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soséhulle

“Hulle Is nie engeltjies nie, ekweet. Maarhulle is gedissiplineerd, en neutraal.
Die ANC wéét dat hy geen houvas op hulle kankry nie. Hy kan nie hul gesinne
bykom nie. Hy kan niks aan hulle doen nle, hulle Is nie kwesbaar nie.”

Die bevelvoerder en stigter van 32 Bataljon, oud-kol Jan Breytenbach, oor
die ontbinding van dié Bataljon.

“Zucchinis and eggplants are both stuffed with rice, and the stuffing process,

which is usually done by women, leads to arousal. It is better to prohibit the

sale of these vegstables to avoid a greater danger.”

An Egyptian fundamentalist leader, proposing a ban on the offending pro-
uce.

“Die Olimpiese Spele is net ‘n geleentheid om bier en sjfampanije te drink en
om somtyds ‘n mooi vrou baie vinnig te sien hardloop.”
Javier Mariscal, die ontwerper van die Barcelona Olimpiese mascot, Cobi.

“They have more substancs and less grease.”
George Bush's campaign spokesperson Torle Clark, comparing Hillary
Clinton’s chocolate-chip cookies with her husband.

“| cannot bear responsibility for developments | can no longer influence. Nor
do | want to be a barrier to historical developments, nor a mere time-serving

bureaucrat.”
Vaclav Havel, on his decision to resign as Czechoslovakia’s president.

“There, | was inthe defense business. Here, too, {'m onthe frontline of sorts.”
Anatoll lvanovich Zubkov, formerly acaplainin the Soviet Army and now the
director of a Russian condom factory, on the similarities between his old an
new jobs.

Andy in The Star

het jy geweet

Die gemiddelde leeftyd van die Asiese olifant is 40 jaar, maar dié dier kan tot
70 Jaar oud word. Die gemiddelde leeftyd van die Afrikaanse olifant is 35 jaar
en die maksimum-lesftyd 60 jaar. Die gamiddelde leeftyd in jare van enkele
ander soogdiere (met die maksimum-leeftyd, waar bekend, tussen hakies) is:
Bobbejaan 20 (35 jr 7 mnde); Kat 12 (28 jr); Sjimpansee 20 (44 jr 6 mnde);
Kosi 15 (30 jr); Hond 12 (20 jr); Kameslperd 10 (33 jr 7 mnde); Gorilla 20 (39
jr 4 mnde); Pord 20 (46 jr); Luiperd 12 (19 jr 4 mnde); Leeu 15 (25 jr 1 mnd);
Vark 10 (27 Jr); Skaap 12 (20); Tier 16 (26 jr 3 mnde); Seekoel 25 (-);
Kangaroe 7 (-); Puma 12 (19); Swart renoster 15 (-).

Di.e eerste ruimtevaarder was die Rus Yuri A Gagarin, wat op 12 April 1961 ‘n
ruimteviug van 1 uur 48 minute in Vostok 1 onderneem en een keer om die
_aarde gewentel het. Die eerste Amerikaner in die ruimte was Alan B Shepard
Jr, wat op 5 Mei 1961 ‘n ruimteviug van 15 minute 22 sekondas in die

Mercu ry-Redstone 3 ondemeem het. Die eerste vroulike ruimtevaarder was
d|9 Rus Valentina V Tereshkova, wat op 16-19 Junie 1963 binne 70 uur en 50
minute 48 keer om die aarde gewentel het in.die Vostok 6. Die eerste
ruimtevaarder wat ‘n “ruimte-wandeling” buite ‘n ruimtetuig onderneem het,
was die Rus Aleksel A Leoniv op 18 Maart 1965 (10 minute).

VRYDAGOGGEND
'MET MAX DU PREEZ

}

WANNEER KAN ONS BEGIN LEEF?

iE eerste ding wat my opgeval het van
ek verlede naweek hier in
aangekom het, is hoe probleemloos
dié vooruitstrewende land is.

En onwillekeuring wonder ‘n mens:
is dit nie wonderlik om s6 te lewe nie?
Is dit hoe Suid-Afrika kon gewees het

as ons ‘n meer homogene bevolking gehad he??

Ek het elke Australiér wat ek tot dusver ontmoet
het, gevra of hulle land dan geen probleme het nie.
Natuurlik, het elkeen van hulle geantwoord, ons is in
‘n ekonomiese resessie en het ‘n groot
werkloosheidsprobleem:

Australié hét glo ‘n ernstige ressessie, maar die
lewenstandaard is steeds geweldig hoog - dit is as ‘t
ware ‘n nasie van 17 miljoen lede van die middelklas.
Die werkloosheidsyfer - tans ‘n obsessie by die media
en politici - is maar 11 persent.

Kyk na dié syfers: 80 persent Australiese
huishoudings het ‘n motor (30 persent het twee); 85
persent het telefone; 93 persent het kleur TV-stelle;
en 70 persent besit hul eie huise. Misdaad is van die
laagste in die wéreld, en hier is geen werklike
hongersnood, epidemies of geweldpleging nie.

Voormalige Suid-Afrikaners wat nou hier woon,
s€ vir my die groter persoonlike sekuriteit en die laer
stresvlakke weens die afwesigheid van politicke
konflik, maak van Australié ‘n wonderlike plek
om in te lewe vergeleke met Suid-Afrika. Hulle
sé die afwesigheid van skuldgevoelens oor
rasse-ongelykheid maak van hulle rustiger en
gelukkiger mense. Boonop is hulle ontslae van die
gedurige onsekerheid ocor die toekoms. (Sowat 55
000 Suid-Afrikaners het hul reeds in Australié gevestig.)

‘n Rasse- of etniese probleem bestaan hier
byna nie. Vemreweg die meeste Australiérs is 'van
Europese, veral lerse, Skotse en Engelse herkoms.
Hoewel daar deesdae krapperigheid is in veral Wes-
Australi¢ teenoorimmigrante uit Asi€, is die bevolking
in die algemeen baie verdraagsaam, seker omdat hul
hegemonie hoegenaamd nie bedreig word nie.

DIE LAND SE OORSPRONKLIKE inwoners, die Aborigi-
nals, vorm nou maar 1,4 persent van die bevolking.
Dis nie iets waaroor hier graag gepraat word nie,
maar dit is ‘n godskreiende verhaal: Toe die Britte in
1788 ‘n strafkolonie hier gevestig het, was daar sowat
1 500 Europeérs en 300 000 Aboriginals. ‘n Eeu later
was daar maar net 70 000 Aboriginals oor, maar die
getal het nou aangegroei tot 227 000 - steeds minder
as 200 jaar gelede. En die meeste van dié mense se
lewenstandaard is baie laer as dié van die wit
koloniale afstammelinge.

(Ek het al ‘n paar keer daaraan gedink: het die
Australiérs maar meer tyd en energie aan dié probleem
bestee as aan trivialiteite soos ‘n byna algehele
verbod op rook in geboue en werkplekke.)

‘n Mens kom gou uit die media agter dat hier min
probleme is. Toe ek Maandag in Canberra was, was
die hoofnuus van die dag in die koerante en op TV

“‘n waterpyp wat in een van die hoofstad se strate

gebars en die verkeer ontwrig het.

MAARNA ‘N PAAR DAE hier begin ek dink dat dié soort
lewe ook heelwat nadele het. Die lewe is net t¢
gelykmatig. Hier is nie regtig armoede of swaarkry
nie; hier is nie wrewel of haat nie; hier is nie krisis
of konflik nie.

Hoe kan ‘n mens vreugde ken as jy nooit hartseer
was nie? Hoe weet ‘nmens wat is geluk as jy nie pyn
ken nie? Albei kante van die Australiese muntstuk
lyk dieselfde. Almal is te eenders. ‘n Mens mis ‘n
diepliggende geestelikheid - net materialisme is
tashaar. Dis amper soos ‘n bord kos sonder speserye
en te min sout.

Maar miskien rasionaliseer ek dit ‘'n effe omdat ck
weet ek self sal nooit uit my land kan padgee nie.

Natuurlik is daar ook geweldige voordele aan ‘n
vk, homogene gemeenskap.

Ek voel al jare lank dat Suid-Afrika s6 ‘n obsessic
met sy rassekwessie het dat daar baie min tyd,
energie en bronne bestee is en word aan die ander
aspekte van ons nasionale lewe. Dit maak ons arm.

‘n Klein voorbeeld uit my vakgebied, dic
koerantwese. By ons is daar altyd groot nuus:
geweld, korrupsie, magstryde, misdaad. Elke koerant
moet elke dag aandag gee aan die politick van dic
minderheid versus die meerderheid; die haves ver-
sus die have nots, wit en swart.

Australiese joernaliste het nie die “weelde” vin
sulke “outomatiese” nuus nie. die nuus is hier baie
minder dramaties, en daarom het joernaliste geleer
om hul skryfwerk self en die aanbieding daarvan tot
‘n kuns te verfyn. Daar word baie meer ontleed en
meer aandag gegee aan die kunste en kultuuren aan
sake soos gesondheid, lewenstyle, sosiale kwessies
en die omgewing. En natuurlik aan intemasionale
gebeure.

ONDANKS DIE MATERIALISME kry ‘n mens hier die
indruk dat dit 'n gemeenskap is wat meer omgee.

Mense hier is in die algmeen meer verfyn en
gesofistikeerd as by ons. Die TV is van baie hoér
gehalte, die plaaslike filmbedryf is van die
skeppendste ter wéreld, teaters, operahuise en
kunsgalerye word meer besoek, baie meer mense
koop en lees boeke en koerante. Hier is baie meer
tyd, geld en energie vir die fyner dinge in die lewe,
endie publiek is baie goed ingelig. Dit help ook dat
hier net een taal is en alles nie 'n klomp keer
gepubliseer hoef te word nie. - -

Maar Suid-Afrika het meer siel, meer rou energie.
Meer polsende lewe, dieper en ryker kleure. En
sonder ons warmbloedigheid en robuustheid sal ek
nooit weer bevredig voel nie.

Maar ‘n mens kan hoop en wens dat ons met
groter erns, spoed en vindingrykheid aan ons
nasionale lewe aandag sal gee sodat ons ook eendag
kan begin léwe eerder as net oorlewe.
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BRIEWE KORTER AS 300 WOORDE GENIET VOORKEUR. -
Rig briewe aan: Die Brieweredakteur VWB Posbus 177 Newtown 2113

N KLIPGOOI VAN
CHAOS AF

Jannle Theron van Kaapstad skryf:

Dit is verfrissend om te hoor van die
Afrikaners in Pretoria soos ek dieplek
lear ken het in my studentedas. PM
de Kock se brief (VWB Briewe 3 - 9
Julie“Anargleis orde”)is ‘nbewys dat
daar tég hoop is vir dié in ‘n post-
geestesweerbaarheld tydsgreep.

' Ek dink die tekens skel al
wéreldwyd vir ‘'n deeglike ondersoek
na, enbevraagtekeningvandiestaat.
Verder word daar in die
natuurwetenskap lankal reeds
aanvaar dat orde nle die norm Is nie,
almag dit so voorkom.

Die voorsetsel wat ons self geskep
het om “wan-orde"te konstrueer, strek
noutotons nadeel deurdat dit'newige
negatiewe konnotasie sal hé. Dit is
tog jammer, want orde is nie altyd

- gewens, en chaos of wanorde nie

altyd ongewens nie.

Ditis tyd omgoed natedink oorwat
orde en chaosin ‘nsosialesinbehels.
Hoe kan 'n ordelike gemeenskap
uitgeken word, is daar meer as een
tipe orde, wat is die dinamika van ‘n
sisteem met betrekking tot die

. elemente wat orde/chaos veroor-

saak? Die staat as struktuur en bron
van ongemaklike en onstabiele orde
soos ons dit leer ken het, is maar ‘n
kiipgooi van chaos af.

(Brief ietwat verkort - Red)

“ons” stryd duur voort
Kobus Faasen van Rosebank,
Kaapstad skryf:
In sy “Vrydagoggend”van 10 Julie s&
Max du Preez dat "ons”ten alle koste
Cosatu se nasionale staking moet
probeer voorkom. In hierdie editorial,
waarin die inklusiewe “ons” een-en-
twintig keer voorkem, word die
motivering vir die beplande staking
geensins in o&nskou genesm nle.
Die ANC en sy meslopers het
blykbaar nog nie uitgevind dat meneer
DuPreez ‘n closet anti-kommisis nie.
Tydens die spannende pre-referen-
dum-dae 8 Max prontuit dat die
kommuniste te min is om “die res van
ons” te oorheers (VWB 13 Maart).
Dit is inderdaad ontstellend dat 'n
mediaman met verskele eregrade en
perstoskennings, watinbsheerisvan
die enigste Afrikaanstalige tydskrif

met 'n progressiewe image, “ons” s6
in die steek kan laat deur ‘n volle

bladsy af te staan aan “Dié week se

TV", maar nie ‘n woord te rep oor die
Mwasa-staking nie, deur 'n bladsy af
te staan aan die Yank Lou Reed se
pyn, maar die plaaslike Nehawu-
verwikkelinge totaal te ignoreer.

Wat het geword van die VWB se
accountability aan demokrasie en
ondersoekende beriggewing? Netdie
Afrkaners kan hulself van hul para-
noia bevry, maar as VWB so 'n
middeleeuse joernalistiek bly
handhaaf, sal “ons", vasgevang in
“ons” noodtoestand-sindroom, steeds
Cosatu op Saterdae om die
braaivleisvure kritiseer. Ignorance
makes the NP grow stronger, Capital-
ist press makes the struggle continue
longer. Ons stryd duur voort...

(Hm. Ons hoor wat jy sé - Red)

damn ransom note

Brendon Logue of Cheltondale, Jo- -

hannesburg writes:
Will someone please ask Anton

- Sassenberg to stop screwing around

withtypes and fonts every week? Lay-
outis good when it does not distract.
Readers expect a conformity and fa-
miliarity of lay-out which needn'tcom-
promise the intellectual credibility of
the contents. For heaven's sake, we
want a magazine that looks like a
magazine, not a damn ransom note.

volkome plesier
Zelda Dalling van Stellenbosch
skryf:
Dankie, dankie, dankie vir VWB se
boekresensies/-besprekings. In be-
sonder die uitstekende resensie van
From Gaia to Selfish Genes (VWB 8-
14Mei1992) éndie Jung-boske (VWB
17-23 Julie 1992) deur Ryk Hattingh.
Dit is volkome plesier om van siike
boekbesprekings bedien te word.
Hattingh se besprekingvan Crystal
and Dragon (VWB 8-14 Mei) en
Stanley Frislick se bespreking van

“diemansboeke (VWB 22-28 Mei) met

die quotable quotes, verdien ook
vermelding.

propaganda and
disinformation

Bob Allen of Muizenberg writes:
Anti-democratic propaganda and
disinformation has been withus for 44
years. SABC news, Naspers, Sunday

Times, The Citizen to name but a
few conspirators. But serious analy-
sis of the SA media overthepasttwo
years shows that the reactionary
pro-Nat forces are using false let-
ters to editors, statements from in-

- -nocent-sounding groups which are

100 percent front organisations,

deliberate misquotes of people like .

Desmond Tutu and planted stories
quoting no one identifiable.

Letters are usually signed with
“ancestral” African names - and the
writeris nearly always a disgrunted
“reedom fighter” who has seen the
light and will no doubt be running the
first NP branch at Boipatong.

Groups such as the Intemational
Freedom Foundation (IFF) get mas-
sive coverage on SABC and in the
white press - but no one questions
the IFF's credentials.

The IFF is a state-funded coun-
ter-revolutionaryexercise run by mili-
tary inteltigence. It has but one aim:
to destroy the ANC.

It has offices in the US, Europe
and Brittain to give the IFF the ve-
neer of an “independent conserva-
tive think-tank”. IFF's executive di-
rector here, one Russell Crystal,
had an anti-ANC, anti-Nusas, pro-
apartheid career on the Wits cam-
pus. The only doubt was whether he
was paid by Boss, AMI or big busi-
ness.

ThelFF, by the way, placed mas-
sive anti-ANC advertisements inUS
papersinevery city Mandela visited
in 1990. Even Radio 702's Chris
Gibbons gave the IFF's Washing-
ton director 15 minutes of airtime
without really grilling him.

Thelatest IFF rubbish told us via
Washington thatthe ANC were about
to move arms from Angola to Na-
mibia. Courtesy of Pretoriawe were
even told about the last imaginary
doppie! Shades of Neil Hooper in
the Sunday Times and Cralg Kotze
In the Star.

Only last month archbishop Tutu
had to deny incredible misreporting
of his sermon at Boipatong. The
Cape Townpaperconcemed merely
blamed Sapal

Any serious observer of the SA
media knows that the misinforma-
tion and disinformation hit squads
are just as busy as the goons with
guns.

VWB - dis net julle en ‘n paar
anderkoerante watons amme lesers
van al hierdie leuens kan red.

wrong title

Malcolm H Lupton of Eldorado
Park, Johannesburg writes:
Conceming a letter published in

VWB 3-9 July the following correc-
tion:

Contrary to the assertions of IM
Freeman of Cape Town, Melville
Leonard Edelstein never submitteda
doctorate entitled “What do young
Africans think” in 1972,

The correct title and the date of
submissionof the PhDthesisreferred
to by Fresman are as follow:

Edelstein, ML, 1973: A Sociologi-
cal Study of the Coloured Commu-
nity of Johannesburg with Special
Reference to Attitude Analysis, Un-
published PhD thesis, University of
Pretoria.

ltwould be appreciated if newspa-

per editorsverify the authenticityand _

accuracy ofinformation in letters, prior
to publication.

way to go!
Wessel van den Berg van
Vereenlging skryf:
Ek is in standerd 9 aan nog ‘n
Afrikaanse Hoérskool. Ek wil aan
daai Black-outjie (VWB Briewe, 26
Junie - 2Julie) van Lynwood sé: hoor
hier, jy sal nooit die hele storie wys
raak as jy nie soveel goed as moontlk
lees nie. Elke ou het sy eie mening en
ditis myne. .
Waytogo VWB! Dis goed datjulle
soveel kritiek teen julself op een
bladsy publiseer. Daal tannie van
Wallington: Ek wed julle sy het die
uitgawewaarin haarbrief gepubliseer
is gekoop. Hoekom skryf sy dan aan
iets waarteen sy so gekantis? Tiples!
VWB het my by Houtstok getref.
Ek het een van die “Kom dans
karabyn"-posters teen my deur.
Eintlik wil ek s8: enigiemand kan
enigiets s& en VWB publiseer dit.
VWB is cooll

redelikheid moet
seévier e
Aluta  Discontinua ' van
Lynnwoodrif skryf:
Cyril Ramaphosa van die ANC ensy
vakbond-nesf, Jay Naidoo, is besig
om hul dure werkersondervinding
goed aante wend in hul rolvertolking
as nee-spelers.

As vakbondbulle weet hulle goed
dat waar 'n persoon gedwing word
om te onderhandel redelikheid aftyd

aswenner navore saltree, hetsy die ‘

redelikheid bewerkstellig word deur
die Base en Klase hulselff, of deur ‘n
skeidsregter, soos ‘n arbiter of ‘nhof.

Dis daarom dat die vakbondwese
in Suid-Afrika reeds sovesl spiere
aan die werker gegee het, met
redelikheid in die hand kom 'n mens

“verindie land.

Nou sé Naidoo egter nooit, Cyrilsé
sal nie, en Nelson sé nee.

Waarom?

Hulle weet as hulle sal voortgaan
om te ondethandel hul eise deur
redelikheid getemper sal word sodat
hulle op die ou end in leder geval
toegewings sal most maak aan Oom-
Hout-bymekaar-maak en die
Nasionale Party.

Hulle weet as hulle voortgaan om
te onderhandel hulle nie die land kan
regesr s00s hulle wil nie en alle top-
poste met hul eie vul nie.

Hulle weet as daar behoorike
“checks and balances” is, hulle niein
staat sal wees om enige potensiéle
gevaar, soos 'n sterk vakbond of ‘n
sterk minderheidsgroep, na hulle
pype te laat dans nie.

Workers of the world beware,
moenie jul gewig skaar agter dié van
newe Naidoo en Ramaphosa nie.
Hulle gaan julle aan die neus rondlei
en ook van julle maak soos wat die
voormalige Sowjet-Unie met sy
vakbonde gemaak het of wat Zimbab-
we met sy unies gedoen het - n niks.

Moenie julle laat mislei deur die
vromeverskoningdatdaarniein Oos-
Europa  oor  magsoordrag
onderhandel is nie - die waarheid is
eenvoudig dat die eertydse
magshonger regeerders van Oos-
Europa mense nie toegelaat het om
te onderhandsl nie.

Waar het ‘n gebrek aan
onderhandelings Oos-Europagelaat?
Nasionalisties, gefragmentserd envol
probleme. Waarom wil Jay, Cyril en
kie nie onderhandel nie?

Bring Brolloks terug

J Uys van Pletermaritzburg

skryf:

Ek het attyd so uitgesien na die dag
wanneer Brolloks en/of Bittergal in
aanmerking gaan kom vir die FAK-
prys vir Joernalistiek.

Gevolglik was dit met uiterste
teleurstelling en skok dat ek moes
vemesm van Brolloks se ontslag by
VWB. (Gaan Sagmoedige Neelsie
nie in sy graf omdraai nie?)

Brolloks Is sinoniem vir“Ohopoho”,
nks aanstootliker as daardie ander
drieletterwoord (vir broeklosmaak) 7
waarvoor Pillie Joebér en ander
skrywers so lief is niel

Bring Brolloks terug sodat hy ons
meer kan meedeel oor ohopoho-
politiek,



breakdown

Riding the tiger - round and arouna '

THE BREAKDOWN OF THE COSATU/SACCOLA TALKS
Busingss/union moves to avert the proposed August 3 strike iave proved unsuccessful. That s not news
anymore, butthe rol the government played inallthis has not et bee revealed. VOR POWELL looks behind

the curtaing of the latest negotiations deadlock

Turning against
big business,
one of the
government's
corner stones
(Photograph:
SARAH PRALL)
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-makes a change, I suppose, if only on
the basis that the more things change the
more they stay the same,

Yet another round of talks - this time
between the South African Consultative
Committee on Labour Affairs (Saccola)

and Cosatu, aimed at averting the prospect of a
general strike in early August - has broken down. We
are back at Square One... or should that be Square
Two?

No, its definitely Square One. Because, you see,
at the end of the day it was nothing other than
Stumbling Block Number One to real change in
South Africa, namely the intransigence of the gov-
emment and its allies which led to' the new negotia-
tions deadlock.

Sources close to the talks told VWB that, earlier
this week, the Saccola/Cosatu talks were well on
track. Basic agreement had been reached between
the two parties on the wording and terms of the
document spelling out a shared commitment to
democracy and swift transition in South Africa.

Cosatu had succeeded in selling the compromise
to a basically recalcitrant ANC, finally and ironically
geared up for real massaction after all the false starts
of the recent past.

'g/z'—
//7,6/5 ANSORKERS
/521/(»»///3 o G=7

80 (s INASE!

/(//VE &/;

Saccola’s executive, for its part, was happy with
the draft document which had been drawn up, and
two weeks ago already had begun the process of
bringing its allies and constituency on board. Letters
had been sent out to Saccola affiliates as well as the
South African Chamber of Business urging strong
support for “attempts to persuade Cosatu to abandon
its plan for a general strike”. Even the traditionally
conservative administration of Sacob, in a letter to its
membership, expressed the view that “there is noth-
ing in the principles and actions contained in the
document that is not already covered in the Sacob
position or which is not, or will not be, the subject for
discussion in some or other form, including Codesa™,

Probably most importantly - and triumphantly for
the leadership of Cosatu - it appeared that between
them they, through the threat of mass action, and
Saccola, by more subtle means, had succeeded also
in bringing the government on board. Constitutional
Affairs minister Roelf Meyer, so said Saccola lynchpin
Bobby Godsell in meetings, had already intimated
that the government would also be willing to lend its
support to the proposals contained in the draft. There
would be no problem in extracting a basic agreement
from the cabinet on key issues - like an official
shutdown on August 3 to replace the general strike,

or (crucially for Cosatu) rapid time frames to govern
the transition to a democratically elected constituent
assembly, or again the implementation of steps to
end the township violence,

So what went wrong? Well, the government went
wrong.

More specifically, State President FW de Klerk
went wrong.

AT A CABINET meeting on Tuesday, it became more
than a little apparent that Meyer had been ejaculating
prematurely in assuring Godsell of his govemment's
commitment to the principles and details contained
in the draft agreement.

And he was promptly and decisively shot down in
the meeting by the State President himself, who
blankly refused to make any gestures of support for
the planned compromise.

Although the official or semi-official reason forthe
government’s reluctance to give its support to the
draft document was given as centring on the issue of
the August 3 lockdown, however, it is clear from
informal utterances made by senior government
negotiators recently that the real problem lay else-
where. Particularly senior negotiator Tertius Delport
has intimated to various parties over the past week
that the government never had any real intention of
going along with the Saccola/Cosatu agreement. The
real reasons, sources intimated, had more to do with
the rigid time frames for a transition to democracy
that the agreement was imposing, as well as the de
facto renunciation of agreements favourable to the
government which had been extracted at Codesa,
and also the imposition of a rigorous system of
locally-based violence monitoring and statutory
empowerment with regard to the violence. To en-
dorse the agreement would be to lock itself into
Cosatu’s programme of change.

Butifrearguard government intransigence - fuelled
by the uncomfortable suspicion that De Klerk and his
cabinet had merely been playing for time by indicat-
ing initial sympathy with the moves, and hoping to
create disjunctions in the preparations for and to take
the edge off the ANC alliance’s mass action campaign
- was one problem which suddenly faced Godsell,
there was also another which reared its head at this
time. Despite earlier support from the business
community at large, there was an unexpected re-
verse on this front as well.

With Barlow Rand chief executive Warren Clelow
functioning as one of the prime movers in the
process, sectors of the business community refused
to endorse the agreement, unless
it was acceptable to the political
parties. (See Hennie Serfontein
on page 6) In this way - and it is
difficult to believe they were




simply being disingenuous - they effectively abro-
gated precisely that position of leadership in terms
of the process to democracy and of siding with the
liberation forces into which it was above all the goal
of Cosatu to draw big business. Tricky.

BUT INTHE END not as tricky as the Cosatu strategy
team of Jay Naidoo and... Jay(endra) Naidoo. What
these two as the prime movers in-the Cosatu
negotiating team, succeeded in structuring - consid-
ered strictly in propaganda terms - is a situation
where they could scarcely lose. If, on one hand, the
deal was successful and agreement was reached and
government was dragged on board, then major steps
towards the creation of a democratic society would
have been taken. If on the other hand, as has

happened, negotiations broke down, then at least-

Cosatu would have demonstrated its flexibility and
willingness to compromise, and thus be occupying
a moral high ground on which they could point
accusing fingers at business and the government.
That is, should the growing relationship with Saccola
break down; for the moment of course, the two
groupings are keeping a relatively low profile and
looking at other areas of co-operation.

But if this is true on the propaganda front, the
Cosatu gambit has proved far less successful within
its own constituency, and particularly within the
ANC there is a good deal of bitterness and resent-

- ment directed against the trade union giant, Ironi-
~ cally, after Cosatu had severely and in a sustained

way levelled criticism against the ANC leadership for
its practice of making decisions through a leadership
elite meeting with another leadership elite and
coming to elite agreements which were then pre-
sumed to be binding on the membership, Cosatu,
endorsed in a leadership position in regard to the
strike, promptly did exactly the same thing, and
failed adequately to consult with its allies. The ANC
leadership was still busily mobilising mass action
support in its constituency when they learned that
the whole game had changed on them.

BUT MORE THAN THIS, Cosatu's leadership (uncharac-
teristically) flew in the face of its own constituency
as wellin dealing with Saccola. Separate meetings of

- regions “last weekend voted overwhelmingly in

favour of continuing with hardline strike action. And
at a later Central Committee meeting - which did in
fact support the compromises - the affiliate repre-
sentatives were in some cases manifestly not accu-
rately representing the consensus in their respective
unions,

In a number of specific cases the fact of ongoing -

wage negotiations and deals with bosses at shopfloor
level appear to have guided the decision to deal with
business rather than the overwhelmingly pro-hardline
action sentiment which pervades the rank and file.

Meanwhile the alliance is left with the headache
of remobilising a constituency at least partly
demotivated by the expected success of the Saccola
talks.

This may however not in itself prove espedially
difficult. The mood on the ground remains and -
becomes increasingly more - militant the more the
govemment digs in.

But, the real fear - and it was certainly part of the
Cosatu thinking in seeking compromise in the first
place - is that such militancy, as evidenced in strikes
like that currently being conducted by health work-
ers” union Nehawu may prove all but impossible to
control and direct.

The proverbial tiger, unleashed, and spurred on
by the continuing prevalence of insurrectionary
thinking in certain ANC and alliance circles, may
prove very hard to ride.

«  Frederik Van Zyl Slabbert

DIS "N BEREKENDE RISIKO, sé Siabbert

Die reqering - FW de Klerk in besonder - was bykbaar daarvoor
verantwoordelk dat die onderhandelinge tussen Cosatu en Saccola g
week ter elfder ure misluk het. Dit was nadat Roelf Meyer, minister van
Staatskundige Ontwikkeling, hulle pas i voriqe weskverseker het datdaar
van regeringkant géén fundamentele besware daarteen benoort fe wees

nig. HENNIE SERFONTEIN het gaan rondvis

IE Cosatu/Saccola-ooreenkoms sou ‘n handves
vir vrede en demokrasie behels. Daarvolgens
soudie beplande daelange nasionale staking tot
‘n wegblyaksie van een dag, ondersteun deur

@ werkgewers, afgeskaal word. Cosatu sou verder
ondemeem dat geen stakinge tot aan die einde van
Spetember plaasvind nie.

VWB vernesm dat daar noue skakeling tussen die
regering en sekere konserwatiewe sakelui was. Daar
word gesé dat Warren Clelow - hoof van Barlow Rand,
voorsitter van die SA Stigting en voorsitter van die

Ekonomiese Adviesraad van die regering - in dié verband -

‘n uiters belangrike rol gespeel het om ‘n coreenkoms te
verhoed.

Die gesamentlke strateglie van die regering en die
konserwatiewe sakelui het blykbaar behels dat die
werkgewersgroepe as-voorwaarde gestel het dat hulle
slegs 'n ooreenkoms sou aangaan as die politiske partye
geen beswaar het nie - wetende dat die regering dit
teenstaan. '

De Klerk en sy belangrikste adviseurs besef blykbaar
terdeé dat s6'n Cosatu/Saccola-ooreenkoms 'n politieke
terugslag vir die NP sou wees omdat dit kritiek deur die
sakewéreld - een van die hoekstene van die regering se
politicke mag en invioed - op die regering se hantering
van die onderhandelinge en geweld sou impliseer.

DIE REGERING EN heelwat sakelelers Is wil ‘nkonfrontasie
met die ANC en Cosatu afdwing, word gesé. Hulle is
daarvan oortuig dat 'nlang nasionale staking ‘nmislukking
salwees omdat mense moeg is virmassa-aksies. Ook glo
hulle datdie ANC-ondersteuners nie altyd beheerbaaris
nie en dat voorvalle van geweld mag plaasvind - iets wat
regeringspropaganda mag bevoordeel.

‘n Ander negatiewe ontwikkeling is dat die uitvoerende

komitee van die Nasionale Vredesooreenkoms vandag
‘nnoodvergadering hou. Die rede hiervoor is die weiering
van Inkatha om volgende Vrydag se Vredesbyeenkoms
by te woon tensy Nelson Mandela om verskoning vra vir
sy aanvalle op Inkatha by die onlangse vergadering van
die velligheidsraad van die VVO.

In die ligvanbogemelde verwikkelinge s ditinteressant
dat Frederik van Zyl Slabbert, die mede-voorsitter van
Idasa, meen dat die besoek van die verteenwoordiger
van die Sekretaris-Generaal van die VVO, Cyrus Vancs,
die regering onder sekere omstandige kan bevoordeel.

Slabbertsé:“Diebesoek van Vanceis ‘nmerkwaardige
omwenteling in'die houding van die regering teenoor dis
VVOmetbetrekkingtotons binnelandse situasie. Hoewel
dit ‘n feitesending is en nie-inmengend van aard, bly dit
vir die regering 'n berskende risiko.

“Ditis duidelik die regering doen dit nie omdat hy met
sy rug teen die muur is nie. Die blote feit dat die
staatspresidentdiebesosk verwelkom, dat PikBothamet
hom bladskud op die lughaws, toon die selfversekerdheid
van die regering en dat hulle glo dié besoek kan hul
posisie versterk.

“Dit vind juis plaas wanneer die ANC hom verbind het
tot omvattende massa-aksies. Sodanige aksies bedreig
die ekonomie en kan die indruk skep dat die regering
gekonfronteer word met ‘n onverbiddelike opposisie wat
doelbewus onderhandelinge bemoeilik.

“Met onlangse intemasionale ontwikkelinge is daar
juis in die Westerse wéreld, asook by die meerderheid
van lande verteenwoordig in die Velligheidsraad, géén
simpatie meer vir populistiese en revolusionére aksies
nie. “Daarenteen, indien die massa-aksies glad en
vreedsaam verloop, en sou Vance se besoek daartoe lei
om onderhandslinge weer aan die gang te kry, kan dit'n
risiko wees wat die ANC bevoordesl,” sé Slabbert.
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the eugene and jani soap opera
Did they ordidn'’t they? Ifthey did, what did the bodyguards do while they were doing t? And why was there

n0 key inthe key-hole? Sitback and stay tuned to the sexsaga of the month, brought to you by JEFF ZERBST
and a khaki-cad cast who stick together through ups and downs

Eugene
TerreBlanche ...
was he only
doing push-ups?

Jani Allan ... “not
interested in
sex”.

‘ ‘ VERY woman adores a Fascist,” wrote
Sylvia Plath and perhaps she was right.
Our own Jani Allan has described
Eugene TerreBlanche as a “neo-fas-
cist”, vyhich is certainly close enough
to what Plath had in mind. Whether Jani adored
Eugeneis, of course, the subject of a Londonlibel case
at present. .

Allan’s libel action against Channel 4 TV has
attracted great attention because everyone likes to
see a political leader caught with his pants down.
Evenmore delicious s the thought of ajournalist from
the so-called liberal press pinioned and panting
underneath a neo-fascist. “Was she squashed?”” we
wonder. “Did she close her eyes and think of
Morgenzon?”

Channel 4, of course, insists that their programme
never implied that Jani slept with Eugene. But they
say that she did anyway. They have a witness who
watched the rough beast with two backs through a
keyhole.

They would have had a hard time without this
evidence. Short of breaking into Allan’s London
apartment and finding a chubby four-year-old terror-
ising the Pakistani maid and inscribing a 777 mono-
gram on the cat, they wouldn't have stood a chance.

But Channel 4 has Linda Shaw, Jani's former

-flatmate, who allegedly spotted Eugene’s naked

bottom heaving as she looked through the keyhole
of Jani's room.

I's a part of his anatomy with which he is
frequently identified, so she was sure it was him.

Shaw's testimony, apparently, will include the
claim that two bodyguards were in the room when
Eugene and Jani were making it. The implications are
horrifying. If Jani wasn't being gang-raped, then she
was either indulging in blatant exhibitionism or
giving turns to the stormpatrollie. These are horrify-
ing alternatives and Allan’s lawyer is saying that Shaw
made it all up. If she did, Shaw is probably the
funniest and most original mind in modern fiction.

JANIHAS sought to counter this evidence by claiming
that she was not interested in sex. This is entirely
credible considering the kind of people she was
hanging out with. However, her diary attests to
steamy sex scenes between Jani and a married Italian
pilot, Ricardo, and a compatriot Mauro, a gunrunner.
Jani claims that while Ricardo is real, she never
visited his cockpit or fiddled with his joystick. Mauro,
too, never got his cartridge into her chamber. It was
all idle fantasising from 2 woman who seldom gave
sex a second thought. )

As for sex with Fugene, Jani professes herself
horrified at the idea. She has explained her revulsion
for him in blunt metaphors. Her initial impression of

TereBlanche was that he reminded her of “a pig in
a safari suit”, certainly a more apt expression than “a
pig in a poke”.

But this revulsion somehow gave way to fascina-
tion and Jani agreed to rendezvous with Eugene at
Paardekraal. Eugene afterwards said he had come to
“lay a stone”, which some now take to mean that Jani
was frigid.-One thing seems likely - she was caught
between a rock and a hard-on.

The police who arrived on the scene reported that
Eugene and Jani had brought along a bottle of amber
fluid. Eugene’s lawyer said it was cold tea. “This
completely revises my opinion of Pitco Tips,” said the
policemen who took the bottle home.

After the Paardekraal incident became public
knowledge Eugene started “pestering” Jani. He would
wail hysterically at the door and phone her inces-
santly, prompting Jani to remark that she was wit-
nessing the “disintegration” of his personality. His
marching round sporting an imitation swastika she
had apparently considered perfectly normal.

Following Paardekraal, Eugene also visited his
“girlfriend” with his wife and kids. One can imagine
that it must have been a slow night. But then Jani
would apparently take Linda Shaw with her when
she wanted to neck with Eugene in her Lancia. Shaw
was told to wait behind a wall in the veld and shout
“Vamoose™ at lost Portuguese TV crews.

IF THIS WHOLE thing sounds like soap opera to you,
rest assured that it was. Eugene, after bending Jani's
burglar bars, left her a message written with soap in
her water closet. It may have said, “Hoe's daa?? Ek
skryf vir ‘Die Bathroom Mirror". More probably he
wrote: “Marry me, of ek skiet.”

The marriage didn't take place and Jani never got
to wear a white kappiekommando outfit or drive in
a bridal car with an orange on the aerial. Instead she
fled to London, thus forfeiting her right to defend her
title as “the most admired person in South Africa”.
Who voted for her is a national mystery. It was
probably the same people who felt sorry for Fay
Wray in King Kong.

It might be imagined that Jani will crumble in the
face of relentless publicity from smutty British tab-
loids. Think again. Money, not reputation, is all that
matters these days. At 40 Jani can contemplate an
early retirement as she continues to sue everyone
who writes or makes a movie about her. All her
lawyer must do this time round is show it was at least
possible that Linda Shaw merely saw Eugene doing
push-ups over a picture in Scope Magazine.

The episode cannot even dent the reputation of
our country, which is destroyed anyway. We are
already the comic relief at the United Nations, so why
shouldn’t we raise guffaws in The Sunand The Mirror
as well?

