhythm and paved a path of
playwrlghting thateven managed to leadto Broadway.
But the old two-hander formula hasstuckand the style
seems abit trite,In1992, Indealing withthemeeting ofa
nightwatchman (read subdued black revenge mentality)
and an ex-militarist Afrikaner (read whitegUiltlsupremist
arrogance) at a fairground (read capitalist escapism) on
old year's eve(rea~ alimeofchange) Inthe Karoo (read
South Africa).

PLAYLAND
8eanTaytor
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En dit Iyk asof ARNOLD BLUMER ook nie te charmed ismetCapabse Hamler, wat op die
oomblik in die Nico in Kaapstad speel nie

CHARL BLiGNAUT leaves theAlexanderTheatre in Braamfontein a
bitunmoved by it all .

BUT WHEREARE THE GOOSEBUMPS?

Mon-Fri 8.00pm
Sat 6.00pm &9.00pm

LAAGER THEATRE
8321641
ALL THE RAGE
By Janine Denison
Directed by Sandra Prinsloo
Aplay about "Survival of the thinnest"
Starring Andre Odendaal, Janine
Denison, V~ Donald-Bell, Irene
Stephanou, Manus Meyer.

23 July -29 August
Mon-Fri 8.00pm
Sat 6.00pm &9.15pm

832-1641
John Kani, Sean Ta~or in Athol
Fugard's

PLAYLAND

flAN INTENSE, INSPIRING
EVENT...MASTERPIECE" BR Sun
TImes,

UPSTAIRS THEATRE
832-1641
DEATH AND THE MAIDEN
Directed by Barney Simon
Starring Terry Norton, Ramolao
Makhene, Robert Whnehead
"VENGEANCE...
RECONCILlATION...FORGIVENESS.. .A
GREAT POLITICAL THRILLER"

MARKET
THEATRE

Mon-Fri 8,15pm
Sat 6,15pm &9.15pm

K1PPlES
7·26Ju~

BABESMBAU
(WEEKDAYS) R10
DOROTHY MASUKA
(WEEKENDS) R12

FlEA MARKET
Spend your Saturdays at the original
Johannesburg Rea Market where you
can enjoy live entertainement while
you bargain hunt in our unusual
selection of stores,

Sat From 8.15pm

going in the monologues. Peter Se·Puma ­
makes awonderful praise singerandNomhle
Nkonyeni seemstobegoingfrom strength to
strength as Pact finally gets down to supply'
ing decent roles for tts black actors. Her
Iyaloja is as brazen as her Nurse in Romeo
and Juliet was sympathetic. There's also
great support from the group ofwomen and
young girls.

Michael McCabe pulls off another of his
bumbling, arrogant colonialists and Jacqul
Singer meets his match as his shallow but
more sussed wife. Patrick Ndlovu and
Samson Khumalo are also getting theirstuff
in, this time wnh two beautifulcomicperform·
ances.MikeMvelase's brief appearancewas
eloquent, ifabit lost in the hub of action.

Francois Swart has produced avisually
excning and technically tight production and
he and designer Undy Roberts ensure that
the show never lapses into boredom. Her
set'~ adelight, but Ididn't go for the tribal
costumes, whichended up looking likesome­
thing off alocal fleamarket. If anything, tne
production's a bn 100 neat and simple. I
mean, they've got these incredibledrums, a
massive descending mask, a Yoruba cer­
emony and the theatrical rttual that can lift
this kind of play into hardcore ritual and
goosebump stuff, but in the end Ileft feeling
abilunmoved by nail.

wat hys~nie,hymaakookaan dieloeskouer
duidelik hoe hy verstaan wat hy s~. Neg
meer:hyspeel nie nel Hamlet nie,dis arnper
asof hy speel hy speer Hamlet. Hamlet
bevraagteken sy eie sUbjektiwiteit, miskien
het hy 'n post·modernistiese kritikus oordie
verdwyning van die subjek gelees. Oaarom
het die slottoneelwaar sy Iyk op die skouers
van sy medespelers In staatsie ~ terwyl ~ie
Iigte verdoof, vir my nle gewerk nie. As hy
toe maar net vir die toeskouers oog geknip
het.

Ek weet nle of dit regisseur Chris Weare
sa bedoeling was om Hamlet so te laat
speel nis; dn was deurgaans moeilik om te
bepaaJwaarheen die regisseur, wat bekend
is vir sy vemuwende slenings van Shake­
speare, op pad is. Miskien het diemoed van
syoortuiglngs hom halfpad deur begewe.
Daar was Ie veal wisselvallige spal: 'n
Claudius (AndreJacobs) enGertrude(Diane
Wilson) wat met geen gebaar of spraak
gelootwaardig kon aantoon hoekom hulla
mags· en wellusbehep sou wees, 'nlaertes
(Anton Blake) wat oor en oor dieseffde
handgebare herhaal en by tye pynlik

. onbeholpe voorkom. Michelle SCott se
Ophelia was darem skaflik; goale stewiga
spa! met 'n tikkie oorspronklikheid hler en
daar, byvoorbeeld wanneer sy 'n takkie
groenigheid inClaudius Se hare steek. Van
ensemble-spel was daar min sprake; dis
eerderasol almalteen mekaar in plaas van
met en vir mekaar speel.

Maar Ralph Lawson isdie moeite ward
om te gaan sien. Jammer dat hy so aileen'
gelaat word.

native riot. Something is rotten in the colony
and the armed forces arecalled. MeanWhile,
the eldest son of the horseman arrives from
England to Mill his ethnic duties. But the
district officer halts the natural chain of
events, finding the notion of suicide dis·
tasteful, and arrests the horseman.

And here we get down to atragic ending
ofShakespearean proportions and some
heavyduty ideological conflict: who the tuck
gives apompous Brn the r~ht to determine
the rel~iouslcultural convictions ofapeople
he hasn't even attempted to get to know.
The iron ies arepainfullyobVious, but 50yinka
doesn't angstthem, and Instead handles a
potentially moralising message wnh wil, un­
derstanding ofthe colonialist's pl~ht and a
few incredib~ punchy lines.

Anhough quite afew of these lines get
lost somewhere between accent and pro­
jection, the production renders some fine
performances. Owen LSejake plays the
horseman inaconvincing balance of pride
and humiliation and gets some good rhythm

hele opvoering gely. Hoekom het niemand
vir Chris Weare vertel om die binneportaaJ
terug te stuur magasyn toe en sy spelers
eerder op 'nlee verhoog te laat speel nle?

Want daar was deksels goeie vertonings.
Soos Keith Grenville se interpretasie van
Polonius wat van hom 'n meesterlike
woordspeler maak. Maar hierdie siening is
moeilik versoenbaar met wal Hamiel van
hom dink: "That great baby you see there Is
not yet out of his swathing cloths:

RALPH LAWSON se Hamlet Is een van die
presiesstes en verstaanbaarstes (akoeslies
en andersins) wat ek in 'n lang tyd geslen
het. Hy dink nie net by elke sin, elke woord,

laat krul het - die een met Vanessa, Lynne en Jemma
edgrave. Ole regie Isbehartig deur 'ntaamlik onbekende
sjeggo-Slowaak. Hyhetmetkleur, dawerende muslek

e sterk emosies dieakteurs opdaai verhoog laatjoldat
me sewe skielik besef hethoe belangrik Isdiekomedie
envryheid van Tsjechof se teks. Die frustrasie van die
kleIn dorpse lewe, die onderdrukte seksualiteit en
emoslonele speletjies vansyvier vroue het gemaklik na
yore gekom. Invergelyklng IyVan Hemert se produksle
aan 'nerenslige tekort aan spontanileit.