All you and I need do, then, is sit back, relax and
enjoy the Eugene and Jani saga. It will help us
unwind until our residence permits amive from
Bosnia-Hercegovina.
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wrede s nie goédkoop nie, mnrsloet

Die itiredende voorsitter van die FAK, Hendrik Sloet, kan nie sien waarom Afrikaners om verskoning moet
aoorapartheld nie, LOURENS DU PLESSISse hymoe maar sy oogiappe afhal, dansal it cuidelikworg

Hendrik Slost

DIs een van die Groot Indoenas van die Afrikanerdom,
Hendrik Sloet, wat die Boere so gerusstellend op die
skouer klop in sy (laaste) voorsitterstede voor die
algemene jaarvergadering van die FAK.

Hierdie houding is simptomaties van ‘n ons-is-
God-se-grootste-gawe-in-Afrika mentaliteit. Dit is
tipies reaksionér kolonialisties. Sloet sé dit trouens in
soveel woorde: Die Afrikaner het ‘n groot rol gespeel
om Suid-Afrika die modemnste staat in Afrika te maak.
(80 persent van die staatsdiensbevolking is immers
uit Afrikanerlendene verwek!) Deesdae (skreiende
onreg) raak al meer Afrikaners werkloos. (Waar
Boere mekaar op die rug klop, tel “swart”
werkloosheidsyfers nie.) In die nuwe Suid-Afrika
gaan nuwe kondukteurs sitplekke op die gravy train
aanwys en dan gaan Afrikaner-werkloosheid verder
toeneem.

DIE ID-WEDLOOP

$OU daar vandag ‘n nie-rassige, een persoon een stem-
verkiesing of referendum plaasvind, is daar omtrent vier
miljosn swartmense wat nie salkanstem nie, omdat hulle
nie oor identiteitsdokumente beskik nie.

Dit sal vanselfsprekend beteken dat die ANC swakker
en die NP beter sal vaar in s6 ‘n verkiesing as wat
algemeen voorspel word. Dit sal natuurlik ook die
samestelling van ‘n grondwetskrywende vergadering en
die besluite wat daar geneem word, beinvioed.

NP-strategiste steun sterk op diéfeit n hul optimistiese
voorspelling dat ‘n alliansie, deur die NP gelei, die ANC
in s6 'n verkiesing selfs kan verslaan.

Hoeweldle Departement van Binnelandse Sake sedert
die begin van die jaarreeds druk besig is met ‘n veldtog
om soveel swart kiesers as moontlk van 1D-boeke te
voorsien - sowat 16 000 per week - beteken dit egter
steeds dat ‘'n paar miljoen swart stemgeregtigdes nie in
‘n komende verkiesing vir ‘n grondwetskrywende
vergadering sal kan stem nie, Daar word algemeen
aanvaar dat s6 ‘n verkiesing binne nege maande verwag
kan word.

Volgens Binnelandse Sake Is daar sowat 2,7 miljoen
swartmanse (28 persent) van 18 jaar en ouer wat nie ID-

“Toemaar wat deestaeverkeerdis, isniealles apart-
heid s skuld i, Di seermaak van apartheid was
ook ¢'n aspris nie - daar's net maar s bietjie skeef
qekorrel. Voel julle dalk om verskoning te vra? Wel,
stadig oor die kippe met skuldbelydemsse e
oppas veral vir skuldgevoelens.” - HENDRIK SLOET

Sloet verwoord hier ‘n versweé aanname van
baie wit Afrikaners. Apartheid is geeningrypende of
onhervormbare onreg nie, want diegene vir wie dit
bedoel was, was mindere wesens: proefkonyne in
‘n eksperiment wat dalk sou kon slaag, maar toe
ongelukkig nie geslaag het nie - bad luck!

Dat die proefdier-objekte na willekeur op die
skaakbord van Groot Apartheid rondgeskuif, hulle
gesinslewe beduiwel en die lastigstes in die naam
van ‘n Totale Strategie ge€limineer is, is daarnatoe.
En dat tientalle steeds sterf? Wel, dis deesdae mos
swart-op-swart geweld - proefdier teen proefdier.
Met apartheid het dit niks uit te waai nie want sien,
dié is sedert 2 Februarie 1990 morsdood.

Dat ons toe al die tyd verkeerd was (soos die
beskaafde wéreld heeltyd vir ons probeer sé het)
hoef niemand té erg te ontstel nie. Vir 'n hoére vorm
van lewe en beskawing is ‘n “Sorrie, dit was nie
aspris nie” ‘'n vrypas om aan te hou aas op dit wat
Afrikaners (66k in en deur die staatsdiens) ‘n karkas
help maak het.

Om met dié bedrogspul vol te hou pleks van met
woord en daad skuld te bely is, juis n64, witmense

boeke het nie. Volgens ou regeringsbeleid, wat blykbaar
steeds geld, sluit dit nie mense in die TBVC-lande in nie
- dit bring mee dat dié syfer waarskynlik meer as vier
miljoen beloop;

Die ANC se verkiesingkomitee ontmoet eerskomende
Maandag in Johannesburg om dringend aandag aan dié
saak te skenk. Na bespreking deur die Nasionale
Werkkomitee (NWC), sal die saak met die ANC-alliansie
bespresk word voordat die praktiese probleme met die
regering bespreek sal word.

KADAR ASMAL, ‘n regsprofessor aan die Universiteit van
Waes-Kaapland, sé daar s drie sake wat indringend deur
die verskiesingskomitee bespreek sal word: die werklike
getal swartmense sonder ID-boeke; die kwessie van die
TBVC-lande en hul sogenaamde "burgers” binne Suid-
Afrika; en of daar nie ook ander identifikasiemstodes is
sonder die gebruk van ID-boeke nie.

Asmalbevraagteken die statistieke van die regering in
dié verband. Hy meen daar is baie meer as 2,7 miljoen
mense wat nie ID-boeks het nie. Die regering maak staat
op die twee vorige sensusopnames, wat nie ‘n getroue
bevolkingstatistiek weergee nie, sé hy

TerrorLekota, ‘nlid vandie ANC se verkiesingkomitee,
sé diefeit dat daar so baie swartmense sonder ID-boeke
Is, moet aan die deur van die regering gelé word. “Die
regeringsal dus 6f moet onderneem datalle swartkiesers

en Afrikaners se grootste fout. Goed en wel, baie wit
en Afrikanedeiers stel ‘n vrot voorbeeld. Neem vir
FW de Klerk. So ongeveer die tyd toe dit begin lyk
hetasof ‘n mens hom van staatsmanskap kan verdink,
wys hy sy rérige hand - en di€ lyk toe nes Hendrik
Sloet s’n.

Nogtans verwag ‘n mens dat beskaafde mense
van beter behoort te weet. Dit staan immers in vet
letters oor die geskiedenis van groot transformasie:
‘n mens kan slegs konstruktief en kreatief aan die

nuwe help werk indien jy weet presies hoe

verregaande verkeerd die oue is - en wat jou aandeel
daaraan is. Dit is histories egter ewe waar dat baie
mense dié les nie (wil) leer nie, en dat hulle té
angsvallig té veel -aan.korttermyn-voordele bly
vaskleet.

Probeer ‘n mens in "n samelewing so gehawend
soos ons s'n vrede maak, is dit pure wensdenkery
omheeltyd vir goedkeurende kloppies op die skouer
te wag. Vrede is nie goedkoop nie. Dis ook dém
harde werk. Dit kan veral nie sonder hartgrondige
skuldbelydenis wees nie. ‘n Mens waag vrede in
terme van jou sekerhede en jou besef van
eiewaardigheid ofte wel jou image - juis deurdat jy
onder die X-strale van meedoénlose selfkritick gaan
staan.

Rassisme en sy tweelingbroer, seksisme, is soos
alkoholisme. Weet ‘n mens dat jy dit het, en werk jy
danhard daarteen, kan jy dit bedwing. Dit gaan egter
nooit heeltemal weg nie. Sloet (en ander soos hy)
hehoort Afrikaners aan te moedig om hard teen
sulke mankemente in die nasionale karakter te stry,
pleks van soos dronkies vol te hou: “Onsj isjie
getrékie; onsj isj oraait!”

Prof Du Plessis is verbonde aan die Departement
Publiekreg aan die Universiteit van Stellenbosch

tans sonder ID-boeke daarvan voorsien sal word véér die
komende verkiesing, 6f die regering en die politieke
partye moet ooreenkom oor ander maniere van
identifikasie.”

Lekota $é ‘'n ander kommerwekkende probleem is die
feit dat daar derduisende onwettige immigrante die land
binnegekom het. Hulle is veral in die sogenaamde
tuislande in Oos-Transvaal en KwaZulu. “Aangesien 'n
groot getal van hulle hul in Gazankulu bevind, deel van
die N P-alliansie, is daar die wesenlike moontlikheid dat
hulle almal onwettig toeglaat gaan word om te stem
sonder dat die ander partye daarvan bewus is."

DIE KERN VAN DIE NP se “oorwinningstrategie” is dat daar
10 miljoen nie-swartes is, en dat daar 27 miljoen
swartmense is. Daar is sewe miljoen stemgeregtigdes
onder eersgencemde groep en omtrent 13,5 miljoen
onder die swartmense. Weens verstedeliking en ander
faktore word aanvaar dat 80 persent (5,6 miljoen) van die
nie-swartes sal stem, die corgrote meerderheld vir die
NP. Weens die felt dat bale swartmense in die landelike
gebiede is, word 'n swart stempersentasie van nie hoér
nie as 60 persent verwag, of 8,1 miljosn mense.

In die lig hiervan is dit dus uiters belangrik vir die ANC
dat dit moontlk gemaak moset word dat &lle potensisle
stemgeregtiges in staat moet wees om te kan stem.

: - HENNIE SERFONTEIN
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 BUTIWHO WERE THOSE MASKED MEN?

ts been e Wid Westalloveragainin U Secton, Ulazi outsde Durban since a group of ‘refugees” moved

into an empty municipal facility earlier this year, allegeclly adopting outlaw tactics. And, says IVOR POWELL

inthe first of a thre part series on Natal, it seems that the she
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Guns already cocked and at the ready, the caps accost the youths. Lie fat, face down on the ground, they order. Two of the youths have
managed somehow to meltinto the undergrowth, but the other six do as they are ordered, bracing themselves for the coming roughly-
conducted weapons search, the hobnailed kicks in the ribs, the abuse, or whatever itis the KwaZulu Police have in mind this time.

But none of this happens.
Instead the cops take aim &t the prone and tensed figures in front of them and... Fire! Just shoot them in the back of the head.

GET the scene here.

U Section in Umlazi, about twenty minutes south
west of Durban. A group of teenage youths are
sitting around, smoking, dangling their legs over the
precipice of a stormwater drain while they talk
about... I don't know. What do teenage kids talk
about when they are living in a war zone, when their
comrades are getting killed almost daily, when they
themselves are the first line of defence for their
community against hostile invasions?

Whatever it is they are talking about they are
probably casting watchful, if not outright anxious,

glances over their shoulders from time to time. Just

down the winding road is the home of the Inkatha
Freedom Party’s block chairman, a Mr Mathiane,
who is also one of the most frequently alleged
warmongers of U-Section, Umlazi.

And parked right outside Mathiayane’s home is a
KwaZulu Police (KZP) van and the presence of the
van is less likely to provide comfort than it is to raise
anxiety levels. Still it is Saturday afternoon, one of
those blamy, perfect Natal days that utterly belie the
fact that it is midwinter. Nothing can happen now,
right?

WRONG. AT EXACTLY this time another local youth is
making his way up the hill. The occupants of the KZP

van alight and order him to stop. But the youth in
question is not new to this part of the world, he
knows better than to comply, and instead makes a
quick duck into the dense undergrowth on the
fringes of the road.

The occupants of the van do not appcear to be
giving chase, but the youth nevertheless makes his
way with extreme care through the tangled bush, in
the direction of the point where the comrades
mentioned above are still sitting, shooting the breeze.

- As he approaches the group, he sees the group of

policemen - or at least they appear to be policemen
from the vehicle they are driving and by the fact they
are wearing heavy KZP-issue trenchcoats despite the
heat - also coming up onthem. But you can't see who
they are by this stage; their faces are concealed under
balaclavas.

Guns already cocked and at the ready, the cops
accost the youths. Lie flat, face down on the ground,
they order. Two of the youths have managed some-
how to melt into the undergrowth, but the other six
do as they are ordered, bracing themselves for the
coming roughly-conducted weapons search, the
hobnailed kicks in the ribs, the abuse, or whatever
it is the KZP’s have in mind this time.

But none of this happens. .

Instead the cops take aim at the prone and tensed

fthe gang

figures in front of them and... Fire! Just shoot them in
the back of the head.

Six shots ring out, killing three of the comrades
and seriously wounding two. The sixth youth, Sibusiso
Dubazane, miraculously escapes uninjured.

Then the KZP members get back into their van
and drive off. No big deal, it's all in a day’s work in
the war for the heart and mind of Umlazi.

No big deal. Next day, Saturday 20 June, it's the
same thing all over again. Three comrades are
hanging around; they are approached by four armed
men in KZP trenchcoats. They are ordered to lie face
down onthe ground; two manage to escape; one gels
blown away.

Days later a woman by the name of Lizzie Makhatini
(an IFP defector to the ranks of the ANC), who runs
a shebeen from her home, after her shop was burnt

down and she only barely managed to escape with..
her life, received a knock on her door. Open up, it's «

the police, the late-night visitors said and it seemed

they were: they wearing KZP issue trenchcoats. But -

when Makhatini opened the door, she was con-
fronted by balaclava-masked faces. And guns. She
was killed. So was a customer who happened to buy
beer at the time.

ALL IN A DAY'S WORK, yes. But nobody’s perfedt,
everybody screws up once in a while: a2 couple of
days after the first attack, the same Mathiyane outside
whose house the cops were parked when first
sighted, comes knocking on the door of house
number U235, the house outside which the killings
took place. Hell, sorry, he says to the matron of the
house, Mrs Mabaso, whose son Vusimusi was one of
those shot through the back of the head. Mathiyane
knows Mrs Mabvaso from attending the same church,
and so he is feeling bad. Please accept my apologics,
he says, it was a silly mistake to blow the back of your
son’s head away. Human error.

What makes Mathiyane's intervention curious is
the fact that he has, formally at least, nothing to do
with the KZP. He is the local town councillor; he is
the chairman of the local school committee and he is
the local chairman of the IFP, but he has no formal
links to the homeland’s police force.

On the surface of it he would have no reason in
the world to accept reponsibility for the killing; he
would not so much as know whether the killing of
the young Mabaso was “meant” or “accidental”.

At least that is how it would seem. But there is a
history to the goings on in U Section KwaMashu
which in fact makes the apology all too comprehen-
sible.

The history centres around a KwaZulu govem-
ment controlled in-service training centre for teach-
ers which closed down during the course of last year,
with its functions being transferred to Newcastle.

Now on the property around the disused facility
there are a number of “cottages” (actually ordinary
township four-rooms) which in the old days were
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used to house teachers on courses offered by the
centre.

with housing at a desperate premium in Umlazi,
these empty cottages soon became the focus of a lot
of interest on the part of people living in the area,
and they duly made enquiries as to how they might
secure these cottages for their own use.

At this point, going through the usual channels,
they were referred to Mathiyane; the allocation of the

‘cottages was in the hands of the local school

committee of which he was chairman.

Mathiyane, however turned down the applica-
tions; other plans were being made for the cottages,
he said. And so, until some time early this year the
cottages stood empty.

THEN SUDDENLY, IN THE early months of this year,
there were people living there. Nobody quite knew
who they were, except they were young, predomi-
nantly male and, as the residents swiftly discovered,
very dangerous. -

_ Residents canvased by VWB said they were
informed that the new people were “refugees” from
the ongoing war in Natal, housed on humanitarian
grounds by the authorities.

However, when VWB approached those same
authorities this week, a whole range of different.
stories emerged.

 First claiming that the Training Centre was in fact
being used to house the Iswelishasha Secondary
School - a claim which neighbours of the complex
respondedtowith blank incomprehension - Mthiyane
went on to admit that another group of people

“families, just people”, were also being housed
there, with his blessing. And, in addition to these,
two [FP-supporting families whose homes had been
burned down in the conflict, namely the Ngides and
the Nuxumalos.

Now, Mr Nxumalo until his death a few weeks
ago, when he was pulled from a taxi and stoned tQ
death by comrades in the wake of the killings of 19
and 20 June, had also distinguished himself as one of
the major warlords in the area, and was believed to
have been behind much of the death and destruction
consuming the township. He was also identified as
one of the leaders of the group of refugees hanging
out at the Training Centre. For his part, Ngidi, who,
according to Mthiyane still lives there, is also a
prominent IFP member in the area and only slightly
less notorious as a local warlord, and has also been
identified as a leader of the “refugee” group.

The township manager for Umlazi, a Mr
Mkhwebane, however had a different version of
who was living there. According to him, the occu-
pants of the houses were just “private individuals”,
a fewunemployed, but mostly working at the Prince
Mshiyeni Hospital in the area. It was on this basis that
the facility had been allocated, Mkhwebane told
VWB.

Now this latter claim was in turn roundly denied
by Mthiyane, who said as far as he knew, only two
inmates worked at the hospital, until his death, Mr
Nxumalo and a Miss Xulu.

Residents, however, said Nxumalo had not been
formally employed at all and had subsisted without
any visible means of support.

Whatever, the convoluted truth, and certainly
neither version brings us appreciably closer to it -
most of the people living in the facility are male and
between 16 and 25 years old, without families, and
according to residents, too busy holding up people,
extorting protection money and so on to have time
to work as hospital labourers - their arrival signalled
the start of intensified violence directed against the
residents of the then relatively quiet area of Umlazi.

It also signalled an increased although informal
KZP presence in the area. Residents told VWB there

are frequently KZP vans parked at the Training
Centre, and that the inmates were often seen in the
company of these “regulars”.

ACCORDING TO RESIDENTS there was a dramatic and
immediate escalation in the crime rate with the
occupation of the In-service Training Centre. Peo-
ple living in the predominantly ANC-supporting
area were mugged on four or five different occa-
sions every day. Money was demanded, groceries
and other packages hijacked, and on various occa-
sions, when the victim had neither, he or she was
forced to strip down to underwear and the clothes
off the victim's back taken instead.

Protection money was systematically collected
from door to door, R10 per household usually on a
weekly basis. if you couldn't produce your protec-
tion money on the spot, your house number was
noted down, and a later time was appointed for the
Training Centre residents to return. If you refused a
note was also made, and, well the statistical prob-
abilities suggested your house would be attacked
some time in the future.

On’one such occasion, in early June, for exam-
ple, a row of nine houses was shot up, and three
were burnt out after certain of the residents had
refused to pay up. A Mrs Bhengu, the owner of one
of the houses in question was unwise enough to go
outside her house to see what was going on. She
died in a hail of bullets.

In the killing of Lizzie Makhatini referred to
above, an eye-witness recounts that two of the
assassins fled, KZP trenchcoats flying, in through
the gates of the In-service Training Centre.

EVEN BEFORETHIS, in April, the situation got so bad
that the Training Centre was raided by the SAP,
acting on sustained complaints from residents and
violence monitors, and quantities of weaponry
including AK-47s, R1 and G3 assault rifles seized.

However, these as well as three of the Centre’s
inmates, were handed over to the local KZP for
further investigation/prosecution. This, in accord-
ance with agreements concluded between the two
forces, in terms of which the policing of Umlaziand
various other KwaZulu townships has become the
more or less exclusive preserve of the KZP. The SAP
will come in only when specifically requested, and
even then, will be legally obliged to hand over the
fruits of their work to the KZP for follow-up action.

In this case, as in many others, no charges have
resulted, despite the fact that the suspects had
apparently heen caught red-handed in unlawful
possession of the weaponry.

Certainly no further action has been taken against
the Training Centre and members atleast of the KZP
have continued to be intimately connected with its
inmates.

Just how intimitely is alleged in an eyewitness
account of an incident which took place in the middle
months of this year.

According to the eyewitness: “I saw ZP’s driving
very slowly behind two young men who were shoot-
ing like hell at a young man running down the road
dressed in shorts and naked from the waistup. He was
running down the road, and these two young men
were shooting at him like hell. The young man was Mr
Mgcege's son and MrMgcege's house had beenset on
fire and was still burning in the background.

“I watched the whole thing. When Mr Mgcece's son
managed to get away, these two guys came back and
they boarded the KZP hippo that was follwing them.
They got back on board and it drove off with them
standing there, one on each side.

“Ilater heard that the son had been trying to rescue
some items from the buming house when these
people started shooting at him.”

VIOLENCE MONITORS, RESIDENTS and their legal repre-
sentatives believe that the upsurge in violence in
Umlazi - 53 people were killed in May alone - can be
ascribed to an attempt on the part of the IFP to win
back urban constituencies in Natal which it has lost in
recent years to the ANC.

They base this assessment partly on the clear
connections suggested above between the organisa-
tion, the KZP (which falls under KwaZulu Chief
Minister Mangosuthu Buthelezi wearing his Minister
of police hat) and the KwaZulu authorities on one
hand, and the residents of the Training Centre on the
other. According to these sources, the ANC enjoys
about five times the support even in Natal that the IFP
does, and it is only by controlling territories that the
IFP will be able to reassert its lapsed authority in
Buthelezi's home base.

Supporting this thesis are a number of oddities
around the settling of the training Centre residents in
the area. One is that the husband of a certain Mrs
Ngcobo, a prominent IFP member in U Section, has
been heard to say that it was his wife among others
who was responsible for importing the “refugees” as
IFP reinforcements in the area.

In addition to this fact, his two sons (he calls them
his “lions”) are closely associated with the Training
Centre residents, and have allegedly been involved in
a number of muggings in the company of them.

Now, the Ngcobo house, which continues to be the
major IFP “camp” inthe area, is also home to a number
of KZP policemen lodgers as well as members of the
group which occupied the Training Centre. ‘

Finally in this suggestive sequence, Mrs Ngcobo
allegedly applied to the Umlazi mayor, a Miss Xulu, for
financial support in taking care of her charges. These
people had been sent to her, she was heard to
complain, but no subsistence allowance had heen
provided.



lemand het eendag gesing: Ifyoure bile, getanother tattoo. Maar dis nie So maklikvir cie depressie-lyer nie
Geenhogveeheid bier partyties, beloftes van herlike seks ofkos ofboeke met gelukkige eindeskandepressie
werklik oplos nie. Micde-in die kwessie van die oorsake en behandeling van depressie, staan die eeu-oue
raaisel oor die verhouding tussen die liggaam en di gees. ESMA ANDERSON doen verslag

AAK nie saak wat jy ditnoem
nie; die blues, melankolie,
neerslagtigheid, sommer net
down, of die meer korrekte
sielkundige benaming,
depressie - dit kan jou maklik
insluk in ‘n draaikolk van
uiterste wanhoop en
desperasie. Dit kan so erg
razk dat baie mense wat
daaraan ly, gedurig behep is met die dood en selfs
selfmoord.

“Ons survive met ‘n helse lot pyn in hierdie land,”
sing Johannes Kerkorrel in “Hillbrow” en soveel
mense soos wat daar is, soveel subjektiewe pyn is
daar - en soveel moontlike oorsake van depressie:
Van die land wat brand en mense wat daagliks in

“hulle tientalle sterf in ons townships tot die haglike
stand van die ekonomie en werkloosheid, van die
verlies van ‘n geliefde of die be€indiging van ‘n

liefdesverhouding tot die nageboorte-"blues” wat
nuwe ma’s veral tref, van wanhoop oor die toekoms
tot depressie sonder enige ooglopende enkele
sielkundige oorsaak.

Mense wat aan depressie ly, word dikwels

‘onderwerp aan aanmerkings soos: “Ag, ruk jouself

net reg, man.” Maar depressie is nie iets wat ‘n mens
sommer so maklik kan afskud nie, weet depressie-
lyers en sielkundiges.

Elmari  Visser, verbonde aan die
Sielkundedepartement van Unisa, sé daar word al
hoe meer erken dat 'n hele rits faktore ‘n rol speel in
depressie. Biologiese, sielkundige én sosiale faktore
word deesdae as ewe belangrik beskou in die
sogenaamde biopsigososiale benadering.

In die huidige holistiese siening van die
behandeling en moontlike oorsake van depressie
erkensielkundiges datal dié faktore interafhanklik is
enmekaar se invloed op die depressielyer wederkerig
kan versterk - of kan help verlig, sé Visser.

Selfs medici, wat veral die biologiese en chemiese
oorsake van depressie beklemtoon, erken daarom
dat blote medikasie soos anti-depressante nie die
volledige oplossing bied in die behandeling van
depressie nie. Behandeling met medikasie is altyd
meer doeltreffend as dit met een of ander vorm van
psigoterapie (praat-terapie) gepaard gaan.

WAT PRESIES IS DEPRESSIE? Is dit bloot gevoelens van
neerslagtigheid? Is die Sondagaand-blues ook
depressie? .

Alle mense raak soms hartseer of pessimisties, of
ervaar soms ‘n gevoel van hopeloosheid oor hul
vermoé om hul omstandighede te verbeter, Dié soort
denke kom egter gewoonlik in kortstondige siklusse

voor en daarom beskou baie mense depressie nie

noodwendig in ‘n ernstige lig nie. Hulle reken dis
maar net daardie gevoel wat jy soms kry wat jou ‘n
ou Janis Ian-kaset laat vitruk en weer laat luister na:
“Ileamed the truth at seventeen, that love was meant
for beauty queens.”

Wanneer so ‘n kortstondige neerslagtigheid
oorgewaai het, voel mense dikwels selfs dat dit in ‘n
sekere sin nuttig was - dat hulle nuwe insig en
perspektief gekry het en nou met dié wysheid
vorentoe kan kyk.

Maar dikwels sny depressie veel dieper en behels
dit gevoelens van buitengewone hartseer,
terneergedruktheid, moedeloosheid en mistroos-
tigheid.

Dié toestand van volslae wanhoop l& aan dic
ander kant van die skaal as die minder ernstige blues.
Alle vorms van depressie is van dieselfde soort - maar
verskil in graad, intensiteit en duur.

Depressie word daarom onder die volgende
hoofgroepe ingedeel: normale depressie, lig tot
matige depressie en matige tot hewige depressie.
Die verskille tussen dié drie vorms van depressie
behels hoofsaaklik die tydsduur, die hewigheid van
die simptome en soms ook die waameembare oorsake.

NORMALE DEPRESSIE IS die mees algemene vorm van
depressie. Dit word veral gekenmerk deur hartseer
as deel van die normale rouproses ni die een of
ander verlies. Dié verlies kan wissel van die dood van
‘n geliefde tot ‘n egskeiding, vervreemding in ‘n

romantiese of vriendskapsverhouding, die verlies .

van status, finansiéle verlies, aftrede of selfs die dood
van ‘n gunsteling troeteldier.

Die rouproses oor so 'n verlies behoort nie langer
as ‘n jaar te duur nie en vervul eintlik ‘n
aanpassingsfunksie. Sommige mense hak
egter in dié proses vas en verval daama in >
‘n meer emnstige depressie.

l N
DIEP RIVIER

VERTALING VAN DIE LIED VAN JUANITA PERREIRA

O, Diep Rivier, O Donker Stroom,
Hoe lank het ek gewag, hoe lank gedroom.
Die lem van liefde wrosgend in my hart? -
In jou omhelsing eindig al my smart:
Blus uit, O Diep River, die vlam van haat: -
Die groot verlange wat my nooit verlaat.
Ex sien van ver die glans van staal en goud,
Ek hoor die sag gedruis vanwaters diep en koud;
Ek hoor jou stem as fluistering in ‘n droom,
Kom snel, O Diep Rivier, O Donker Stroom.
- Eugéne Marais

n
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Dis egter nie net verlies wat normale depressie
veroorsaak nie, Dit kom byvoorbeeld taamlik
algemeen voor by doktorale studente wat pas hul
laaste eksamen of werkstuk afgehandel het, by
universiteits- en kollegestudente wat in die jare van
veronderstelde vryheid en persoonlike groei die
ouerhuis verlaat het, maar besef dat hulle nie totaal
onafhanklik is nie en dat hulle ondanks hul aksies en
pogings nie die wéreld kan verander nie, asook by
nuwe ma’s nadat hulle geboorte geskenk het.

Ligte tot matige depressie kan onderverdeel word
in drie subgroepe: siklotimiese versteuring, distimiese
versteuring en aanpassingsprobleme met ‘n
depressiewe luim. ‘

Siklotimiese versteuring behels ‘n siklus waarin

“die gemoedstoestand tussen twee teenoorgestelde

luime wissel: ‘n byna oormatige uitgelatenheid

_(hipomanie) aan die een kant en ‘n depressiewe fase

aan die ander kant.

In die depressiewe fase kan die lyer
slaapversteurings (te veel of te min), lae
energievlakke, ‘n gevoel van tekortkoming,
verminderde doeltreffendheid en produktiwiteit
ervaar. Die lyer kan homself ook sosiaal onttrek,
minder spraaksaam raak en ‘n afname in kognitiewe
skerpheid ervaar. Ander simptome is ‘n beperking
van genotvolle aktiwiteite, ‘n pessimistiese en
broeiende ingesteldheid en tranerigheid.

Indie hipomaniese fase, daarenteen, geld omtrent
die teenoorgestelde - behalwe dat die betrokke
mens gewoonlik mindet behoefte aan slaap het.

Distimiese versteuring-simptome is maar dieselfde
as die depressiewe fase van ‘nssiklotimiese versteuring.
Ditsluit ook ‘nlae selfbeeld en konsentrasieprobleme
in en albei dié versteurings het nie noodwendig ‘n
duidelik identifiseerbare oorsaak nie. ‘

Aanpassingsprobleme met ‘n depressiewe luim
stem baie ooreen met die ander lig tot matige
depressies, maar dit is gewoonlik net-tydelik en ‘n
oorsakende faktor kan duidelik geidentifiseer word.
Die ocorsaak behels gewoonlik ‘n verswakte sosiale
of beroepsfunksionering en dikwels word die stres-
veroorsakende faktor nie deur ander as belangrik
genoeg beskou om dié depressiewe reaksie te
regverdig nie. Die toestand hou gewoonlik op as die
stresveroorsakende faktor verdwyn 6f as die betrokke
mens leer om daarby aan te pas.

MATIGE TOT HEWIGE depressie is baie ernstiger van
aard en behels veral twee belangrike tipes: major
depressie en bipolére afwyking (n derde vorm,
skisodepressiewe afwyking, sal nie hier bespreek
word nie). Major depressie is dié tipe depressie waar
die lyer selfs Leonard Cohen te lighartig vind en
eerder sal luister na Randy Rambo se “Die Saai
Lewe”. :

Mense met major depressie toon gewoonlik meer
intense simptome vir langer tydperke. Van die
simptome kan wees: ‘n baie hartseer
gemoedstemming, moegheid, slapeloosheid, verlies
van belangstelling in genotvolle aktiwiteite,
verminderde kognitiewe kapasiteit, self-veroordeling
(“ek is totaal nutteloos”, ens) en/of ‘n skuldgevoel
wat buite verhouding groot is in vergelyking met
enige oortredings in die-verlede.

Daarbyis daar gewoonlik ook verminderde eetlus
en gewigsverlies, ‘n verstadiging van
geesteswerksaamheid en fisieke aktiwiteit en ‘n
beheptheid met die dood en selfmoord.  *

Soms word dié simptome ook vergesel deur

psigotiese simptome soos waandenke, hallusinasies

_of depressiewe verstarring. Dié waandenke of

hallusinasies hou gewoonlik verband met die
heersende gemoedstemming van die lyer en sluit
gewoonliktemasvan persoonlike ontoereikendheid,
skuld, verdiende straf, dood of siekte in. ‘n Voorbeeld

DIE SAAI LEWE

Ek kyk uit by die ruit

Die dag is baie blou

'n Kar bots teen 'n gebou
‘lemand koop ‘n brood

Die blomme gaan dood

Ek wil lemand soen

Ek wil met iemand praat
Hoekom is dit dan altyd te laat?
My foon is afgesny

Ek kry nie meer pay

Ek is afgedank

Want ek het my baas
Gemoer met ‘n plank

Ek wil iemand vashou

EK is lus vir brood

Die blomme gaan dood

Ek wil iemand soen

Ja, wat de hel kan ek doen
Met wie kan ek praat

EK trek my fokken draad
Daar’s niks om vas te hou
Ek gaan afneuk van ‘n hoé gebou
Afneuk van 'n hoé gebou...

{Uit: “Die Saal Lewe” deur Randy Rambo & The Rough Riders)

van afwykende denkprosesse in dié uiterste
emosionele toestand is die taamlik algemene
opvatting by lyers dat hul interne organe heeltemal
gedegenereer het.

Dikwels is major depressie melancholies van
aard. Dit beteken eintlik maar net dat lyers kla dat
hulle nie meer genot put uit die dinge wat hulle
vroeér plesier verskaf het nie, dat hulle baie vroeg in
die oggend wakker word en dan gewoonlik slegter
voel. By melancholie is daar nie ‘n
persoonlikheidsversteuring betrokke nie en reageer
die lyer gewoonlik goed op anti-depressanie of
ander chemiese behandelings. (Hieruit kan afgelei
word dat ‘n chemiese afwyking of wanbalans in die
brein waarskynlik dié vormvan depressie veroorsaak.)

Die term major depressie. (ook unipolére

versteuring genoem) word veral deesdae gebruik
om na -dié biologies veroorsaakte depressics te

Verwys.

BIPOLERE AFWYKING, ook ‘n matige tot hewige
depressie, is basies ‘n meer dramatiese en intense
weergawe van die siklotimiese versteuring en behels
ook fases van kwaai depressie en manie. Dit word
ook manies-depressiewe psigose genoem. Die
depressiewe fase stem ooreen met major depressic .

Die simptome van manie in bipolére afwyking
kandie volgendebehels: ‘nbeduidend opgekikkerde,
euforiese en openhartige bui, wat soms onderbreek
word deur vitbarstings van geweld of irritasie, veral
as ander mense nie wil saamspeel nie. Breinaktiwiteit
neem ook toe en dié mense ervaar dikwels ‘n
“vloedgolf van idees”, praat of skryf baie en hul
persepsie van hul eie waardigheid raak soms sé
opgeblase dat hulle ly aan grootheidswaan. Hulle
slaap gewoonlik baie min of soms glad nie, verloor
alle inhibisies, vang simpel dinge aan en steur hulle
glad nie aan konvensies en gebruike soos persoonlike
higiéne nie.

WAT VEROORSAAK DEPRESSIE? Die moontlike corsake
is legio, maar buiten die faktore wat hierbo bespreck
is saam met die grade van depressie, moet veral dric
faktore in ag geneem word: stres, angs en chemiese
wanbalanse,

In byna alle depressies kom angs voor - in dié
mate dat angs en depressie op kliniese vlak moeilik
onderskeibaar is, sé dr Clara Gerhardt, verbonde aan
die Sielkundedepartement van Unisa.

Dié angs kan of voortvloei uit die lyers se
waameming van hul eie toestand en die verlammende
effek daarvan, 6f kan hul reaksie wees op bepaalde
stres-veroorsakende faktore (psigososiale stressors)
soos ‘n finansiéle krisis - veral as hulle hul eie
omstandighede as totaal hopeloos beskou. Depressie
gaan dan ook dikwels gepaard met aanvalle van
paniek. -

Stressors is faktore wat druk op jou uitoefen
vanuit jou omgewing of van binne jouself. Dit kom
neer op die eise wat mense, situasies, die omgewing
en jyself stel waaraan jy meen jy moet voldoen.

Dié stressors is hoogs subjektief en kan enigiets
wees van die afsterwe van 'n geliefde tot skade aan
sosiale status, toenemende verantwoordelikheid,
kinders se onvermoé om hul ouers se ideale te
bereik, slegte werkprestasie, siekte (fisick),
werkverandering of verhuising, verhoudingsprobleme
en seksuele identiteitsprobleme (sukkel om aan
waargenome manlike of vroulike geslagsrolle te
voldoen), oénskynlik minder belangrike dinge soos
die geboorte van ‘nkind, die afsterwe van ‘n troeteldier
of gewigsprobleme.

Gewoonlik ervaar die lyer stres weens die druk
van ‘n kombinasie van stressors - belangrikes én
minder belangrikes.

‘n Arbeidsterapeut van Pretoria sé mense moet
vandag baie meer stres hanteer as in vorige jare,
sodat die chemikalié wat in hul breins afgeskei word
om ‘n “primitiewe veg-reaksie te ontlont” uitgeput
word of te veel afgeskei word omdat hulle daagliks
so baie stressors moet hanteer.

Depressie - veral die meer hewige depressies -
word al hoe meer beskou as ‘n “wanregulering” van
die brein se reaksie op stres. Dit bring ons
danby die chemiese wanbalans of afwyking
in die brein.




Hoewel die sielkundige en biologiese benaderings
van depressie o€nskynlik botsend kan lyk, is dit nie
noodwendig die geval nie. Inteendeel, die meeste
kenners stem saam dat sielkundige en biologiese
faktore, in ‘n komplekse interaksie sidm
verantwoordelik kan wees vir meer hewige
depressies.

NAVORSING DIE LAASTE paar jaar wys dat sielkundige
faktore soos stres die chemiese werking van die
brein beinvloed en verander. Groot deurbrake is
gemaak op die weg na ‘n beter begrip van die eeu-
oue probleem van die interaksie tussen die “gees en
die vlees”.

Maar die ander eeu-oue raaisel, dié of die hoender
of die eier eerste was, is nog nie opgelos wat dié
interaksie betref nie. Al wat wel seker is, is dat
biologiese werking en sielkundige faktore
interafhanklik van mekaar is.

Maar omte bly by dit wat bekend is: Selfs al word
die eerste depressie deur psigososiale faktore
veroorsaak, sé navorsers in die VSA, het die chemiese
versteuring wat daarin plaasvind ‘n langdurige
uitwerking - sodat omtrent 70 persent lyers van
major depressie daarna vatbaaris vir verdere aanvalle.

Dit word die “ontbrandingseffek” genoem omdat
daaropvolgende aanvalle op ‘n meer outonome
manier - sonder die meewerking van psigopsosiale
faktore - aan die gang gesit word. Daarom het
hewige depressie dikwels die nare gewoonte om
herhaaldelik toe te slaan.

Dié interaksie van biologiese en sielkundige
faktore kan verduidelik hoekom hewige depressies
ten beste behandel word met ‘n kombinasie van
medikasie (gewoonlik anti-depressante wat daarop
gemik is om die chemiese balans te herstel) en
psigoterapie.

In die ligter vorms van depressie is die rol van
biologiese faktore meer onseker en vind lyers
gewoonlik ook nie eintlik baat by medikasie nie. In
dié gevalleis psigoterapie gewoonlik meer suksesvol
en kom herhalende aanvalle gewoonlik ook nie
voor nie.