Daarwas oomblikke waar ekbegin dink het, nou begin
lets lekker deu/1(om, ritmes wal op en af daal, klein
uilbarslngs van Iiedjies, lagoftrane, maar indieoueinde
isDrie Sustsrs maar'nteleurstelling. Beige stelle, beige
kostuums, beige musiek, beige regie. Miskien heteknet
op die verlkeerde aand by Pretoria se Staatsteater
uitgekom. Eksal dieproduksie weergaankyk asdn bydie
Windybrow aan is, waardit bale beter as in die Arena
hoort tewerk.

It's a simple and
well told story: The
Yoruba king dies
and a month later
he's to be buried. In
a rnual crossing to
death, it's thedutyof
the king's horseman
to commit suicide
andjoin the king and
he begins toprepare
his passage. Mean­
while, the Brnish co­
lonial corps are pre­
paring afancydress
ball in honour of the

visiting prince and the district officer and his
wife are qune charmed by the whole affair.
Meanwhile, the horseman's enjoying his last
hours of earthly pleasure with his new bride
and the market's humming and the drums
are beating inanticipation. Meanwhile, the
decadent colonial ball is in full swing and
those awful drums must surely suggest a

Ole gevolg is 'n mate van onbeholpe
lompheid, soos in die toneal waar Hamlet se
spookvader hom vertel wat gebeur hel. Die
toneel begin v~r agter op die verhoog en
moet omslagtig tot voor die binneportaal
gemaneuvreer word sodat ons darem kan
slen wal aangaan. Of soos Polonius se
sterftoneel, waar hy moet keer dal hy nie ook
In die njet wegkantel SODS die koningstroon
nle. Ofsoos In 'npaar groeptonele waar
spelers in die beparkte ruimte van die
voorverhoog rondstaan asof hulle vir die
volgende bus wag. Ek het die Indruk gekry
dal die spelers heelwal van hul energie
moes gebruik om die hlndernis van 'n
blnneportaal uit te oorl~. Oaaronder het die

THE first local staging ofNigerian playwright
Wole Soyinka's epic drama Death and the
King's Horseman can, give or take some
pathos, be called asuccess. The play, which
opened in Grahamstown and has now trans­
ferred to the Alex, features acast of twenty·
three in one of Francois Swart's enormously
slick, operatic productions.

NETJAMMER HAMLETKNIPOOG NIE

NET binnekant die Nico se verhoogportaal
hel Peler Cazalet nog 'nportaalstaangemaak
met 'n hoe, maar nau drumpel van waar 'n
helling afloop voorverhoog toe. Ole
binneportaal het verskeie funksies: Oil
versper die s~ van aile toeskouers wat op
die laaste agt s~plekke links en regs In elke
rysnopdiespooktonele. Oildien astroonsaal
waarin die koning se troon skielik
agteroorkantel en Indie niel verdwyn. Oil het
'n gordyn wat as muurbehangsel moet dien,
maardaaragterls geen muurnle. En ditsorg
veraldaarvoordatdie wonderlikegrootrulmte
van die teater se verhoog bykans onbenul
bly en aile aksie dus op die voorverhoog
saamgedruk word.

~ besef sy's vasgevang en aanvaar maar
.........- naderhanddieliefdevan diegewone, vertroubare
Nikolai (DaVid Clatworthy). Daar's 'n sensitiewe broer,
Andrei (Hannes MUlier) wat troumet 'npushydorpsmelsie,
Natasja (Tess vanStaden) waarvan niemand indie huis
hou nleen oakdeelvandiefurniture Isdie dolder, Aljeksel
(Louis van Niekerk), twee ou bediendes en 'n paar
soldate wat gereeld kom kuier. Nou ken ~ns diestorie.

Die vertolklngs Is fine, almal van 'n standaard wat
mensvanTruk produksles verwag. Antoinette Kellerman
gee weereens 'n uitstekende show en ondersteun die
andertweesusters presleswaarnod/g. Wilmien RossolJW
sekarakter kom nooltelntlik by'n punt uit nie, maar Is
geloofwaardig vertolk. MiziBooysen se temperamentele
Masja hetmy aangenaam verras enhaar vertoning blink
ult op sy ele vreemde manler. Maar daar's bitter min
empatie op die vel'hoog.

Mlsklen iseknouonregverdig, 'maarIaas jaarhet ek'n
produkslevan DriB SustersInLonden ges/en watmy tone
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BEETHOVEN
Chades Grodin. Bonnla Hunt (AI

MDN·SAT: 12.15,2.30.5.15.7.45

LADYBUGS
Rodney Dangertield, Jacke. (AI

MON·SAT: 12.15, 2.30. 5.15. 745

TO THE DEATH
John Barret, Michel QlSsi (AI

MDN·SAT: 12.15,2.30.5.15.7.45

LADYBUGS
Rodney Dangerfield. Jacke. (AI

MDN-SAT: 9.45. 12.15.2.30.5.15, 7.45.10.00

FINAL ANALYSIS
Richard Gere. Kim Basinger (2-181

MDN-SAT:9.3O, 12.00.2.30.5.15.7.45,10.15

SNOW WHITE
AWalt Disney Classic (AI

MON·SAT: 9.30.12.00. 2.30, 5.15, 7.45.10.15

SUBURBAN COMMANDO
Hulk Hogan. Shelley Duvall (AI

MON·SAT: 9.45. 12.15. 2.30, 5.15. 7.45.10.00

STOP ORMY MOM WILL SHOOT
Sylvester StaliDne. Estelle Getty (A)

MDN·SAT: 9.45. 12.15, 2.30. 5.15, 7.45.10.00

MON·Ali·9.30, 2.00, 7.30 SAT: 11.00, 3.30. 8.00
SUN: 10.00.2.00

HOUSE PARTY

a!.lS

EVE OF DESTRUCTION

DEAD AGAIN
Kenneth Branagh, Emma Thompson (2-16}
~

A DRY WHITE SEASON
Marlon Branda. Donald Sutherland (2-21)
MDN·FAI: 9.30, 2.00, 7.30 SAT: 11.00,3.30.8.00

SUN: 10.00. 2.00

BASIC INSTINCT
Michael Douglas. Sharon Stone {2-211
MDN·SAT: 9.30,12.00,2.30,5.15.7.45.10.15

SUNDAY.2.30 530 800

BATMAN RETURNS
Michael Keaton, Michelle Pfeiffer (PG2·8)
MON·SAT:9.30,I2.00.2.30.5.15,7.45.1O.15 1------------1

SUNDAY: 2.30. 5.30. 8.00., ,

BATMAN RETURNS
Michael Keaton. Michelle Pfeiffer (PG2-8)
MDN·SAT:9.30, 12.00.2.30.5.15.7.45.10.151------------1

SUNDAY' 2.30. 5.30. 8.00

LADYBUGS
Rodney Dangertield. Jacke. (AI

MON·SAT: 9.45,12.15.2.30.5.15.7.45,10.00 1------------1
SUNDAY. 2.30. 5.30. 800., .. ,

BEETHOVEN
Charles Grodin, Bonnie Hunt IA)

MON·SAT: 9.45,12.15.2.30.5.15.7.45.10.00 \------------1
SUNDAY 2.30.5.30,8.00 BATMAN RETURNS

STOPORMYMOM WIll SHOOT Michael Keaton, MlChalie Pfeiffer (PG2-BI
Sylvester Stallone. Estelle Getty (AI MDN·SAT: 12.15. 230. 5.15, 7.45

MON·SAT: 9.45. 12.15. 2.30. 5.15. 7.45. 10.00 \------------1
SUNDAY' 2.30. 5.30.8.00

A Dry White Season is by die Labiain Kaapstad1e sian

BEETHOVEN
Charles Grodin. Bonme Hunt (AI Rodney Dangertleld. Jacke. (AI

MDN·SAT: 9.45. 12.15. 2.30. 5.15. 7.45,10.00 MDN-SAT: 9.45. 12.15. 2.30, 5.15, 7.45.10.00
SUNDAY: 2.30, 5.30. 8.00 SUNDAY. 2.30. 530. 8.00

STOP ORMYMOM WILL SHOOT BEETHOVEN
Sylvester Stallone, Estelle Getty (AI Charles Grod,", Bonnie Hunt (AI

MDN·SAT: 9.45.12.15.2.30.5.15.7.45,1000 MDN·SAT: 9.45,12.15.2.30,5.15.145,10.00
SUNOAY: 2.30. 5.30. 8.00 SUNDAY 2.30,5.30,8.00

FINAL ANALYSIS STOP ORMY MOM WILL SHOOT
RIChard Gare. Kim Basinger 12·181 Sylvester Stallone, Estelle Getty (AI

MDN·SAT: 9.30. 12.00. 2.30, 5.15.7.45.10.15 MON·SAT: 945.12.15.2.30,5.15,7.45,10.00
SUNDAY. 2.30. 5.30. 8.00 SUNDAY 2.30.5.30.8.00

THE HAND THAT ROCKS THE CRADLE • , ,
Rebacca De Mornay, Matt Mc CDy (2-131

MON·SAT: 9.45. 12.15. 2.30. 5.15. 7.45. 10.00
SUNDAY. 2.30. 5.30. 8.00

NU METRO · KAAPSTAD
or- PAROW
~ 12-5121

Johannesburg

Corlett Cinema - Bramley. (011) 786-0324.

Kaapstad

labia· Oranjeslraal68, Kaapslad. (021) 24-5927

Vrydag: 2nm (I) In Praise of Older Women; 2.15nm (II) Monty
Python's LifeofBrian; 4nm (I)Stepping Out;4.15nm (II) Your Ticket
is no Longer Valid; 6nm (I) Fritz the Cat; 6.15nm (II) A Dry Whfte
Season; 7.45nm (I) The Unbearable Lightness of Being; 8nm (II)
Where the Heart Is; 1Onm (II) Grand Canyon.

STER · KINEKOR IKAAPSTAD

Seven Arts· Grantlaan, Norwood. (011) 483-1680

Indian Nocturne mel Jean-Hugues Anglade

Tye: 12, 2, 6, 8
Vr-Sa: 12, 2, 6, 8, 10

~~

-~MON.SAT s '51111,1215,7 45.515. J .t 10IS,,,, MOIHA!.'45JIft.1200,2 ~a.s 15.7 '5.10 OO,m frW:'.I.! 9 eSlllI,HIS 245515.145 1(1 15p",
SUN 2.00.430,1 DO, 9 30pm SUN-2.DO.4 00.615.8 JOpm MCNTHURS 9 '5.m,1215.245.515.1 OOpm
BURTREYNOLDS. THERfSARUSSELl BURT REYNOLDS • THERESA RUSSEll MICHAEL DOUGLAS • SHARON STONE

PHYSICALEVIDENCE 2·" PHYSICAL EVIDENCE 2·" BASIC
MON·SAT t.'5,II\, 1215.2.5.515,1'5,10 ISpm MON·SAT 9.S,m 121S.24S S15.145, 10IS,m INSTINCT
~~N~l:~'~J~~~';9B~::NBROWN ~~~~5~k784:it~~'5,m Adut!Vlewm -SIne!! no erson$under 21

BLAME IT ON THE LAURlDERN·""",DUVAll·DIANnADD ""'''''''m.I1D' lJa '''.'.''.10 DO,m

ELL BOY
RAMBLING ROSE ~::';~~~~'c.·M)m,;I~%·W'j~::'~~

B All OSCARNOMINATEODRAMA 2·" BEETHOVEN
MON·SAU 4S,m.1215,24S.515.H5,IO15pm hlON SAT9 45,m 1200230515 J 45 10OO~m

S~I~JA~~' ~J8Gt:·: ~~:;ONSTONE ~~~~:~'~J~~J5.'J~:iN BROWN ~~~~~~~~~~rD~YV:U~E~~~~: & couf~~~~
BASIC INSTINCT BLAME IT ON THE ~.:;!1MrlJgg
",.IIV.w," -Sln'" " "''''''''''' BELL BOY :~ .
~ I " I hlOM SAil JO,lft. 12IS.UO,S15.loO 104:~: ~A~N;~~o~~~.,·..~~ ..6t;~68i~~:~~pm

1 SUN2.00,415,1009 40p", CHARLESGRODIN • DEANJONES
:8='~~o~:~~i~~030;;15.6.QD. I 45pm MICHAEL DOUGLAS' SHARON STONE BEETHOVEN

o TOMH~lCE. BASIC INSTINCT 185PDUNOSOFlDVE.DEYDTlDN.COURAGE
THE INNER CIRCLE 2.13 :~~ltS~lle;~~,;~~~~.l ~:.5e;;,07n:5u~::~:; ~E::_~~I Hl0~~O:Yo~~; :5~~1.~~ pm ALL
MOMSAf94S'.,I215.24S,SIS,145.IGIS,J'I SUN.2DO.'.30 6.15.S30pm SAf1030,m 115.• 00 645,915pm
SUN "l00. e3DI'm CHARLESGRODIN. DEAN JONES MICHAEl KEATON • MICHEllEPFEIFFER

• OENZEl WASHINGTON. BEETHOVEN BATMAN
MISSISSIPPI MASALA 11·"1 SA(' ",,,, II DO.' 30,,,, All RETURNS

_
•• I I SUN 200.~00pm ALLNEWADVENTURE PG28

. DONTTELLMOMTHE MDN.'RlIJO.'15'OD.03D,m
, t BABYSITTER'S DEAD SAl. 'UD1m. I30.'15.'DO.' JO ,00

; " Fun filled honda ,nler1ainmenl AII\ MICHAEL DOUGLAS'SHARON STONE

MOH SA'. 9 40'm,1215.230.51S.800.1030Ilm MON-SAT.9 45i1m.1200,2 3DI'm BASIC
S~I~J.~~~g~Gtxg: ~~1~ON SroNE s'", 0'" OO,m INSTINCT
BASIC INSTINCT SNOWWHITEAtcl ".IIV•• " -"'., """"..0,,21
AdullVi,wln -SlflCl no trsonsuncr,r21 THE 7 DWARFS An ~A~N;rI~,~;~::~~p6m30.900pm
MON.SAT 9 45'111,1215.2 36,SIS145 100llilm ,'110M f~1 945,m 1215,245 SIS 1 45,10IS,m RICH.&ROGERE. KIMBASINGER