MAARHOE LYK 50 ‘n chemiese wanbalans? En watter
chemiese middels is betrokke?

Daar is hoofsaaklik twee teorie€. Die een is dat
depressie ‘n tekort aan die neurotransmitters
serotonien en norepinefrien (een of albei) is. Die
uitwerking van so ‘n tekort kan geillustreer word
deur ‘n verduideliking van hoe sommige anti-
depressante werk: ’

Die eerste tipe anti-depressant werk deor die
afbreking van norepinefrien en die blokkasie van
serotonien sodat die senuwee-eindpunte vir langer
tye in dié middels gespoel word.

Die tweede tipe anti-depressant inhibeer die
tempo waarin dié neurotransmitters herabsorbeer
word deur die senuweeselle - met dieselfde
eindresultaat as bogenoemde.

Die derde tipe anti-depressant (soos die wyd
gebruikte Prozac en ander middels) inhibeer slegs
die herabsorbsie van serotonien. Omdat dié middels

- so spesifiek is, het dit minder newe-effekte as ander
anti-depressante.

Daar is egter groot vrae rondom dié teorie: Hoe
kan enkele neurotransmitters versteurings van slaap,
eetlus, geheue, leer en seksualiteit (en verskeie
ander simptome van depressie) beinvloed terwyl
die senuwee-eindpunte wat vir dié¢ funksies

Eugéne N. Marais

- gesondheid |

verantwoordelik is, in heeltemal vcrski)lende dele
van die brein geleé is?

Die ander enjongste teorie is dat neurotransmitters
maar net één reaksie in ‘n hele ketting van reaksies
beinvloed. Hiervolgens moet die bestanddeel wat ‘n
deurslaggewende rol speel in depressie hoérop 1€ in
dié ketting.

Navorsers kyk nou veral na die Corticotropin-
vrystellende hormoon (CRH), omdat dit regstreeks in
die rugmurgvloeistof ingepomp word en dus die
hele brein op een slag bereik.

In klein dosisse verhoog CRH slapeloosheid en
verlaag dit eet- en sekslus enin hoér dosisse veroorsaak
ditangs. Navorsers in die VSA het onlangs bevind dat
CRH-vlakke voortdurend abnormaal hoog is in
depressielyers - selfs wanneer hulle slaap.

Dit is dus moontlik dat dit wat soos depressie lyk,
eintlik ‘n toestand van hiper-opwekking is. Of anders
gestel: ‘n voortdurende “vlug of veg” reaksie (die tipe

. reaksie wat mens onder stres toon). Hoewel dié

teorie waarskynlik lyk, moet dit nog verder getoets
word.

BUITEN DIE FAKTORE meen sielkundiges dat sekere
mense ook meer geneig is tot depressie as ander.
Depressie is byvoorbeeld dubbel so algemeen by
vroue as by mans.

Dié neiging word aan die een kant verklaar deur

die groot aantal hormoonveranderings wat in vroue

se liggame plaasvind. Aan die ander kant meen
sommige kenners dat die tradisionele vroulike rol
vanmoeder, eggenote en huisvrou bevorderlik is vir
depressie - veral, sé Visser, as sy boonop nog ‘n
beroep ook moet behartig.

Albei dié teorieé is egter steeds slegs bespiegeling

omdat nie genoeg navorsing daaroor gedoen is nie.

Depressie kom ook meer algemeen voor in
omstandighede wat hoé stres inhou soos stedelike
omstandighede en enkelouerskap. Mense wat meer
verantwoordelikheid dra soos hoogs opgeleide
mense en beroepslui, is ook meer geneig om aan
depressie te ly.

DEPRESSIE-LYERS VERKEER in besonder gocie
geselskap: Moses, Rousseau, Dostojewski, koningin
Victoria, Lincoln, Tsjaikowski, Freud, Eugéne Marais,
Van Gogh, Virginia Woolf, Cesare Pavese, Sylvia
Plath, Hemingway, en vele ander het almal aan
depressie gely. Depressielyers hoef dus glad nie
skaam te voel oor hul toestand nie.

Deur psigoterapie, behandeling met
antidepressante en deur die aanleer van goeie stres-
hanteringsmeganismes, kan dié toestand uiteindelik
oorkom of minstens beheer word.

Antidepressante word deesdae met al hoe meer
sukses gebruik en ‘n psigiater van Pretoria sé dié
middels kan na behandeling van omtrent ‘n jaar die
kanse op herhalende aanvalle selfs s6 verklein dat dit
onwaarskynlik is. Daar is egter steeds ‘n baie klein
persentasie lyers aan major depressie wat permanent
dié behandeling moet kry.

Maar langdurige psigoterapie is steeds die enigste
oplossing vir die ligter vorms van depressie en saam
met medikasie, onontbeerlik vir hewiger depressies.

“As die lyer nie psigoterapie ontvang nie, word
net die manifestasies van depressie behandel en nié
die oorsaak daarvan nie. Medikasie speel ook dikwels
‘n belangrike rol in dié opsig dat dit die pasiént meer
ontvanklik maak vir psigoterapie, waarna mens ook
kan begin werk aan 'n meer positiewe lewensuitkyk
en streshantering,” sé Gerhardt.
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suid-aftika se leiers

die klassieke liberalis

TachdeBeerhet S/ pase raad gevolgennie sy lewe opdranken meisies gemars nie. Hy hetdie politiek betree
e, $00$ voorspel s npoh tieke ster geword. HENNIE SERFONTEIN gesels met hom

Zach de Beer...
“Dis in 'n mate
pynlik om te sien
dat andere nie
alleen met ons
kalwers ploeg
nie, maar ook
die krediet
daarvoor kry."

1L

jy dan nie ernstig wil studeer nie,
doen dan ten minste iets positiefs
in jou vrye tyd. Moet dit nie op
drank en meisies mors nie.”

As Dié advies in 1947 van ‘n

ergerlike Zacharias de Beer senior, ‘n mediese

praktisyn, aan sy 18-jarige seun, toe ‘n mediese ;

student in sy tweedejaar aan die Univerisiteit van
Kaapstad, was ‘n keerpunt in die lewe van Zach de
Beer junior. Want dit het regstreeks daartoe gelei dat
hy enkele jare later aktief in die politiek beland het.

Dié week vertel Zach de Beer, leier van die
Demokratiese Party (DP), in sy huis in Saxonwold,
Johannesburg, dat dié advies hom laat besluit het om
twee van sy pa se vriende - albei lede van die
Parlement - in sy vrye tyd in hul kiesafdelings te
help.

Dit het die weg gebaan dat Sir De Villiers Graaf,
wie se ouers vriende van die De Beers was, hom
gevra het om in die algemene verkiesing van April
1953 in die kiesafdeling Maitland te staan. Op 24-
jarige ouderdom word Zach de Beer ‘n lid van die
Volksraad, die ]ongste parlementslid in die
geskxedems

SEDERT SY JEUGJARE is daar voorspel dat hy ‘n
politieke ster gaan word. Hy matrikuleer in 1945 aan
die Bishops Diocesan College in Rondebosch en
voltooi sy mediese studies aan die Universiteit van
Kaapstad in 1951, Hy was parlementslid vir die
Verenigde Party vanaf 1953 tot die skeuring in 1959;
hy is ‘n mede-stigter van die ou Progressiewe Party
(PP) en verloor sy setel in die Algemene Verkiesing
van 1961. Daarna was hy vir twintig jaar in die
sakewéreld - eers as vennoot in ‘n advertensie- en
skakelmaatskappy. Vanaf 1968 tot drie jaar gelede
was hy verbonde aan Anglo American: twee jaar as
hoof van die kantoor in Zambig; direkteur van
Anglo; voorsitter van LTA vir dertien jaar; voorsitter
van Southern Life; asook voorsitter van Anglo Ameri-
can Properties.

Gedurende dié tyd dien hy deurgaans op die
hoofbesture van eers die PP, enlater die Progressiewe
Federale Party (PFP). In 1989, met die stigting van
die Demokratiese Party (DP), is hy een van die drie
leiers van dié party. Vandag is hy die leier van die

DP. De Beer vertel dat hy uit ‘n Suid-Afrikaanse
familie kom, nie ‘n Afrikanerfamilie nie. “My pa was
die swartskaap. Want my Oupa was ‘n predikant, my
pa se een broer was ‘n predikant, en ‘n suster was
met ‘n predikant getroud. Dié predikant-broer was
die omstrede Dan de Beer, bekend as ‘Euweltjies’,
vir jare die sekretaris van die Sosiale Euwels
Kommissie van die NG kerk. Hy het my oor al die
jare as 'n verloopte Afrikaner beskou.”

Sy pa het medies in Edinburgh gaan studeer.
“Afrikaanse studente is almal na Glasgow en Edin-
burgh, en Engelssprekendes na Guys in London. Die
rede hiervoor was dat die oumense gedink het die
Presbiteriaanse geloof was darem vir ‘n Afrikaner
aanvaarbaar vanweé die rol van Andrew Murray en
die Skotse predikante.

“As die studies dan in Engels moes, dan moes die
geloof darem nog suiwer bly,” sé De Beer.

Zach se pa het sy vrou daar ontmoet en hy vertel
hoe sy ma tot by haar sterfbed omtrent net die woord
“poskantoor” in Afrikaans geken het.

Hy vertel wat ‘n “helse skok” die 1948-uitslag vir
die VP-ondersteuners was. Hy en ‘n klomp jong
opposisic-ondersteuners het ‘n soort geheime
organisasie, bekend as “The Fives”, gestig.

“Ons was selle van vyf en was so twee, drie
duisend sterk. Ons hoofdoel was om te sorg dat die
NP nie weer in 1953 aan bewind kom nie. In die
praktyk was ons werk egter om VP-sprekers in
vergaderings te beskerm teen die opbreek-taktiek
van PW Botha, die destydse sekretaris van die NP in
die Kaapland.”

HY PRAAT OOR die moeilike tye van die sestiger- en
begin-sewentigerjare toe Helen Suzman die enigste
Prog-verteenwoordiger in die Parlement was. In
daardie stormagtige jare het die Progs self
protesoptogte in Johannesburg se strate gehou. S6
het Zach de Beer in 1963 ‘n optog van duisende van
Joubertpark na die Stadsaal gelei om teen die Wet op
Terrorisme te protesteer, ek saam met hom in gelid.

De Beer sé: “Ek het nog altyd geglo dat massa-
aksies en protesoptogte ‘'n gesonde politieke beginsel
is - solank dit vreedsaam is. Maar ek is gekant teen
stakings en ander ekonomiese optrede om politieke
redes.”

WAS DIT NIE MOEILIK vir hom, wat as liberale politikus
die NP veertig jaar lank beveg het, om saam met
hulle te werk in die afgelope referendum nie?

Dit was nie ‘n politicke bondgenootskap nie, sé
hy, “ons het eenvoudig tydelik saamgewerk omdat
ons dieselfde doelwit gehad het”.

Is hy nie vandag bitter of kwaad omdat die NP die
ou Prog-beleid holus bolus oorgeneem het, as ‘t
ware gesteel het, en nou met sy kalwers ploeg nie?

“Dis ‘n geval van goeie nuus en slegte nuus.
Goeie nuus is dat die dinge waarvoor jy gestry het,
noualgemeen aanvaar word, nie net deur Nasionaliste

. nie, Lees maar Kodesa se deklarasie van voorneme.

Dis suiwer ou Prog-beleid. Dit maak ‘n menstrots en
bly.”

Hy s€ ‘n mens sou unteraard groter erkenning vir
die party se bydrae wou sien. “Dis in ‘n mate pynlik
om te sien dat andere nie alleen met ons kalwers
ploeg nie, maar ook die krediet daarvoor kry.

“Dis jammer. Maar ‘'n mens moet groot genoeg

t

wees om te s€: As die land op die dag wat ek tot
sterwe kom, beheer word volgens daardie beginsels
waarvoor ek baklei het, dan is dit nie ‘n slegte doel
nie.” - ,

Oor die DP se toekomstige rol, sé hy, daar is nou,
sedert die “vertrek van die gang of five na die ANC”,
algemene eenstemmigheid oor die toekoms. Almal
stem saam daar is, ‘n onafhanklike rol vir liberale
beginsels. “Ons beskou ons rol dieselfde as die klein
FDP in Duitsland.

“Ons gaan as ‘n onathanklike party aan dic

verkiesing deelneem. Mense sé ons sal nic die
afsnypunt van waarskynlik S persent bereik nic,
maar so kom ek om, so kom ek om. Dit is wat ¢k
gaan probeer.”
DRIE PERSONE WAT ‘n groot invloed op sy lewe gehad
het, was sy pa, Harry Oppenheimer en Donald
Molteno. Al drie was klassieke Kaapse liberaliste.
“My pa het van kleins af die waarde van die individu
en die verwerping van rassediskriminasie
beklemtoon.”

De Beer en Oppenheimer is tegelyk Parlement
toe in 1953, ‘n week ni sy pa se dood, en het oor die
jare intieme vriende geword. Hy beskou homself
ook as ‘n klassicke liberalis. Maar hy sé liberalisme
het tot onlangs nog vir hom slegs gelyke regte viralle
mense beteken. “Dis maar eers in die afgelope paar
jaar met die gebeure in Oos-Europa dat dit nou
duidelik word dat dit ook gaan cor die ekonomiese
beleid en nie-inmenging deur die staat.

Maar wat van Afrika met sy ingeboude agterstand?
Die staat het tog ‘n rol?

Hy sé ekonomiese liberalisme is gegrond op die
sosiale markekonomie volgens die Duitse patroon.
Aan produksickant is dit ‘n vrye mark gegronde
ekonomie, maar aan die uitgawekant word die
hoogste prioriteit geskenk aan die opheffing van die
bevolking ten opsigte van onderwys, behuising en
gesondheid.

Maar mense soos Stephen Mulholland en Leon
Louw sé die vrye mark bepaal alles, en geen
staatsinmenging is nodig nie?

De Beer sé: “Jy’s reg. Mulholland, Louw en
Micheal O’'Dowd sé ook dat sosiale dienste soos die
onderwys, behuising en gesondheid deur die mark
bepaal word. Maar dit sé ons nie.”

ZACH DEBEER is oor een ding spyt. In 1958, tydens ‘n
private mosie van Arthur Barlow oor die weglating
van die Union Jack uit die vlag, is hy na Sir De Villiers
Graaf om te sé hy ondersteun dit. “Graaf het my
gedreig en gesé hy sal my uit die Party smyt, my setel
in ‘n volgende verkiesing wegneem en my politieke
loopbaan ruineer... Ek is jammer dat ek nie die moed
van my oortuiging gehad het om dit tog te doen nie,
want ek het nogal sterk daaroor gevoel.”

Hy lees graag oor die geskiedenis en biografieé
en “goedkoop novels van Jerry Cooper en Wilbur
Smith”,

“Van musiek weet ek niks. Maar ek hou baie van -
swaar klassicke musxck soos Bach, Vivaldi en
Beethoven.”

Hy het nie tyd vir stokperdjies nie, maar speel
graag ‘'n potjie tennis en brug as hy tyd kry.




internasionaal

eifand van die dood

Hongersnood teister Madagaskar, skryf STEPHANE JACOB

ANTANANARIVO - ‘'n Miljoen inwoners van suidelike
Madagaskar, sowatdie helfte van die streek sebevolking,
gaan waarskynlik hongersnood ervaar weens die droogte
wat dié eiland indie Indiese Oseaansedertdie beginvan
die jaar teister.

"Teen Mei is 300 000 mense al geaffekteer, sé
amptenare van die hulporganisasie SOS-Sud van
Malagassie. Teen Oktober, voorspel huile, sal 500 000
mense hongersnood ervaar en teen aanstaande
Februarie 960 000.

Die gebied wat die swaarste getref word, 18 binne ‘n
radius van 200 km van die suidoostelike hawestad
Tolanar en die grootste lyding word ervaar in die streke
om die dorpe Ampanthy en Betioky aan die westekant
van die eiland.

Die reén wat vroegvandeesmaand geval het, het die
hoop tydelik laat opflikker en SOS-Sud het besluit om
ryssaad en maniok-snysels uit te deel in die hoop dat
kos-oeste bekom kan word.

'n Noodoproep deur die owerheid in Antananarivo in
Mei het gelei tot die stigting van ‘n Nasionale
Solidariteitsfonds wat nou oor sowat 345 000 dollar
beskik. Hieruitword mediese en kosvoorrade aangekoop.

Die hongersnood sis egter reeds tussen 5en 30 lewens
perdag van die een dorpie na die ander voordat hulp hulle
kan bereik.

Die dodetal styg steeds, ondanks die aankoms van
verskeie mediese spanne in die streek. Talle mense -
veral kinders en ou mense - sterf aan siektes wat deur
ondervoeding veroorsaak word.

Kinders word veral geteister deur diarres, malaria,
asemhalingsprobleme en velkwale.

Onvoldoende sanitasie weens die gebrek aan water
vererger die situasie. Bale ma’s is nie in staat om hul
babas te borsvoed nie. .

Veldbrande verskerp die krisis deur die woestyn uit te
brei na gebiede waar mielies en mariok voorheen verbou
Is.

Die droogtes in dié landstreek het die laaste paar jaar
jaarliks verger. Waar 20 jaar gelede 100 mmreén per jaar
geval het, sal die reénval vanjaar na verwagting maar
sowat 40 mm wees.

Die krisis kan binnekort uitbrel na die noorde van die
eiland, waar die wateropvanggebied met meer as 50
persent gekrimp het en die bosgebiede besigis om uitte
dun. - AFP,

Die raaisel van die Franse skrywer Antoine de Saint-Exupery se
verdwyning byna 'n halfeeu gelede kan nou dalk urteindelik
opgelos word, skryf SINAN FISEK

NICE- Die Franse gaan nou duikbote en gevorderde
tegnologie inspan in 'n soektog na die stoflike
oorskot van een van dié land se mees geliefde
skrywers, Antoine de Saint-Exupery, die skepper
van die klassicke fabel Le Petit Prince (Die klein
prinsie).

So geheimsinnig soos sy gewilde klein held
eendag uit die bloute verskyn het, so geheimsinnig
was die skrywer se verdwyning as vlieénier tydens
die Tweede Wéreldoorlog.

Saint-Exupery het op 31 Julie 1944 alleen in sy
vliegtuig opgestyg van die basis Bastia-Borgo op ‘n
militére sending - en spoorloos in die niet verdwyn.

Hy was 44 jaar oud en het reeds ‘n gesiene
loopbaan agter die rug gehad as baanbreker-vlie€nier
en skrywer wat die lugvaart as agtergrond gebruik
het vir die verkenning van die morele waardes van
sy samelewing.

Saint-Exupery het hom tydens die Duitse beset-
ting van Frankryk by die vrye Franse magte aangesluit
en in 1940 na die VSA gereis om die Amerikaanse
owerheid te probeer correed om aan die oorlog teen
Nazi-Duitsland deel te neem.

"N GEBED OM VREDE
PECS, Hongarys - ‘n Bejaarde Bosniese inwoner v'an ‘n viugtelingskamp in

Pecs, Hongerye, bid vir vrede in haar land. Ondanks die onlangse
ooreenkoms tot ‘n skietstilstand, duur gevegte in Kroasié en Bosnié-

Herzegovina voort (Foto: AP)

Byna 50 jaar na sy verdwyning wil die Franse
seenavorsingsinstituut Ifremer nou die gebied tussen
Korsika en die Franse Riviera deursoek waar sy
vliegtuig, ‘n P38, waarskynlik neergestort het.

Saint-Exupery se sending destyds - twee weke
voor die Geallieerde magte se landing aan die
Mediterreense kus van Frankryk - was om die
gebiede Grenoble en Annecy in die Franse Alpe uit
die lug te verken.

Die Amerikaanse vloot het sy vlug per radar
gevolg tot so ver as die kus - maar toe verdwyn sy
vliegtuig eensklaps van die skerm.

Daar was al talle teorieé oor wat met Saint-
Exupery kon gebeur het - byvoorbeeld dat hy deur
‘n Duitse vegvluigtuig neergeskiet is, of dat hy ‘n

elegante vorm van selfmoord gekies het - maar nog

geen bevredigende verduideliking nie.

Jean Roux, 'n amptenaar van Ifremer, sé& daar
word al meer as ‘n dekade gewerk om vas te stel
presies waar in die Mediterreense See Saint-Exupery
se vliegtuig neergestort het en waarom.

“Ons probeer nou die waarskynlikste plekke
bepaal om te gaan soek,” sé Roux, wat Ifremer se

onderwater-ekspedisies kodrdineer.

In die laaste 10 jaar se werk is alle onbekende
voorwerpe op die seebodem wat meeras 30 cm hoog
is in die gebied op kaarte gemerk. Die volgende stap
is om 'n sonar-toestel stadig met ‘n skip deur die
gebied te sleep in ‘n poging om alle voorwerpe uit
te wys wat ooreenstemn met die klassieke formasie
van ‘n vliegtuigwrak onder water: ‘n spoor van
wrakstukke wat uitloop op ‘n groter wrakstuk.

Indien waarskynlike ramptonele gevind word, sé
Roux, sal dit verder verken word deur een van
Ifremer se twee duikbote toegerus met robot-arms,
kameras en kragtige soekligte - 6f die Cynia, wat tot
3000 meter kan duik, 6f die Nautilus, wat tot 6 000
meter kan duik.

Die duikbote sal probeer om die wrakstukke bo
alle twyfel uit te ken deur foto’s te neem van
byvoorbeeld die P38 se enjinnommer, indien
moontlik, en om die oorsaak van die ramp te bepaal.

Die duikbote sal die wrakstukke egter nie aanraak
of na die oppervlak bring nie, want Saint-Exupery se
erfgename het gesé hulle wil nie hé hy moet in sy
laaste rusplek gesteur word nie. - AFP

19




 EXAMPLE FROM DISTANT PARTS

Inthis week's Conversation Pigce, RORY RIORDAN, writing from Pragug in
Czechoslovakia as one of a group of South Africans who recently held
dscussions with eastern Europeans on the role of human rights non-
qovernmental organisations, eflects on the turmoilin eastem Europe and
looks for the lessons init for South Africa

16

OLD Prague, the centre of the city, has not been
bombed or devastated by war. The street cafés are
too beautiful for words. Cathedrals, castles, palaces,
town squares - all designed with genius, with that
old-style flair that bends a street slightly, and pulls
a building out here and pushes one back there, to
pull your eyes out of your head with inquisitiveness

~ and delight, to push your world in, desperate to

follow the turns, the twists, and cutves of the streets
as they wind from architectural gem to architectural
wonder. '

- The opposite of the thundering train-line streets
of Marshalltown in Johannesburg, with buildings on
an inhuman scale where people are at the mercy of
motorcars. '

All around Prague one finds the monuments to
seven years of Nazi occupation and four decades of
communist government. :

Fascist and communist construction produces
buildings eight stories high, clustered together as if
their companionship gave them strength - concrete
monsters of industrial building. And then the people
slottedin like ants, people who hadbecome units in
bureaucratic reckoning, units to be housed in body
while destroyed in soul by the drabness, the uni-
formity of the compounds.

It is beyond wonder that the people who had
created the exquisite old Prague could have become
so debased as to have spent 40 years creating this
new, hostel compound, Prague. And it is beyond
wonder that, while all of western Europe could have
sprung to wealth over the last 40 years, why the
Czechs could hardly afford to maintain a street-lamp
outside of central Prague.

For this place, like much of Africa, is a monument
to non-maintenance, Suburban Prague reminds one

ST

HETisolasie Suid-Afrika se prestasies op die sportveld
gekmow? '

Die hemel help ons as dit wel die geval is, want
in 1960, die laaste keer dat ons aan die Olimpiese

" Spele deelgeneem het, het Malcolm Spence ons
enigste medalje - nogal ‘n brons - huis toe gebring.

Slegter as dit kan dit amper nie.

Die goeie nuus is dat sportprestasies eintlik bitter
min te doen het met buite-faktore soos die gehalte
vanjou teenstanders, ens. Kyk maar na Zola Budd se
prestasies in haar glorie-jare vo6r die Mary Decker-
fiasko. ‘

Toegegee, ons atlete het g'n benul van hoe dit
voel om onder soveel druk deel te neem nie en dit
kan natuurlik ‘'n faktor wees. Kyk maar na Zola Budd
tydens die Mary Decker-fiasko.

Uiteindelik is daar g'n plaasvervanger vir goeie
ou talent nie en daarvan het ons beslis ‘n raps meer
as in 1960.

Almal verwag wonderwerke van Elana Meyer in
die 10 000 meter en sy is beslis ons beste hoop op
‘n goue medalje. Maklik gaan dit nie wees nie. Dis
‘n nommer wat in gewildheid toeneem, en il die
wereld se voorste langasems gaan hul o€ op Elana
en Liz McColgan hé. Om so 'n wedloop as gunsteling

BARCELONA GAAN ME ‘N PIEKNIEK WEES NIE

M SANDHAM in di week se Sportrubriek

of Harare, with decrepit vehicles held together by
wire and desperation moving the hunter-gatherer
shoppers from shop to shop, rummaging for con-
sumer products. Phones work, occasionally, time just
passes, doing little.

Two years ago the shops were empty, the build-
ings collapsing, and the infrastructure mostly pre-
war.

Then the people revolted. Half a million of them
assembled in Wenceslas Square and demanded an
end to communist rule, and the beginning of democ-
racy. The decayed communist regime collapsed in
front of one of the most spectacular examples of mass
action of our time (which South Africans who now
criticise the ANC's mass action campaign then ap-
plauded wildly), and Prague has enjoyed two short
years of democracy.

" After the “velvet revolution” has come the “velvet
divorce”, as the Slovak government pushed for
independence and now appears to be getting it.

WHAT ARE THE lessons for South Africa from the
eastern European experience?

First, democracy has won its argument with autoc-
racy. We in South Africa are coming around to
accepting this but, of course, the NP pays lip service
to the concept of democracy, but runs away from the
conclusions that follow.

Second, that the market has won its argument
with central planning with regard to which institu-
tion delivers consumer goods more efficiently and
cheaply.

Third, the arguments are far advanced as to what
the role of the state should be in providing housing,
and such. Plainly the state has responsibilities here.
The debate is the extent of these responsibilities and
where other actors get in.

Fourth, it is not yet clear what size the state should
be within society. While. eastern Europeans are
desperately trying to get the all-powerful state off
their backs, most South Africans are desperately
trying to get the services the state provides into their
lives (housing, electricity, sewage disposal, decent
education).

Fifth, South Africa has different sorts of political
parties from the ones that have just collapsed in

te begin, maak jou taak moeiliker - asof 25 rondtes
om ‘n atletickbaan nie moeilik genoeg is nie.

Nog ‘n nommer waarin ons dalk 'n medalje kan
wen, is die marathon vir mans, waar Suid-Afrika
volgens die Amerikaanse tydskrif Track& Fleldmeer
“diepte het as enige ander land ter wéreld.

Ongelukkig tel diepte nie punte nie. Dis nie aflos
of ‘n spankompetisie nie, en ons voorste marathon-
atlete se beste tye het die afgelope jaar of wat effens
teruggesak in vergelyking die wéreld se bestes.

Maar die marathon bly ‘n snaakse nommer,
wazarin dit niks vreemd is as ‘n top-atleet sy
persoonlike beste sommer met drie, vier minute
verbeter nie. Wat ‘n regstreekse vergelyking nog

moeiliker maak, is dat geen twee roetes dieselfde is
nie.

Daarom het ek ook hoop vir Colleen de Reuck in
die afdeling vir vroue. Sy het verlede jaar die wéreld
se beste tyd nog deur ‘n vrou in die halfmarathon
opgestel en met haar eerste standaardmarathon by 2
uur 31 minute gedraai. Sy kan beslis beter - veral met
die aansporing van ‘n medalje wat lok.

As die Boere-Yank Tom Petranoff wel aan die
spiesgooi deelneem en hy kom betyds op dreef, kan
hy dalk verras. Dis ongelukkig min of meer waar ons

Eastern Europe. The NP is a vibrant political actor
which is canvassing and receiving support in the
three minority groups in the country. Itis plainly not
a decayed political actor that might fall under the
next push.

Sixth, South Africans have to find their own
solutions. Russian tanks are not part of the history of
the South African regime in repressing the struggle
for democracy. South Africans have to find freedom
for themselves, and live with each other indefinitely
thereafter.

SEVENTH, SOUTH AFRICA differs from eastern Lurope
in the kind of economic problems it faces.

Their command economy could not generate
investment, nor could it deliver goods to the shops.
South Africa’s market economy does that, but at the
same time mass poverty has spread through-out
society, and-the most unequal society on earth has
been created.

South Africa’s economic problem is not the lack
of breadinthe shops, it is that 30 or 40 percent of the
people can't afford to buy it.

Eighth, while much of eastern Europe divides up
on nationalist or ethnic lines, and many new states
emerge, we in South Africa must push on with a
nation-building programme, to pull together what
apartheid tried unsuccessfully to divide up, forthere
is no future for any of us if ethnic tensions are
brought to the boil in South Africa.

We, the South African group in Prague, were
always desperate for news about home and from
home. We couldn’t read the newspapers, norunder-
stand the television. The phones didn't work.

Fortunately Frene Ginwala (head of the ANC's
department of research) had a shortwave radio and
could get BBC news. We clutched on to this raft like
drowning people.

South Africa is not a country you can ignore, and
its agony drives its travelling citizens mad. What is it
that makes such a terrible land so adored by its
subjects?

(Rory Riordan is Director of the Human Rights Trust and
amember of the ANC. This article first appeared in the
Eastern Province Herald.)

atlete se hoop op medaljes eindig.

Nie te sleg nie, maar darem nou ook nie juis
waffers vir ‘n land wie se inwoners hulself graag
“sportmal” noem nie.

Waar 1€ die probleem? In die feit dat die meeste
sportmalles hul waansin voor die TV, mct ‘n sixpack
Castle en ‘n jumbo-pak Simba chips uitleef.

pierre doen dit in styl

BOKSGEESDRIFTIGES in Suid-Afrika was ‘n paar jaar
gelede kwaai verdeeld oor wie nou eintlik ons beste
swaargewig-bokser is: Johnny du Plooy of Pierre
Coetzer.

Ek was ‘n Johnny-man; hy was een van die wéreld
se hardste slaners en duidelik hoogs talentvol. Pierre
was maar altyd ‘n beperkte bokser en sy gewoonte
om “met die ken te lei” (sy verdediging was nooit juis
waffers nie) het hom na my mening gediskwalifiseer.

Hoewel die bostaande steeds geld, het die tyd my
verkeerd bewys. Een Pierre Coetzer in die kryt is
meer werd as twazalf Johnny du Plooy's.

Sien, Pierre Coetzer het hart. Sy vertoning teen
Riddick Bowe - beslis Evander Holyficld ‘se
troonopvolger - het ‘n mens ‘n knop in die keel van
aandoening laat kry.

En Johnny? Sy gewoonte om te gaan1é, of om seer
hande te ontwikkel elke keeras hy skrams raakgeslaan
is, het ‘n mens ‘n pyn gegee. En ook nie in die keel
nie.
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. CAIPHUS SEMENYA - WORDS & MUSIC

DON CHERRY: FREE, WORLD-STYLE

RASHID LANIE FOR THE SAKE OF THE UNION

Two new jazz clubs are set to openin Johannesburg
at the end of this month. Thai's good news - formusic
fans, who will be offered ‘a’ choice of venues and
styles, and for musicians,'offered more platforms to
express themselves (and pay the rent).

But how many limes have we been here before? A
Private Affair, Cotton Pub and many others were
greeted with the same enthusiasm, only - sooner or
later - to fold, leaving fans bereft, and artists unem-
played. Weneedtolearn fforﬁ the failures of the past,
to ensure they aren't repeq}ed.

And since Two-Tone’s sta%fers spend a good deal
of theirtime club-crawling, we’d like to make a couple
of suggestions. The first is that clubs need to look
after their audiences. Comfortable seating, air thatis
not tod hot, cold or smoky and a bar which is
accessible without having to queue 12-deep for the
whole interval, willall help to attract patrons and keep
them. So, too, will programming that offers variety.
Jazz is a music with many flavours, and audiences
want to taste them all, from avante-garde to Afro.
People get bered, eventuélly, with the same band
playing the same repertoire and in a period when
disposable income is tight, they stay home.

Secondly, clubs need to look after their musicians.
Provide them with a decent sound system (that's
being kind to the audience’s ears, t0o), a dressing
room where they can escape from the audience
during breaks. Pay them decently - and it really won't
put up your overheads too much to provide food and
refreshments for them as part of the deal. Give them
a contract, not a verbal agreement which changes
from day to day. That way, your venue will gain a
reputation as -a civilised place to work, and youll
attract - and keep - the best.

And finally, look after the press. We can’t help you
unless you keep us well-informed about your plans
and programmes. And we may not stay solvent to
give you publicity if you don't also occasionally adver-
tise in our pages and columns. We want you to

succeed, we really do - but it takes two...

THE EDILTOR

ERRATUM:

Due to atypographical eror, the word ‘some’ was omitted from a sertence in
Rob Allingham’s “Jazz Wars" column last month. The sentence in question
should have read: The fact is that some artists are by their very nature
maledjusted noncomformists and social outcasts...” We apologise to Rob and'to
readers.
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P> LONDON TRAINING:
Atrust Fund has been setup by London-based Ogun Records to allow "young South African musicians to study in London™- through

the profits from the sale of Spirits Rejoice: The Dedication Orchestra, touted as the CD of the year by The Wiremagazine. Launched
during the late 60s, Ogun began with the first Chris McGregor's Brotherhood of Breath. Dedicated to Biue Note/Brotherhood
members McGregor, Mongezi Feza, Johnny Dyani, Dudu Pukwana and Harry Miller, the album features a 24-piece orchestra
comprising trumpsters Guy Barker, Harry Beckett, Claude Deppa, Jim Dvorak, Kenny Wheeler; trombonists Dave Amis, Malcolm
Griffiths, Radu Malfatti, Paul Rutherford; saxophonists Chris Biscos, Lol Coxhill, Elton Dean, Evan Parker, Alan Skidmore, Ray
Warleigh; voices Phil Minton, Maggie Nicols, Julie Tippets; Django Bates (tenor), Dave Powell (tuba), Keith Tippett {piano), Paul
Rogers (double bass), and Louis Mcholo (drums).

» MANTRA MODE: :
Pianist Abdullah lbrahim’s Mantra Mode album has won the OKTV award for the best jazz/fusion category The Sun Music Group
album, a definite collectable, includes top Cape musicians Robble Jansen, Spencer Mbadu, Basil Coetzee. Mantra Mode is
ibrahim’s first in the country in many years, and was released by SMG last year, along with debut South African albums from local
artists like Jonas Gwangwa and VuVu Pefile, plus new work from Sipho Gumede, and Pops Mochammed.

P MONTREAUX:
Representing the local music scene, Caiphus Semenya/Letta Mbulu and a 14-piece band, Hugh Masekela, Cape rappers Prophets
of the City, Sarafinaldancers and super({rich) pop band Mango Groove gave outstanding performances in France eatlier this month,
says one of the musicians who attended. The Semenya tune, Ramasedi, was performed by the entire South African ensemble,
including Mango Groove to a rocking Montreux. Then Mango Groove-d for an hour; Caiphus and Letta; followed by Sarafina!
dancers performed one tune to Barney Bophela’s keyboards; and stage maestro Masekela stole the show when he opened with
Stimela/The Train Song. The Sarafinal dancers soimpressed Randy Crawford that she asked themto remain onstage to perform
in her act. Let’s hope next year's festival has an even bigger and better representation from SA.

P CAIPHUS, LETTA TOUR:
Husband and wife team Caiphus Semnya\Letta Mbulu are working on a national tour for September/October which may include
Transkei, Bophuthatswana, with the band that accompanied them to the Montreux Jazz Concert. The line-up includes Sipho
Gumede, Themba Mkhize, Duke Makasi, Prince Lengoasa, Condry Zighubu, Jethro Shasha, Louis Mhlanga, and Palisa. Further
details in next month's issue.

» 2IM TO SWEDEN:
Durban firebrand saxman Zim Ngawana is putting together his “dream band™ for a 20 gig tour this September. Durbanites have
already had the pleasure of listening to the rejuvenated Zim Nqawana Quartet, which now features old school Port Elizabeth pianist
Tete Mbambisa, and the younger Lulu Gontsana (drums) and Philane Ngidi (el.bassist). Zim is hoping also to get the accoustic
bass of Victor Masondo. Since the local record industry “don’t seem to understand what we're doing” Zim is hoping to get an album
cut during the tour, which may include France, England and Germany.

» MOSAIC'S HERE:
Durban's new kid onthe jazz block comesinthe form of “student band”, Mosaic. And as the name implies the ensemble is a colourful
fusion of jazz, mainstream and Afro, classical, and contemporary Indian music. Its members are mainly music students and
graduates of Natal University, with co-founder flautist Stacy van Schalkwyk, saxophonist Louise Machant, lead vocalist/vicla
Brendan Smith and pianist Neal Gonsalves. Then there’s also tabla-player Bhisham Bridgiall and East London drummer David le
Roux.

> AFROCOOL RERELEASE:
The 1990 Sun Music Group release of that wonderful Darius Brubeck/Victor Ntoni’s Afro Cool Concept (Live in New Orleans)is
to be rereleased later this year - but this time from London-based company B&W, a speaker company which has a small CD label,
B&W will also simultaneously release two new South African recordings by musicians at Natal University's Centre for Jazz and
Popular Music: the first recording from the Centre’s own NU Jazz Connection, and sax instructor Chris Merz’s Jazz Counterculture
band and their first recording, Art Gecko.

> sowETo sTRINGS:
Hearing the Soweto String Quartet, on their own, for the first time, during their recent show they shared with Tananas, was an
extraordinary experience. The idea of some of African classics and traditional tunes performed on strings doesn't gel right, well
thatis until you've heard these guys. Their programme features tunes like Meadowlands, Ntyilo Ntyilo, the traditional lullaby, Thula
Muthwana (Hush, Child). The Sowsto String Quartet is Makhosini Nguni (viola), and the three Khemese brothers, Sandile on first
violin, Thamsanga on second violin, and Malusi on cello.