SU,~Y 6:~~:~~ASHINOTON. l~~si';i.';·:o:~15,m FINAL ANALYSIS
MISSISSIPPI MASALA I." FINAL ANALYSIS ;~:~~O~::~~':~;~~OI~DD[D'U""''',
l~'''2'~r,;,illS. 2JO '00 ~~IR~i~OOEO PASSION - COLO BlD,~O,~~ SNOW WHITE AND

~~~~rm~VsAlmJ~T~!~~~~~~alii"I. . !~~s,7.)~:!.~,~f.~tO'
THEHOLIDAYS All THEHOUOAYS (All)

1lI0M.rRI'45'1I1215.2J0515.7tSIOOap", ,I: I' ~~D
SATSI5.145,1000,. MON SAt 9 tS,m, 1200,2 30.515, J45pm~
SUN']O,II SUN 2nD 400 61~M MONfRI 200.415 630.ClOO,1'II
LAURAOER' ROR[RTOUVAll'D"'EllOD DONT TELL OM THE SA( 1030'00.200.' 15.6 30.900pm
RAMBLING ROSE , JOE PESCI • RAlPH MACCHIO
OSCARNOMINATEOORAMA 12·161 BABYSITTER S DEAD MY COUSIN VINNY

_

I Funfllledholida enler1ainmenl All THEYEAR'S FUNNIESTMOVIE 2·16
~,,~ •• , "'ON S,U g4S,m,1215,24U1S,aOO 1040pm F~IISAIMON 1015,ITl,I45t00615.8tSpl'll

...-, : • t SUN 100 430, J 00.s 40,m lUES1HURS 1 4~ 4 0tI 615 S 45 pm

. I BASIC INSTINCT BLAME iT ON THE
MOM SAl '''~ 10 I~pm :~~I\~~!;~~~:~~f~~ll;~~,:;a7n:~u~od:~:1 BELL BOY, AIIJ

SUN 7~Dci~~~~RYHINES. SUN'200 40B,61!111iO p l'll '" ~ ,.

EVE OF DESTRUCTION BEETHOVEN All ','i' II 'l~ II
Action acked Hi h I~chlhril!er 2.16 MOM fRI 9 JOIIII 1210230.515,100,\0301''''

lIl:'Hi $A' '~Sllll 11IS2 4!1_SIS, 7 _51015p'" ~ti1N "l43~o 51'~OIl:~o ~Om30 pm
SUN. 2.00." 15.101'1. Q JOpm MJr.HAELJ<E4tON' MICHELlEPFEIFfEP MON S.' 9 4$,1'1'1, \21~ 24S 51S 14!110IS,,,,
OUOlEYMoonE 0 BRYANaROWN BATMAN RETURNS SUNDAY 3i~,6~~~~~~o
BLAME IT O~ THE AllNEW ADVENTURE PG 2·. FIRST CAPE TOWN RelEASE
BELLBOY All MONSAI''',m.IIODpm TO THE DEATH 2.18
MO~ tAl, 30111. 1210.24S,5111145 10lOp"" SUN 2 no pm MON-SAT 1000un "l00 7 30pm
SUN 2.DO.'" 10D ''',m SNOWWHITEAtm SUNDAY 3DD 730 rn •
MICHAElOOUGUS. SNAAONSTONE THE 7 DWARFS MISSISSlpp{MASALA 17.'"
BASIC INSTINCT WAlTOISNEY'SANIMATEOFUNFOR __PW$__
".IIV"w," -Sf'''"Y"''''''''"'''''' THEHOllOAYS All OONT TELL MOM THE
MOH-SM 9,45am. 12,15.2 45.51511m MON· SAT 10 nOpm

SUN/~~·~,~~r.:'AAPPlEGATE 0 SUN 830,m BABYSITTER'S DEAD

DONT TELL MOM THE
0GREGORy HINES 0 """"',m "" '" S" '''.'01''_

EVE OF DESTRUCTION SUNDAY3DO."D.IDD,m
BABYSITTER'S DEAD ','lonp.c•• OH1oh,. , h'h';II" 12·161 BASIC INSTINCT
Funlilledholida enler1ainmenl All~ AdullVlewrn -SIII(I' no efsoAsunder21
FRI/SAT.g"~am.1215.2t5pm ~ MONSAT:1JOpm
SUN: 2.00.4.15,1"' SUIi 1 30 pm

SNOWWHITtANDTHE7DWARFS ~~~ ,:rD~'~'~oT:D~~'i~~;,,''' 10"'C EVE OF
::;~t',TA?';~Er~:~':';":EDFUN All 0BUOL'AEYMMOEORIE 0 BRYNANTBRHow~ DESTRUCTION
SUN.1 00. 9 30 pm' P • T a I;" Aclron p...ckod ~Hgh lfOchIh,lIIof (2161
~,lt4-tMl·"~~4~~... I?t5"~~K'4~I9!S,... BELLBOY fA.IIl -_PWS__

JOE PESCI 0 RALPH MACCHIO "'·SAU ".m "" ",., II. 24'.'01',. GLADIATOR (2.1.,MY COUSIN VINNY SUN 2.0D.' 30.1 DO 9 3D.m YDU~EOOTTDFiGHIFORWHATSRIGHT
THE YEAR'S FUNNIEST MOVIE (216l MICHAEl DOUGLAS.SHARONSTONE MON·$4f 10OO,m"lOOpm

~
. , BASIC INSTINCT SUN 3DO,m

~ ',' AduUV,ewrn -Slltell no U$OAsunG,,21 HOUSE ftARTY .
, . MON SM 9 4S,m,l 145.145 pm rK 12181

hlON-SM94Sam,1215.5151451015pm SUN:20tJ 1 00pm MY CPW$--
SUN 2DO.' 3Dpm 0 CHRISTINAAPPlEGATE 0 OUSIN

• CATHERINEOENEUVE 0 DONT TELLMOM THE VINNY

b~~:'JiITE BABYSITTER'S DEAD All T:;Y.E~R:S:U~~';~~O:'~(~':'
fRENCWHHENGUSHTITLES 12 ~S; :~O.l: ~~'pS~5.10 ISpm
"'O"·S""! .~'I1l,'lIl0 130.515.145 IIIOOp'" MICHAElI<.EA.TON' MICHElLEPFEIFFEA
SUN2DO'IS.6.15.83D,m ,BATMAN RETURNS
THE HAIRDRESSER S AllNEW ADVENTURE PG 28
HUSBAND AlOVESTORY (2161 MON·SAr' "'m.Il15,m
FRENCHWlTHENGlISHSU8:rIlLES SUN 200.4 Dl'lprn
MaN SA( IIDO.' IS. 10 DO,m SNOW WHITE At«>
SUN '.15,8 3D,m THE 7 DWARFS
LECHATEAU DEMAMERE WALTDISNEYSANIMATEDFUN All • BEETHOVEN •
MY MOTHERSCASTL All MON-SAT 2 4S 51S 145.10 1Spm : 185POUNDS OF LOVE DEVOTION& *
~S~ ~~l] g6"it~./ 3D 1 45Pill • SUJ~~ ~~~~1 • RALPH MACCHIO .COURAGE PERF,;u,~U·N MOVIE IALt':

LA GLOIRE DE MON PERE MY COUSIN VINNY : PROBLEM CHILD II :
Drama All THEYEAR S FUNNIESTMOVIE (216) * * * * .

NECESSARY ROUGHNESS
ScottBakula. Harley JaneKozak (AI

MON-SAT: 9.45. 12.15.2.30.5.15.7.45.10.00
SUNDAY: 12.00. 2.30. 5.30. 8.00

OUTLAWS
Frankie Chan (2·12)

ONCE UPON A CRIME
John Candy. James Belushi IA)

FINAL ANALYSIS
Richard Gere, Kim Basinger (2·18)

BEETHOVEN . TO THE DEATH
Charles Grodin, Bonnie Hunt (AI John Barret, Michel GlSsi (AI

MDN.SAT: 9.45, 12.15,2.30.5.15.7.45.10.00 MDN·SAT: 9.45.12.15,2.30,515,7.45.10.00
SUNDAY: 12.00 2.30 5.30 8.00 SUNDAY' 12.00.2.30.5.30,8.00

, I '.

MDNSD~~11~!~4NiN4~'11~10.00

STONE COLD
Brian Bosworth. lanceHenriksen (2-18)

MDN·SAT: 10.00. 2.00. 7.00
SUNDAY: 2.00. 7.00

LADYBUGS DROP DEAD FRED
Rodney Dangerfield. Jackee (AI Carria fisher. Phoeba Catas (PG 2-101