» LISTER'S RECORDS:
With the “world music” (such an irritatingly Eurocentric phrase for labelling music forms that are only new to the Western world)
craze jiving the world, a new intemational record company is to open in the country. The company, headed by Keith Lister, of Soul
Brothers Records, is to be called Bertlesmann Music Group (BMG) Records Africa (Pty) Limited, and will concentrate on South
Africa’s contribution to world music. For this, BMG has reportedly recruited producers fromone of the Big Three. Among the bands
Lister promotes is Zimbabwean African jazz outfit, Southern Freeway.
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CALLING ALL CLUBS!
IF YOU HAVE A LISTING FOR THE
MONTH OF AUGUST FOR ‘ROUND
MIDNIGHT, YOUR NATIONAL JAZZ
GUIDE, PHONEIN(011)8362151OR
FAX IN (011) 838 5901 YOUR DE-.
TAILS AS SOON AS CONFIRMED so
WE CAN GIVE YOUR EVENT AND
VENUE SOME SPACE. '

JOHANNESBURG
Sof'town: This new central Jo'burg (Cnr DeVilliers &
Claim)jazz venue opens at the end of July with Hugh
Masekela and Lerapo. Opening between Wednes-
days and Sundays, the jazz club/restaurant will fea-
ture Masekela up to the Sth August. Following
Masekela is Robbie Jansen. Softown will also have
Sunday afternoon sessions - and folks, kids are
allowed! Entrance for Masekela is R20. For further
details call Garnet Godden (011) 333-4822.

Jazz at the Jungle Inn: This another new venue for
urban Jo'burgers which will feature resident band,
Loading Zonewellintothe month. Situatedin Hillbrow.
Cnr Preloria, Klein, and entrance is R5 (Wed-Fri).
R10 (Sat, Sun). Saturdays are jazz afternoons, {from
4pm to 7), while on Sundays there's a supperclub, at
acharge of R10 including food. For details call (011}
642-9435.

Kipple's: And if you're looking for nostalgia, this
weekendisyour last chance lor awhile tohear singer
Dorothy “Phatha-Phatha” Masuka, in her reawaken-
ing South African career. After Masuka, Philip Tabane
and his Malombeo will be performing weekends only -
up the Aug 8. Guitarist Tabane will perform with
drummer Oupa Monareng and percussionist
Raymond Motau. On weekdays, the jazzfolk group
Tananas give an excitingoneweek performanceonly
- beginning Aug 11 to 16. Tananas features quitarist
Steve Newman, bassist Gito Baloi and drummer-lan
Herman. Then there’s songstress Vicky Mhlongo,
between Aug 18 - Sept 6. And between Sept 8- 27is
Jahnito; Another 60s person performing here is
Thandie Klaasen, between Sept 29 - 11 Oct. This
programme is subject {o sudden change, so it would
be advisable to contact Grace Mokoena/Cindy Harris
at (011) 832 1641 for bookings, or Kippie's at night.

Angus Steak House: A sure way to start your
weekend is by coming to this central Jo'burg club.
opening from 5pm until late, evey Friday, with the
wonderful music of Ghana-born multi-instrumentalist
George Lee, drummer Lulu Gontsana, guitarist
Themba Mokoena and more. Angus has a varied
steak menu. Call {011) 337 6189 for details.

CAPE TOWN

The Groove: Come for “strickly jazz" live every
Thursday at this Athlone venue, featuring twobands.
Slippery Floors (with Darryl Andrews, Mike Hendricks.
Allan Yon) and State of the Art (Billy Brunt. Robbie
DuPount). Entrance is R10 for every smarticasual
dressed head, and the venue is at the Fun City
Complex, Carbon Rd, Athlone Industria 2. For details
call Claude or Jerry, at (021) 6910302

Birdland: Right next door to The Groove, this venue
features its resident band, the mainstream and jazz/
fusion-inclined Vemon Castle’s Free Winds, every
Wednesday evening. entrance is R8, and dress is
smart/casual also. Further information can be ob-
tained from Claude/Jerry, at (021) 6910302,

The Green Dolphin: Atthetime of going to press, the
dinnerjazz venue had not confirmed their August
fine-up, but this warm 'n cosy venue on the Victoria &
Alfred Waterfront never fails to offer an interesting
jazz and cuisine menu. Definitely worth avisit f in the
area. Phone (021} 21 7471 for details and reserva-
tions.

PRETORIA

Theatre Rendezvous: This venue, at the State
Theatre, continues its Jazz For You series - pre-
sented by the Performing Arts Company of the
Tranvaal. At the time going to press details were
unavailable. For further information on the August
schedule, call Therese Pretorius (012) 322 1665.

T W o T O N E
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. WE FOCUS ON THE GIG, THE PERFORMANCE, THE SINGER, NOT THE SONG. BUT IT’S THE SONG WE WAKE
UP HUMMING THE NEXT MORNING - SO WHY DO WE KNOW SO LITTLE ABOUT COMPOSERS?
- TEBOGO NALEDI TALKS TO SOME OF THESE

HE

GEORGE GERSHWIN? Yeah, we all know him. Cole
Porter? Okay.Lorenz Hart? Mmm...yes. Andy Razaf?
Andy WHO? Ry '

Most of us can nants a few of the songwriters who
penned the standards our heross blow; the interna-
tional ones, atleast. But very few, as the obscurity of
Andy Razaf - who was one of the most consistent
collaborators of both Bessie Smith and Fats Waller
and lyricistforsuch greatstandards as Ain‘tMisbehavin,
Honeysuckle Rose and Memories of You - illustrates.
Turn to South African standards, and the ignorance is
even more monumental with, for example, every
motswakae (Jonny-come-lately)who's ever arranged
Ntyilo Ntyilo claiming authorship. Ask about the proc-
~ ess of composing, and the silence is deafening.

Even, sometimes, from songwriters themselves,
who find it hard to articulate a process which is as
naturaltothemasbreathing. “Itstarts with inspiration,”
says Caiphus Semenya, “which comes inmany forms.”
Wheredoesitcome from? “I don'tknow - some people
are just born with the music in them.” “Some kind of
forcewhich gave youthegift,” suggests Sipho Gumede,

~“maybe god, or the ancestors...”

Semenya needs a thematicidea, a storyline, before
he can begin. For Gumede, it's a snatch of a tune,
maybe a bass line, which insinuates itself into his
dreams. Or (Semenya again) “maybe you're just
walking down the street, whistling, not paying atten-
tion, and then you listen and realise what you are
whistling is new, even to you.”

So the composer rushes home (or leaps out of bed)
to akeyboard or cassette player, or scribblesthenotes
onthe back of an envelope. Gumede says he has over
ahundred cassettes of these fragmentary Ideas, some
of whichwill eventually becometunes. Thenit'sintothe
kitchen: “Youlook atit, take itapart, turn it around, see
if itmakes sense...” Semenya discards 90% of his first
thoughts. Cooking time Is enormously variable; some-
timesthe elements of a song fallinto place within a few
days - but Gumede took six months for Christopher's
Song and Countryside on Thank You for Listening,
while Semenya’s Music In the Air was almost 4 years
in the making, lacking first a bridge “which suddenly
came to me in New York" and then lyrics which were
commissioned from Will Jennings when Herb Albert
needed a distinctive ballad,

BUTIt's hardto generalise a very particular process, so
let's look atsome songs. Semenya's Matswale starts
with that distinctive rhythmic hook, which never fails to
pull dancers to thelr feet. But the Idea started with
mathata. (problems)” Iwas in Botswana in '83," recalls

Semenya, ‘to do an album at the mobile studio. | met _

alotof friends |hadn'tseen fora decade or so. And I'd
ask them: how's your wife, or husband?" and they'd
reply:‘Oh, it's over. We're no longer together - mathatal’
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Sipho Gumede: muslc comes from the ancestors

And although they'd say it as a half-joke, it was clear
there was something very tragic thers. 1 think only
three of the couples I'd known were still together. |
used to ask Letta - how do these things happen? |
think I'm going to write a song about this...And then |
was alone in the studio, it was very early in the
morning, and | had the idea for that rhythm...”

Gumede’s Mantombl is another piece of instant
recognition, which came out of an improvised riff:"l
startedworkingwith theidea duringband solos. When
llistened to my bass solo on tapes of psrformances,
I heard very clearly that it was a melody on its own.
Atfter that | worked with Themba (Mkhize), | wanted
him to create a keyboard introduction which had a
very free feel...I think we succeeded.”

So what makes a good song? “When you sit down
and listen to it,” says Gumede, “it has to show work,
and thought. It's not an instant thing. A good song is
like a journey: it has to be going somewhere, but by
the interesting, winding road.” “A song has to have
something to say,” echoes Semenya, “but it mustsay
it simply and memorably.”

Both composers thinkthere's tremendous potential

:
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among South African songwriters, but that, sadly, it's
not being realised. “Effective songwriters must think
the song first,” says Semenya, “but here much of the
record industry thinks money first, so people are
pushed to copy their own or other people’s hits. You
hear a string of albums of what’s basically the same
song - different treatment, but the same beat, tempo
and chord progressions.”

Meanwhile, adds Gumede, “I go to so many musi-
cians’ houses, and hear good music that they've
written, but they say: ‘Oh, I don’t compose any more.
{ can't get a deal for my music.” What's needed,
asserts Semenya, is the development of “a culture of
songwriters and lyricists.”

But South Africa has produced great composers.
Semenya and Gumede both cite the late Allen Silinga
{the man who really did write Ntyilo Ntyilo), Mackay
Davashe, Todd Matshikiza, Victor Ndlazilwane and
Alpheus Nkosi.

AMONG THE MODERNS, Semenya has some perhaps
unexpected selections, “The Soul Brothers - their
music stirs people’s hearts and their lyrics always
touch on real concerns. And Mahlathini, and Johnny
Clegg.” Gumede puts Semenya high on his list: “He’ll
work meticulously on every detail untilthe song swings”
and adds a comparative unknown, Durban-based
Madala Kunene who creates “contemporary tradi-
tiona! music.”

So where is this business of songwriting going?
Gumede isn’t too optimistic in the short term. “The
current economic depression is really hitting the in-
dustry, and if you don't have money, it's difficult to
functionas aperson, letalonebe creative. Some of the
responsibility lies on us. As songwriters we need to
write for our market, but also gradually lead our
listeners to new things.

“Butl see South Africa ina very critical position now
in terms of world music. They pushed out as exports
our hitmakers, who thought they were superstars, but
who really weren't showing the world anything new.
Now the world wants our authentic music, but we
haven't developed songwriters who can compete.”

However, Semenya thinks a breath of fresh air is
being blown in everywhere by rap. “Rap is very
adventurousinitsrhythms. It's beginning to free music
- like r&b - that had become crystallised. It also uses
very unusual harmonic and melodic structures and
adventurous, socially-conscious lyrics. It will extend
the boundaries of the mainstream everywhere. And
while we can’t and shouldn't try to copy that trend
exactly - it's their culture, which they live in America:
we have our own thing - we will be atfected by it too.
We have conservative audiences here fed on rhythm
whichis still doing what was done indisco. Maybe that
conservatism is going to start breaking down.” 3
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KIPPIE’s will soon have the pressure onitto entertain Johannes-
burg's often fussy jazzophiles relieved when not one, but two
new jazz clubs open close to the city centre at month-end.

On the eastern edge of the city Sof'town opens with Hugh
Masekela and Lerapo. And in Hillbrow Jazz at the Jungle Inn
promises justas high anote, thoughno actshad been confirmed
at press time.

“We recogniss, as everybody does, that there’s a need for a
jazz venue to complement Kipple's,” sald Garnett Godden,
Sof'town manager. “That the only jazz venue In Jo'burg was a
public toilet is an indictment of the city.

“At the same time there's a need to pay homage to the
musicians that came out of Sophiatown. While the (Sophiatown)
memory is a bitter one, the music is remains sweet,” he said.

Sof'town is the brainchild of Individuals in business and
entertainment, saidattorney Julie Mochammed, who with Haseena
Mayet, will run the business. The attorney’s often act for clients
in the entertainment world, including the “management of
Committed Artists and some jazz musicians in Durban”. Work-
ing in show business gave the attorneys an edge: “You'd think
with the cultural boycott lifted things would change, but this is not
happening. There's no work for entertainers,” Mohammed told
Two Tone.

Sof'town aims to be a club with a total South African atmos-
phere, but with an international feel to it. Godden revealed that
negotiations were underway to have Nigerian musician, Fela
Anikapulo-Kuti, perform at the club.

Sof'town's Julle Mohammed and Garnett Godden

Godden has managed a number of successful clubs in
Botswana, among them The Blue Note and Club Status, which
during his time billed Batswana and South African acts.

The club’s programme Includes jazz on Sunday afternoons. At
these sessions children will be allowed, ina move Godden views
as a “cultural education for these future generations.

Sof’town also has a separate restaurant, specialising in South
African cuisine. The restaurant will sometimes double as an art
gallery “to highlight the works of talented artists who have
problems with mainstream galleries.”

The Jungle Inn also has a menu - something that has been
lacking, but needed for imbibing patrons, in most venues over
the years.

Centrally situated in Hillbrow, Jazz at the Jungle Inn is aimed
providing a platform for Hillorow audiences: “There're a lot of
Africanpeoplein Hillbrow, and most ofthemlike jazz,”said Linda
Pieczara, one of the club’s owners.

Like Sof'town, Jazz at the Jungle Inn is also committed to
providing work for local musicians: “The more places we have
for our musicians, the better it is for them.”

But with a recession like the one South Africa is currently
experiencing, how does the club expect to succeed? Pieczara
has no fears on this score, as she believes a co-operative with
musicians, patrons and other (jazz) club owners is the key to
Success."There are a few guys who have offered to help,
through guidance,and I'm confident with this, we'll survive.” @

Tebogo Alexander
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LEAVING THE SIDEPERSONS TO
GET ON WITH THE MAGAZINE,
TWO-TONE EDITOR, SHADO
TWALA, IS OFF ABSORBING THE
VIBE AND THE SUN AT THE

- NICE JAZZ FESTIVAL. SHE DID,

HOWEVER, SEND US ALL...

NICE must be the most conducive setting
for jazz in the world. | guess that's why I've
come back hers, and why some people
keep on coming back, year afteryear, since
the inception of the JVC Grande Parade du
Jazz in 1976. It's certainly addictive: the
legendary beauty of the French Riviera, jazz
performances by over 200 musicians from
all over the world and special New Orleans
cuisine cooked up for the occasion.

The concerts themselves areinthe Arena
of Cimlez - a huge, park-like venue with
exquisite gardens, which has three stages
for simultaneous performance from 6pm
until midnight every night. Therelis noformal
seating. Jazz afficionados just mill around
between stages and stalls selling food, al-
bums and CDs, T-shirts adorned with the
faces of musicians and every other kind of
jazz memorabilia you can think of.

if, by the end of the evening, you feel you
haven't heard enough music, jam sessions
continue atthe hotel where all the musicians
stay. That's thetime youcan see them atno
cost, jamming in impromptu combos or as
individuals. It's also the time you actually get
the chance to talk to them about their music
and thelr lives.

The other night, | saw Steve Coleman,
Lew Tabackin, Grover WashingtonJr, Jesse
Davis and Mulgrew Miller all jamming to-
gether on the same stage - which just
proves that anything can happen after the
concerts, at the hotel.

This year's festival line-up is as gloriously
eclectic as ever, combining musicians from

* Africa, America and Europe, young players

and veterans, leaders and sidemen, jazz
traditionalists and jazz visionaries.
With such a spread of music for all, it's
easy to become a jazz junkie. 9
Yours for the love of jazz
Shado.

/v\\X/ASA
STRIKE

IMPACT WIDENS

THE MWASA STRIKE could have repercussions on
the whole local music industry, following the South
African Musician's Alliance (Sama’s) decision to

- takesolidarity action with the striking Media Workers

Association of South African.

Sama’s decion, taken at a recent meeting at
Kippie's Jazz Bar, comes about “in the face of
SABC’s attitude towards the dispute” said their press
statement (See The Sama Page for full text). The
organisation viewed the corporation’s stance as
unreasonable: “the strike cannot go on for so long”.

Sama is planning “more protracted actions than
Mwasa's”, probably including lobbying international

_ support, as well as local marches.

Sources close to Sama's executive committee
revealed that the music industry might, in the near
future,also be targetted If it maintained its present
image of “fence-sitiing, if not being passive” when it
came to trying to assist in the strike’s resolution.

“We (musicians) suspect the industry will not
support us,” said the source; there are issues, such
as payola, where the industry is known to act in
collusion with the SABC. But the source, a working
musician, stressed that the decision to act had “not
been taken yet”.

The chairman of the Association of the South
African Music Industry (Asami), Derrick Hannan,
told Two Tone that Asami had no musicians on
contract, therefore criticism directed at the associa-
tion for collusion with SABC would be “unfalr”.

“Asami is an organisation comprising some 30 to
40 large and small independant record companies,
so any criticism should be directed at the individual
members,” he said. Hannan, who also chairs Tusk
Musie, said he had sat in a number of meetings
where his company had been trying to resolve
differences with musicians.

Gallo's Fred Withers sald he did not believe that
Sama would take action against the industry as
“there're good relations between us.

‘We sympathise with Mwasa’s demands, and
support our musicians to the greatest extent possi-
ble. But we believe that Mwasa’'s actions have
exacerbated the bad economic situation currently
faced by the industry, and therefore musiclans -
especially local ones - suffer.”

A Two Tone source within Asami conceded that
“there are people in the association who might be
anxious”, as this was the worst recession in ten
years, where local record sales had probably been
halved. There had even been consideration of con-
solidation of record companies and retrenchments.
“The industry wants to support Mwasa but believes
the strike comes at a wrong time.” But the source
added that Asarni regularly recelved money fromthe
SABC.

Explaining why, Hannan pointed out that every
time a video was screened on television, the SABC
must pay royalties. Inarecent Asami policy change,
the money was now collected by Asami, who in turn
paid it out, with a small percentage retained for the
production of local videos. He felt that it was this

which might be percsived as collusion. @
Tebogo Alexander
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important announcement for all members
SAMA ANNUAL GENERAL MEETING
31July 1992
Kippie's, Market Theatre complex, Jhb
. 12 noon '

. PROVISIONAL AGENDA
Minutes of previous meeting and matters arising
Chalrperson's report
. Financial report
Sun City and the status of International artists’ visits
The launching of the new Musicians’ Union
- settiﬁé a date for election of Union officers
¢ The way forward
Any other business

N Close

 WHY GET INVOLVED?

Maybe you feel that SAMA isn’t relevant to you, and find it
hard to see what you could achieve by aftending meetings
and getting involved. Perhaps we can change your mind by
pointing out that in its short history to date SAMA has:

+ won official recognition from political organisations, the

* music industry, Sun City, the International community
and fraternal organisations overseas.

» freedtwo artists fromterms of imprisonment through the
work of its team of legal advisers

+ successfully retrieved royalties and other monies for the
artists to whom they were owed in 80% of cases.

» successfully pressurised record companies to recognise
the rights of musicians. This is an ongoing process which
continues.

* successfully negotiated with Sun City to make available
the venue's services and facilities to local artists.

* helpedto organiserepresentationfor SA musicians atthe
highest international level - the UN - to publicise thelr
plight and views

* presented amemorandum concerning the grievances of
local musicians to the SABC two years ago. Many of
these grievances have now been re-tabled by MWASA -
specifically those urging the restructuring of SABC to

‘reflect the real composition of South African society. As
aresult of this activity SAMA, together with many other
concerned musicians throughout the country, Is officially
lending its support to the MWASA strikers’ cause.

* held discussions with the white South African Musicians’
Union.. As a result SAMU changed its constitution to
accomodate the democratic aspirations of all SA musi-
cians.

*+ givenits best efforts to processing applications for visits
frominternational artists so thatthese servethe interests
of local artists, espacially in regard to their participation
on the supporting bill and their educational and training
needs,

WOULDN'T YOU LIKE TO BE PART
OF AN ORGANISATION THAT CAN
DOALLTHIS ?

If, as a musician, you have any questions or suggestions
about SAMA, or any problems with our positions and actions
as reported in the press - tell us. Feel free to come to the
SAMA office where we can talk and try to redress any
problems as quickly and effectively as possible.

- S_AMA is your organisation: it belongs to no particular
individual or grouping, butexists to serve you, the musicians.

T W O T O N E

As well as the activities described here, SAMA has an ongolng programme of workshops and seminars, Iike this one with visiting Japanese saxman
Sadao Watanabe.

BACKSTAGE

¥

SAMA SUPPORTS THE MWASA STRIKE

Our understanding of the disputs between MWASA and the SABC is that there are deeper issues involved
than minimum wages and the level of across-the-board increases.

We support MWASA's fundamental view that SABC is an organisation that remains inherently charac-
terised by racially and politically motivated structures and practices.As such, it is incapable of dealing with
many issues to the satisfaction of its staff and others with legitimate interests in the way SABC is struc-
tured and run.

More than two years ago, SAMA presented a detailed memorandum to SABC listing the greivances of
professional musicians. These have not been addressed, and many of these same greivances are now on
the table at MWASA's instance. Local artists have repeatedly expressed dissatisfaction regarding SABC
practices and policies which affect them. Foremost among these greivances has been the steady de-
creass in the availability of broadcasting and viewing time for local music. Local artists are therefore able
to identify with MWASA's contention that there is a strong content bias within the ranks of SABC's man-
agement and programming staff.

The time for SABC to be restructured from the top down is long overduse. Restructuring is particularly
relevant in anticipation of fundamental changes in the broadcasting industry in South Africa as a result of
deregulation and other political developments. But [ocal music artists have a vested interest in calling for
operating and management structures within the SABC, as the national broadcaster, to be designed to
reflect the cultural and entertainment programming needs of all South Africans. In the same way, MWASA
and other SABC employees have the right to participate fully in re-structuring processes and programmes.

Itis fundamentally wrong that the cultural and entertainment needs of tens of millions of listeners and
viewers should be assessed and determined by SABC management staff, some of whom owe their
positions to one’bf@é‘mﬁ a series of factors that do not qualify them for their sensitive positions. Skin
colour, political 'a‘éceb?aﬁbility to a higher authority, formal academic qualifications and technical and
financlal acumen are factors that continue to dominate the character of the SABC to the exclusion of
reasoned sensitivity to the needs of employees and the public alike. We are calling for the management
and programming structures of the corporation to be reconstituted, as a matter of urgency, in a way that
will more fairly reflect the interests of the people of South Africa. And we are calling for the restructuring to
take place through a process of consultation which incorporates the legitimate interests of SABC employ-
ees, MWASA members and, among many others, South African artists.

The breakdown in negotiations between MWASA and SABC constitutes a serious economic threat to
the economic stability of the local music industry. Job losses and severe diminution of earnings for many
people in the music industry are already inevitable. The music industry is a major employer and has been
responsible for the creation of many new jobs and small businessses in the past. As artists, however, we
support MWASA in the face of SABC's attitude towards the dispute. We call on the SABC forthwith to
agree to establish apropriate lines of communication to resolve its dispute with MWASA and to permit the
required processes and programmes to be established. Where a start has already been made in removing
and redressing inherited wrongs and imbalances, we call upon SABC to move forward and increase its
contact with all relevant interest groups. @
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BRITAIN'S THE WIRE MAGAZINE TALKED TO PERCUSSIONIST THEBE LEPERE AND DISCOVERED THAT

NINETEEN-FIFTY-FOUR. | ‘'was born in Soweto. My
mother was a diviner, a spiritualist, a medium. At her
ceremonies drumming was.very important because it
was through the rhythms of the drums that the diviner
was induced to transcend. So from the age of seven
I played drums for my mother as partofthese ceremo-
nies. s

As a Kid, I'd do that and then go out and play in the
street with my friends. We'd play games and as with
all African cultures, each game had a rhythm. For
instance, a game like rounders we would clap and
chanta particular rhythmin time to the batters running
to and fro. .

Woe couldn't afford to buy drums, so we’d make our
own. We'd take paint tins; stretch a tube over them,
wrap wire round, nail on bottle tops. | formed my first
group when | was 15. We played improvised music. |
didn'tknow itwas improvised until later on when | read
about people like Ornette Coleman and the Art En-
semble of Chicago. We just wanted to play and make
music. . .

The situation for black musicians in Soweto when |
left (in *75) was pathetic. If you were a musician, you
had to go out and busk. There were places to play - it
you did get to play a proper gig it was for white folks
and you had to get a permit to get thers. I realised that
no way could | play the music | wanted to and stay In
South Africa. -

When | first got to England, | started going out to
rehearsals and meeting other musicians. | realised
that what they were doing was improvising.

INITIALLY, | thought the Europeans had a completely
different attitude to free music. I foundit a bit hilarious.
Here were all these musicians talking and theorising
and making a big intellectual deal of thismusicwhereas
in Africa it was a common, everyday thing. We didn’t
need to talk about it, it was just there. | was really
bamboozled by some of the ideas, but eventually |
realised that we were all thinking alike. | come from
Africa, these guys are from Europe but essentially we
are one people. We have the same aspirations, the
same values, which made it easier for me tointegrate.

Most of the people I've played with, John Zom, for
instance, I've met them for the first time on stage: “Hi,
my name is John.” “Hi. I'm Thebe. How are you
doing?” “Right, Let's play.” I've never even heard of
the guy before, but we made music together.

But it was quite daunting to come to Europe and find
that it was such a minority music and it frustrated me
because I was the only African playing it. When | went
to Vienna with Company and met George Lewis, that
was important. | thought: okay, so there are other
black people involved over here. But I'm still the only
African playing it. )

Most of the instruments | play have some kind of
spiritual connection. That's important to me because
of my mother’s background. That one there Is called
a kogile. It's also known as a marimba or xylophone.
This particular, from Ghana, is tunedto the pentatonic
scale and is used for medicinal purposes.

X
THOSE INSTRUMENTS in the ‘corner are makhoyanas.
They're called berimbaus in Brazil. They originally

VryeWeekbiad

come from Southern Africa. It's a Bantu instrument.
The instruments ended up in Brazil through
Mozambicans and Angolans being taken there “as
slaves. It's used as a calming, meditative instrument.
Infact, allthese instruments are based on harmonics.
That's why they are used in spirit ceremonies or by
healers. As the musician starts to play, people first
listen to the rhythms and the melodies. Then they start
to hear the harmonies. Once they can hear the

harmonies it means they are physically and mentally
drifting. Spiritually, ithelps themgetinto themselves so
the medium can locate what their problem is.

That one by the window is called a sabor. This one
is a diembe. They are Senegalese. All the drums are
tuned differently. The Bantus have tuned drums: do-
re-mi if you like. But a drum like the djembe is tuned
harmonically. You can play abass part andstillgetvery
high frequencies at the same time. You play the sabor
with the stick and the hand, so you get two different
textures. With the stick it sounds like breaking glass
but the hand can setupamuch softer texture. With the
djembeyou getamore metallicsound. It'sahand drum
but you still get the harmonics coming through as well.

As a drummer, | take rhythms from all across the
African continent. All African rhythms are essentially
the same but the details differ fromregion to region. In
orderto get access to allthythms we usetwo numbers:
twoand three.So twotimes twois four, which gives you
the basic 4/4 rhythm. Then if you multiply two by three
it's six, and you get 6/4, 6/8 and so on into infinity. Just
by multiplying and dividing yopu are able to utilise all
these rhythms.

AT FIRST WHEN I started playing over here people saw
acontradictionwith me usingtraditional Africanrhythms
in free music. I try to get around that by making sure
thatwhatever rhythm | chose fitted what was happen-
ing in the music. Gradually I'm beginning to leave that
and try new things; inventing new rhythms, creating
new textures and combinations of instruments. l can't
be trapped by playing in just one style, my concepts
and ideas would just shrivel.

| play free music because it's honest. it either

_happens or it falls fiat on its face.

t HAVE my own group now, Umkhambathi. It's a pan-
Africangroup. Basically, we improvise - drums, violins,
berimbaus, ngonis. We play music all the way fromthe
Maghreb to Soweto and everywhere in between.

In Africa we live with art all around us. Here, if you
want to experience your own culture, you go to a
museum. In Africa, poets, actors and musicians are all
available for each other. Here, everyone works away
in their own little compartments. A graphic artist won’t
mix with poets, musicians don't work with writers. It's
crap. All artists should interact because that's how we
grow, together.

That's why free music has been so important to me.
It resurrected my faith. When | first met Bill Evans he
was working in a group called Coherents. They had all
these things going on: slides, visual art, poetry. It felt
like being back in Africa for me. Through them |
realised there were people here who thought on the
same multi-dimensionallevel as artists in Africa. When
| went to Vienna with Company we played in the
Museum of Modern Art. There was art on the walls,
sculpture, and the music became part of the exhibition.
That's how it should be. Pop music is now trying
something similar through video but it's only through
free music that the real interaction can take placs,
where everything is supported and connecting. | think
if Ihadn't met people like Willand Derek Bailey 'd have
got the first plane back to Africa. @

MORE FREE JAZZ ON PAGE 11
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'VERNON
"IN THE EUPHORIA not long after the FW de Klerk's February
2, 1990 exiled planist Vernon Molefe wrote to his brother Phil
“Chippa” Molefe, saying he was returning home - the home he
left because he wanted to “broaden my scope musically and to
prepare myself for (the) post-apartheid South Africa.
His preparations were in vain:he was gunned down in New

York in mid-June.
He spent 14 years in exile since he left the country in 1978,
- moving to the US from Lesotho. Wb

Accompanied by friend Lebohang Morake e attended Wash-
ington DC’s Duke Ellington School of Performing Arts. Molefe
also lived in Los Angeles, New York, and worked as a toilet

. cleaner, shining shoes and ran a leather repair shop, eventually
_studying criminal justice.

He formed a band with Lebo and Muntu Semenya (Calphus
and Letta Mbulu's offspring). He rubbed shoulders with the
Makebas, Masekelas, Gwangwas and other distinguished mu-
sical exiles.

Specialising in South African Cuisine eCape Malay Curry *
Samp - Grills - Bobotie

FULLY LICENSED

GRAND OPENING 31 July
ith HUGH MASEKELA

A also 1 & 2 August;
and 5,7,8 & 9 August
8:30 'til Iate;
Sunday Family afternoons 2 - onwards

Street (cnr. De Villiers and Claim Strs.)
Secure parking available.
(Previously the Villa Borghese Restaurant.)

Phone for reservations fax 333 - 4822 Tel 333 - 1793

95 De Villiers

JAZZ CLUB & RESTAURANT
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Vernon’s US reccrding, Free Spirit (Warner Brothers), was banned
by the SA government. When he wrote to hisbrother, Vernon men-
tioned he had completed work on a second - as yet unreleased- album.

“The first thingl will do upon arrival at home, 1 will kiss the ground,”
he had confided to Chippa.

AND BONGANE...

ANOTHER VICTIM of brutality - this time here at home - was the
country’s firstblack ethnomusicology lecturer, Bongani Mthethwa, who
was shot outside KwaMashu, Durban earlier last month.

At the time of his death he was about to make a significant
contribution tothe field of ethnic musicwith his PhD thesisonthe hymns
oflsaiah Shembe, which looked at Zulumusical change. Tragically, the
final draft was not completed.

In 1984 ,the highly-regarded Mthethwa obtained an MA in
ethnomusicology from Queen's University Belfast, following a BMus
degree from Natal University’s Music Department, where he taught
before his passing. He also taught at the University of Transkei.

| Three years after his return from study abroad, he was appointed
ethnomusicologist at Natal University - not only the first black, but also
the second individual to hold the post. Mthethwa was active in many
areas of music - frequent music programmes on Radio Zulu, adjudicat-
ing at Ford's national choral competitions, and eventually conceiving
the national Maskanda Festival.

AND GEORGIA...

Georgia Brown, who died in London in early July aged 57 was best
known as the actress who originated the role of Nancy in the musical
Oliver! But British jazz fans also knew her as a jazz and blues singer
of some ability and imagination. Perhaps her finest contribution was to
introduce to a whole new, English-speaking audience the lyrics of
Berthold Brecht and the music of Kurt Weill; the music of the Three-
penny Operaand Mack the Knife. Many of these songs have become
jazz standards - September Song, It Never Was Anywhere You - but
what Georgia Brown did was to remind listeners of their roots, in the
fascination of modern European composers like Weill and Hans Eisler
with the African-American music of the interwar years. She will be
missed.

..AND ASTOR

The man who invented the modern tango, Astor Piazzola, died in
Buenos Aires in June aged 71. Tango music was born among
Argentina’s poor and dispossesd in the 1880s. Like jazz, it was
dismissed as the music of bars and brothels. But classically-trained
Piazzola, a virtuoso onthe bandoneon {a cross between an accordion
and a concertina) updated and revived the sound in the mid-1950s,
introducing innovations like counterpoint to the music. Inthe 1960s his
work was criticised by Argentina’s military dictatorship for being too
avante-garde.

“All the radio stations of Buenos Aires,” he said, “called me a clown,
and said my music was 'paranoiac.” And they made me popular.”

In 1986, Piazzola’s music formed the score of the hit Broadway
musical, Tango Argentina. 3

20h30 lset only
Limited seating. Booking essential - phone 836-661

Sponsorship p‘erfonmncv
Presented i collaboration with the German Embassy.
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ORIGINAL, eccentric and intriguing are all
appropriate descriptions of Don Cherry
and his music.

I can recall quite vividly, the first time |
was exposed to Cherry’s music. Thatwas
some nine years ago, when Cherry had
begun his exploration of the “world music”
concept.

I was driving down the notorious, and
sometimes spooky, Malagwane Hill in
Swaziland one night after the witching
hour with not a single other soul or car on
theroad, listening to atape borrowed from
a friend earlier that evening.

The recording began with an arrange-
ment of an overlay of haunting voices
followed by aplercing pocket trumpet solo.
Listening to that music, in that setting,
gave me huge goose pimples. I'm not a
student of reincarnation, but at that mo-
ment, | felt as though | had been at that
precise spot before, listening to that same
eerie music.

The nextday, | hurriedly called myfriend
to find out who was the weird musician
responsible for the disarming sensation |

had felt the night before. He told me that

the albumwas Codona 3, the composition
Traya Bona, and the trio of artists Colin
Walcott (on tabla, sitar, sanza, timpani
andvoice), Nana Vasconcelos(berimbau,
talking drum, percussion, voice) and Don
Cherry on pocket trumpet, doussn'gouni
and voice.

Since that experience, I've taken a very
keen interestin Don Cherry's musical ca-
reer. He is certainly one of those artists
who have reached a particular level of
serenity - spiritually, musically and philo-

sophically. There seems to be total har-
mony between hisway of life and his music
- both of them displaying a marked origi-
nality. The music, he calls “primal music,”
and he describes himself as a world musi-
cian, drawing on a wide variety of sources
including Asian, African and Arabic/Turk-
ish music.

So why am | writing about this “world
music” as if it was in fact jazz? | believe it
is. Cherry doesn’t mersly rely on standard
bop melodic structures for his improvisa-

tions - he utilises tone quality and space as
opposed to speed. In that, he resembles
the late Miles Davis. The compositions
dispense with accompanying chords or
fixed song forms. Like most non-Western
musics the tunes have a cyclic arrange-
ment with endless melodies.

When Cherry plays European club gigs,
his wife Moti prepares the environment
with incense and tapestries - another
instance of his philosophical conviction
that music and the environment are inex-

tricably entwined. f the two are properly
integrated, the impact of the music is far
greaterthannormal. It's anapproachwhich -
makes sense. Think of a movie with a
superbly evocative soundtrack. The sounds
combine with the visual images to conjure
up in the imagination other sensory as-
pectsofthe scene, suchasscents. Itisthis
activation of all the senses which Don
Cherry constantly strives to achieve
through his compositions.

Cherry began his jazz career in 1956
with Ornette Coleman who is regarded as
the father of free (avante-garde) jazz. By
the '60s, Cherry was wandering the world
studying musical cultures from Brazil to
Tibet. He settled on an organic farm in
Swedan in the late 70s. The Codona al-
bum - one of three - comes out of his most
productive period, when he worked with
Walcott and Vasconcelos.

Ironically, my other favourite lyrical
hornman, Miles Davis, had very little ap-
preciation for Cherry’s music. As he ex-
plained: "l didn't like what they were play-
ing, especially Don Cherry on that little
hornhehad. Itjustlookedtome like hewas
playing a lot of notes and looking real
serious and people went for that because
people will go for anything they don't un-
derstandifitsgotenoughhype. They want
to behip, sothey go alongon the new thing
so they don't look unhip.”

Butfor all Miles’ genius, music would be
boring If everyone sounded alike. At the
very least, Cherry is a profoundly creative
original, and his contribution stems from
his role as a stylist of a differentkind. @

MILES THOUGHT THAT ALL HE DID WAS
“PLAY A LOT OF NOTES AND LOOK SERIOUS”.
BUT FOR PHUTHUMA NHLEKO, DON CHERRY IS
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FRANK LEEPA, FOUI;IDING SPIRIT OF SANKOMOTA, IS A SELF-EFFACING FELLOW, WITH A MUCH LOWER

~ PROFILE THAN THE BAND. WHILE HE WAS IN JO'BURG THIS MONTH FOR HIS OWN
MARKET THEATRE SHOW, TEBOGO NALEDI GOT HIM ...

FRANKLY SPEAKING

WHY ashowof your own, Frank?Isn'tthis confirmation
of all the street whispers that Sankomota is finally
breaking up? B

Frank Leepadoesn’t respond well to an aggressive
line of questioning, least of all when trying to cram an
interview into the nanoseconds between rehearsing,

- checking some allegedly dodgy wiring on stage and

calming directorial fears that his music will intrude on
“Death and #é Malden” next door.

He hunches down into his black leather jacket. This
must be about the nineteenth time he's explained,
patiently, that “no, It's not a break-up. One of our

members (vocalist Tshepo Tshola) has decided that

it's time to work on his solo careerfor a while. Butwe're
going into the studio to do our next album without him,

_and it will still be Sankomota.”

As for the theatre show, that's to showcase other
facets of Leepa’s creativity, “Because of the albums,
when we appear under the name Sankomota, audi-
ences expecta certainkind of music fromus. As Frank
Leepa & Friends, we can do other material. I'm
working with abigger band, usingoriginal material - my
own, and one theme of the late Johnny Dyani's. I've
completed the arangement onthat and titled It Broth-
erhood of Breathin tribute to all the late members of
that band. The show's going to be different...”

How different? Another self-effacing shrug, “Weil, |
get to sing with women. And | play less guitar, and
jump around...But seriously, people must just come

“and listento the music without preconceptions. | don't

want to put itin a bag.

“I STARTED playing pennywhistle - actually, | can still
play abit- because of Lemmy “Special”. His family had
a place next to my school. We used to shoot marbles
together. Anyway, atthat time my brother was already
playing guitar.

“Then at high school there were a bunch of
instrumnents nobody was using. | formed a band, the
Falcons, to play at school dances and so on. We were
playing all the soul classics - Otis Redding, Wilson
Pickett, Aretha, James Brown. Then | quit school to
play full-time - mainly in mbaqganga groups, which is
where | got the feel for that style.