MDN·SAT: 9.45.12.15.2.30. 5.15, 7.45.10.00 MaN·SAT: 9.45. 12.15. 2.30. 5.15. 7.45.10.00
SUNDAY: 12.00, 2.30. 530, 8.00 SUNDAY: 12.00. 2.30, 5.30. 8.00.,

MDN·SAT: 10.00. 2.00, 7.00
SUNDAY: 2.00. 7.00

YOUNG GUNS 2
Emilio Estevez, Kiefer Sutherland 12-161

I'I.IIl

AMERICAN NINJA 5 "immmmEtm.
RossKettle. David Webb (AI F

MON·SAT: 10.00. 2.00, 7.00
SUNDAY: 2.00 7.00

STRIPPED TO KILL

SNOW WHITE THE HAND TH T ROCKS THE CRADLE
MON·SAT·9~ 12.00

0230
SUN' 12.00, 2.30 (AI Rebecc~ DeMarnay. Matt Mc Coy (2·13)

MY ",0 SIN VINNY MDN·SAT. 9.45. 12.15.2.30, 5.15.7.45. 10.00
MDN-SAT: 5.1H45.10.IIOSUN: 5.30, aoo (2·161 SUNDAY: 12.00. 2.30, 5.30, 8.00

BASIC INSTINCT
Michael Douglas. Sharon Stone 12-21) Charles Grodin. Bonnie Hunt (A)

MDN·SAT: 9.30, 12.00,2.30.5.15.7.45, 10.15 MDN·SAT: 9.45. 12.15. 2.30, 5.15. 7.45.10.00
SUNDAY' 12.00. 2.30. 5.30, 8.00 SUNDAY: 12.00. 2.30. 5.30. 8.00

~

IRON ANGELS 4

THE DOG

~

2 HEROES AND THE STAR

DROP DEAD FRED
Carrie fisher. Phoebe Cates (PG 2-101

MDN·SAT: 9.45. 12.15, 2.30. 5.15. 7.45.10.00
SUNDAY. 12.00. 2.30. 5.30, 8.00

ONCE UPON A CRIME
JohnCandy. James Belushi (AI Charles Grodin. Bonnie Hunl IAI

MDN-SAT: 9.45.12.15.2.30, 5.15, 7.45,10.00 MDN·SAT: 9.45.12.15.2.30.5.15,7.45.10.00
SUNDAY' 12.00. 2.30, 5.30. 8.00 SUNDAY: 12.00. 2.30.5.30,8.00., .,

BASIC INSTINCT
I'I.IIl Michael Douglas, Sharon Stone (2-21)

HARD TICKET TO HAWAII MON-SAT: 9.30, 12.00. 2.30. 5.15, 7.45,10.15

BEETHOVEN STOP OR MYMOMWILL SHOOT
Charles Grodin. Bonnie Hunt (AI Sylvester.Stalione. Estelle Getty IAI

MDN·SAT: 9.45, 12.15,2.30. 5.15. 7.45.10.00 MDN·SAT: 9.45. 12.15. 2.30. 5.15. 7.45. 10.00
SUNDAY. 12.00,2.30. 5.30. 8.00 SUNDAY: 12.00. 2.30. 5.30. 8.00

MDN·SAT: 10.00. 2.00. 7.00
SUNDAY' 2.00, 7.00

BATMAN RETURNS ONCE UPON A CRIME
Michael Keaton, Michelle Pfeiffer (PG2-8) JohnCandy. James Belushi IAI
MDN·SAT: 9.30. 12.00. 230. 5.15. 7.45.10.15 MDN·SAT: 9.45.12.15.2.30, 5.15, 7.45.10.00

SUNDAY: 12.00. 2.30, 5.30, 8.00 SUNDAY: 12.00. 2.30. 5.30. 8.00

LADYBUGS THE HAND THAT ROCKSTHE CRADLE
Rodney Dangerfield. Jacke. (AI Rebecca De Mornay. MattMc Coy (2-131

MDN.SAT: 9.45. 12.15.2.30,5.15.7.45,10.00 MDN·SAT: 9.45. 12.15.2.30.5.15.7.45, 10.00
SUNDAY: 12.00,2.30,5.30.8.00 SUNDAY: 12.00,2.30,5.30,8.00

STOPORMY MOM WlLL SHOOT STONE COLD
Sylvester Stallone, Estelle Getty (AI Bnan Bosworth. lance Henriksen (2-18)

MDN.SAT: 9.45, 12.15.2.30.5.15,7.45. 10.00 MDN·SAT: 9.45. 12.15.2.30,5.15,7.45.10.00
SUNDAY: 12.00, 2.30, 5.30. 8.00 SUNDAY: 12.00 2.30 530 8.00

MOBSTERS LADYBUGS
Christian Slater. Richard Grieco (2-18) Rodney Dangerfield. Jacke. (AI

MDN.SAT: 9.30. 1200.2.30.5.15,7.45.10.15 MDN·SAT: 9.45. 12.15,2.30.5.15.7.45.10.00
SUNDAY: 12.00.2.30,5.30,8.00 SUNDAY' 12.00,2.30,5.30.8.00

STOPOR MY MOM WIll SHOOT LADYBUGS
• Sylvestar StaliDne. Estelle Getty (AI Rodney Dangerfield. Jacke. (A)

MDN-SAT: 9.45. 12.15. 2.30, 5.15, 7.45,10.00 MDN·SAT: 9.45. 12.15. 2.30. 5.15, 7.45,10.00
SUNDAY' 12.00. 2.30. 530. 8.00 SUNDAY: 12.00.2.30.5.30.8.00

NU METRO 1·10 NU METRO 1·7 .
VILLAGE WALK 883·9558 HILLBROW . - 725·1095

BARTON FINK BEETHOVEN
John Turturro, John Goodman (2-18) Charles Grodin, Bonnie Hunt (A)

MDN.SAT: 9.45. 1215.2.30.5.15.7.45,10.00 MDN·SAT: 9.45, 12.15.2.30.5.15,7.45,10.00
SUNDAY' 12.00,230.5.30.8.00 SUNDAY: 12.00.2.30.530 8.00

SUBURBAN COMMANDO STOP ORMY MOM WILL SHOOT
Hulk Hogan. Shelley Duvall (A) Sylvester Stallone, Estelle Getty (AI

MDN-SAT: 9.45, 1215,2.30.5.15.7.45.10.00 MDN·SAT: 9.45, 12.15.2.30,5.15,7.45, 10.00
SUNDAY: 12.00.2.30.530,8.00 SUNDAY: 12.00. 2.30. 5.30. 8.00

FATHER OF THE BRIDE ONCE UPON A CRIME
MDN.SAT. 9.4!!.,J2.15. 2.30 SUN: 12 00, 2.30 (AI J~hn Candy, JamesBelushi (A)

LAS I BOY SCOUT MDN·SAT. 9.45.12.15. 2.30,5.15.7.45,10.00
MDN.SAHI5 7.4510.00 SUN 5.30 800 2-19 SUNDAY: 12.00. 2.30. 5.30. 8.00

THE HAND THAT ROCKS THE CRADLE
Rebecca OfMomay. MattMc Coy (2-131

MDN·SAT: !li45;·12.15. 2.30. 5.15, 7.45.10.00
SUNDAY: 12.00, 2.30, 5.30. 8.00

NU METRO · JHB

'n POT VOL
WINTER

Janaeilliers, Grethe Fox (2·13)
MDN-FRI: 7.00. 9.00 SAT: 5.00.7.00.9.00

t--------W1 ONCE UPON
A CRIME

JohnCandy. James Belushi (AI
MDN-FRI: 7.00. 9.00 SAT: 5.00, 7.00. 9.00

30



NU METRO·
PRETORIA

STER · KIN~KOR IJOHANNESBURG EN PRETORIA

STOP OR MY MOM
WILL SHOOT

THE HAND THAT ROCKS THE CRADLE

BEETHOVEN

GLADIATOR
NO HERO

MY COUSIN VINNY

Mon·S,1"!30 1130130330 530745 10 110 pm

SN10\V\V~H¥E & THE
SEVEN DWARFS ALL

THE LAST BOY SCOUT
Mon·Sal 1000.2.30 HI pm
S.. 230 800~m

CURLY ~UE (ALLI
Mon·Sat.1215 530 10 00 pm
S"12615301("
FATHER uF THE BRIDE ALL

~~ffoI02~ll~ l~ ~3&7UllOpm