“Then | met Mathabatha and we formed a band
called Uhuru. It didn't work out; some of the guys
weren'tserious. After Uhuru, 1joined a band called the
Peacelovers, in Jo’burg. Times were hard, and even
though we were too busy hustling for gigs to get
involived in politics, that was when | started becoming
aware of how we were treated - curfews, laws, the
police. | was thinking to myseff, ‘Shit, so this is how the
boers are...’

“In°75 went back to Lesotho. That was when | met
BJ (Black Jesus, one of the father figures of Lesotho's
modern popular music). He was just back from Ger-
many, really on fire with enthusiasm for music. We
found we shared the same obsession and he invited
me to stay, found me rehearsal space and helped me
out a lot. | introduced him to Mathabatha, we pulled
other musicians together, scraped up resources from
nowhers, and that was how the second Uhuru was
born. By that time | was really tuned up politically and
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it showed in my lyrics. Sowhen we tried to go and play
shows in South Africa, thatwas when they closed the
door in my face.” (The quote Is from the lyrics of
Madhouse from Sankomota's first album).

‘In Lesotho we were playing to the same old faces
the whole time. The band split: Tshepo got the oppor-
tunity to work with Hugh Masekela in Botswana,
others married, or came to Jo'burg. | was by myself
again. But you know, | had this dream. | wanted to
create the ultimate Southern African band of all time.
Somethinglike Earth, Wind & Fire, or Traffic - butfrom
here, and playing our music.

“So sltting there thinking - and drinking, because of
the frustrations - | decided I had to do something with
my life. | went back to Moss, our drummer, we found
ourselves abass player and we started again. We had
no name, but from playing weddings and dances
around Maseru, we were getting popular,

“SANKOMOTA was a name I'd been playing around
with for a while. It came from the stories told by
Mathabatha’s grandmother. Sankomota is a kind of
David-and-Goliath figure in Pedi folklore. It seemed
appropriate, somehow.

“We gigged alotin Lesotho, and cut our firstalbum.
Woe were actually earning, and | could afford to move
into a flat with a phone. Then one evening I'd just
strolledinfrom a bar whenthe phonerang. Some guy,
obviously long-distance, said ‘I'm Julian Bahula. How
would you like to come to London?’ | thought: | can’t
believe this - and | went straight back to the bar!

“There were more phone calls. Tshepo came back
from Botswana. It was a time of really intensive
composing, arranging and rehearsing, and we all sold
our furniture and things to start the first part of our
journey.

“But after a whole bunch of travel mix-ups and
delays - including getting thrown out of Zimbabwe,
because wewere broke and only had one-waytickets,
and being helped incredibly by Air Swazi - eventually
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Julian got us to London.
“lt was a strange place. But the gigs went well, and
ed to work in Germany, where friends and contacts
et up our Bush Tea production company, under

" which we put out the second album, Now or Never.

“Although things were still tight at home, we had
another successful, British tour in 1987/88. Méan-
while, Gallo had picked up Now or Naver and finally
worked out our entry to South Africa. | think people
probably know the story after that...”

Leepaseems exhausted after suchan uncharacter-
istically long speech. But he hasn't forgotten about
those hard times in Lesotho - because times haven't
changed. “There are stillfew gigs, fewfacilities andit's _
difficult to get instruments. Kids who want to be
musicians get only discouragement from their par-
ents.” With BJ and some others, Leepa is part of the
Sanko Foundation, which aims to teach cultural skills
and selfreliance, but he recognises that the problems
go desper than lack of skills training.

“It's aboutrespect and recognition. What would turn
the tide would be our own media showcasing our
culture, rather than all this international music. That
would give communities pride in the people who are
making music.”

And he might say more, but “Frank, there are guys
here waiting to rehearse. How long does an interview
take, for God's sake...?” @

PAT METHENY

TOLD THE INTERNATIONAL
HERALD TRIBUNE'S MIKE
ZWERIN THAT SINCE MILES LEFT
TOWN, IMPROVISING JUST
ISN'T THE SAME

“THERE'S ALIENATION all around us, we're isolated,
thequality of life isdeteriorating. Jazzis is the present
tense, you play what you felt today, it's not surprising
that the music Is deteriorating along with everything
olse.”

After basically being on the road for 18 years, Pat
Metheny considers “stopping everything, the touring
and the music too™. He would not have said that a year
ago, he's rather surprised to hear himself say it now,
and he'll probably feel differently in another year, but
for the time being he just keeps trying to remind
himself thathe can still goto a recordstore “plop down
my bread and take home a Coltrane record. There’s
some truth left in the grooves.” He's looking for “new
possibililties somewhere, really different things to do”.

Metheney is one of the very few if not the only
jazzman - notin name only, a major improviser - who
can still fill arenas averaging 4 000 people on a long
string of one-nighters. As a guitarist he's second to
few, as abandleader he's had a rock-like sales figures
and critical acclaim too.
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YOUNG, GIFTED & BL ACK

JIMMY DLUDLU HAS A MAGICAL TOUCH ONTHOSE -
CHORDS. A BEWITCHED TEBOGO ALEXANDER SPOKE TO
THE TALENTED YOUNG GUITARIST. ~

LEAN and lanky, Jimmy Diudiu speaks calmly of
guitars off stage. But on stage he becomes a ball of
riveting energy, swaying and grimacing as his fingers
build forceful rock chords which show the influence of
axemen such as Larry Carlton and Les Ritenour.

Aminute later, hisface remains calmlyimpassive as
he tenderly resurrects the spirit of Wes Montgomery,
or pays homage to Stanley Jordan - when he isn't
raising the spirits of Africa with mbaganga chords.

As a musician who began his career playing at
weddings some thirteen years ago, Diudiu bought his
first guitar out of hard-earned money from a welding
job he held on to, “to pay the rent", '

TODAY, the 25-year-old is recognised as one of the
“bad pack” of young, energetic and Innovative musi-
cians emerging in the country to carve a niche for
themselves on areborn localjazz scene. Other names
mentioned in this context are Jo’burg planist Moss
Molelekwa and bassist Jimmy Mngwandi, and Dur-
ban-based Fana Dlamini. What has made them fa-

" vourites among jazzophiles and critics alike is the
strong traditional inflection in their treatment of the
standards.

Diudlu says his playing style draws on marabi,
blues, jazz-rock and West African sounds. The last is
a residual influence from his years serving a musical
apprenticeship under multi-intrum'entalist George Lee
in Swaziland some six years back.

“WHEN GEORGE (now working from Johannesburg)
got to Swaziland he needed a guitarist for the band -
Anansi - he was forming. | left my job as a welder -
which wasn't too good for my fingers.

“Working with George | became a full-time musl-
cian.We'd exerciseindividually, break forlunch, begin

Last month he raced through Western Europe two-
cities-a-day promoting his record Secret Story(Geffen).
Secret Story features strings In addition to the usual
hightech electronic programmation.

It could be called “difficult easy-listening” music. It
has been shuffled with straight ahead jazz albums
alongside the best - Ornette Coleman, Charlie Haden,
Paul Bley, Jack DeJohnstte and Dewey Redman.

“THERE'S A CERTAIN ZONE | operate In which over a
period of ime has | hope become consistent regard-
less of setting.”

The zone began with a void: ] saw this huge gap in
the guitar spectrum between Jim Hall and John
Mclaughlin waiting to for somebody who could play
melodies with a rock fuzz sound, and who would also
deal with bebop chord changes. Musicians | admire
the mostset up andentifiable vibe whatever they play.
It's their stamp. That's what | aspire to.”

What about accusations of commercialism? “Look,
most tracks on my so-called commercial records are
like nine minutes long. That doesn't get them played
on radio. I'm not stupid. I just present what | hear. If it
sells, so much the better. One thing I like about Secret
Storyis thatI've never heard a record which deals with
this sort of material in that particular way. It's simple,
but at the same time not simplistic.”

) 3
HIS OPTIMISM IS FADING. “We are living in a period

where there are very few rewards for originality. If
anything, you'll be shunned for it. These are conform-
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Jimmy Diudiu (centre) with Loading Zone.

again at two with George's music, then from eight
onwards we'd record and only go home the following
morning when most people were leaving for work...|
really miss those times.”

It was with Anansi that Dludiu undertook hisfirst tour

- to Mozambique and Botswana. “Seeing the big
crowds, | panicked at first but later relaxed with the

isttimes. ltusedto be that nobody onthe business end
knew what music would sell, so they took risks.
They've become more scientific. They figured things
out, likeloud backbeat sells.I'm sosick of two and four,
it gets louder every year. A backbeat is okay, but it
shouldn’t be the controlling factor. Now, worse, this
kind of stuff Is being scientifically quantified by musi-
clans too.”
What's the alternative?

“MORE SPACE, subtlety, ambiguity. Remember those
things? You have to leave room for music to happen.
l always tend to go back to jazz rather than rock or folk
because If's the most inclusive form. At its best, the
music’s more interesting. At the same time, there's
more bad music in jazz than any other form. Maybe
that's because the audiencedoesn'treally knowwhat's
happening.”

Jazz scares people ... ,

*A lot of people hear bad jazz and decide they don’t
like Jazz in genera! and they're right. 1 don’t like a lot of
the stuff | hear either. A lot of these young reboppers
can't play complete phrasss, they don't know how to
develop Ideas. That used to be a given. Now they're
basically just playing sound bites.

“| still believe in the possibilities inherent in improvi-
sation, butwhat's happening right now Is - well, since
Miles left town the whole structure of the jazz commu-
nity has definitely changed. He was the only one who
could bring a high level of musical stature and also fill
the hall. The impact of it hasn't really hit yet.” @
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support of the rest of the band.”

FOLLOWING HIS STINT with Lee, the young guitarist
was permanently hooked on music. He packed his
bag and hitthe road, leaving the lush butunconducive
borders of Swaziland for Botswana, where he played
with various bands.

Here he met anotherofhis musicalmentors: Themba
Mokoena, who persuaded Diudiu to return to South
Africa with him. It was from the still underrated but
masterly Mokoena that he learnt his favourite marabi
chords - so well, that Dludiu has often been told he
sounds “just like Themba”.

“Themba's guitar-playing Is very melodic. He cries
with his guitar. I'd heard marabi guitar before, but it
was Themba'’s chording that touched me.”

LIKE SO MANY of this country’s jazzmen, Dludiu has
resigned himself to prostituting his art to the more
lucrative and industry-supported pop scene. He joined
theJo’burg popgroup CC Beatforagig atacity centre
disco - “because | needed money for rent.”

During this time, with a group of young Jo'burg
musos plus an inspired young saxophonist fom the
Cape, McCoy Mrubata, Diudlu formed a hot jazz/
fusion outfit called Brotherhood. When this split,
Loading Zone was born.

Loading Zone has been working hard locally and in
neighbouring countries. There's even talkofan album
in the coming summer. Dludlu is also working on
enlarging his own portfolio of compositions, in the
hope of a solo recording. '

He feels “There are too few jazz venues apart from
Kippie's in the area - by playing at places like Kippie's
you gain recognition as a musician... you get to
express yourself better because of the venue and the
people who go there.”

Yet he recognises that a musician can't live from
clubs alone - they don't pay. "A one-hour festival
performance often pays as much as one week at
Kipple's.” Dludlujs interested in developing his music,
andbelieves sessioningwilldevelop his versatility: “I'd
even do a country’n western gig, if only for the
exposure.”
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SPOTLIGHT ON RADIO
ZONKED OUT

Kipple in the 60's

IF IT MEANS getting a break from Americanised black
presenters, still-trekking white SABC stations, not to
mention the last outpost of the British Empire that 702
has become, then hail the inroads made by the British
Broadcasting Corporation to give us different, if not
better, radio.

What got this reviewer hooked was a half-hour
programme in the African Perspective slot: a South
African jazz feature called Zonked Out and Zooted,
written and presented by Max Jarrett.

If they ignored the perplexing title, Jarrett's pro-
gramme could have been as full of insight for other
South Africans, as it was for me. These empty titles
seem to be a BBC speciality; their South African
promotion of the Africa Service under the label Crucial

', Radio is meaningless to most South Africans, if not
sending negative signals.

We heard Archbishop Trevor Huddleston himself
tell how a ‘flu epidmicat St Peters High in Rosettenville
was the beginning of the Huddleston Jazz Band, which
quickly gained popularity as one of the very few places
where African musicians at that time had access to
instruments.

“One of the sick was a young man named Hugh
Masekela, who was about 12 or 13 then,” the head of
the British Anti-Apartheid Movement told Jarrett. “I

BASIL BREAKLEY

asked him, jokingly, what would make him better,
quickly, and he immediately said a trumpet.”

Huddleston went on to explain how he borrowed
money from friends, and handed the instrument to
Masekela, even going as far as persuading a black
Salvation Army trumpeter to teach him.

A jewel of the programme was the anecdote about
fellow-Huddleston Band member, trombonist Jonas
Gwangwa: “He (Gwangwa) wanted a clarinet but
didn't know how to express the word so he asked for
a trombone.”

HUDDLESTON'S was the only interview conducted in
London. During a brief two-week South African visit
earlier this year, Jarrett also spoke to Cape Town
pianist and historian, Vince Kolbe, photographer and
former Rosie's manager Rashied Lombard, pianist
Merton Barrow, and in Johannesburg to Blythe
Mbityana, trombonistand music teacher atthe Feder-
ated Union of Black Artists.

With these informed insiders Jarrett discussed the
influence of returned formerly-exiled musicians like
Abdullah Ibrahim, Masekela and Gwangwa, and oth-
ers; the development of township jazzzmbaganga,
and the blighting effects of apartheid on the music.

On improvisation and the relationship of jazz to
South African music, Kolbe used Ibrahim as his
discussion point: “Much of his (Abdullah’s) composi-
tions are based on ...tunes that were played here for
generations, and improvised on,” to which he added
an international jazz flavour.

Barrow illustrated the tragi-comic effects of apart-
heid on the black musician. Describing a public per-
formance where one member of the combo belonged
to a different “race group”, Barrow told Jarrett: “You
heard him but couldn't see him: he was standing
behind a curtain.”

Spliced between the interviews was a representa-
tive selection of music: altogether a package which
provided insightwithin a much more refreshing music-
programme formula than that grimly clung on to by
local DJs. It's a pity more people here don't receive
BBC.

Phil Collins and Tony Banks from Genesis on the Korg 01/W Workstation.
“Korg has come up with a synth that has some of the hottest sounds we've ever
heard. Sound is what we are all about, so we choose the Korg 01/W Workstation.”

(011) 886 8572/3 Leigh/Chris
(011) 823 2811 Iggi
(012) 663 3325/6 Graehme/Kevin

KO

-01/W FD & 01/W

Check the latest Korg gear out at one of the foll

ITSTIMETOPLAYFOLLOW THE LEADER

owing authorised Korg dealers:
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One could criticise Jarrett for concentrating on the
older generation of musicians, and for the regional
imbalance of a programme which ignored the Eastern
Cape completely.

Buthe'sastranger, on a two-week visit,and the real
gripes should be directed at local presenters, who -
with honourable exceptions - have over the years
stuck to a stereotyped, lethargic concept of what a
“jazz” programme should be. There is another way
than simply reading the personnel off album covers -
and Jarrett showed us what it is.

This reviewer dares local presenters to start
focussing on lively interviews and well-written scripts,
After all, what's the point of filling whole programmes
with recordings, which many jazz listeners own any-
way? 9 - Tony Petlele

Ramiro Naka

WORLD MUSICBY PIETER UYS

SHIFTY Records has done it again, unleashing a
shimmering little masterpiece on the world in the form
of Vusi Mahlasela’s debut album When You Come
Back (Shift 50). Mahlasela has been compared to
martyred Chilean protest singer Victor Jara, and his
melodic songs of yearning described as “African Folk”.
Inevitably he will also be mentionedinthe same breath
as Robert Wyatt for the political themes of some of his
songs. Labels aside, his soulful voice which dips and
soars effortlessly from tremulous alsto to celestial
falsetto is backed by an exquisite mix of guitar, flute,
pennywhistle, sax, drums percussion, bass and key-
boards to clothe the poetic lyrics in raiments of sonic
ecstasy. No wonder Vusi refers to his singing style as
‘muso-poetry”. Since the album forms such cohesive
whole it's a bit unfair to single out certain songs, but
those that speak to the soul with great immediacy
include the title track, Epitoli, Gijimane Masotsha,
Hello Mams, In Solitary Confinement, and especially
the almost supernaturally beautiful Tonkana with its
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African veld samples (cattle lowing, etc.). No one who
grew up on the African continent will be unmoved by
this song. Shifty and Vusi together have created the
REAL follow-up to Paul Simon’s Gracsland.
RAMIRO NAKA hails from Guinea Bissau, where he
has been involved with groups such as N'Kassa
Cobra, Saba Miniamba and Makare; the latter re-
leasedthree albums between 1979 and 1984, bestow-
ing superstar status upon Ramiro. he went solo 2
years later, but it is only now that the world has been
blessed by hisfirstsolo album Salvador(Mango CIDM
1094). Recordedin Paris like most of the best contem-
porary African music, the album opens with the
lambada-like Tchon Tchomawith energeticaccordion
leading the melody. Guitar takes over on the track
'Rabo De Padja, while Sulu Demba with its dense
rhythmic patterns and jazzy vocal reminds one - of all
- people- of TimBuckley. Latin American, Western and
* amultitude of African rhythms weave teasingly in and
out of the mix - Naka's family moved often during his
childhood so he picked up on the muscial styles of
manyregions, including the Mandingo, Coast, Mandjak
and Pular traditions. Furtherinfluences were added by
his sojourns in Portugal and France. Onthe track Nha
Indimigo all of these styles come together in brilliant
fusion, creatingadance that rushes through thereeds
like an aardvark on amphetamines. @

ERRATUM, In last month’s piecs, a typesetting error
had the Middle Eastemn Instrument known as the Oud
described as a flute. The Oud is actually a stringed
instrument and Is related to the Westem Lute. The
English word ‘lute” is derived from the Arabic "Al-
Oud",

MUSA NDWANDWE
COULDNT RESIST THE
URGE TO JIVE, WHEN HE
HEARD UMBONGO AT THE
YARD OF ALE.

IT WAS one of those events where a jazz fan has to
struggle to keep stil.

The music was dished up by the latest prophats of
the local jazz idiom - Umbongo. The venue was the
Yard of Ale and the event the penultimate concert of
the Weekly Mail Jazz Season.

On the surface, there's hardly anything new about
Umbongo. Their concept dates back to the days jazz
bands startedinSouth Africa. So, 100, dossthe music,
concentrating on the compositions of the late Victor
Ndlazilwane - although a few fresh originals augment
their repertoire.

- Whatis new, however, is the verve and intensity with
which Umbongo undertakes every musical task. To-
day’s South African jazz sceneis bubbling with energy
and a fair amount of creativity. But too few bands are
trying to work outways of moving from yesteryearinto
the future without compromising the values of jazz as
a discipline. Umbongo Is one band which has suc-
ceeded, and as such, is arguably a leader of our new
wave jazz activists,
The Yard of Ale show again demonstrated their
unique abilities. Ittakes a heavenly rar tolisten to old
" South African standarsds without getting tired. Simi-
farly, ittakes an exceedingly talented bunch of players
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to bring back the shine to those standards decades
after they were recorded.

But Umbongo - and particularly their powerful horn
section - made it happen. The late Zakes Nkosi must
have been smiling in his grave at the audience re-
sponse to his compositions Woshi and AmaSwati.
Another, but very much alive, veteran, guitarist Allen
Kwela, also took the honours with such songs as

' Themba Lami.

For me, the event was summed up by the final
number: Mayibuye, composed by Umbongo bassist
Glenn Mafoko.From its uplifting title and anthem-like
effect right down to its infectious rhythm, Mayibuye
has everything it takes to be a winner and an ever-
green - just like the band that plays it. @

M -

Roger Khosa’:—Warmlng the Winter season

TEBOGO ALEXANDER
FOUND THE EVENING -
AND THE SEASON - TOO
SHORT, WHEN HE CAUGHT
THE LAST WINTER JAZZ
CONCERT, FEATURING THE
JONAS GWANGWA BIG
BAND.

GWANGWA'S BIG BAND: What a sound! Listening
to trombonist Jonas Gwangwa's Soweto Sounds big
bandwas such arevelation. Gwangwa seems shy and
introverted, - butwait untilhe gets on stage. This Yard
of Ale Weekly Mail Winter Jazz Season gig was too
short; well worth another showing or two. With
Gwangwa were drummer Khulu Radebe, bassist Ali
Baleng, guitarist Sma! Dokoloans, pianist Roger Khoza,

and that powerful horn section featuring trumpeters

Thabo Molaodi and Reason Moema, trombonists
China Pashe, Thembinkosi Magubane, altoists Thami
Nxumalo and “Scorpion” Madondo and former Jazz
Pioneer tenorman Tim Ndaba. Trumpeter Prince
Lengoasa guested on one tune. g
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TEBOGO ALEXANDER

~ SUBSCRIBE
NOW!

| ..AND GET A 50%
DISCOUNT ON ENTRANCE
TO KIPPIES — PLUS A -
CHANCE OF A FREE JAZZ -

ALBUM OR CD.

Johnny Dyani
GUEST ARTIST: BOB STEWART -

Two Tone is offering every subscriber
from this month a 50% discount on
entrance to Kippies until July 1993.
You'll receive a personal Two Tone/

Kippies discount card which you can .

present when you buy tickets. If you're
one of the first 30 subscribers this

month, a CD or cassette could be
yours.
Fill in the subscription form on this page

NOW to qualify for this offer. Send the
completed form, together with the -

amazingly reasonable sum of R30 for

12 issues, to:
TWO TONE
POBOX 177
NEWTOWN
2113
(MAKE CHEQUES PAYABLE TO VRYE WEEKBLAD)

Skippies 2.
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VOETGANGERS spat bevrees uitmekaar
wanneer ‘n rooi gevaar met skreeuende
bande om die hoek kom, die plastick-
geraamtetjie aan die truspieél wild-
swaaiend. “Terminator”, lui die inskripsie
op die agterdeur. En dit is ook hoe die
meeste bestuurders in Johannesburg en
elders die minibus-taxi’s sien: Termina-
tors.

Tog is dié€ bussies een van die vinnigste
en goedkoopste maniere om van een plek
na ‘n ander te kom. Om van Newtown in
Johannesburg tot by dic Baragwanath-
hospitaal in die buitewyke van Soweto te
kom, kos jou R1,60. In ‘n gewone taxi kan
dié entjie jou R35 uit die sak jaag,

Dis maklik om ‘n minibus-taxi te haal.
Gaan jy na ‘n taxi-staanplek, is daar taxi-
marshalls by wie jy kan hoor watter taxi's
waarheen gaan. Anders as met busse, is
die taxi-roetes nie vas neergelé nie. Slegs
die eindbestemming van die taxi is vooraf
bepaal, maar op pad daarheen word die
bestuurder deur die passasiers beheer. Jy
kan dus afgelaai word presies waar jy wil
wees, hulle is heeltemal bereid om ‘n draai
te ry vir een passasier.

Om ‘n taxi langs die pad te haal moet jy

die basiese handtekens ken: om in te gaan
stad toe, wys jy met jou wysvinger opwaarts;
indien jy in die onmiddellike omgewing
vervoer wil word, dui jy dit aan deur afwaarts

te wys. Daar is ook handtekens vir bepaalde

gebiede - om byvoorbeeld na Orange Farm
in Soweto te gaan, maak jy ‘n sirkel met jou
middelvinger en duim om ‘n “lemoen” aan te
dui. '
MAAR DAARIS meer aan taxi-ry as net dit. Dic
taxi-staanplekke het ‘n eiesoortige kultuur.
Jong seuns loop fluitend rond en probeer bo
die geroesemoes van stemme en blérende
musick Coke en piesangs aan passasiers
verkwansel. Talle stalletjies verkoop enigiets
van tekkies tot vodka, reukwater tot groente.

Die meeste taxi-bestuurders gebruik die
ledige oomblik om hul blink taxi’s nég
blinker te vryf. Mens kan jou verkyk aan dic
dekorasies in dié taxi's: op die dashboard is
daar natuurlik die verpligte fluffy-mat-met-
goue-plastick-tissue-box. Aan die tru-
spieéltjies hang ook altyd iets. Groot guns-
telinge is ‘n kitsch plastiek-blommemandjic
of ‘n miniatuur Chinese lampie met rooi
tossels.

‘n Taxi is ook nie ‘n taxi
sonder 'n tekkie-plakker

Zola Budd gaan wel hol by die Olimpiese Spele, maar dis nie die enigste plek nie. Hier in Suid-Afrika vat sy
Jou 0ok waar [y wil wees - mits Jy die regte handsein gee. Die minibus-{axf' wat die wéreld vol nael, s vinnig
en goedkoop - en trakieer jou boonop op musiekindiery. .

CHRISTI VAN DER WESTHUIZEN en LUCKY KHUZWAYQ ry 'n bietjie rond
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AI op 'n Vrydag of Satérdag
na VryeWeekblad gaan soek net

‘om te hoor dit is uitverkoop?

Hier is die oplossing:
Laat dit elke Vrydagoggend
op jou voorstoep aflewer.

Ons doen huisaflewerings op die
volgende plekke: .

" Die PWV-gebied, wat insluit die hele Johannesburg en Pretoria,

Verwoerdburg, Midrand, Sandton, Randburg, Roodepoort, Randfontein,
Krugersdorp, Florida, Germisten, Alberton, Bedfordview, Kemptonpark,
Benoni, Boksburg, Springs, Brakpan, Vereeniging en Vanderbijlpark.

In die Transvaal lewer ons ook af in die sentrale dele van Witbank en
Nelspruit, en in die Vrystaat in sekere dele van Bloemfontein. In die
Kaapse Skiereiland lewer ons af in Woodstock, Rosebank, Observatory,
Mowbray, Claremont, Newlands, Bishopscourt, Wynberg, Kenilworth,
Constantia, Tuine, Oranjezicht, Vredehoek, Higgovale en Bellville {sekere
dels). VWB word ook in Stellenbosch en Somerset-wes algelower.

As Jy nog steads nie seker Is of VWB in jou omgewing afgelewer word ni,
moenie huiwer om vir Lille van der Walt by (011) 836 2151 te kontak nie.

En as jy buite een van dié streke val, stuur
ons VWB teen dieselfde koste per pos
aan. So moenie elke Vrydag skarrel om
jou gunsteling nuustydskrif in die hande
te kry nie, stuur liewer nou R150 en

- ontvang VWB vir 'n jaar of R80 vir ses

maande (BTW en aflewering ingesluit).
Vul die vorm in en stuur met 'n tjek of poswissel aan: VWB
Verspreiding, Posbus 177, Newtown 2113.

Stuur VWB vir my per pos/huisaflewering aan vir

1 jaar
6 maande

Naam
Adres(aflewering) -

Adres(korrespondensie)

Poskode

Telefoonnommer
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D LEAIOTIEWE VAN N KNORRIGE RESIGER

Die Sowjet-tolet negm n sentrale posise in Barend Toerien se Augustus inMoskou
I teken van verwaarlosing, agteruitgang en veel meer. Dit troon bo Toerien se
reisverslag uitas Jeitmotivvan ' boek waari die outeur as 't ware deur n tollebril

AS Barend Toerien die Suid-Afrikaanse Minister van Buitelandse Sake was, en as ons ‘n
bietjie geld oorgehad het om ander lande te help, sou die eerste ontwikkelingshulp aan
Rusland gewees het: ‘n enorme besending Sanpic, ‘n paar miljoen rolle toiletpapier.

. Op bladsy 55 van Auguslus in Moskou (Tafelberg, 1992) sé Toerien dat hy nie langer
oor die vuil toilette in die Sowjet-Unie gaan praat nie. Die leser slaak ‘n sug van
verligting. Maar dit is van korte duur, Twaalf bladsye later deins Toerien opnuut terug
voor twee manstoilette in ‘n hotel in Wladikawkaz - van “die op-die-hurke-soort, soos
jy ook in Kairo kry". En op die volgende bladsy kyk hy verbyster na vier corvol gate
in die grond: die manstoilet (ons gids spesifiseer altyd dat dit *n “manstoilet” is) aan die
voet van die Kazbek-berg se gletsers.

Laasgenoemde gruwel wou Toerien aan sy gasheer Albert Piterski gaan uitwys, maar
Albert het geweier. ‘n Mens kan aanneem dat Albert reeds vo6r die Afrikaanse digter
se besoek besef het dat die kommunisme ‘n onhigiéniese stelsel is.

DIE SOWJET-TOILET :neem ‘n sentrale posisie in Anugustus fn Moskou in: teken van
~ . verwaarlosing, agleruitgang en veel meer. Dit troon bo Toerien se reisverslag uit as ~
S lettmotty van ‘n hoek waarin die outeur as ‘t ware deur ‘n toiletbril na die wéreld kyk.
‘ Toerien sé nérens of hy sy reis in die voormalige Sowijet-Unie geniet het nie, maar
die gesamentlike effek van al die ellendes is dié van iemand wat deur die vagevuur van
‘n verkrummelende stelsel gaan. Elke keer dieselfde beproewing, dieselfde irritasie, dic
ly-motiewe van ‘n knorrige reisiger.
Augustus in Moskon is daarom slegs op die oog af ‘n onsamehangende en
anekdotiese geskrit (omtrent die helfte van party dagboekinskrywings is in parentesc).
Op byna elke bladsy van Toerien se aantekeninge heen is daar ‘n verwysing na dic
alomteenwoordige toilette, bedroewende eectplekke, geboue-sonder-ingange ¢n
honderde ander voorbeelde van slordigheid en afskeep. Dit bou langsamerhand op tot
‘n klimaks in die Kaukasiese gebergte, waar Toerien gek raak na arak en hom aan 'n
litanie van klagtes oorgee.
Dis veral die verwaarlosing van die spysverteringskanaal wat ‘n merkwaardige blik-
van-binne, vanuit ‘n leé maag, op die ellendes van die Sowijet-samelewing oplewer:
“Vol” restaurante waar jy die leg tafels oor die maitre d’ se skouer kan sien, klam
tafeldoeke wat deur die gaste gestryk word, die glas Pepsi wat by elke maaltyd
ongevraag opdaag is maar net ‘n paar van die irritasies.

IN SY DESPERATE socke na eetplekke is Toerien ‘n ongewone reisgids, Hy is soos ‘'n
ruimtereisiger wat die maan besoek het en dan die heeltyd verte! van ‘nklippie wat hy
nie uit sy skoen kon kry nie. Die mislukte staatsgreep teen Gorbatsjof is in dieboek slegs
‘n side-show.

Op Sondag 11 Augustus 1991 was Barend Toerienin die Sowjet-hoofstad. Vroegoggend
skakel hy Radio Moskou aan vir die nuusberigte waarna hy nooit luister nie. Toevallig
hoor hy 'n aankondiging oor ‘n uitstalling van die skilder Roerich. (Dit was voor hy saam
met die Yeltsin-ondersteuners “Vrystaat” geskree het.)

Wie was Roerich? Toerien meen iets te onthou van “swoel pers, skarlaken, swart
doeke”, van die Ballets Russes - of was dit dalk Bakst? ‘n Vermaaklikheidsgids is in
Moskou nie beskikbaar nie, en dus begewe Toerien hom maar op ‘n bustoer deur die
stad: ‘n aktiwiteit wat hy intens haat, ‘n teistering.

So sleur Sondag 11 Augustus voort, op pad na die klam tafeldoeke en Pepsi, en
uiteindelik ‘n opelugkafee in die motreén - met Pepsi en mineraalwater as enigste
versnapering. By die uitgang: ‘n mak apie aan ‘n ketting met wie jy jou laat afneem.

En Roerich? Reg aan die einde, op pad na die lughawe, sien Toerien die plek waar
die uitstalling plaasvind, maar dan is dit te laat. Roerich se uitstalling het hy nie gesien
nie, oor Roerich self vertel hy ons niks nie.

EN SO, OP BLADSY 59-60, stel hy ‘n aantal vrae oor die verering van St Georg. “Ek moet
tog nagaan hoe hierdie Georg vereer word van Brittanje tot in die Kaukasus.” Maar
nagaan gaan hy dit nie: ons hoor in die verbygaan van iets wat hom interesseer of
geinteresseer het op ‘n bepaalde dag, vir vyf minute, en daarmee uit.

Miskien kan ‘n mens nie meer verwag van ‘n besoeker aan die Hermitage in
Leningrad, wat in sy een paragraaf oor die museum veral verwys na die skilderye wat
hy vroeér reeds in die Metropolitan in New York gesien het nie. Toerien onthou nie wat
hy gesien het nie; hy sien wat hy onthou. Hy sien die bome wat ook in Amerika en Wes-
Europa groei.

Dit laat my vermoed dat Toerien ten spyte van sy afsku in die Sowjet-smerigheid
tydens sy tog self ‘n kommunis geword het. lemand wat nie die grasperk sny nie en by
sy stalletjie ‘n bordjie kom oprig wat sé: Zakrito. Gesluit.



lewenstyl

agterop nie. Die slagspreuke op
dié plakkers kan jou nogal laat
kopkrap: “Lahla Umlenze”
beteken letterlik “Throw your
leg” terwyl “Pho indaba ka Bani”
“So whose business is that?”
beteken.

Eentaxi het ‘n effens minder duister inskripsie

lf I HE MuinenRs ;;m;
IS AT ROWE
WHY 1S SHEALWAYS TR THE T

op die voorruit: “Nangu Umalume” - “Here
comes the uncle”. ‘n Anderhet ‘nversugting wat
die meeste mense in dié land deel: “Ukuthula
Bakithi” - “Peace please”. En natuurlik die
onvermydelike Engelse cliché: “Home Sweet
Home".

Sokkerliefhebbers en Jesus-freaks is ook
algemeen. Orlando Pirates het die meeste
aanhangers: “Mighty Bucs -plakkers versier
menige taxi. Dan is daar die “Bom Again”-
plakker - kompleet met ‘n silwer kruis en
sonbestraalde wit wolkies...

Daaris ook ‘n duidelike voorkeur vir Engelse
plakkers met een of ander swak gespelde
kwinkslag op: “Don’t laugh, your girlfriend
might be inside” - of die seksistiese “waarheid”:
“A beautiful woman is a subtraction of money,
addition of troubles, multiplication of enemies,
division of friendship and misunderstanding
between relatives.”

Hoewel Star Music spesiaal kassette vir taxi’s
uitgee, verkies sommige bestuurders hul eie
musiek. Een bestuurder sé menseis altyd spesiaal
op die uitkyk na sy taxi want hy speel musiek
wat by die dag pas: gewyde musiek vir Sondae,
blues vir Maandae en so aan.

Van die taxi’s het die obskuurste name
denkbaar - soos “Boy George”. Eenheet “Ten to
Seven” - dis hoe laat die bestuurder huis toe
gaan, sé hy. “Early Rose” is ‘n ander een. Die
bestuurder verklaar dit s6: “We rose early to get
all the customers...”

)

CHOOSE PEACE

1t hoots, there’s a place foryou

HE minibus taxis - popularly known
as “Zola Budds” - which are predomi-
nantly run by blacks, constitute one
of the biggest industries in the coun-
try. They are fast, convenient, com-
paratively cheap and operate from
dawn to dusk.

As early as 4am some workers are already waiting
in the township streets for these ‘minibuses to ferry
them to their various places of work. The continuous
hooting signals that there is still room aboard.

While some drivers go home very late at night,
most taxi-drivers knock off at 7pm.

The passengers use hand-gestures to show the
drivers where they want to go to.

The taxis are adorned with three kinds of stickers:
informative stickers, which caution passengers about
the regulations inside the taxi; stickers which explain
the routes which followed by taxis which belong to
a particular association; and stickers which are merely

. meant to raise a laugh.

“THE BUSIEST TIMES are in the morning and after-
noon,” says Joshua Langa, one of the drivers who
operates from Orlando to the Bree Street taxi rank.

“Mondays, Fridays and Saturdays are the busiest

days. On a busy day I can speak in terms of thirty
loads per day. But during the rest of the week we
starve. Maybe we struggle to make even ten loads.”

The routes are also a source of conflict, says Langa,
because some routes are busier than others.

“Yes, ithappensa lot that we fight for routes, " says
one taxi-driver.

Most white people still shun the minibus taxis and
only a few have so far started to use them.

VARIOUS TAXI ASSOCIATIONS belong to the mother
body, the South African Black Taxi Association
(SABTA): The Diepkloof Taxi Association,
Baragwanath Taxi Association, ARMSTA (shorten for
Alexandra, Randburg, Midrand, Sandton Taxi Asso-
ciation), to mention a few.

About 48 000 taxi owners belong to SABTA. Many
of them own several taxi's.

To join a taxi association, says Langa, costs at least
R1 000.

“Drivers are paid on a weekly basis,” he says.

_ “Some of us get paid on Fridays, others on Mondays.

Obviously our salaries vary a lot.”

Taximen use their own jargon among themselves.
“To bump”, for instance, means to drive from the
township to town with only a few or no passengers.

Most taxi drivers are skillful. The passenger seated
in the front seat next to the driver helps the driver by
receiving money from the passengers seated behind.

But the driver will also act as cashier changing
money while he’s driving. A driver thus also needs to
be quite an adept juggler - counting out change,
concentrating on the road to avoid a collision,
listening to the passengers who will order himto stop
anywhere that they wish to get off...

Music provides a calming background for all the
activity - in fact, music is an integral part of the taxi.
Passengers tend to be choosy over which taxi they
take and prefer a taxi with music. Next on their list
of priorities is tidiness, so you will find many taxis
well cared for and highly maintained - from the tyres
to the engine. Some drivers even spray the inside of
their taxi with scent.

“A taxi without music is boring,” says one driver.
“Music entertains the passengers. It makes a ride
enjoyable. A driver himself does not fall asleep while
on the wheel. We play all sorts of music.

“Passengers like my taxi. Even if I am absent, they
will look for mine.”

“While many passengers are in favour of music,
others complain that we are noisy,” says another
driver. “That’s because some taxi drivers play their
music so loud, it deafens the ears.”
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pearlie op die langpad

Mosselbaai, Ouditshoorn, Blossoms, Vondeling en Antoni.
Klipplaat, Aberdeenweg, Graaff Reinet, Noupoort, Norvalspont,
Springfontein. En dan Bethulie, Sterkstroom, Amabele, Beriin,
Oos-Londen. PEARLIE JOUBERT st reis gaan aan
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"N MENS klim nie vroeg op ‘n Sondagoggend in die
winter van die trein af op Springfontein-stasie, in die
Suid-Vrystaat, omdat jy wil nie. Jy klim daar af omdat
die trein daar stop. Fullstop.