BLAME IT ON THE BELLBOY/ALL)
*PLEASE NOTE SPECIAL WARNING'

DON'T TEll MOM THE
BABYSITTER'S DEAD (ALL

:,: ffJ ~~251~1 M:~ 745 1115 pm

BASIC INSTINCT 12-211
*PLEASE NOTE SPECIAL WARNING'

r:frJf~\303il113Il1lO331l531l745 16111,.

SNOW WHITE& THE
SEVEN DWARFS ALL

r,~~k!I301I02: 745,m

~,tFI9~~ll~ ,ym~Y
Su'1261 5... ,m
BATMAN RETURNS

~

*SASIC INSTINCT
No persons 2·21 will be admitted.

The distributors must point out that
this film contains strong language,

violence and sex scenes and a
combination thereof which may

offend sensitive viewers.

DON'T TEll MOM THE
BABYSITTER'S DEAD (ALL)
AHILARIOUS FAMILY COMEDY
STARRING CHRISTINA APPLEGATE
AND JOANNA CASSIDY'

Mon·SlI·945.12 15.230 5.15.745 10.15pm

BASIC INSTINCT 12-21)
*PLEASE NOTE SPECIAL WARNING'
M,,·Sat 10 00 12IU.3n.530 7.45 10110 pm

BLAME IT ON THE
BELLBOY (ALL)
AHILARIOUS COMEDY STARRING
DUDLEY MOORE BRYAN BROWN
AND PATSY KENSIT'

MonSll!45.1215.23O SIS745.1115pm
Su'.1111O.2.3O.5.151.00pm
BASIC INSTINCT (2-211
*PLEASE NOTE SPECIAL WARNING'
Moo·Sat 10 110.1215. 230530 745 10110",
Sun: 12 110 130 53l111111pm

TO THE DEATH (2-181_

STONE COLO (2-161

DON'T TEll MOM THE
BABYSITTER'S DEAD ALL

MISSISSIPPI MASALA (2·14)

~

(ALL)

M,,·1h,~:1000.12.15.1~ 530. 7.45.10 00 pm Mon·Sal·1000.12.15 2.3H3O. 745.10 15pm
Fri·Sltl0.00. 12.15. 2.30.l30. 8.00. 10.15pm S":1200.230.5 30.8 00 pm

BLAMEHOONTHEBELlBDY ALL PHYSICAL EVIDENCE 12.16)

Mo,·Sat 16l1li.11.15,2311. 5.311, 7.45, 11.1101"
PHYSICAL EVIDENCE 2-16

BLAME ITON THE
BELLBOY

Moo·Satl30.515. 145. 16.15pm
S":230.515.I.OOp~

BASIC INSTINCT 12-21)
*PLEASE NOIrSPECIAL WARN1NG'

SNOvtwHffe"&2THE
Moll-SatI6.0II.12.15.2J11lM1.5~.30~.745,1;l.'ll1611O~,mW] SEVEN DWARFS (ALL)
Su.12.011. 2.38.53O.1.1I01m VAAL 1\

lb-SatII.•,1.3I,l15,l.ll,ll4l,. TO THE DEAtH 2·18 u
TiME'O~iirE GYPSIES (2.19) BBELAllMBEO'yT ON THE
(YUGOSLAVIAN OIALOGUEJENGlISH SUBtiTlES) ALL
IItIUI,lI.1l,1.J,5.lI,7.1,IU," DON'T TElL MOM THE
1Ir1Ul,I.l.5.1,ll,. BABYSITTER'S DEAD (ALL)
SALMONBERRIES (2·14) ....s.t! 45, 12.15.2.311.5.15. 7.45.111.15,m
lb-l1lftI.45, 12.15,1.~ 51il.45,111.1511'1 SOl[ 12.110. 230, 5.15.100,,"

=.~.i~i.~,llftei~l U/II Pp~E~IfN~~~JJc~fLRN(IW)
MISSISSIPPI MASALA (2-14)

IIotIItlUll,12.15, Ua,5JI,7.15, 11.111 '"'
111:12.,1..1,1..1,1"l1li
THE STATION
SOLD OUT 27JULY 8." m

TCHIN TCHIN (PG2·10)
SOLD OUT 27JULY 8.00 m

I SN~WIlllWWljE &THE
THE FAVOUR THE WATCH SEVEN DWARFS (ALL)

&THE VERY BIG FISH (2,18 DOtFTTELt45
.
100M THE j........;.=~..::.::.:..:.:.;.:~..:..:.;,;:.-I

THE MAN IN THE MOON All) BABYSITTER~DEAD ALL

MY MOTHER'S CASTLE AlL iJ1SIC'IN5STINCT·1815:21)
IIoIl-Satll1.II,I.1.'.J.~!!! "PLEASE NOTE SPECIAL WARNING'
DANCES WITIl wOLVES (2,12)
SOLD OUT All PERFORMANCES" ON
SUNDAY 26JULY

A DRY WHITE
SEASON (2-21)

SNOW'YtHi%3O&3OiHE ~~:iii[;;:nil~~"::1~9!!!ft!III
SEVEN DWARFS (ALL)
Mon-1hun:7.45,16.IIO,m
Fn-s.:lIll. 11 311/0

HOUSE PARTY

~

MISSISSIPPI
MASALA

Mon·Sat!.45, 12.15,230,5.15, 7.45, 16.15pm

BASIC INSTINCT (2-21)
* PLEASE NOTE SPECIAL WARNING'
MIII·lIm: 10.110, 12.15, 2.30, 5.110, 7.45, 16 110 pm
Fri-s.:ll 110,12.15,2.311.5111,1 110,16.30",

BEETHOVEN

<:1~ RANDBURG
~ SANlAM CENTRE

J.2 781-5446

lIon·s.: lUll, 12.15, 2.30,5.30, 7.45, 16.110 '"
SuI.ll.Il.2.JII.5.:II,UII",

BLAME IT ON THE BELLBOY (A)

Mon-Sat!.45,11.15,2.30,5.15,7.45.16.15pm
SuI: 11 110. 23H15. 1.111",
BASIC INSTINCT (2-21)
* PLEASE NOTE SPECIAL WARNING!

MlJIl-sat!.45,12.15.2.3II,5.11I, 7.45,111.21""
Sul:12.1l2.30,5.11IIll'"
BATMAN RETURNS (PG2-8)

SOUTH
~

lIon-s.:l0.1IO, 1215,2311.5311,7.45, 16.lIOp.
SuI: 11 11,1311.5.311,1 Ill",

PHYSICAL EVIDENCE 2·16

BLAME IT ON THE BEllBOY ALL

1IotIIt1ll.•,l.3I.5.11,l.l1,1I.31/l1
SEll.ll,l.3Ull,l!!.l'!

"--~=~~~=-lGRAND CANYON (2·16)
SOLD OUT 27 JULY 8.00pm

TO THE DEATH
Kickboxing Action IA)
JohnBarret, Michel Qissi

MDN·SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY: 12.00, 2.30, 5.30, 8.30

STOP, OR MYMOM
WIUSHOOT

Sylvester Slalione, Estelle Geny IA)
MDN·SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 10.00

SUNDAY. 12.00, 2.30, 5.30, 8.00

Beethoven
A Delightful Family Comedy (A)

Charles Grodin, Bonnie Hunt
MDN·SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00

SUNDAY' 12.00, 2.30, 5.30, 8.00

'n Pot Vol Winter
A Romantic Drama (2·13)

Jana Cilliers, Grethe Fox
MDN-FII: 7.00, 9.00 SAT: 500,7.00, 9.00

fINAL ANALYc£>Ic£>
SexThriller 12-IS)

MDN.S~:c~~ ¥ilii, ~i3'IJ,B;\~~e~5, 10.15
SUNDAY: 1200,2.30,5.30,8.00

FRITZ mE CAT
Adults Only - 12·IS)

Animation Sensation
MDN·SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00

SUNDAY: 12.00, 2.30, 530,8.00

'1

The Hand That