Die trein vanaf Mosselbaai na Springfontein vertrek
vroeg op ‘n mistige blou Saterdagoggend. Aan die
een kant lé die see, aan die anderkant die
Outenickwas en langs die kante van die treinspoor,
grondpaaie wat verdwyn agter groen heuwels. Die
kondukteuris nie vandag lus vir skoonheid nie - hy’s
gatvol omdat hy vyf dae laas by die huis was. Dié
trein het ook nie ‘n name with a ring to it nie -
sommer net die “Mosselbaai” en “hardloop Hartenbos,
Klein- en Groot-Brakrivier, George en so aan”.

By George verander alles. Die dagjollers wat
George toe gekom het vir Pick ‘n Pay se Groot
Besparings klim af en dies wat Johannesburg toe
gaan, klim op met koffers vol bagasie. Die trein raak
leér en die kondukteur se hoofpyn erger. Maar
eintlik is dit die landskap wat verander - drie tonnels
later staan volstruise, met bloedrooi hakskene, in
kurkdrog veld langs die spoor.

En die magic begin.

Die pad tussen Oudtshoorn en Klipplaat loop
tussen die voete van die Groot Swartberge en die
Kammanassieberge, oor die Olifantsrivier, érens
verby De Rust en Uniondale, die R407 na Klaarstroom
en stop vir ‘n paar minute by stasietjies soos Blos-
soms, Vondeling en Antonie. By dié stasies staan
kinders en waai vir die trein en verpes die paar wit
passasiers vir geld. Die kondukteur - steeds moerig
- waarsku dat mens jou treinvensters toe moet hou
“‘omdat die kinders jou goed deur die venster steel”.

DIE LANDSKAP IS eindeloos verlate en droog. Op
Antonie (dit word nie op ‘n landkaart aangedui nie)
net voor Willowmore, begin die son sak. ‘n Ma gee

'n Kind in die
oggend op
Cathcart-stasie

haar kind deur die venster vir ‘n ouma aan. Die
kondukteur kom vra my om die sonsak af te neem.
En net voor dit heeltemal donker is, kan ‘n mens jou
verbeel, sien jy die Baviaansklootherge tussen
Perdepoort en Ghwarriepoort, en is die lig doer
anderkant ‘n plaashuis naby Volstruisleegte?

Tussen Willowmore en Klipplaat gaan eet die
handjievol witmense in die eetwa- sop, vis-voorgereg,
hoender, geelrys, gebraaide aartappels, wortels,
koshuis-poeding, en goudgeel vla. Die swartmense
in tweede- en derdeklas koop nog ‘n laaste ronde
Black Labels, slaptjips en koue hamburgers.

Dan is dit donker. Pikstikswart. Deur
Aberdeenweg, waar ‘n vaak beddegoedman jou bed
kom opmaak, Graaff Reinet en Bethesdaweg waar
dit te koud is om die venster oop te maak en uit te
kyk. Tussen Middelburg, Rosmead, Noupoort en
Colesberg is niemand wakker nie. Ook nie die een
moerige kondukteur nie. Net voor Norvalspont
bring die man met die penskafee flou, wit R1,20-
friscokoffie vir almal... En dan kom die son op en die
trein stop op Springfontein.

Die kondukteur kom vra of ek “doodseker” is ek
wil hiér afklim en verduidelik dan oor die drie
spoorlyne na die hotel se groot wit dak wat langs die
Shell-garage uitsteek.

SPRINGFONTEIN IS DIE groot aansluitingpunt tussen
die Mosselbaai-, Algoa- en Amatola-treinroetes. Mense
klim nie op of af op Springfontein nie. Die
hoteleienaars, wat nie Sondagmiddagetes bedien nie
“omdat dit ons rusdag” is, is stomgeslaan toe ek van
die stasie af aangestap kom. ‘n Hotelwerker kom
waarsku dat die enigste kafee op die dorp om 12 uur
- “na kerk” - toemaak, en die enigste ander lewende
siel in Springfontein se stil stofstrate, is ‘n seuntjie van
die Sub B-klas wat die Hoérskool Trompsburg se

basaar-uitnodigings in die sowat dertig huise se
posbusse druk.

Die uitnodiging: “U kan enigiets verkoop behalwe
eetware wat deur die skool self verkoop sal word. Al
wat ons van u vra is een tiende van u verkope vir die
skool.”

Die seuntjie: “En tannie moet asseblief kom,
anders gaan hulle ons skool ook moet toemaak.”

DAARISWEL ‘n goeie rede hoekom mense gerus maar
op Springfontein kan oornag. As jy in Knysna was en
nie die laaste olifant rondom Diepwalle opgespoor
het nie, kan jy na die olifant teen die Springfontein
Hotel se eetkamer se muur gaan kyk. Die eienaar sé
hulle het dié olieverf in Pretoria langs die pad
gekoop.

Die twee werkers by die hotel, Rosie en Paulina,
“miesies” selfs die paar maande oue baba... Rosie sé
Springfontein is die “platteland” en hulle mag nie op
die stoele in die sitkamer sit om TV te kyk nie.

Die eienaar wys die aand vir my waar om die TV,
in ‘n enorme leé¢ en yskoue sitkamer, aan en af te sit
en vra dat ek die voordeur shiit as ek een uur die
volgende oggend weer stasie toe gaan om die trein
te vang.

Londen trek net na middernag by Springfontein in.
Langs die perron het iemand ‘n vuur in ‘n drom
gemaak. Die kaartjieverkoper, met dikgeslaapde o€,
beduie dat ek nie saam met die swartmense in
dieselfde ry mag staan nie. Daar was nie ‘n wit ry nie
omdat witmense nie daar op en af klim nie. Ek gaan
staan toe maar in sy kantoor. Toe weier hy eers om
‘ntweedeklaskaartjie aan my te verkoop - “witmense
ry eersteklas en dis dit” - maar gee tog later in

By die wa gekom, was die kondukteur weg en die

DIE AMATOLA-TREIN tussen Johannesburg en Qos-
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koepee gesluit. Ek staan toe in die gangetjie vir dic
kondukteur en wag. ‘n Polisieman met ‘n groot
geweer stap op en af op die perron. Twee koepees
verder in die gang af gaan ‘n deur oop en ‘n
poedelnaakte man loer uit. (Die kondukteur het
later vertel dat dit buite so vyf grade onder die
vriespunt was.)

“Wat’s jou storie,” vra die kaal man.

Ek probeer wegkyk. Sé iets soos nee meneer,
ek't nie ‘n storie nie, ek wag maar net vir dic
kondukteur om die koepee se deur te kom oopsluit.
Hy verdwyn terug in sy kompartement. “Not a
problem,” sé hy sekondes later toe hy weer uitkom.
Dié¢ keer - nog steeds kaalgat - met ‘n enorme
jagmes en ‘n staalvurk in sy hand kom hy in di¢
gangetjie afgestap, buk vorentoe en werskal’ met
die vurk en mes in die deurslot van die koepee. -
Klieks! en die deur gaan oop, hy vat my rugsak en
smyt dit op die bank neer, draai om, maak sy mcs
toe en stap weg. “Koetnaait,” sé hy. Ek antwoord ni¢
terug nie.

SESUUR DIE OGGEND, net nadat die trein uit
Queenstown weg is, maak die kondukteur my
wakker “om bietjie te kom praat”. Hy kry koffie en
vertel hoe hy “weer gisteraand ‘n klomp houtkoppe™
gevang het wat op die trein wegkruip. By die
volgende stasie oorhandig hy hulle aan die polisie
- tensy hulle ‘n kaartjie kan koop. Hy vertel hoe
“verbeteringskoolkinders” wegloop van dic skool
af en op die treine wegkruip. “En dan kry ons daai
meisickinders en dan huil ek altyd, maar doen maar
my job en gee hulle ook vir die polisie om terug
skool toe te neem.”

Met vaderlike tug insy stem, vertel die kondukteur
van die army-ouens wat treinry. Hy hou niks van
ons manne in bruin nie: “Hulle klim altyd op die¢
treine en dan soek hulle sommer enige vrou wat
alleen reis. Maar hulle hou veral van die jonges. Dan
is dit nie lank nie of hulle het daai girl in hul
kompartement. Ek probeer die meisiekinders altyd
voor die tyd waarsku om nie saam met die army-
mans te begin bier drink nie. Maar vrouens luister
mos nooit,” vertel hy. “Nou ja,” sé hy, “dan weet jy
seker wat alles gebeur as hulle eers daar is.”

QUEENSTOWN IS DIE ENIGSTE stasie wat ek ken waar
die stasiemeester oor ‘n mikrofoon skree waarheen
die trein op pad is en dat almal nou moet inklim.
" 7 (Hoekom die man nog ‘n luidspreker nodig het,
&l VONDELINC weet die vader alleen.)

' 1y Tussen Queenstown en Cathcart kom die son
yskoud tussen derduisende aalwyne, klipperige
koppe en heuwels op. Anderkant Thomas Rivier-
stasie (waar die trein nie stop nie) staan ‘n klein
seuntjie in die middel van niks en nérens tussen dic
kaktusse in die ysige vroegoggend en waai vir die
trein...

DIE LANDSKAP, SO "N UUR voordat ‘n mens by Oos-
Londen intrek, verander skielik. So tussen die
Stormberge en Winterberge (en dalk die

BO: Antonle in die sonsak en die voeteneindes van die Katberge) loop alles inmekaar
stasiegebou : : g -
- grasland en klipland wat nie so droog is soos die
MIDDEL: Vondeling-stasie, die wéreld daar rondom Graaff-Reinet nie. Met baie
kondukteur en sy buddies heuwels en in die verte hoé blou berge. Dan die

LINKS: Springfontein op ‘n Oos-Londen-omgewing vol plante en vaalgroen,
Sondagmiddag ruie heuwels.

Op die kop vyf oortien die oggend sien ‘n mens
vir die eerste maal die see uit die treinvenster. “Suid-
Afrika se hart 1€ in die Oos-Kaap," sé die kondukteur
net voor die trein by die stasie intrek.

Ek wou nog vra wat hy bedoel, maar daar is nie
tyd nie. Hy steek sy een been by die deur uit, en
terwyl die trein nog beweeg, spring hy af. Alle
kondukteurs doen dit, en dié een doen nie anders
nie.
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THE recent riots in South Central

i O_F v > Los Angeles have created a new
S RO WSt Los Mgcees awareness of the fragile nature of
SR D the social contract in this most
Photographs by Robert Morrow American of cities, an awareness
Vintage, 1990 heightened in South Africa by the

mass media coverage which domi-
MARK BEARE,.- nated both newspapers and TV,
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drawing the heavily implicit mes-
sage that others too suffer from
the dynamic of racial tension.

Traditionally cities serve as the
unstated context of the story, their
role barely sketched as a partici-
pant of the drama. Mike Davis,
whose incisive piece on the riots
ranin VWB some two months ago,
is an Angeleno by adoption who
has attempted to capture the soul
of his home town, to place LA for
once at the centre of the action.
City of Quartz, written in 1990 and
only available here on request, is
a veritable tour de force, pulling
together diverse strands of the LA
experience and contextualising
them in the the psychic and geographical contours of
the city.

To understand the city at all, a city which is more
envisioned than planned, perceptible more through
its mythmakers than its neighbourhoods, one looks
first to its origins. Here Davis identifies a critical
difference: “Unlike other American cities that maxim-
ised their comparative advantage as crossroads,
capitals, seaports or manufacturing centers, Los An-
geles was firstand above all the creature of real estate
capitalism: the culminating speculation...of genera-
tions of boosters and promoters who had subdivided
and sold the West.”

REAL ESTATE BARONS, dominated by General Harrison
Otis, contracted a slew of writers who created the
myth of LA, a blending of a fictionalised romantic
Spanish past, a fine climate, a political conservatism
and a thinly veiled racism. This myth-making func-
tion, carried out by a group Davis defines as Boosters,
added a critical element of poetry to the Machiavel-
lian real estate speculation and led to the rapid rise
of population, income and consumption structures
wildly disproportionate to the city’s minimal produc-
tive base and infrastructure.

Following on the Booster period is the phenom-
enon of noir, in books and films, in the 1940s and
1950s. As Davis notes: “Virtually alone among big
American cities Los Angeles still lacks a scholarly
municipal history... Los Angeles understands its past,
instead, through a robust fiction called noir.”

Film noir drew on the bizarre construction of a
primarily middle class LA, embittered and crazed as
a result of the Depression, to produce classics like
The Postman Always Rings Twice, Double Indemnity
and Mildred Pierce.

“Noir,” says Davis, “was like a transformational
grammar turning each charming ingredient of the
boosters’ arcadia into a sinister equivalent.”

The last phase of the envisioned city coincides
with the transformation of LA into a ‘world city’, the
locus of foreign capital turning it into a crucial node
in the Pacific rim value chain as well as the last
frontier of western civilisation. This trend, dating
from the 70s, saw international real estate capital co-
opting government in a joint venture to place a
cultural superstructure on the city. The siting of
galleries, institutes and planning schools ties back to
the Boosterism of a previous age, serving to add a
cultural lustre to development projects in Los Ange-
les. The intellectual legitimisation of the city goes
hand in hand with an increase in real estate prices,
on-site art or galleries acting as value adders to the
buildings next to which they sit. The dark side of this
absorption of culture is the debilitation of the inner
city; it is one of several manifestations of the unholy
alliance between city officials and capital which have
served to create a hollow centre of powerlessness
and poverty in downtown LA.

Davis notes too the development of organic
cultures which flail against this inexorable trend,
looking to the Communards of the 50s, of whom
Ornette Coleman and free jazz stand out, and the
current phenomena of rap and graffiti. These are,
however, lone voices, condemned to the fringes and
too easily co-opted into the sytem to have a marked
cultural impact.

THE NOTION of power in such a widely spread

city is intrinsically problematic. Davis is quick to
point out that there is ‘no there there’, that power
shifts according to the changing modes of land
speculation. The first wave of capital was founded in
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the Otis-Chandler dynasty and other syndicates in
the early 20th century. It was a power centred on
Downtown and that power was to be eroded by the
mobility of the automobile; the gridlocked Central
Business District was downgraded by the centrifugal
possibilities of motor transport which pulled oppor-
tunities to the suburban housing estate and out of
town shopping centre developers.

Further pressure on the CBD came in the form of

The New Commandment. Vermont near

out-of-state capital flows after the Second World War
- military appropriations which found their way into
the web of suppliers in the Los Angeles area. In the
1950s the Westside began to emerge as a power
centre, grounded in three key areas of the savings
and loan, entertainment and sportswear industries,
all predominantly Jewish owned. The two central
nodes, Downtown and Westside, remained the
critical blocs until the internationalisation of Los
Angeles in the 1970s. The fragmentation of the blocs
was illusory in that they were both rooted in real
estate speculation and had a need for a stabilised
land use zoning policy and compliant politicians
Thus an alliance emerged over time wherein the
developers of both constituencies blended into on¢
interest group mobilising political support and a
concomitant favourable land use dispensation.
The rise of foreign capital completes the mosaic

Japan looks to Southern California as a huge market

for its goods and recognised the need for on site
infrastructures to process and purchase Japanese
exports. This, along with a wide price differential in
land, made Southern California a central target. The
result of this intervention has led to Los Angeles
becoming a colonial outpost of Tokyo, subject tothe
fluctuations in the Japanese economy and powerless
to do anything about it.

THE LOS ANGELES OF the 21st century will be an
entrepot for large finance houses and hi-tech com
panies based elsewhere; it will have money but it
will have surrendered power.

Another power source in suburban Southern
California is the homeowner, protector of “house-
hold equity and residential privilege”. The ‘metrosea’
of the area, a seemingly arbitrary development of

Vietnam in the streets

areas and sovereignties, is the direct result of an
alliance of homeowner activists and developers,
who “plan(ned) postwar racial and class segregation
in the ‘Leave it to Beaver suburbs”. In order to
illustrate this Davis turns to the means by which
homeowners could effect their own form of separa-
tism. One central example is the “Lakewood Plan”,
anagreement between the county and the Lakewood
area wherein the latter could contract in to essential
services at a discounted rate. The Lakewood resi-




dents, while maintaining their fiefdom over land use zoning, could offer
the further incentive of bargain basement services. By contracting out
in this way the exclusionary impulses of the more expensive neighbour-
hoods could be buttressed by a kickback from the county. Of the 82
cities which make up LA county today 30 have exercised the Lakewood
option; they boast a black population of less than 1 percent as against
the 13 percent of blacks in the county overall. The moral of the story
needs little explanation - the wealthy suburbs draw on the resources of
the county at cut prices, the latter then finds itself unable to serve the
community in the inner city which has a desperate need for public
services.

The development of a homeowner interest bloc, fragmented though
it is, was an attack on the bastion of real estate capital and debate is
ongoing, as LA grapples with scarce natural resources, over growth in
the county. Homeowners, keen to retain the value of their equity,
propose slow growth strategies while developers, seeking margin from
a stream of building opportunities, look to further growth. The loser, as
always, the powerless inner city, looks on.

THIS BATTLE OVER SPACE and its use flows through into the realm of the
physical definitions of space. The zeitgeist of the 90s, Davis says, will
be the policing of social boundaries, through security systems and the
closing off of public space. The development of super shopping malls
and huge enclosed office structures reflects a “neo-military syntax”,
spelled out in high surveillance, a lack of street frontages and
compartmentalised areas of shopping, working, walking. In its awe-
some self-referentiality and overt exclusionary message it is “the arch-
semiotics of class war.” The dark side of this process is the planned
alienation of the poor, reflected inthe shepherding of bums to Skid Row
onFifth Street, the creation of rounded benches on which it is impossible
to sleep and the withholding of toilets and taps in the designated area
of the homeless, east of Hill Street.

The control of this venal process lies in the hands of the security
establishment, a fusion of labour intensive private security firms and hi
tech police surveillance and paramilitary tactics. The demonising of
gangs and the war on crack serve as motivators to ensure the LA Police
Department has an endless source of funds to upgrade and maintain its
fiefdom, its paramilitary needs being admirably catered for by local
military industry. Their agenda - to tum a huge tract of Downtown East
LA intoa de facto penal colony. The emergence of a gang culture, rooted
inyouth povertyand hopelessness, has been seized upon by Chief Daryl
Gates, who institutionalised the search and seizure approach to the key
areas, with locations being semi-permanently occupied by the police.

This approach has been augmented by a legal strategy reminiscent of

common purpose legislation.

A LAW, KNOWN as STEP, was passed in LA in 1988 where membership of
a gang was in and of itself classed as a felony. In the small print was the
option of prosecuting parents, who did not use due care, for the acts of
their children. The barricades which surround South Central LA become
more real by the day.

The defined satanic black underclass has its own story, and it is the
story of gangs. Most particularly the Crips, an outgrowth of the Black
Panther movement of the 1960s. As the LA economy grew more
international its manufacturing base, and with it its jobs, moved to other
destinations. This was compounded by the attacks of services detailed
earlier which have denied the inner city population its recreational
space, its cultural outlets and the funds for a decent educational
infrastructure.

The Crips have stepped into this wasteland and exploited the
underside of the new world economy, the trade in crack cocaine. The
new economy demands “flexible accumulation”, an ability to control
financially a constantly changing network of producers, sellers and
markets. In servicing both the rich Westside and the impoverished inner
city, in responding to the targeting by the Medellin cartel of LA as a key
market, the Crips are entrenching themselves as the traders of tomor-
row.

Though City of Quartz is a highly leamned work - each chapter has
more than 100 notes at its conclusion - it reads like a crazed love poem.
The story of Los Angeles is so unremittingly bizarre, so wildly dramatic
that it is impossible to approach it as an academic field of study. What
emerges from a detailed analysis reads more like 2 cyberpunk novel
than a piece of social science research. If Hammett and Chandler were
the auteurs of LA municipal history of the 1940s then Mike Davis is its
voice as the city faces the 21st century and it is hard to imagine a better
one. <

{Available by order from Random Cehtury, Tel: 786-2983)

twee verse uit 'n
gesinsalbum

“Nogtans saljy aan my gebonde bly™ (Ult: Ma
van Elisabeth Eybers)

ma soufie vertel by die

sandrivier:

“Broer Snyders met sy bababrein .
praat met boomvarings in die kioof
voor sy ou moeder hom soggens
voer met mensgif voor die stoof.

“Marais het net hier annerkant

die miere dopgehou.

Sindsdien het die goeie natuur

se watervoorsiening geleidelik opgehou.

“Jou Oupa was ook digter

van epiese formaat.

Slegs in een gedig het dié boer
‘n saad van twyfel toegelaat.

“Kyk, langs dié rivier het ek grootgeword
en ek hoop my stories sal jou vang.

EK’s self onseker oor wat hul beteken, maar
hopelik hou hut jou ook aan die gang.”

'n moffie onthou

sy verlede

Julle't vroeg reeds my vlerke geknip

met die hemel en God se geweld.

Ek weet nou daar s nie 'n Here

nie; net 'n bred swart belt

waarmee ek my drome snags tem

en soos 'n tong laat krul oor ‘n iyt

of waarmee {as die geluk my nou regtig tref)
ek kan viieg as die leer oor my skryf,

Soms onthou ek nog ‘n storie, Ma

as strome van semen of pis oor my spoel,
maar ek vergeet dit in die stilte

as ek die brand in my piel ophou voel.

Al wat ek néi uit die verlede kan roep

met dié doole taal, is ‘n vers

om te sé dankie, en weet julle hoe goddelik
is die helwarm brand in my ners!

- HENDRIK VAN BLERK

met hulle is ek

met elke vrou wat grimeer

s00s mans dit sou begeer

wat onvervulvervraai

skuurpapler

om my dubbellemswaard moes draai
om dan die gulsige gesnork aan te hoor
na die naal, )

met olke vrou wat bang is

vir loop of praat

wat tussen vrees se voue

in haar eie huis most slaap,

met elke vrou se angs

oor die mooiste onbereikde kuur
ekeen wat silikon spuit

en vetsuigbore sal verduur,

met elke vrou wat huiwer
voor sy praat van lief
wat vir heupe skaam
vra lampe af 'seblief,

met elke walging in haar eie

lyf se reuk

wat ophou skep, skryf, net smeek,
met elke swart vroue-werker

in die suid-afrikaanse kerker

deur haar geslagte lange skuur

om kak uit meneer en meviou se
broek te puur,

met elkeen wat oor en oor most hoor
hoe haar poes en pramme mans
bekoor

en skuilend in pilare van 'n stoep
frigied, doof en stom, na ongebore
kinders roep,

watbid om nooit ‘ndogterte magbaar
wat 'n wéreld uit

deur kantgordyne staar,

met elke slet se oorblyfsels oor my lyf,

met elke vrou

wie

nooit meer kan vergeef

dat dit 'n man is wat hier skryf,
-MARK BEHR

park (vir I)

Na die storm

staan die bome

met krone oopgereén.

Elke klank is nat

en blink. Die wind ruik na kroonden
en mos

en jou oksels

na donker veen.

Later was jy

‘n nuwe mens

met jou klere

afgestroop

vir ons kennis-

maak, ons tonge verstrengelde
slange.

Vanoggend terwyl jy nog
onskuldig slaap

skuif ek die laken af

en sien die merke

op jou rug

en dink verlore

aan God

se kruiswonde terug.

- JOHANN DE LANGE
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tuin en kombuis

Uit: Bome & Struike
van die
Witwatersrand,
Magaliesberg &
Pilansberg deur
Joan van Gogh &
John Anderson

IN dié dae, te?’vix)'yl almal gewere rondswaai en wild skiet, is dit miskien ‘n goeie
tyd om jouself met ‘n klapper te bewapen, in besonder ‘'n geelklapper (Strychnos

cocculoides).

. 7~ Dié kleinerige 1mmergroen boompie van so vier meter hoog met ‘n digte,
ronde kroon is gehard, kan droogte en ryp weerstaan en kom, onder meer,
natuurlik aan die hange van die klipkoppies van die Hoéveld, die Kaprivi,

_ Ovamboland en die noorde van Zimbabwe voor. Dié boom kan maklik uitgeken
word aan sy kurkagtige, romerige bruin bas (Eng: Corky-bark monkey orange)
met riwwe in die lengte af. Die klein, groenerige wit geelklapperblomme
(September tot November) word in digte hofies gedra, maar ‘n mens plant nie dié
boom vir sy blomme nie. Jy plant hom vir sy klappers.

Die klapper is hard met ‘n houtagtige dop, omtrent so groot soos ‘'n kleinerige
lemoen, donkergroen met wit kolletjies wat vergeel namate die vrug ryp word.
Die ronde klapper bevat ‘n paar pitte wat in ‘n heerlike vlesige pulp ingebed
is. Palgrave sé dié vrugte is so gewild by die mense dat hulle jou maklik daarvan
sal oortuig dat die groenklapper (Strychnos spinosa) se vrug lekkerder as dié van
die geelklapper is - sodoende maak hulle seker dat jy nie hulle voorraad

geelklappers opeet nie.

Die naam cocculoides beteken “soos ‘n klein korrelijie” en verwys na die
besonder klein pit van dié spesie, wat eintlik beteken daar is soveel te meer kos
in die harde dop. In Ovamboland pluk die mense die vrugte as dit nog groen is
en begrawe dit onder die grond waar dit ryp word.

Die mense in die Waterberge doen dieselfde met hulle klappers - geel-, swart-
(S madagascariensts), stekelblaar- (S pungens) en groenklapper (Sspinosa). Die
rede hoekom klappers nog heel groen van die bome moet af, is om te keer dat
Kees se kind nie die mense voorspring en die hele jaar se klapperoes verorber
nie. Bobbejane is lief vir klappers en hulle gebruik klippe soos handbyle om die

harde doppe mee oop te breek.

As jy nie ‘n geelklapper in die hande kry nie, kan jy net sowel ‘n groenklapper

(S spinosa) plant.

Die geel-en groenklapper lyk baie na mekaar, maar laasgenoemde het nie die
kenmerkende kurkagtige bas nie. Die groenklapper se vrug is ook ietwat groter
endie dop harder. Geelklapperhout word gebruik om handvatsels vir implemente
mee te maak. Maar buiten vuurmaak, is groenklapperhout nie juis vir enigiets
anders geskik nie. In Zimbabwe word die dro¢ klapperdop van die groenklapper
dikwels as resonansiekamer vir die mbira of duxmklawer Zimbabwe se nasionale

instrument, gebruik.

Lees: Keith Coates Palgrave se Tress of Southern Africa {Struik)

restalrant

at the market, bree street newtown
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WATIS HIERDIE HEERLIKE SOUS?

ELKE kok wat al ooit op ‘n stil Sondagmiddag as die mense gaan 1€, kombuis toe geloop ¢n gese
¢k kan wragtie ook Hollandaise-sous maak, not to mention Béarmaise soos James Bond sc
unspeakable girlfriend. (Hulle sé Ian Fleming had altyd ‘n vreeslike probleem met die beskrywing
van verhoudings tussen die geslagte. Ja, well)

Hollandaise en haar sussie Béarnaise hou nie meer vir my vrese in nie, al wat jy nodig het is
30 minute se konsentrasie en 'n streng geloof in docteur de Pomiane se helofte dat 'n geklopte
eiersous sal SKIF as dit kook.

‘n Lekkerder ding om te maak is jou eie mayonnaise. Jy klits en klop tot jou arm lam word, maar
ai, as daardie dik geel ointment eers begin vorm kry, en die geur van olyfolie en suurlemoen trek
deur die kombuis, sien jy voor jou eie oé wat skeppingsdrang kan vermag.

Ek het begin met twee plaaseiers. Dit help altyd want hulle is vars en die dooiers bolrond. Skei
hulle van die wittes. Jy kan meringues maak van die wittes, maar jy kan hulle ook by dic drein
afgooi, slut you were born and slut you'll die. Neem ‘n diep ronde bak, nie staal of so nie, verkieslik
koper, maar porselein sal deug, en klits jou twee eierdooiers daarin met ‘'n draadklitser, ‘n whisk.
Voeg by een teelepel sterk mosterd, en meng weer goed. Nou gaan sit jy rustig en gooi druppel
vir druppel olyfolie by, al klitsende, letterlik net cen druppel op 'n slag, tot jy sien die mayonnaise
begin Iyf kry.

Druk die sap van ‘n halwe suurlemoen oor, en begin weer klits en olyfolie byvoeg. Naderhand
kan jy darem die olie in ‘n dun straaltjie op ‘n slag byvoeg, maar maak seker die mayonnaise is
eers goed geklits voor jy verder doen.

Op die ou end, na sowat 500 ml olie (jy kan kookolie ook later gebruik, die olyf gee net geur),
het jy ‘nryk, dik goudgeel sous wat jy verder met suurlemoen, sout en peper geur, na eie smaak.
As dit wel skif, dominee, begin jy van voor af met ‘n skoon eierdooier, en voeg die geskifte lot
druppel vir druppel by, al klitsende.

Die mayonnaise hou in die yskas, om geéet te word op tamatieslaai, growwebrood, hy
kouevleis, op slaaiblare, wat ookal. Jy sal nooit weer aaklige salad cream koop nie, behalwe vir
die bottel - hy’s handig vir mayonnaise,

Nog ‘n lekker sousie vir general purposes het nie 'n naam nie, jy maak dit so: Smelt 6 eetlepels
botter met anderhalf lepel suurlemoen; 6 eetlepels witwyn, ‘n druppel of twee Tabasco. Maak
liggies warm en gooi oor steak, of ‘n samie, of chips, maak nie saak.

Veronderstel jy is op dieet en jy moet geposjeerde vis eet. Dis fine as dit forel is of tongvis, maar
ander vissies smaak agteruit as hulle so behandel word. Toor jou vis reg met dié lekker sous:

5

Verhit 1 lepel botter in ‘n pan (ja, jy mag 1 lepel botter per maaltyd eet) en braai daarin 1 ectlepel
baie fyngekapte grasui of sommer fyn uie. Voeg by sout en peper na smaak, asook 1 koppie
witwyn, en [aat kook vir 3 minute. Voeg ‘n halwe koppie laevet-joghurt by, laat nog ‘nminuut borrel
en gooi oor die vis. Dis ‘n lekker sousie, geurig en vars, en kan selfs jou opgekookte aartappel
omtoor.

Gekookte tong is nie almal se gunsteling nie, maar met hierdie rosyntjiesous word die effe wilde
smaak getem, en dis anyway so ‘n lekker sousie by ander dinge ook, soos koue varkboud of
kalfsvleis of so iets.

ROSYNTJIESQUS

Prut saam in ‘n pot: 1 koppie goeie wynasyn of selfs 'n droé cider, 1 koppie klam bruinsuiker, 1
lourierblaar, 1 skyfie suurlemoen, 1 snytjie ui, ‘n knypie foelie (dis nou mace), ‘n halwe koppie
ontpitte rosyne, wat 15 minute in kookwater gelé het. Prut die sous 15 minute en syg dan deur
'n sif, voeg gedreineerde rosyntjies by, en gooi die sous oor jou vleis of opgesnyde tong.

Die Grieke maak ‘n wonderlike sous by gebakte vis of rou groente. Hulle noem dit Skordalia
en as daar genoeg knoffel in is, staan die lepel vanself regop daarin.

Gooi in die menger: 1 koppie gaar mash-aartappels, met geen melk of botter bygevoeg nie
(moet dus nie oorskiet mash gebruik nie, dit sal nie werk nie), ‘n halwe koppie mayo, 4 huisies
knoffel, platgestamp, 1 lepel suurlemoensap, 1 lepel olie, sout en vars swartpeper.

Meng en meng tot dit glad en ryk is, met dalk nog 'n bietjie olie. Die sous eet jy as jy nie volgende
dag vergadering het nie, of sommer nie ‘n damn omgee nie.
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DIT was toe hy sy hande in ‘n
beskrywende gebaar omhoog
gooi, sy gesig oop en lewendig
terwyl die Xhosa-woorde oor
mekaar tuimel in ‘n vertelling oor
sy kinderdae dat Nelson Mandela
in die program oor hom
Sondagaand op M-Net vir die eerste
keer weer gelyk het soos die
charismatiese man wat hy dertig
jaar gelede was. Vir 'n paar minute
isons die kans gegun omdie mens
te sien agter die legende van
bykans dertig jaar; agter die
uitdrukkinglose politicke masker
van die Nelson van vandag.

Die program, wat deur Jennifer
Pogrund gemaak is ter viering van
Mandela se besoek aan Afrika
verlede jaar en deur M-Net gewys is ter viering van
die ANC-leier se vier-en-sewentigste verjaardag
Saterdag, het aan die begin gesuggereer dat kykers
in die loop van dié program meer te wete gaan kom
van die mens agter die politikus. Ook het die
program ‘n subtitel gehad: The Last Mile, wat moontlik
kon dui op die vooruitsig van vryheid en gelykheid
vir Mandela se volgelinge.

Inalbei gevalle het die program ongelukkig nie sy
belofte nagekom nie.

Hoewel klem gelé is op die feit dat die besoek van
Mandela aan Afrika geskiedkundige waarde het
omdat hy dertig jaar laas in dieselfde lande was -
destyds as vryheidsvegter wat by sy tuiskoms
gearresteer en tronk toe gestuur is vir 27 jaar - het dit
nouliks meer geword as ‘n program oor ‘n reeks
staatsbesoeke. Daar was weliswaar emosionele
ombhelsings, die besoek aan die Ivoorkus se
formidabele kerk - glo die grootste ter wéreld met
sitplek vir 7 000 mense en staanplek vir 11000, en die
interessantheid van ‘n popmusikant van Senegal wat
bulder “Oe Mandela! Mandela!” in ‘n liedjie wat
spesiaal aan hom opgedra is. Maar dit het ons niks
meer vertel van Mandela self nie.

NET TWEE VLEETENDE oomblikke kan as enigsins
openbarend beskryf word. Een was die
vliegtuigtoneel, toe Mandela - sy bord kos skoon
vergete op die tafeltie voor hom - met openlike
genotin sy eie taal vertel het van sy kinderjare, en die
skoot van hom waar hy in die slawe-tronk op die
eiland Goree ‘n traan wegvee. Miskien weens
herinneringe aan sy eie dae in ‘n eilandtronk. Dit is
dié oomblikke wat ‘n blywende indruk gelaat het.
As die onderhoud met Mike Hanna (waarmee die
reistonele afgewissel is) veronderstel was om die
laaste stadiums te skets voor die “bevryding” van
Suid-Afrika onder 'n ANC-regering, het dit ook nie in
sy doel geslaag nie. Mandela se uiteensetting van die
beleid van die ANC (hy het hom en sy organisasie
kategories verklaar as voorstanders van demokrasie
en beklemtoon dat kapitalisme onder ‘n ANC-regering
sal floreer met uitsondering van die beplande
nasionalisering van myne, finansiéle instellings en
monopolie€) en die verskille tussen Afrika en Suid-
Afrika (onder meer die sterk posisie van die witman
hier) het ons eintlik al oor en oor gehoor in pro-
gramme soos die nuus en Agenda. Ook het die nuus
van die afgelope paar weke: die dooiepunt wat
onderhandelinge tussen die ANC en regering bereik
het en die stryd om dit weer te hervat, die simboliese
< waarde van ‘n titel soos The Last Mile ondermyn,
Daar moet klaarblyklik nog baie water in die see loop
voordat ons “die laaste myl” in dié Afrika-land bereik.

&4,

elmari rautenbach oor die week se tv

Fourth Reich: kan foute reg/
weggesny word?

Dit sou ‘n interessante studie kon wees om te
vergelyk watter weergawe van die regisseur Manie
van Rensburg se The Fourth Reich die beste werk: die
mini-reeks van vier ure, soos Manie dit corspronklik
beplan en geskiet het, of die rolprent van twee ure,
soos dit in Engeland gesny is.

The Fourth Reich is gegrond op Hans Strydom se
roman For Volk and Fibrer: Robey Letbbrandt and
Operation Welssdorn en vertel die verhaal van
Leibbrandt, ‘n Afrikaner en Olimpiese bokser, wat
gedurende die Tweede Wéreldoorlog deur die Nazi's
gewerf is om ‘n Nuwe Suid-Afrika (hoe ironies) tot
stand te bring wat sy afskop sou hé met die sluipmoord
op die Engelsgesinde genl Jan Smuts.

Dit was algemene kennis destyds (die fliek is twee
jaar gelede hieruitgereik) dat Manie nie baie gelukkig
was met die redigering van die fliek nie; dat hy
gevoel het sommige van die fyner nuanses en logiese
opeenvolging van gebeure het met die snywerk
verlore gegaan.

Ongelukkig moet ‘n mens nou al sé ongeag hoe
die reeks/flick gesny en hersny is, is daar sekere
kardinale foute wat geen snywerk kan regtower nie.
Vir eers - en dit is seker die grootste fout - is die
rolverdeling van die twee sentrale karakters onder
verdenking.

Hoe ‘n goeie akteur Ryno Hattingh ook al is - en
Koningsbewys dit oor en oor - lyk hy eenvoudig nie
na ‘n swaargewigbokser van Olimpiese formaat nie.
Hy lyk soos ‘n klein mannetjie wat groot speel.
Leibbrandt was nie net 'n formidabele atleet nie. Hy
was ook ‘n boelie en ‘n fascis; die leier en stigter van
die Stormjaers, die militante vieuel van die destydse
Duits-gesinde Ossewa-Brandwag; ‘n man wat geglo
het bloed moet vloei as sy ideale bereik wil word. Hy
het ‘n obsessie gehad met Adolf Hitler, wat hy geglo
het ‘n wonderwerk in Duitsland teweeggebring het.

Ryno se manier van toespraakmaak toon dan ook
baie ‘ooreenkomste met Hitler se opruiende manier
van skreeupraat, maar ‘n mens het knagnd bly voel
dit word so gespéél.

GENLJANSMUTS was op sy beurt net s0*n charismatiese
man; ‘n soldaat duisend; iemand wat tot op sy oudag
fier en seningrig op foto’s gestaan het. Louis van
Niekerk speel Smuts as ‘n liewe ou man, effens
dikkerig in die boud; iemand wat totaal droomverlore
kon raak in die vrye natuur.

Die rol van genl Smuts is seker dié belangrikste in
die storie van Leibbrandt en die polisieman wat hom
moes keer, Jan Taillard. Dit was die generaal se
besluit om Suid-Afrika in die oorlog aan Engeland se
kant te skaar wat die grondslag gevorm het vir die
stigting van die Stormjaers, en die Nazi's ‘n
moordkomplot laat smee het. Dit was sy charisma
wat die dryfveer was vir Jan Taillard se vurige
lojaliteit en die rede hoekom Taillard die amper
onmenslike geheime opdrag aanvaar het wat hom
uiteindelik alles kos wat hy gehad het. Die feit dat die
rol van Jan Smuts aan die verkeerde akteur toegeken
is en daarom verkeerd gespeel word, veroorsaak ‘n
wanbalans in die fondamente van die storie.