Roclls The Cradle

Thriller (2-13)
MD~e~A~~~Wel r.l°5."2'jo,~'t~, ~~5~~~.00

SUNDAY: 12.00, 2.30, 5.30, 8.00

BA TMAN RETURNS
Action Adventure IPG2-8)

Michael Kealon, MIChelle Pfeiffer
MDN·SAT: 9.30, 12.00, 2.30, 5.15, 7.45, 10.15

SUNDAY: 12.00, 2.30,5.30,8.00

Ladybugs
AComedy with Balli IA)

Rodney Dangerfield, Jacke.
MON-SAT: 9.45,12.15,2.30,5.15,7.45,10.00

SUNDAY: 12.00, 2.30, 5.30, 8.0Il

Once U~nACrime
Crime Comedy (A)

John Candy, James Belushi
MON-AI: 7.00, 9.00 SAT. 5.00, 7.00, 9.00

fINAL ANALY616
SexThriller (2-IS)

Richard Gere, Kim Basinger
MON-SAT: 9.30, 12.00, 2.30, 5.15,7.45, 10.15

FATHER OF THE BRIDE
Comedy (A)

Steve Martin, Diane Keaton
MDN-SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 10.00

31
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bouts of the son ofthe man he kil led.
Oedipus, my friendl Absolute prstsn­
tiousdrivel.AV
TCHIN TCHIN I

Julie Andrewsen Marcello Mastroianni
in'nklugagt~e liefdeskomedievoljagse
rniddeljarige mansen mooivroue.
.. THE FAVOUR, THE WATCH AND
THE VERYBIGFISH
Ratherdisappointing,not exactlyMonty
Python. AV
... RAMBLINGROSE
Nie'n pertekte prentnie. D~ bevat die
mooiste verleidingstoneel ooit in 'n
rolp19nt opgeneemenvandie snaakssle
dialoog is in Robert Duvall se mond
gel~ . Laura Dern en haar rna Diane
Ladd skep'npragstukvan intimitei!. 'n
Bietjiete idillies ensomsbieljieprekerig.
AV

Apart.
... GLADIATOR
'nLekkerboksprent met karakterswat
slimmer en mooier is as Rocky. Die
hoofspe!ersisCubaGooding van Boyz
'NtheHood·faarn en James Marshall,
diebiker van TwinPeaks.Sy karakter
word gedwingomdeel te neam aan
onwettigeboksgevegte in Chicago.Die
kersieop die koakisBrian Dennehy as
die boksende bad guy. Glad nieslag
nie.Met baiebload,sweetentrane.AV
• BY THE SWORD
More BS&T ~h FMurray Abraham
and Eric Roberts. It's the story of a
former fencing champion, who, as a
young protege, killed his mentor ina
crime of passionand spenl the next 25
years injail. Drivenby hisconscience,
he iscompelledtodiscoverthewherea·

Starts Friday 24 July exclusively atConstantia Rosebank
The discerning cinema goer's choice SlF

--.- ~-

EXPLOSIVE, UNFORGETIABLE, TRUE..

John Turturro inBarton Finkwat nau indie Village Walk draai.

music and dancing is super-e rotic.
RANDY LE ROUX
•ONCE UPON ACRIME
Snert.AV
• DROP DEAD FRED
Moeniejou geldmors nie.AV
lO. ADRY WHITE SEASON
Toe ek die prent so drie jaar gelede
gesienhet,het die geweldtonelemytot
in my sialgeruk. Vandag sal d ~ saker
baiemakensimplisties voorl<om, endie
tema-die pol~ieke bewuswording van'n
w~ Afrikaner - is effens verouderd. Ek
het destyds bes lu ~ Euzhan Paley se
verwerkingvan AndrePBrinkseroman
het die 'werklikhede" van die !ewe in
Suid-Afrikabeteropgesomenu~gebeeld

as anderprenteoorSuid-Afrika · omdat
dit minder liberaal-soetsappig was as
Cry Freedomenkragdad~er as AWorld

hyeintliklief vir die Dunse taal - hy leer
homseff omDuits tepraat enkoesterook
'n groat liefde vir statistieke. Somm~e
mense souhom neuroties noem, maar
Umberto Marino het 'n toneelstuk oor
hom geskryf wat nou deur Sergio Rubini
verfilm is.'nOntstigtevrou, Flavia, doan
Domenica se stasla aanen daarna haar
mal k~reL 'n Emosionele avontuur vo~
wanneerDomenico en Flavia hulleindie
donker stasie opslu~ en begin gesels.
AV
STOP OR MY MOM WILL SHOOT
What is Roger Spottiswoode doing fool­
ingaround w~h Sly en Estelle?After all,
he did make UnderFire. Well, Isuppose
thisisan under fireofadifferent kind.
BEETHOVEN
'n Hond-prenl. Sy naam is Beethoven.
MetCharles Grodin en Dean Jones.Die
lemaliedjie isChuck Berry se RollOver
Beethoven. Dieregisseur, Brian Levant,
het die regie van die TV·reeks Happy
Days behartig.
DON'TTELLMOM THEBABYSITIER'S
DEAD
Mindless teen fun. Black humour and
ageismis my guess.
DANCES WITH WOLVES
Mense het die lang kort weergawevan
Dances with Wolves gehaal. Ek het dit
nogal geniet, maar ek's 'n filistyn. Nou
kan hulledie lang langweergawe gaan
kyle Dis vier ure lank en het baietonele
van bison·slagtings..tt MISSISSIPPI MASALA
MiraNai~s second film is aM of alet·
downafterthe moving SalaamBombayl
But that'snoreasonnot to see this pun­
gentlysensual comedyset intheIndian­
runmotelsof the AmericanDeep South.
WhenMina falls for a black man, the
narrow-minded Indian community is
shocked and thus begins a Romeo &
Juliet tale for these mun~QJ ltural times. '
Nairisexce l!ent atconjuring upthedocu­
menlary detailsand tex1ures of worKing·
class me, buInot as good atexploringthe
conventions ofHollywood narrative.Nev·
ertheless, heraim is to criticise wnhout
harsh iJdgmentalism, the racism and