Taillard, daarenteen, is presies reg vir Marius
Weyers. Dié onortodokse polisieman se karakter
word sommer vroeg al openbaar wanneer hy met
pynlike presiesheid ‘n vlieg met sy skoen in die hand
agtervolg en uiteindelik triomfantlik op sy lessenaar
doodslaan. Net daama word hy na die tronk langs sy*
Queenstownse polisiekantoor geroep omdat daar ‘n
bakkopkobra is. Taillard het die slang versigtig

la: die mens agter cle poliikus

bekruip en die volgende oomblik agter die kop
beetgekry en in ‘n sak gestop - as ‘n geskenk vir die
generaal. ‘'n Vriend het destyds né die flick gesé as
die Amerikaners The Fourth Reich gemaak het, sou
hulle dit Taillard se storie gemaak het: ‘n
spioenasieverhaal met op die koop toe ‘n klassieke
tragiese held.

Die storie begin met Taillard op Queenstown,
waarheen hy gepos is weens sy vinnige humeur. Hy
het ‘n senior-offisier geslaan “omdat hy verkeerd
was”. Taillard word daama deur Smuts se regterhand,
Louis Esselin, opdrag gegee om man-alleen en in
volslae geheimhouding die Stormjaers te infiltreer
ten einde Leibbrandt onskadelik te stel. Hy is selfs
verbied om sy vrou in sy vertroue te neem.

DIE SPANNING EN geheimhouding eis sy tol. Taillard se
gelukkige huwelik begin verbrokkel, sy liefde vir
drank lei tot alkoholisme en sy noodgedwonge
samewerking met ‘n Duitse buurvrou lei tot ‘n
verhouding wat uiteindelik in verraad eindig.

Dit is nog ‘n rol wat nommer pas is vir die akteur
wat daarvoor gekies is: Frau Dorfmann soos gespeel
deur Grethe Fox. Ongelukkig het die draaiboek van
die fliek dit nooit duidelik gemaak watter tema die
sentrale een is nie. Dit was Robey se storie, Taillard
se storie, ‘n liefdestorie en ‘n spioenasieverhaal alles
ineen. Miskien verskil die reeks van die fliek in dié
opsig, maar ek twyfel. Sekere gebreke kan eenvoudig
nie reggesny word nie.

‘n Mens voel amper lus om te vra kan Operation
Wetssdorn nie maar van voor af gemaak word nie,
Want dit is ‘n ongelooflike verhaal; dit is deel van ons
land se geskiedenis en daar is oomblikke van sulke
goeie spel en tonele wat s6 gelaai is met emosie en
stemming dat ‘n mens amper nie kan help omaan die
projek te dink as ‘n wonderlike kans wat skeef
geloop het nie. En as dié kritiek vreeslik puntenerig
klink, moet ‘n mens onthou die tyd is verby dat enige
plaaslike produk op TV met ‘n gejuig begroet moet
word. Afgelope reekse en programme in Engels en
in Afrikaans het ‘n baie hoé standaard gestel en dit is
waarop ons moet bly aandring.

Daar is kennelik baie moeite gedoen met The
Fourth Refch. Geen koste is ontsien nie (die
produksiekoste het R16 miljoen bedra), Maar dit is
ongelukkig nie die toets nie. Die toets is: slaag die
reeks in sy doel om ‘n geskiedkundige storie
geloofwaardig te vertel - en die antwoord is nee.
Daarvoor is die verkeerde besluite net té opvallend.

Olimpiese Spele op TV1, CCV

Vir die eerste keer in 32 jaar neem ‘n Suid-Afrikaanse
span atlete deel aan die Olimplese Spele, enTVi enCCV
saaidié geleentheid uit - virmeeras 90 uurlank in nettwee
weke. .

Mére kan die openingseremonie regstreeks van 7:30nm
op CCV gesien word. Daarna is daar byna elke dag
tussen 10:30vm en 11:30vm 'n uitsending op TV1 en
tussen 1nm en 2nm op CCV. Die tye van die laataand-
uitsendings wissel van dagtotdag. Die afsluitingseremonie
op Vrydag 9 Augustus word weer regstresks op CCV
uitgesaal tussen 7:30nm_en 8:30nm, met die volledige
seremonie van 8:15nm tot 12nm op TV1.

TV1 en CCV se produksiespan bestaan uit 20 leds, klein
in vergelyking met die 1 000 personeellede wat die
Amerikaanse NBC naBarcelona gestuur het. Daaris drie
spesialiskommentators: Trevor Quirk, Heinrich Mamitz
en Dumile Mateza. TV1 Topsport en CCV het egter met
ander Engelstalige TV-kanale ooreen gekom dat van hul
deskundiges emr kommentators gebruik kan word as
aanvullend totons plaasfke Ofimpiese kommentatorspan.
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DEVELOPING AN EYE FOR THE BUCKS

The cry o get cutture on fothe poltical agenda and into the funding files, has had more than
a baritone bellow to t latel. It reached a high-pitched panicked scregch. KATHY BERMAN
continues thestate of the arts series with an examination of some ofthe issugs surrounding
funding and sponsorship of the arts

Art and capital
meet at the
funding table.
(Graphic: William
Kentridge.)

‘ ‘ "HE ARTISTS,” the development bureau-
crat proclaimed as he shuffled the pa-
pers from the World Bank, out of his In-
basket and across his desk, “should get

their acts together.”

Oh yeah! And then, they'll be rich... as well as
famous... right?

Well, not quite. “But they are just too disorgan-
ised, too divided, too unprofessional, when it comes
to issues of funding.” .

Ja well, no fine: Perhaps they should consult with
Mr Abdul Bhamiee for some sharp financial pointers,
then?

The bureaucrat turned back to his Crisis Funding
File: Poverty, Education, Housing, Health Care,
Drought Relief.

No wonder Culture lost its place in the line. Not
that it ever really had a principal position there in the
first place. .

Ja, KAK (Kuns and Kultuur/Culture and the Arts)
in South African has never had it easy. Stuck some-
where on the data-bank between dream-time and
diversion, KAK had little to promote its cause.

And certainly little substantial assistance by way of
hard cash - not that one can pooh-pooh the private
initiatives of a Standard Bank, Nedbank, Sanlam,
Rembrandt, IGI, Volkskas, Oude Meester - expedially
when mindful of the creative hurdles placed in their
way by the ever-inventive state,

But when compared to the veritable slush funds
shelled out and steam dried for sports sponsorship

and promotion, the R800 000 odd neededto support
a Triennial, for example, pales into a minimalist
Ellsworth Kelly-like abstraction (if only one could
afford it). But more about that later.

Traditionally in this country, culture on the broad
front - meaning everything from music, dance, fine
arts, to craft, hip-hop, graffiti, poster and
pamphleteering - has enjoyed three types of funding:
State; Private Sector and International NGO (Non-
Governmental Organisational) support.

AND ROUGHLY FOLLOWING this cheque-book trend,
we've seen the development of v;hét British theatre
theorist, John McGrath, would défine as three sepa-
rate cultural spheres:

From the state coffers flowed what McGrath
would term residual cultural icons. All that Hoé
Kulturele Produk - that nostalgic hallowed (and
hollow) relics from the Golden Years - aka Classics,
incorporating such halcyon highlights as Shake-
speare, Chekov, Ibsen in the theatre; traditional
opera; classical music; ballet. All that stuff that
Grotowski couldn’t quite accommodate in his budget
- or his garret, for that matter.

From the private sector, spewed out dominant
culture: bums, tits and the well-made-play - stuff that
slips trippingly off the acting tongue, and seductively
between the Nutties wrappers and a warm pair of
thighs in the dark. Ah-lambra,

And then there’s the emergent. Now in other

‘developed societies not too threatened by an ele-

ment of controversy, like... er... well... the current
Olympic host for instance, or the United States of
America (when it's not nude and gay and black and
butch and male), the emergent, or avant garde
traditionally enjoy the largesse of such private foun-
dations as the Spanish Supercaixa ($ 418 million in
1990) or the American Ford, Getty, Kellogg, and
Macarthur Foundations - all of which exceed the
Spanish in beneficence.

On the level of state support (for all spheres of
cultural production), the authorities elsewhere cer-
tainly haven't been shy: The British Arts Council
headed the list at £194 million in 1990, while the
American National Endowment for the Arts, balloons
to $169 million annually - and still their artists moan!

In this country, however, where the emergent
essentially took onthe voice of the voiceless, the tab
was ironically picked up by foreign funders, the
Non-Government Organisations and international
embassies. So what did the state do here to

encourage the arts then?

WELL,THE South African government and its parastatal
bodies could hardly be accused of ignoring culture
completély over the past forty-plus years. It's just that
sometimes it had to be ferreted out of the hansard
under such ingenious categories as Censorship and
Bannings, while more material manifestations were
disguised as Own versus General affairs.

So, with such magnificent monoliths as the su-
preme Civicand Staatsteaters (Pretoria, Bloemfontein,
Johannesburg) standing as monumental evidence to
KAK, one would be hard-pressed to call the minority
regime to trial for complete cultural neglect. It’s just
that such garish and grandiose cultural displays stand
as eternal testimony to a particular ideological parti-
ality as well - something along the lines of minority
white Calvinist Nationalist interest.

But if it's inconsistency and idiosyncracy one is
looking at, don't pass the Bruce Arnott overlooking
the Gardens in Government Avenue, Cape Town. For
the South African National Gallery stands as concrete,
and canvas, and watercolour evidence of the blatant
travesties associated with the distribution of financial
resources in the cultural sphere:

The South African National Gallery falls under the
management of the Department of National Educa-
tion and is expected to work miracles with the
abundant sum of R2 million per annum - enough for
just one petite Van Gogh, or one kilometer of road,
depending on your current conceptual art
predelictions.

And from that comucopious sum, the SANG
management is expected creatively to cover: operat-
ing costs; salaries for 52 staff members; educational
and outreach programmes in addition to acquisitions
- both local and international at current exchange
rates. And they don't even charge entrance at the
door

The Performing Arts Councils are a trifle more
endowed - to the collective tune (over four arts
councils) of some R70 million. And while the head of
PACT, Mr Dennis Reinecke goes to great lengths to
describe the elaborate financial formulae (devised by
a Dr Stumf) that facilitate distribution of resources
across the company (according to the numbers of
bums on seats, or more elegantly phrased: “contact
hours”, which at current rates of economic attrition
and decline are subsidised to the miniscule rate of
39.5 cents to the rand), clearly the performing arts are
winning the State-subsidised race.

BUT ONLY ON the surface. Because even here, where
a 50-member orchestra costs over R7 million per
annum to finance, by the time moneys for operating
costs (including, in the case of the Transvaal Orches-
tras such real contingencies as daily transport ex-
penses between two major cities - Pretoria and
JohannesburgD), have been deducted fromthe budget,
the poor sucker who devoted his or her life from the
age of five to scales and trills only lands the opulent
sum of some R32 000 per annum - about the same as
a Birnam Business brain junior secretary. Just enough
to pay the subsistence and travel costs between the
two cultural capitals, with a bit left over for the budgie
in Brixton. Depressed yet?

Well that's just the hors d'oeuvres,

In a country, where benevolence was left out of
the dictionary when apartheid entered it, such en-
lightened methodsto induce the rich to philanthropic
heights as the extensive tax incentives and donations
concessions displayed by the United States of America
hardly surfaced here.

No, somewhere between Section 18A of the
Income Tax Act of 1982, and Section 11(a), we got
unstuck. And can you wonder why.

I mean who else but a social visionary with the
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insight of an Owen Horwood could have admitted in
1981 that: “While I am only too aware of the real
contribution which our art galleries and libraries and
museums make to the general education of the
people, the activities of such institutions can hardly
be regarded as contributing directly to the training of
manpower for the paticipation in economic activi-
ties.” Go tell that to the woodcarvers and basket-
weavers of Gazankulu, Mr Horwood.
None-the-less, or rather, despite, the magnificent
efforts of a Mr Horwood in discouraging patronage,
South African art did benefit to a degree. According
to the last HRSC count, South Africa’s visual artists
were endowed with some 13 national and 17 re-
gional art competitions. But Marilyn Martin, Director
of the South African National Gallery, sees this erratic
and sporadic display of largesse as counter-produc-
tive, and actually operating at the expense of long-
term benefits. Such short-term tax write-offs and
marketing ploys for the sponsor are serving to
discourage permanent patronage in the form of
donations to museums and cultural institutions.

AND ONE ONLY has to lock to the bounteous United
States of America which simply spills over with
private art museums - emblazoned, as they are,
across every possible comice with laundry lists of
multitudinal benefactors - to realise the long-term
cultural gains in instituting donations tax (and en-
couraging a favourable exchange rate) - even if such
sycophantic financial fauning does add unnecessary
ballast to already overbloated, bounteous egos.

The issue of private patronage for the arts is a
tough one. As Standard Bank’s John Gaunt notes, the
returns on arts sponsorship today (and previously)
are and were largely intangible ones.

And that’s because the rebates on their tax bill for
an institution of the Bank’s magnitude (at R317
million), are a miniscule R200 000 to R300 000 - which
hardly touches sides. And what with the former ()
cultural boycott, the sponsorship loopholes available
to an Altech Tennis tournament, for instance, do not
apply when talking concessions on international
cultural exchange.

Whoo boy! As one business and arts journalist,
states it, the arts are steeped in sentiment.

Robert Greig notes that: “The arts presently are
marginalised or divorced from the main operations of
the company - and left to the director’s wife to
handle. No wonder that arts sponsorship generally
breeds suspicion. It cannot be measured in rands and
cents - unless it is incorporated into specific advertis-
ing campaigns.”

Well, one corporation who has gotten pretty
specific lately is Nedbank. No matter which theatre
yousstep into these days, you’re bound to be pounced
upon by a Nedbank Panda - or at least assailed by a
neat green and gold decal somewhere above the pros
arch. The bank that went Green before it got too arty
has a bold and enlightened marketing strategy that is
bound to change the face of arts sponsorship in this
country in the future,

And while at present their efforts seem to be
somewhat patchy and erratic - ranging from the
sponsorship of a Soweto String Quartet to the finan-
cial underpinning of a Market Theatre; from the re-
subsidisation of an already over-subsidised PACT
opera to the bussing and plane-ing of the underprivi-
leged to places of cultural enrichment - marketing
maven, DrIvan May promises a cohesive strategy for
the future. Watch this space.

Ou manne in the arts field include Sanlam, with a
considerable corporate collection; the highly visible
Standard Bank, who own art collections as well as
festivals; Volkskas; IGI Vita; Rembrandt and the
Oude Meester Foundations. To them, the artists give
thanks. Occasionally. Generally it’s to them that the

Well, the South African government
and its parastatal bodies could hardly
be accused of ignoring cutture com-
pletely over the past forty-plus years.
Its just that sometimes it had to be
- ferreted out of the hansard under
stich ingenious categories as Censor-
ship and Bannings, while more mate-
rial manifestations were disquised as
Own versus General affairs.

artists give flack.

Hence the shut-down after years of controversy of
the Rembrandt coffers with last year's Cape Town
Triennial.

BUT ENOUGH OF the elite, what happened to the
emergent?

While the dominant and residual sectors fought it
out in the boardrooms for the cultural spoils, the
emergent proliferated - in disused warehouses, dirty.
backyards, community halls and dingy garretts,
buoyed by the benificence of the foreign agencies.

Jawohl! The Scandinavians, Dutch, German,
French, Brits etc were watching - and paying up.
Individually, or in the forms of Non-Governmental
Organisations, or NGOs as the trendy translate it
over drafts at the Yard of Ale.

The complex network of NGO's is something that
would take an attuned cultural cartographer days to
unravel. In essence, foreign governments supply
funds through recognised funding organisations,
(NGO’s), who in tum supply local NGOs with cash.
No this is not some advanced laundering front for the
diplomatic mafia - though you may be forgiven for
thinking so, just an elaborate ploy to aid the victims
of apartheid during times when the ruling regime
didn't give a continental. ‘

In this country then, the SACC; Kagiso Trust,
Cosatu, and other bodies, through their various
cultural bodies, were responsible for the filtering
down of foreign funding into the coffers of the
culturally denuded. A convoluted process this. Which
led to endless bureaucratic nightmares.

As one embassy representative putit: “We couldn’t
in the past provide aid to the victims of apartheid
directly through established govemmental struc-
tures, so we had to deal with with this unwieldy
infrastructure, or altematively administer ad hoc
projects. So films, theatre, literary festivals, publish-
ing intitiatives etcetera all came under the aegis of
development and educational aid. ”

So long as they bore a vaguely political compo-
nent, that is. I mean you weren't likely to qualify for
foreign financial aid for your work on the lilac-
breasted roller - unless of course it had a French
cousin who visited Robben Island on a regular basis.

Viva the interim government viva, when admin-
istration of funding will be reduced to a regular debit
and credit basis - sans go-betweens.

HIGH PROFILE PERFORMERS in the cultural sector of
late have been the Yanks, the Germans and the
Dutch. Ongoing major donors and stalwarts were the
Scandinavian countries, but what with recent regime
changes in Sweden, the cultural attaché was back
home for a briefing this week - and unavailable to
desport former achievements.

The United States embassy operates on an ad hoc
basis at present. Cultural Attaché, Brooks Spector,
perceives the greatest cultural activity occurring at
the level of what he deems exchange - ie scholar-
ships, visiting lectureships, professional tours etc. A
somewhat atomic project-by-project effort, his latest
coupsinclude the visit of Professor Richard Schechner
and the forthcoming teaching-tour of the Harlem
Dance Theatre Company :

With no specific budget for culture, Spector - like
all his fellow cultural attaches - plunders the devel-
opment and educational funds and creatively man-
ages some $50 000. This excludes fixed funds for four
permanent libraries, the scholarship funds etc. - as
well as the odd Washington coffer he may plunder
for an extra special project.

So, Schechnerand the Smithsonian soar, while the
Fulbrights fly out.

The affable in-touch eccentric, Tilman Hanckel
administers the more considerable German coffers -
inthe absence of the routine Goethe Institute - which
operates as a legitimate wing of the diplomatic corps
in other countries. Germany, like every other nation,
has no formal cultural ties here. So it's ad hoc for .
Hanckel: of R100 million set aside for development
and aid funding each year, some R11 million goes to
spedial projects.

And he’s doing a great job: Some of the hip
hoppest swings and jives to hit town lately were
underwritten by Hanckel: The Yard of Ale Weekly
Mal Jazz scason; the strange and exciting Kafka
Experience from the Mamu Players; and from
Hanckel's exile fund come the salaries of two arts
teachers at Fuba. :

Institutions and community arts centres such as
Fuba and Funda rely heavily on foreign funding for
their survival. And so long as the French can disguise
teachers’ salaries as valid cultural exchange, all is
good and well, mais oui. Conseiller Culturel, George
Lory is also adept at manipulating the R9,2 million
set aside for development and education into cultural
niches - the Joburg and Cape Town Film Festsand the
forthcoming Johannesburg Arts Festival.

FORTHE NGOs and embassies, the open sesame, or
catch phrase, is education or development. Work of
necessity must involve, uplift, or deal in some way
with the needs of the oppressed- or, at the very least,
act as a bridge between cultures and nations.

Occasionally a work can avoid the didactic route
and cross-over into pure art and cross-cultural indul-
gence - like Woyzeck onthe Highveld, which enjoyed
the benificence of both the Yanks and the Germans.

~ That, in the art bocks is termed Smart Art: a touch
of creativity and an eye for a buck.

For too long, the taint of Afrikaner Nationalism
and exploitative capital soiled too many puritan and
individualist brains. Today, things are changing as
exiled artists become future bureaucrats and politi-
cians. :

The artists, then, if they want a piece of the pie,
had better stay in step.

The dusty old-worlde image of the lonely arche-
typal Romanticartist hiddenawayinadingybackroom,
producing eternal artefacts while dying of typhus,
pneumonia or psychologicél trauma will give way to
the new-improved model: A committed social being
with financial acumen, economic sensibility and
political power.
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Charl Bignaut het die wegk besef dat hy n paar emstige probleme het met

FUGARD,

Sean Taylor
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VAN HEMERT EN UYS

PLAYLAND

Let me put my foot right in it: one would have hoped that
Athol Fugard's latest piece, which premiered at the Mar-
ket Theatre to half a standing ovation last week, wouldbe
a seminal sort of play, looking ahead or at least {o the
present instead of hakking about the same old “opera-
tional area” and *bad baas” angst of the past. That's not
tosuggestit's politically inept, Fugard neveris, butit's just
that the play fails to make muchimpact beyond thevisual
and performance levels and, desplte the flashing lights
and human emotional stirrings, Playland remains a very
precious experience,

One accepts that Fugard is the father of the South
African metaphor, for years writing in a time when his
characters, in all their realist trappings, had to point to
larger social and political developments. Andthis charac-
teristic style found itself a rhythm and paved a path of
playwrighting that even managed to lead to Broadway.
But the old two-hander formula has stuck and the style
seems abit trite, in 1992, in dealing with the meeting of a
nightwatchman (read subdued black revenge mentality)
and an ex-militarist Afrikaner {read white guilt/supremist
arrogance) at a fairground (read capitalist escapism) on
old year's eve (read atime of changs) in the Karoo (read
South Africa).

The basic themes are obviously significant, but the
happy endingand cliched symbolism of the confrontation
in which the surprisingly eloquent Martinus tells the story
of how he killed the white baas who raped his girifriend
and in which Gideon reveals , amidst the standard child-
hoad flashbacks, how he became a killing machine
against Swapo's struggle for Namibian liberation, seems,
atbest, politically naive. Is it really as simple as opening
communication lines, forgiving, forgetting and uniting to
the flutter of a pigeon metaphor in the glow of a Karoo
sunrise? '

Or is theatre just an idealised big wheel on which we
are to dismiss these significations and see Playlandas a
cute story in which two well created characters chat and
cry onan obscure piece of veld in some international curio
called South Africa?

/ What elevates the play and makes for a highly
recommendable evening of theatre is a magnificent pro-
Y;ction, for which much of the credit must go to Fugard's

ill as a director. John Kani has fewer lines as Martinus
Zoeloe, aman stubbomly refusingto feel any remorse or
accept any redemption for his past deeds. He stamps a
consistent, scowling presence on the production in his
expression, posture and muscle tone, solidifying the
character and the conflict.

Sean Taylor steals the show in one of the finest
performancss we're likely to see this year. Every inch of
the restricted psyche of Gideon le Roux finds voice in his
fazed swagger and he handles the emotional as well as
physicaltransitions toperfection. Gideon is determinedto
start anew, but the bush kesps coming back and bossles
is bossles, leaving him dependent on the forgiveness of
his new companion. -

Thedesign crew have also outdone themselves. Susan
Hilferty's set couldn't possibly be more effective or dra-
matically complementary and Mannie Manim's lighting
exceeds even that. The same can be said of Mark
Malherbe's sound design. He pulls off one of Fugard's
finest moments ever, a scene in which the climax of
Gideon'sjol at playland erupts into the sounds of the bush
war, cutting short and pulled through by Taylor's scream.
Anotherimpressive sound mix isthe festive cheertomark
midnight and the start of another year.

Except, that year is 1990 and it's a new decade and
here we sit Codesaless halfway through 1992 and the
hopes ofreconciliation seem evenmore distantand we're
even wavering at the level of asking help from the UN and
by the time this goes to press even that might have
changed, so to hell with being a soclo-politically correct
playwright in South Africa today and let's put this one up
for posterity and Broadway.

PARADISEIS CLOSING DOWN

In 1976 Pieter-Dirk Uys had a hitwith Paradise is Closing
Down, a comedy about three women just trying to have a

~ good time in the throes of a violent new society, and a

coloured boy who stops by unexpectedly. And, as the
programme notes keep reminding those of us who were
stifl sitting around in preschool playrcoms at the time,
those were the days of daring innuendos, segregated
audiences and violent censorship struggles inthe face of
mora! hysteria, blah blah.

In1992, Paradise gotrevamped and is back, scratching
and biting, complete with facslift andtitjob. Molly became
Mervyn, Anna became Andre, Mouse will always be
Mouse regardless of the gender and young William got a
name, tighter jeans and a cute arse. Tonight, meeting at
Mervyn's Loader street cottage, the queens are planning
to gil up a storm, get done out in drag and are headed for
Heaven, a new club. But the New South Africa proves
equally elusive, the masses arerioting, Mouse gets his flat
broken into, Andre gets his car stolen, Mervyn's decorat-
ing job is starting to crack and, beneath the make-up and
chunky gold chains, paradise is just three lonely moffies
bitching to retain their dignity on one of those “are we
having fun yet?” Saturday nights. Any hope of venting
their frustrations is catalysed by the arrival of William, the
maid’s son and former fillial occupant of the cottage. He's
ymg, he's bright, he's not white and so the future is his.

Although neat, well-made and amusing, the whole
/ thing's a bitself-defeating. As agay play, Paradiseis just
too frenetic, going over the top and off the edge. The
characters are just stereotyped queens that do nothing for
gay cause but giggling with the converted. Let's assume
've gone beyond cause mentality by now, though, and
thenevenif justin jest, it's as a rewrite that the script has
value. Living in aplace fike this atatime like this, it's good
tosee aplaywright readressing, reassessing and redeco-
rating his work.

Lynne Maree has done another commendable job of
directing and the performances are all convincing, par-
ticularly Pieter-Dirk Uys, whose Andre is completely be-
lievable, knorrig and desperateasthe hairy alcoholicboer
inbad dragwhose family namesstilthas some punchinthe
area. Chris Galloway plays Mervyn, the venemous mate-
rialist queen, with good timing and presence, evenif abit
shallow. Steven Raymond must be doing something right
as Mouse, because the character really started pissing
me off and Randall de Jager s spot on as William. The
production’s running at the Wits theatre, Braamfontein.

DRIE SUSTERS

Dis altyd moerse moeilk om lets te skryf oor 'n produksie
wat basles pet vervelig is, veral as die regisseur van die
stuk een van jou gunsteling regisseurs is.Kom ek stel dit
s0, as enige ander regisseur die play aangepak het sou
dit goed gewees het. Tegnies is die produksie puik, die
periods s perfek uitgebeeld en die ligter elemente van
Tsjechof se styl skyn deur, saam met die histrioniese
houdingvan sy vroulike karakters. Maar mens sou gedink
het lise van Hemert is die perfekte regisseur om Anton
Tsjechof se Drie Susters met die guts en energie wat die
teks op dui aan te vat, veral na haar uitstekende Seagull. '
Die stuk handel oor die lewe van drie Russiese susters
en die verskillende mans In hul lewens tydens ‘n periode
wanneer die krygsmag woning in die dorp ingeneem het.
Olga (Antoinette Kellermany is die oudste, ‘n oujongnooi
wat by die plaaslike skool klas gee en wat haar lot in die
lewe maar aanvaar het. Dan kom Masja (Mitzi Booysen),
Tsjechof se grote, ongelukkig getroud met Fjodor (Andre
Stolz), verveeld, op soek na avontuur. Sy knoop ‘n
verhouding aan met Aljeksander (James Borthwick) en
probeer lig maak van haar lewe. Die jongste suster is

Irene (Wilmien Rossouw) en sy is gatvol vir die
klein dorp en wil netMoskou tos, maarmoetbegin




BUT WWHERE ARE THE GOOSEBUMPS?

CHARL BLIGNAUT leaves the Alexande!' Theatre in Braamfontein a
bit unmoved by it all

THE first local staging of Nigerian playwright
Wols Soyinka's epic drama Death and the
King's Horseman can, give or take some
pathos, be called a success. The play, which
opened in Grahamstown and has now trans-
ferred to the Alex, features a cast of twenty-
threa in one of Francois Swarl's enomously
slick, operatic productions.

It's a simple and
well told story: The
Yoruba king dies
and a month fater
he's to be burled. In
a ritual crossing to
death, il's theduty of
the king's horseman
to commit suicide
andjointhekingand
he begins toprepare
his passage. Mean-
while, the British co-
lonial corps are pre-
paring afancydress
ballin honour of the
visiting prince and the district officer and his
wife are quite charmed by the whole affalr.
Meanwhile,the horseman's enjoyinghis last
hours of earthly pleasure with his new bride
and the market's humming and the drums
are beating in anticipation. Meanwhile, the
dacadent colonial ball is in full swing and
those awful drums must surely suggest a

native riot. Something is rotten in the colony
andthe armedforces arecalled. Meanwhile,
the eldest son of the horseman arrives from
England to fuffl his ethnic duties. But the
district officer halts the natural chain of
avents, finding the notion of suicide dis-
tasteful, and arrests the horseman.

And hera wa get down to a tragic ending
of Shakespearean proportions and some
heavy duty ideclogicaf conflict: wha the fuck
givas a pompous Brit the right to determine
the religious/cultural convictions of a people
he hasn’t even attempted to get to know.
Theironies arepainfullyobvious, but Soyinka
doesn't angst them, and instead handles a
potentially moralising message with wit, un-
derstanding of the colonalist’s plight and a
few incredibly punchy lines.

Aithough quite a few of these fines get
lost somewhere between accant and pro-
jection, the production renders some fine
performancas. Owen L Sejake plays the
horseman in a convincing balance of pride
and humiliation and gets some good rhythm

NETJAMMER HAMLET KNIPOOG NIE

En dit lyk asof ARNOLD BLUMER ook nie te charmed is met Capab se Hamlef, wat op die
oomblik in die Nico in Kaapstad speel nie

NET binnekant die Nico se verhoogportaal
hetPeter Cazalet nog ‘nportaalstaangemaak
met 'n hod, maar nou drumpel van waar ‘n
helling afloop voorverhcog toe. DIé
binneportaal het verskeie funksies: Dit
versper die sig van alle toaskouers wat op
die laaste agt sitplekke links en regs in efke
ry sitopdiespooktonele. Dit dienas troonsaal
waarin die koning se troon skielik
agteroorkantelen indie niet verdwyn. Dithet
‘n gordyn wat as muurbshangsel moat dien,
maardaaragleris geen muur nie. Endit sorg
veraldaarvoordat die wondertke groot uimte
van die tealer se varhoog bykans onbenut
bly en alle aksie dus op die voorverhoog
saamgedruk word.

Die gevolg is ‘n mate van onbeholpe
lompheid, soos in die toneel waar Hamlet se
spookvader hom vertel wat gebeur het. Die
toneel begin vér agler op die verhoog en
moet omslagtig tot voor die binneportaal
gemaneuvrear word sodat ons darem kan
sien wat aangaan, Of soos Polonius se
sterftoneel, waar hy moetkeer dat hynie ook
In die niet wegkantel soos die koningstroon
nie. Of soos In 'n paar groeptonele waar
spelers in die beperkts ruimte van die
voorverhoog rondstaan asof hulle vir die
volgende bus wag. Ek het die Indruk gekry
dat die spelers heslwat van hul energie
moes gebrulk om dié hindernis van ‘n
binneportaal uit te 0orlé. Daaronder het die

hele opvosring gely. Hoskom het nimand
vir Chris Wears vertel om die binneportaal
terug te stuur magasyn toa en Sy spelers
eerder op 'n led verhoog te laat speel nie?

Want daar was deksels gosie vertonings.
Soos Keith Grenville se interprotasie van
Polonius wat van hom ‘n meesterlike
woordspeler maak. Maar hierdie siening is
moeilik versosnbaar met wat Hamlet van
hom dink: “That great baby you see there is
not yat out of his swathing cloths.”

RALPH LAWSON se Hamlet is een van die
presiesstes enverstaanbaarstes (akoesties
en andersins) wat ek in 'n lang tyd geslen
het. Hy dink nia net by elke sin, ekke woord,

besef sy's vasgevang en aanvaar maar
naderhand dieliefde van die gewone, vertroubare
Nikolai (David Clatworthy). Daar's 'n sensitiewe broer,
Andrei (Hannes Muller) wat troumet ‘n pushy dorpsmeisie,
Natasja (Tess van Staden) waarvan nismand in die huis
hou nie en ook deel van die furniture is die dokter, Aljeksel
{Louls van Niekerk), twee ou bediendes en 'n paar
soldate wat gereeld kom kuier. Nou ken ons die storie.
Die vertokings Is fine, almal van ‘n standaard wat
mens van Truk produksies verwag. Antoinette Kellerman
gee weereens ‘n uitstekende show en ondersteun die
andertwes susters presies waarnodig. Wilmien Rossouw
se karakter kom nooit elntlik by ‘n punt uit nie, maar is
geloofwaardig vertolk. Mizi Booysen se temperamentele
Masja het my aangenaam verras en haar vertoning blink
ult op sy ele vreemde manler. Maar daar's bitter min
empatie op die vethoog.
Miskien s ek nou onregverdig, maarlaas jaar het ek ‘n
produksie van Drie Sustersin Londen gesien watmy tone

laat krul het - die een met Vanessa, Lynne en Jemma

edgrave. Die regle is behartig deur ‘ntaamlik onbekende

sjeggo-Slowaak. Hy het met kleur, dawerende musiek
el\sterk emosies die akteurs op daai verhoog laat jol dat
mehg ewe skielik besef het hoe belangrik Is die komedie
en viyheid van Tsjechof se teks. Die frustrasie van die
klein dorpse lewe, die onderdrukte seksualiteit en
emosionels speletjies van sy vier vroue het gemaklk na
vore gekom. In vergelyking ly Van Hemert se produksie
aan ‘n erenstige tekort aan spontaniteit.

Daar was oomblikke waar ek begin dink het, nou begin
fets lekker deurkom, ritmes wat op en af daal, klein
uitbarsings van liedjies, lag of trane, maarin die ou einde
is Drie Susters maar ‘n teleurstelling. Beige stelle, beige
kostuums, beige musiek, beige regie. Miskien het ek nat
op die verkeerde aand by Pretoria se Staatsteater
uitgekom, Ek sal die produksie weer gaankyk as dit by die
Windybrow aan Is, waar dit baie beter as in die Arena
hoort te werk.

going in the monologues. Peter Se-Puma

makes awonderful praise singer andNomhle

Nkonyeniseamstobegoingfromstrengthto

strength as Pact finally gets down o supply-
ing decent roles for its black actors. Her
lyaloja Is as brazen as her Nurse in Romeo
and Juliet was sympathetic. There's also
great support from the group of women and
young girls.

Michael McCabe pulls off another of his
bumbling, arrogant colonialists and Jacqui
Singer mests his match as his shallow but
more sussed wife. Patrick Ndlovu and
Samson Khumalo are also getting their stuff
in, thistime with two beautifulcomic perform-
ances.Mike Mvelasa'sbrief appearancewas
sloquent, if a bit lost in the hub of action.

Francois Swart has produced a visually
axciting and technically tight production and
he and designer Lindy Roberts ensure that
the show never lapses into boredom. Her
set's a dalight, but | didn’t go for the tribal
costumes, whichended up looking like some-
thing off a local fleamarket. If anything, the
production’s a bit too neat and simple. |
mean, they've got these incredible drums, a
massive descending mask, a Yoruba cer-
emony and the theatrical ritual that can fift
this kind of play into hardcore ritual and
goosebump stuff, butin the end I left fesling
a bit unmoved by 1 all.

wathy sénie,hymaak ook aandietoeskouer
duidelik hoe hy verstaan wat hy sé. Nog
mear:hyspee! nie net Hamlet nie, dis amper
asof hy speel hy speel Hamlet. Hamlet
bevraagteken sy eie subjektiwiteit, miskien
het hy ‘n post-modernistiese kritikus oor die
verdwyning van die subjek gelees. Daarom
het die slottoneel waar sy lyk op die skouers
van sy medespelars in staatsie 18 ferwyl die
ligte verdoof, vir my nle gewerk nie. As hy
tos maar net vir die toaskouars cog geknip
het.

Ek weet nle of dit regisseur Chris Weare
se bedoeling was om Hamiet so te laat
speel nie; dit was deurgaans moeilik om te
bepaalwaarheen die regisseur, wat bekend
is vir sy vemuwende slenings van Shake-
spaare, op padis. Miskien het die moed van
sy oortuigings hom halfpad deur begewe.
Daar was te veel wisselvallige spel: ‘n
Claudius (Andre Jacobs) enGertrude {Diane
Wilson) wat met gesn gebaar of spraak
geloofwaardig kon aantoon hoekom hulle
mags-en wellusbehep souwees, ‘n Laertas
{Anton Blake) wat oor en oor dieselide
handgebare herhaal en by tye pynlik

- onbeholpe voorkom. Michelle Scotl se

Ophelia was darem skaflik; goele stewige
spel met ‘n tikkie oorspronkiikheld hler en
daar, byvoorbeeld wannear sy 'n takkie
groenigheid in Claudius se hare steek. Van
ensemble-spel was daar min sprake; dis
earder asof almaltéén mekaar in plaas van
mét en vir mekaar speel.

Maar Ralph Lawson is die moeite werd
om te gaan sien. Jammer dat hy so afleen”
gelaat word.
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MARKET
THEATRE

§32-1641
John Kani, Sean Taylor in Athol
Fugard's

PLAYLAND

“AN INTENSE, INSPIRING
EVENT. MASTERPIECE” BR Sun
Times.

Mon-Fri §.00pm
Sat 6.00pm & 9.00pm

LAAGER THEATRE

832 1641

ALL THE RAGE

By Janine Denison

Directed by Sandra Prinsloo

A play about “Survival of the thinnest”
Starring André Odendaal, Janine
Denison, Val Donald-Bell, Irene
Stephanou, Marius Meyer.

23 July-29 August
Mon-Fri §.00pm
Sat 6.00pm & 9.15pm

UPSTAIRS THEATRE

832-1641

DEATH AND THE MAIDEN

Directed by Barney Simon

Starring Terry Norton, Ramolao
Makheng, Robert Whitehead
“VENGEANCE...
RECONGILIATION...FORGIVENESS..A
GREAT POLITICAL THRILLER"

Mon-Fi 8.15pm
Sat 6.15pm & 9.15pm

KIPPIES
7-26July

BABES MBAU

(NEEKDAYS) R10
DOROTHY MASUKA
(NEEKENDS) 12

FLEA MARKET

Spend your Saturdays at the original
Johanneshurg Flea Market where you
can enjoy live entertainement while
you bargain hunt in our unusual
selection of stores.

Sat From‘8.15pm
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"o NU METRO 1-10.
VILLAGE WALK . 8839558
SEETHOVEN

Charles Gradin, Bonnie Hunt
MON-SAT: 9.45, 1215, 2.30, 5
SUNDAY: 12.00, 2.