xenophobia of herownpeople.This she
dosswithmuch humour and sympathy.
AV
... TEXASVILLE
The sequel to The Last Picture Show.
(I'm toldithasbeen unbanned and willbe
out on video soon.) The plot sounds like
afarce,but actually ~'s asort of satire of
American smell-townI~e . DuaneJackson,
sometime football jock, is now an o~

magnate with a midlife crisis anda$12
milliondebt. Bogdanovich'swrylyhomer­
ous filmhas a paunchy, bandy·legged
JeffBridgesas the most passiveman in
Texas who isput upon by hisbeautfful
w~e and even more beautiful ax-girl·
friend. Mellow stuff which conveys the
linearity and blandness of small-Iown
life.AV
... BATMANRETURNS
An excess of SF)( and an undernour·
ished narrative.Tim Burton-is he S1even
Spielberg's dark side? •returns from the
suburban surrealism of Edward
Sclssorhands to plunge into the dank
depths of Gotham City, but Michelle
Pfeiffe~s sore anddangerous Catwoman
steals theshow. AV
.. NO HERO
Geen helde hier nie, behalwe miskien
Jennifer Steyn met 'n spunky en
oortuigende vertolking van 'n skaam
(maar sterl<) onderwyseres wat verlief
raak op 'n hubare losloper en popster
gespeeldeurSteve Hofmeyr.Die prentis
'n voartu~ vir die ego en soeterige
aantreklikheidvan Steve Hofmeyr. Ons
hoop almaldat d~ baie gekf maak.AV
tt. NAKEDTANGO
Steamy, sexy and all the Swords inthe
book. Dialogue and acting not hot. but
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TIME OF THE GYPSIES
Thisfilm isall themore poignant for the
war raging Inwhat was Yugoslaviawhen
Timeof the Gypsies was made.Direc10r
Emir Kusturica was bom in Sarajevo
and thefilm features seven languages
including the Gypsylanguage.Hewon 2
prizes at Cannes 1989for thisepicfilm
whichchronicles the problems faced by
trad ~ ion-bound gypsies. He istheman
who gave usWhenFather was Away on
Business. Few of theactors in Time of
the Gypsiesaretrained -Kusturica trav­
elled the lengthandbreadthofthecom­
try tofindauthentic locationsand actors.
BARTON ANK
When it was shown incompetition at
Cannes, Barton Finkbecame the first
film inthe44 year history of the festival
to winawards for bothbestpicture (Palm
D'Or),best director(JoelCoen)and best
actor (JohnTurturro). Set in Hollywood
during the early40s, BartonFink, con­
cerns the misadventures of anearnest
playwright who movesto Hollywood to
crack it atscreenwr~ing. He goes crazy
little by little. The brothers Coanwrote
the screenplaywh~e stlUCk~h write~s

block during the wr~ing ofM ille~scress­
ing. So we're guaranteed of at least
some sincere senttnients.
THE INNER CIRCLE
By noweveryone knowsthat this isthe
firstfilmtobeshot insidetheKremlinand

-we've all heard the phoney Russian
accents in the trailer. It'sa wonderful
idea · Andrei Konchalovsky wanted 10
personify the sut:eringof theRussian
Everymanthrough the characterof Ivan
(Tom Hulce), Stalin's pr~ectionis!. n's
about a servant's blind loyalty to his
master.
BLAME IT ON THE BELL BOY
'nKlugagtigegemorsmetDUdleyMoore.
PHYSICAL EVIDENCE
BurtReynolds and Theresa Russell are
at loggerheads - he's a cop who has
beenkicked off the fOral and isaccused
of murder, she's the public defender.
There are alibis and good lines nying
about.Directed byMichaelCrichtonwho
made Jagged Edge.
.... INDIAN NOCTURNE
Die misterieuse Frans-Indiese prent
handeloor 'nFransman se soake na die
Iiefde. D~ is al beskryf as 'n film no1r
sonder gewere, Die protagonis sonder
'n naamisJean·Hugues Anglade, wat
Bombaai toe gaan omsy Portugese
vriend te soak. Soos hyvanplek naplek
rsls,beginhy diepersoonlikheid vansy
vriend aanneem.Dnword 'nmetafisiese
tog van transforrnasie endie fotografl9
ispragtig,die toneelspelundie boonste
rakke. D~ isnie die eindpunt wat saak
maak nie, maar die reis... ANDREA
VINASSA
.... SALMONBERRlES
'nBetowerendeprentdeurdieregisseur
van Bagdad Cafe . d~ handel oor die
soeke na oorspronge, eensaamheid,
u~gewekenheid, die behoefte aan
genesing van die pynvan die verlede.
Percy Action isweervoltruuksentoor
met kleur in hierdie aanvanklik
onstellende vertelling van 'n
vreemdsoortigeverhoudingtussen!wee
vroue -eenis'noptelkind endieander
is 'nvlugteling u~ Oos-Du~ sland. AV
... BASIC INSTINCT
Itdoesn't havemuchsoul, but it gives
great head.IVOR POWELL
.... LA STAllONE
'n Aangrypende komiese drama wat
bewys dat jy nle bomme en meter­
jaagtogte nooig het om opwinding te
skep nie. Italiaanse komedieskanbale
laf wees. Dieeen is nie.Dnhandel ocr
Do~en ico , die staslemeester op 'n
klelndorpsestasieindie suide van ItaliA,
en bewaar dieewew¥J tussenkomedie
en drama.Ondankssy verveligheid, is
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