(Al
0,

00 jMON-5AT: 9.45, 12.15,2.30, 5 15, 7.45, 10.00

TO THE DEATH

John Barret, Michel Qissi ~ (A)

SUNDAY- 12,00, 2.30, 5.30, 8.00

P______I_—l——‘——-
SUBURBAN COMMANDO
. Hulk Hogan, Shelley Duvall  {A}
MON-SAT: 9.45, Ills 2.30,5.15,7.45,10.00
SUNDAY: 12.00, 2.30, 5 30, 8.00

STOP OR MY MOM WILL SHOOT

Sylvester Stallone, Estelle Getty {A}

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 10.00
SUNDAY: 12,00, 2.30, 5.30, 8.00

BARTON FINK

John Turturro, John Goodman {2-18}

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY- 12.00, 230, 5.30, 8.00

BEETHOVEN

Charles Grodin, Bonnie Hunt  {A)
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00

SUNDAY: 12.00, 2.30, 530,8.00

MOBSTERS
Christian Slater, Richard Grieco (2-18)
MON-SAT: 9.30, 1200, 2.30, 5.15,7.45,10.15
SUNDAY: 12.00, 2.30, 5.30, 8.00

LADYBUGS
Rodney Dangerfield, Jackeé (A}
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY- 12.00, 2.30, 5.30, 8.00

STOP OR MY MOM WILL SHOOT
Sylvester Stallone, Estelle Getty (A)

MON-SAT: 3.45, 12.15, 2.30, 5.15, 7.45, 10.00
SUNDAY: 12.00, 2.30, 5.30, 8.00

STONE COLD
Brian Bosworth, Lance Henriksen {2-18)
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00

SUNDAY: 12.00, 2.30, 530, 8.00

LADYBUGS
Rodney Dangerfield, Jackeé (A}
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY: 12,00, 2.30,5.30, 8.00

—_— e e

THE HAND THAT ROCKS THE CRADLE

Rebecca De Marnay, Matt Mc Coy (2-13)

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 10.00
SUNDAY: 12,00, 2.30, 5.30, 8.00

FATHER OF THE BRIDE
MON-SAT. 9.45, 1215, 230 SUN: 1200, 230 {A}
LAST BOY scour

MON-SAT- 5.15, 745,10.00 SUN 5.30,8 00

THE HAND THAT ROCKS THE CRADLE

Rebecca Qe Mornay, Matt Mc Coy (2-13)

MON-SAT: 385, 12.15, 2.30, 5.15, 7.45, 10.00
SUNDAY: 12.00, 2.30, 5.30, 8.00

DROP DEAD FRED
Carrie Fisher, Phoebe Cates (PG 2-10)
MON-SAT: 9.45, 12,15, 2.30, 5.15, 7.45,10.00
SUNDAY. 12.00, 2.30, 5.30, 8.00

ONCE UPON A CRIME
John Candy, James Belushi (A}
MON-SAT: 9.45, 12,15, 2.30, 5.15, 7.45,10.00
SUNDAY: 12.00, 2.30, 5.30, 8.00

“ NUMETRO 1:2: ="+
BALFOUR PARK - -887-8548

BASIC INSTINCT
Michae! Douglas, Sharon Stone  (2-21)
MON-SAT: 9.30, 12.00, 2.30, 5.15, 7.45,10.15

SUNDAY: 12,00, 2.30, 5.30, 8.00

ONCE UPON A CRIME
John Candy, James Belushi (A}
MON-SAT: 9.45,12.15, .30, 5.15, 7.45,10.00
SUNDAY-12.00, 2.30, 5.30, 8.00

NU METRO 1-6

HYDE PARK -~ 4473091
BASIC INSTINCT

Michael Douglas, Sharunssmne (2-21}

MON-SAT: 9.30, 12 15,7.45, 10.15
SUNDAY-12.00, 30, 8.00

BEETHOVEN

Charles Grodin, Bonnie Hunt (A}
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00

SUNDAY: 12.00, 2.30, 5.30, 8.00

. NUMETR0 16

BEDFORDVIEW
BEETHOVEN
Charles Grodin, Bonnie Hunt  (A)

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY: 12.00, 2.30, 5.30, 8.00

BEETHOVEN

Charles Grodin, Bonnie Hunt  {A)

MON-SAT: 9.45,12.15, 2.30, 5.15, 7.45,10.00
SUNDAY. 12.00, 2.30, 5.30, 8.00

STOP OR MY MOM WILL SHOOT

Sylvester Stallone, Estelle Getty (A}

MON-SAT: 9.45, 1215, 2.30, 5.15, 7.45, 10.00
SUNDAY: 12.00, 2.30, 5.30,

BATMAN RETURNS
Michae! Keaton, Michefle Pleiffer (PG2-8)
MON-SAT: 9.30, 12.00, 230, 5.15, 7.45,10.15

SUNDAY: 12.00, 2.30, 5.30, 8.00

ONCE UPON A CRIME
John Candy, James Belushi (A}
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY: 12,00, 2.30, 5.30, 8.00

STOP OR MY MOM WILL SHOOT

Sylvester Stallone, Estelle Getty (A)

MON-SAT: 9.45,12.15, 2.30, 5.15, 7.45, 10.00
SUNDAY 12.00, 2.30, 5 30, 8.00

LADYBUGS
Rodney Dangerfield, Jackeé  (A)
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY: 12.00, 2.30, 5.30, 8.00

HITE

NOW W
MON-SAT 330 1200230 SUN- 120,330 (A}
MY COUS

MON-SAT: 5.15, 7.45,10.00 Su: 5.30,8.00 (2-16)

THE HAND THAT ROCKS THE CRADLE

Rebecca De Mornay, Matt Mc Coy (2-13)

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 10.00
SUNDAY: 12.00, 2.30, 5.30, 8.00

LADYBUGS -
Rodney Dangerfield, Jacked (A
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00

SUNDAY: 12.00, 2.39,I5 30, 8.00

||"I

A P 0

THE ANNIHILATORS

PLUS
2 HEROES AND THE STAR

MON-SAT: 10.00, 2.00, 7.00
SUNDAY- 2.00, 7.00

DROP DEAD FRED
Carria Fisher, Phoebe Cates (PG 2-10)
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY: 12.00, 2.30, 5.30, 8.00

BEETHOVEN

Charles Grodin, Bonnie Hunt (A}
MON-SAT: 9.45, 12185, 2.30, 5.15, 7.45,10.00

STOP OR MY MOM WILL SHOOT

Sylvester Stallone, Estelle Getty (A)
MON-SAT: 9.45,12.15, 2.30, 5.15, 7.45, 10.00

THE DOG -
PLUS
IRON ANGELS 4

MON-SAT: 10.00, 2.00, 7.00
SUNDAY: 2.00, 7.00

NU METRO . . -
RANDBURG - - 870340
BEETHOVEN

Charles Grodin, Bonnie Hunt
MON-SAT: 945, 12.15,2.30, 5.15, 7.45

7ARTS NORWOOD 483-1680/1

(A)

INDIAN NOCTURNE

MON-SAT: 10.00, 2.00, 7.
SUNDAY: 2.00, 700

A RO
ABA U 0140
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 10.00

Gt Ptk 9 T

PLUS EXTRA LATE SHOW FRI /SAT: 10.00
A i

RM!::?!&%%VII;IWNG#A 5 I.EB KLERKSDORP (018}462-4564

AT | cite o UATOR,

STR")PED To KILL { MON-SAT: 945 I215 2.30,5.15, 7.45,10.00
s 'BASIC INSTINCT

Michael Douglas, Sharon Stone (2-21)

HARD TICKET TO HAWAI} [Mon-saT: 9.30,12.00, 2.30, 5.15, 7.45,10.15

NECESSARY ROUGHNESS

Scott Bakula, Harfey Jane Kozak {A)

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00]
SUNDAY: 12.00, 2.30, 5.30, 8.00

SUN:1218 245, 515,745,104 DROP DEAD FRED
STONE COLD MogasTTe- Ez‘;ehﬂ?%c;ﬁs#gslgg)
Brian Boswort, Lanca Henrksen (219) | SUNDAY:1200,230,530,800
DRAND CONSTANTIA (011) 805-4265
ONCE UPON ACRIME [T
John Candy, James Belushi  {A) ‘n POT VOL
P , IIICIINTER
ana Cilliers, Grethe Fox  {2-13)
lmﬁhﬁe%ﬁLY§IS MON-FR: .00, 3.00 $AT:5.00, 7.00, 500
OIXCE UPON
oglkéxvs 22 John Candy, James Belushi  (A)

MON-FRI: 7.00, 9.00 SAT: 5.00,7.00, 9.00

30

Johannesburg
Corlett Clnema - Bramley. (011) 786-0324.

Seven Arts - Grantiaan, Norwood. (011) 483-1680
Indian Nocturne met Jean-Hugues Anglade
Tye:12,2,6,8

Vr-Sa: 12,2, 6, 8,10

Kaapstad

Labla - Oranjestraat 68, Kaapstad {021) 24-5927 .
Vrydag: 2nm (I) In Praise of Older Women; 2.15nm (Il) Monty
Python's Life of Brian; 4nm (1) Stepping Out; 4.15nm (1) Your Ticket
is no Longer Valid; 6nm (l) Fritz the Cat; 6.15nm (Il) A Dry White
Season; 7.45nm (l) The Unbearable Lightness of Being, 8nm (I1)

Where the Heart Is; 10nm (I) Grand Canyon.

STER - KINEKOR / KAAPSTAD
STER-KINEKOR MOVIE GUIDE

FRIDAY - SATURDAY - SUNDAY 24 -

"~ ADVANCE BOOKING AT COMPUTICKET — ENQ: (021)21-4715

L C U Cal D

I lSlm IIIS IlSiIS 745,10 15pm LWON-SAT,9 453m. 1200,2 30,5 15,7 45. 10 00pm RFRI/GAT 9 45 3m, 12 IS 245 515.7 45 10 15 pm
4.30,700,930p SUN 2.00.4 00,6158 30pm MON THURS § 45am, 1215,245,5 15.8 00om
RIHEYNOLDS L YHERESAHUSSE Lje

U {URTREYNOLDS @ THERESARUSSELL § MICHAEL DOUGLAS ® SHARON STONE
IPHYSICAL EVIDENCE (2.1 PHYSICAL EVIDENCE ey | BA!
[MON-SAT 9.45m, 12 15,2 &5, SIS T45,1015pm

SIC
MON-SAT 9 45am 1215,245 515,72 45,10 15
SUN: 2.00. 4.30,7 00, 9.30 p 5 " lNSTINCT

SAT S 15 7. 15 10.15pm
DUDLEY MOGRE BHVAN BROWN Adull Viewing — Strichly no gevsunsundu 2t

BLAME IT ON THE sun 8 TAVSN 3 45am, 1200 20 §

840pm

Lﬁ?ﬂ ROBER DUALL - DANE 0D MONTHURS 3 iSom 121.2.45.5 15.8 00pm
BELL BOY an| BAMBLING ROSE |chan.es arocin « neanjones
MON-SAL 9 45am, 1215, 2 &5, 5'5 745,10 15pm
ICHAEL DOUSLAS » SHARONSTONE

DUDLEY MOORE @ BRYAN BROWN
BASIC INSTINCT |[BLAME IT ON THE

BELL BOY Al

Aduil Viewing— Sinictly no persons under 21
MONTE CARLO
253052 o

MON SAT § 30am, 12 15.2 30, 515 400 10 é0pm § SAT 10 30am, 145,415,630, 845pm
N 2.00. 415,700 9 40 p
MON-SAT 9 45am, 12.30,3 15.6.00.8 45pm
SUN 2.00.500,8.00pm

CHARLES GRODIN ® DEAN JONES
MICHAEL DOUGLAS ¢ SHARON STONE B
o TOMHULCE o BAS'C INSTINCT 185 POUNDS OF LOVE, DEVOTION 8 COURAGE
THE INNER CIRCLE 213 Adutt Viewing ~Striclly no persons under 23
1 1 TTOINET O VLE 1213))
MON SAT 8 4Sam, 1215,245, 515,745, 18 tipm

PERFECT HOLIDAY FUN MOVIE {ALL)
MON SAT § 45am 12 08,2 30,5 IS 745 10 00pm §MON-FRI 115 4 00,6 45,9.15pm
SUN.200.4.30 6.15.8 30 p
SUN 2 00. 8 30pm

SAT 10 30am 115,400 645.9150m
CHARLES GRODIN # DEAN JONES | MICHAEL KEATON # WICHELLE PFEIFFER
BEETH AL

SAT g 452m, 12 00.230pm RETUR

SUN 2004 00pm ALLNEWADVENTURE (PG 28)
DONT TELL MOM THE [wox-ai 730,415 79,8 30pm

BABYSITTER!S DEAD SAT. 10.30am, 4 30,4 15,7 00.9 30 pm

Fun filled holiday entartainment (AN} gx‘g’”““‘s ¢ SRARON STONE

S | INSTINCT
SUN 200, pm
sNow WH|TE Am Adult Viewing — Stricty ne ersons under 21
THE 7 DWARFE'S [0 & 113 3 300wm
WOWFA 9 45am 1215.245 519 745, 1015pm } RICHARD GERE @ KIM BASINGER
5 0o FINAL ANALYSIS
. HOTBLOOGED - g

FINAL ANALYSIS su“ o wn:\su:u“cummanmunou 20
HOT BLOODED PASSION ~ COLD BLOODED AN

0ER SNOW WHITE AND

12.18)
THE 7

WALT DI)-IE’I’S ANIMATED FUN FOR
THE HOLIDAYS {Al

5 somestvesry

MON FRI 200,415 SJII 9 IIIlym

SAT 10 30am. 2 00.415.6 30,9 00pm
JOE PESCI ® RALPH MACCHIO

THE YEAR'S FUNNIEST MOVIE (2-16)

FRI/SAT MON 10 152m, 145 4 D0 §15.8 45pm
TUES THURS 145.4 00,6 15,8 45pm

BLAME IT ON THE
BELL BOY. Al

185 POUNDS OF LOVE, DEVOTION & COURAGE
FERFECT HOLM! MOVIE {ALL)

K STELLENBOSCH

0223
MON-FRI 145,415 630,9.45 pm

WON SAT 9 45am, 1200,2 10,5 15,745 10 00pm
SUN.2.00.4 30,6 15,3 30 pm

ENZEL WASHING‘T N ¢

MISSISSIPPI MASALA .1

MOK SAL 9 40am, 1215, 23I1 15,8 00,10 30pm
SUN 2.00.4 30,700

9 30pm
MICHAEL DOUGLAS ¢ SHARON STONE

BASIC INSTINCT

Adult Viewing —Siriclly ne persons undsr 21
MON-SAT 9 454m.12 15,230,515 745 10 00pm
SUNMV 20098

DENZEL WASHINGTON

MISSISSIPPI MASALA . 2

SAI 9 45m, 1215, 230pm

SN0 WHITE AND THETOWERS
WALT DISNEY'S ANIMATED FUN FOR |
THE HOLIDAYS

MON-FRI § ¢5am 1215.230 515,745 IDMM
SATS15, 745, 10 00)m
SUN 9 30pm

LAURA DERAN RORERT PUYALL - OIANELADD

RAMBLING ROSE

OSCARNOMINATED DRAMA (218)

MON SAT 9 45am, 12002 30,515, 745 pm
SUN 200, 400 615pm

DONT TELL MOM THE
BABYSITTER'S DEAD
Fun fliled holiday entertainmeny (All)

WON SAT § 45am, 1215245, 5 15.8 00 10 4G pm
SUN 700 430.700.940pm

ﬂduIIVlewmg-SIn:ll! Ao persons under 21
WON SAT § 45am 1200 730,518 7 45 10 Odpm §
SUN 200 400615 830pm '

MON SAT 745 10 Iipm
SUN 7 0!! 9 JD

EVE OF DESTHUCIION
Action packed High tech thriller (2416)

215 245,515,745 18 15pm
N.2.00.415.7 00,9 30pm
OUDLEY MOORE @ BRYAN BROWN

BEETHOVEN ..

MON FRI § 30am 1230 230.5 15,8 00, 10 30pm
SAT 2.30,515.8 00,10 30 pm

SUN €30.700.940pm

MICHAEL KEATON & MICHELLEPFEIFFEP

BATMANRETUR

ALLNEW ADVENTURE

MOH SAT §45am, 3215 245 515 745 1015
SUNDAY 300.530.8 00 pm

ACTION PACKED
| __ FIRST CAPE TOWN RELEASE
MON SAI G 45am. 12 00pm TO THE DEATH 2.

SUN 2 00 pm MON-SAT 10 00am 2 00.7 J0pm

SNOW WHITE AND|s

BRSNS he  THE 7 DWARFES _ [MISSISSIPEIMASALA 1.
DONT TELL MOM THE

Adult Viewing~ Striclly no persons under 21 THE HOLIDAYS (Al )

MON-SAT 9.45am, 12.15. 245, 5 15pm

swagnitgn T R Yo BABYSITTER’S DEAD
Ee WOX SAT 9 a§am 1215 245 515 145,10 15pm

SUNDAY. 3 00.530.3 00 pm

© GREGORY HINES @
BASIC INSTINCT

EVE OF DESTRUCTION

Action packed High ech thriller (2-16}
Adult Viewnq - Strictly no persans undar 21
MON SAL 7 30pm

YGER VALLEY
(S TICERVALLEY s

MON SAT 9 25:m 1215 245,515.7 45 10159 OF
DESTRUCTION

SUN 2 00 4 30,7.00,9.30p.
Action packed High lech thedttos (2 16}

DUDLEY MOGRE ¢ BRYAN BROWN
LAME IT ON THE
GLADIATOR
YOUVE GOT T0 FIGHT FORWHATS RIGHT

BELL BQY (am
AR SAT 0 taam 00 pm

Lo A1 N
Iﬂl SAL§ 45am 1215 NS s|s 745,10 15pm
SUN )

N 2.00,4 3070
WILHAEL DOUGLAS o snuon STONE

HOUSE PARTY 21
MY C COUS|N
VIN

Aduil Viewing - Sificlly no pnrsons undes 21
THE YEAR'S FUNNIEST MOVIE (216)
LRI 22 2 BRI BN 2R B BE AN )

PG 2.8
(A1)
MOX AT @30m 12 10,2 45, SIII 74510 30pm
SUN 2.00.£15 700 § 4

FRI/SAT. 8 45am, 12152 45pm

SUN: 2.00,£15pm

SHOW WHITE AND THE 7 DWARFS
WALY DISNEY'S ANIMATED FUN [All
Isﬂl':ﬁklog 15,7 45,10 15pm

MO THURS !4“1’!"5 I AS KIS T 4R 10 1§ ym
JOE PESCI ® RALPH MACCHIO

VINNY |5
THE YEAR'S FUNNIEST MOVIE (216)

ROSEBANK
8858348

MON-SAT !lSam 1215.515 745 10 15pm
SUN 200,48 3 &
® CATHE. INEDENEUVE [

THE

MOH SAT 9 452m, 2457 45pm
SUN 200 700pm
CHRISTINA APPLEGATE o

DONT TELL MOM THE
BABYSITTER'S DEAD

FRENCWITHENGUSHTITLES __ 212)] T 3 30,9 spem © """ DS

WON- AT 8 15am, 1260 7 305 15.7 &5 18 00pm | MICHAEL KEATON # MICHELLEPFEIFFER

EE R LR BATMAN RETURNS HIVER 90 ’
THE HAIRDRESSER'S {1l new aoventuRe . (PG 28) H AT 8.00 BM

HUSBAND A LOVE STORY {2 16)
FRENCHWITHENGLISHSUBTITLES
MON SAT 12 UU 5|5 10 00 pm

MON-SAT 9 45am, 12 15pm
SUN 2 00, 4 D%pm

W HITE AND| ! THEA R ooy +
ITEAND|: - :
THE 7 DWARFS |+ o e e ?

SUN 4158 3 -
CHARLES GRODIM @ DEANJORES  #

LE CHATEAU DE MA MEI‘IE WALT DISNEY SANIMATED FUN(AI] * :
*

(MY MOTHERS CASTLE)

MON SAT 9 45am, 2 30 7 45pm
JOE PESCI # RALPH MACCHIO

(A IWON SAT 245 515 7 45. 10 15pm

SUN 9 30 + 185 POUNDS OF LOVE. DEVOTION &
om

COURAGE PERFECIFUN MOVIEIA[L).

LA GLOIRE DE MON PERE NNY
Drama (Al THE YEAR SFUNNIEST MOVIE (216)

: PROBLEM CHILD 1 :

IRRA R E R EE TR

» Dry White Season isbydle Labia in st e sien

%3 NU METRO - KAAPSTAD

NUM
. THEATRES

XXXXX1X

XXXXXIILIXXIIIIXIIXIXIIXXIIXHIX

ETRO

‘000000060

NU METRO CLAREMONT 11-?3
BEETHOVEN

Charles Grodin, Bonnie Hunt  {A)
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY: 2.30, 5.30, 8.00

NU METRO STUTTAFORDS 1 3

LAD Y BUGS

Rodnay Dangerfield, Jackeé  (A)
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY. 2.30, 5 30, 8.00

STOP OR MY MOM WILL SHOOT

Sylvester Stallone, Estelle Getty {A)

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10 00
SUNDAY: 2.30, 5.30, 8.00

BEETHOVEN
Charles Grodin, Bonnie Hunt (A}
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7 45,10.00
SUNDAY 2.30,5.30, 8.00

FINAL ANALYSIS
Richard Gere, Kim Basinger (2-18)
MON-SAT: 9.30, 12.00, 2.30, 5.15, 7.45,10.15
SUNDAY. 2.30, 5.30, 8.00

THE HAND THAT ROCKS THE CRADLE

Rebecca De Mornay, Matt Mc Coy (2-13)

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 10.00
SUNDAY. 2.30, 5.30, 8.00

BATMAN RETURNS
Michael Keaton, Michelle Pfeitfer (PG2-8)
MON-SAT: 9.30, 12.00, 2.30, 5.15, 7.45,10.15
SUNDAY- 2.30, 5.30, 8.00

STOP OR MY MOM WILL SHOOT

Sylvester Stallone, Estelle Getty (A}
MON-SAT: 945, 12.15, 2.30, 5.15, 7.45, 10.00
SUNDAY 2.30, 5.30, 8.00

NU METRO FISH HOEK 1-3 :
TOWN SQUARE - -

LADYBUGS

Rodney Dangerfield, Jackeé
MON-SAT: 12.15, 2.30, 5.15, 7 45

(A)

LADYBUGS
Rodney Dangerfield, Jackeé (A)
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY. 2.30, 5.30, 8 00

BASIC INSTINCT
Michael Douglas, Sharon Stone  {2-21)
MON-SAT: 9.30,12.00, 2.30, 5.15, 7.45,10.15

SUNDAY. 2.30, 5 30, 8 00

BEETHOVEN
Charles Grodin, Bonnie Hunt  (A)
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00
SUNDAY- 2.30, 5.30, 8.00

STOP OR MY MOM WILL SHOOT

Sylvester Stallone, Estelle Getty (A}
MON-SAT: 12.15,2.30,5.15, 7.45

Michae! Keaton, Michelle Pfeiffer {PG2-8)

BATMAN RETURNS

MON-SAT: 12 00, 2.30, 5.15, 7.45

BEETHOVEN

Charles Grodin, Bonnie Hunt
MON-SAT: 12.15,2.30, 5.15, 7.45

(A)

STOP OR MY MOM WILL SHOOT

Sylvester Stallone, Estelle Getty (A)

MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45, 10.00
SUNDAY: 2.30, 5.30, 8.00

BATMAN RETURNS
Michael Keaton, Michelle Pleiffer (PG2-8)
MON-SAT: 12.15,230,5.15,7.45

BATMAN RETURNS
Michaet Keaton, Michelle Pfeiffer (PG2-8)
MON-SAT: 8.30, 12.00, 2.30, 5.15, 7.45,10.15

SUNDAY: 2. 30,8

MAN IN THE MOON

Sam Waterston, Tess Harper (A}
MON-SAT: 12.00, 2.30, 5.15, 7.45

LOVE HURTS .
Jeff Daniels, Amy Wright (2-16}
MON-SAT: 12.00, 2.30, 515, 7.45

RO
PLA 040

DEAD AGAIN

Kenneth Branagh, Emma Thompson {2-16)
PLUS

A DRY WHITE SEASON
Marlon Brando, Donald Sutherland (2-21)
MON-FRL; 9.30, 2.00,7.30 SAT:11.00,3.30, 8.00
SUN: 10.00, .00

TO THE DEATH

John Barret, Miche! Qussi
MON-SAT: 12.15,2.30,5.15, 7.45

(A

LADYBUGS
Rodney Dangerfield, Jackeé
MON-SAT: 12.15,2.30,5.15, 7.45

(A)

BATMAN RETURNS
Michael Keaton, Michelle Pfeiffer (PG2-8)
MON-SAT: .30, 12.00, 2.30, 5.15, 7.45,10.18

SNOW WHITE

A Walt Disney Classic {A)
MON-SAT: .30, 12.00, 2.30, 5.15, 7.45,10.15

STOP OR MY MOM WILL SHOOT

Sylvester Stallone, Estelle Getty (A}
MON-SAT: 9.45, 12,15, 2.30, 5.15, 7.45, 10.00

FINAL ANALYSIS

Richard Gere, Kim Basinger {2-18)
MON-SAT: 9.30, 12.00, 2.30, 5.15, 7.45,10.15

HOUSE PARTY

PLUS
EVE OF DESTRUCTION

MON-FRI9.30, 2.00,7.30 SAT: 11.00, 3.30,8.00
SUN: 10.00, 200

BEETHOVEN

Charles Grodin, Bonnie Hunt (A}
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00

SUBURBAN COMMANDO
Hulk Hogan, Shelley Duvall (A
MON-SAT: 9.45, 12.15, 2.30, 5.15, 7.45,10.00

LADYBUGS
Rodney Dangerfield, Jackeé (A}
MON-SAT: 9.45, 12,15, 2.30, 5.15, 7.45,10.00
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NU METRO - STER - KINEKOR / JOHANNESBURG EN PRETORIA-
PRETORIA

I EA N , ON A ERIDA .
O EPVONE TOT 18 e oy AT ON THE B1G PRETORIA
: S( . % STERLAND _
T *BASIC INSTINCT *1-13 341-7568/9
No persons 2-21 will be admitted. on-Sat 9451215 230.5.15,745 1015 pm
N ' The distributers must paint out that s"" ““" "’lij‘“s 0}407 221 »
——— this film contains strong fanguage. . LEASE NCTE SPECIAL WARNING:
| i ST L B o | it HH B Bt
. (2-16) STE0t Y
twon 730 a5 § 36 ] R e S 1 s ot Eh‘tﬂ%'&?ﬁlﬂi“fk&ﬂ“ ““-"BLAME IT ON THE dendsensitve vewers. 1 E'ST0P OR MY MOM [
SR . smzunzsusmm = WILL SHOOT iaLL) 1
>~ 'NU METRO OSCAR - = Rt D gi}ﬂirvnglwgwsmnTHngs!‘R?sEsaéTzim DON'T TELL MOM THE ELI,'BOY - " e BEETHOVEN Aty b
St T AR 76t = S p THIS TENSE PSYCHOLOGICAL THRILLER %ﬂA&!%IpﬂEﬂﬂsusulguEn{\Dmm [B)l(\)gY]éFl'E'fl.Elh!véoﬂlvéI‘]\-gEA\LL DICATED BY :W .
STOP, OR MY MOM " §PAL§!S.(E:NIONIESPEQACL1\I’VARN(I?\I(§'” mmﬁziﬁmﬁﬁmwmm BATMAN RETURNS (sz.8) For S 00 240 20 — N 4 GLADJATOR (2-15) |
WILL SHOOT ] Voot o 2 20575 nonm | BASIC INSTINCT  2.21) Moo S 1L0L 1146 131,30 5 30pm Sun 12 W ; : = MY COUSIN VINNY (215 ™
(A Fii-Sat 100, 125,230,500, 8.08. 1030 pm *PLEASE NOTE SPECIAL WARNING! Sun‘“!ﬂ”“ wrr SNOW HITE&THE _ n
Syh{esterStallone. ESte"e@Ie‘l‘;ono ™Y Sur 120,230, 5.00, 6 60ym MD"SIL1HW1Z152305.W7451HM|:M OWW HITE & THE SEVEN DWARFS ALy Mon-Sat-945. 12 15.230 5,15.1‘5151“.“ 1 0 THE HAND THAT ROCKS THE CRADLE 213
oy 130 3 a1 "] TO THE DEATH 2-18) | Snt2on, 235y SEVEN DWARFS iy ManSari.’m'ltswmm BASIC INSTINCT 221y L K| AST BOY SCOUT 219
[EVGICEET I H BLAME IT ON THE EEE{V‘EOQ O The ”°““"’E:’“ M RSk G5 | MY COUSIN VINNY-16) | ;;gﬁ;“jfm”j’;iﬁ‘;ji’;ﬂ“{:ﬁ”&‘; W18 750 1om :
Esselen § 78 M BELLBOY oy | MY OUSINVINNY(zm) Horth$6. 05205176 015pn | ofu .
““Beethoven | [ STOP ORMYWON | ok sussonimeeac | oy vl EBBRS +7 | BLAME T 0N THE ol S, w B
A Delightful Famity Comedy (4) | o WILL SHOOT aw) | DON'T TELL MOM THE N SANLAM CENTRE  EOTATIA T RN AHILARIOUS COVEDY STARAING =] [ FATHER "B THE BRIDE wy [
wonsk S8 TR oo | DONTTELLMOMTHE | BABYSITIER'S DEAD Sl 5 7 S| AN eaTsy KewsiT qH i e B
SUNDAY 1200, 230, 530, 8 1 BABYSITTER'S DEAD _ (ac1) | popttins omies ecor i ORSTRA e ot nan 121523 5.1 ann | BATMAN RETURNS (pc2-8) | DON'T TELL MOM THE ™ 1 SNOW WHI TE & THE .
NU METROV".LAGE12 ™ Mnnmm1ﬂm1?1523ﬂ§m74§1ﬂmpm PHYsIcAL EleENcE (2-16) MMSZt9l5121523ﬂ530 lmwwpm BABYSITTER’S DEAD alm g V WARFS (ALL)
BY THE SWORD 01200230530 8 B pm (ALL) |
e sl O S Won-Sat .3, 2.5, 230, 53“00103;2 - Mmm’m ELE fglNAL ANALYSIS @-18) | Stasmma cumsTa appcecate [ Y oS Bl TS W
Tzclz;iﬁi;DETH o] F GLADIATOR (1) s[;?'nA’i"'Mz o ?UHNS ) ERBYEIE'ETLEIENSIOI%JHE\LL) COMING ATTRACTION | AND.JOANNA CASSIDY: nle EI_\SM ngggﬂasm g’t’;nz 8 [
oo Bt Hicron i I3 THE LAST BOY SCOUT 2-19) AcmmcmmuznsmamneMr ) P52 | Morsat 30,145 100 24 July - PHSYICAL EVIDENCE 216 | BEETHOVEN oy o H Tesaam, o 20 .
MON-SAT: 9.45, 12.15, 230, 5.15,7.45,10.00 -t Mnﬂslt“““m“ﬁm‘“"ﬂm KEATON MCHELLEprefFe & o e viror | 1Y COUSIN V|NNY(216) Q DTON PAR Worsat 045 1215.230. 5 10.7.45. 020 1% ™) FIN LANAL?SIS 218 [
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TIME OF THE GYPSIES
This film is all the more poignant for the
warraginginwhatwas Yugoslaviawhen
Time of the Gypsies was made. Director
Emir Kusturica was bom in Sarajevo
and the film features seven languages
including the Gypsylanguage. Hewon 2
prizes at Cannes 1989 for this epic film
which chronicles the problems faced by
tradition-bound gypsies. He is the man
who gave us When Father was Away on
Business. Few of the actors in Time of
the Gypsies are trained - Kusturica trav-
elled the length andbreadth ofthe coun-
try tofind authenticlocations and actors.
BARTON FINK
When it was shown in competition at
Cannes, Barton Fink became the first
film in the 44 year history of the festival
towin awards for both best picture (Palm
D'Or), best director (Joel Coen) and best
actor (John Turtumo). Set in Hollywood
during the early 40s, Barton Fink, con-
cams the misadventures of an earnest
playwright who moves to Hollywood to
crack it at screenwriting. He goes crazy
little by little. The brothers Coen wrote
the screenplay while struck with writer's
block during the writing of Miller’s Cross-
ing. So we're guarenteed of at least
some sincere senfiments.
THE INNER CIRCLE
By now everyone knows that this is the
firstfilm tobe shotinsidethe Kremlin and
‘we've all heard the phoney Russian
accents in the trailer. It's a wonderful
idea - Andrei Konchalovsky wanted to

~ personify the sufferng of the Russian

Everyman through the character of Ivan
(Tom Hulee), Stalin’s projectionist. It's
about a servant's blind loyalty to his
master. g
BLAME IT ON THE BELL BOY
‘n Klugagtigegemors met DudleyMoore.
PHYSICAL EVIDENCE
Burt Reynolds and Theresa Russell are
at loggerheads - he's a cop-who has
been kicked off the force and is accused
of murder, she's the public defender.
There are alibis and good lines flying
about. Directed byMichael Crichtonwho
made Jagged Edge.
**** INDIAN NOCTURNE
Dié misterieuse Frans-Indiese prent
. handeloor'n Fransman se soeke nadie
liefde. Dit is al beskryf as ‘n film noir
sonder gewere. Die protagonis sonder
‘n naam is Jean-Hugues Anglade, wat
Bombaai toe gaan om sy Portugese
vriendte soek. Soos hy van plek na plek
reis, begin hy die persoonlikheid van sy
vriend aanneem. Dit word ‘n metafisiese
tog van transformasie en die fotografie
is pragtig, die toneelspel uit die boonste
rakke. Dit is nie die eindpunt wat saak
maak nie, maar die reis.. ANDREA
VINASSA
**** SALMONBERRIES
'n Betowerendeprent deur die regisseur
van Bagdad Caté - dit handel oor die
soeke na oorspronge, eensaamheid,
- uitgewekenheid, die behoefte aan
genasing van die pyn van die veriede.
Percy Adlon is weer vol truuks en toor
met kleur in hierdie aanvanklik
- onstellende vertelling van ‘n
vreemdsoortigeverhouding tussentwee
Vroue - een is 0 optelkind en die ander
is 'n viugteling uit Oos-Duitstand. AV
*** BASIC INSTINCT
It doesn't have much soul, but it gives
greal head. IVOR POWELL
**** LA STAZIONE
‘n Aangrypende komiese drama wal
bewys dat jy nie homme en motor-
Jaagtogte nodig het om opwinding te
skep nie. Italiaanse komedies kan baie
laf wees. Dié een is nie. Dit handel oor
Domenico, dis stasiemesster op‘n
kleindorpse stasie n die suide van Italig,
en bewaar die ewawi lussen komadie
en drama. Ondanks sy verveligheid, is

Vryekeusefilms

voortreflik

sien gerus

S0-S0

vermy

ROLPRENTE
SONDER STERREIS
NOGNIE
BEOORDEEL NEE;
HIERDIE IS NIE N
VERGELYKENDE
SKAAL NIE; DIT 1S
ONMOONTLIK OM
ROLPRENTE IN
VERSKILLENDE
GENRES MET
MEKAAR TE
VERGELYK

hy eintlik lief vir die Duitse taal - hy leer
homself om Duits te praat en koester ook
‘n groot liefde vir stafistieke. Sommige
mense sou hom neuroties noem, maar
Umberto Marino het 'n toneelstuk oor
hom geskryf wat nou deur Sergio Rubini
verfilm is. ‘n Ontstigte vrou, Flavia, doen
Domenica se stasie aan en daarna haar
mal kérel. ‘n Emosionele avontuur volg
wanneer Domenico en Flavia hulle in die
donker stasie opsluit en begin gesels.
AV

STOP OR MY MOM WILL SHOOT
What is Roger Spottiswoode doing fool-
ing around with Sly en Estelle? After all,
he did make Under Fire. Well, | suppose
this is an under fire of a different kind.
BEETHOVEN

‘n Hond-prent. Sy naam is Beethoven.
Met Charles Grodin en Dean Jones. Die
temaliedjie is Chuck Berry se Roll Over
Beethoven. Die regisseur, Brian Levant,
het die regie van die TV-reeks Happy
Days behartig.

DON'TTELL MOMTHEBABYSITTER'S
DEAD

Mindless teen fun. Black humour and
ageism is my guess.

DANCES WITH WOLVES

Mensa het die lang kort weergawe van
Dancas with Wolves gehaat. Ek het dit
nogal geniet, maar ek's ‘n filistyn. Nou
kan hulle die lang lang weergawe gaan
kyk. Dis vier ure lank en het baie tonele
van bison-slagtings.

*** MISSISSIPPI MASALA

Mira Nair's second film is a bit of a let-
down after the moving Salaam Bombay|
But that's no reason not to see this pun-
gently sensual comedy set in the Indian-
run motels of the American Deep South.
When Mina falls for a black man, the
narrow-minded Indian community is
shocked and thus begins a Romeo &

Juliet tale for these multi-cultural times. -

Nairisexcellent at conjuring up the docu-
mentary details and textures of working-
class life, but not as good at expioring the
conventions of Hollywood narrative. Nev-
ertheless, her aim is to criticise without
harsh judgmentalism, the racism and
xenophobia of her own paople. This she
does with much humour and sympathy.
AV

*** TEXASVILLE

The sequel to The Last Picture Show.
('mtoldithasbeenunbanned and willbe
out on video soon.) The plot sounds like
afarce, but actually it's a sort of satire of
Americansmall-town life. Duane Jackson,
sometime football jock, is now an oil
magnate with a midiife crisis and a $12
million debt. Bogdanovich's wryly humor-
ous film has a paunchy, bandy-legged
Joff Bridges as the most passive man in
Texas who is put upon by his beautiful
wife and even more beautiful ex-girl
friend. Mellow stuff which conveys the
linearity and blandness of small-town
life. AV

*** BATMAN RETURNS

An excess of SFX and an undemour-
ished narrative. Tim Burton -is he Stevan
Spielberg's dark side? - retums from the
suburban surrealism of Edward
Scissorhands to plunge into the dank
depths of Gotham City, but Michelle
Pfeiffer’s sore and dangerous Catwoman
steals the show. AV

*NOHERO

Geen helde hier nie, behalwe miskien
Jennifer Steyn met ‘n spunky en
oortuigende vertolking van 'n skaam
(maar sterk) onderwyseres wat verlief
raak op ‘n hubare losloper en popster
gespealdeur Steve Hofmeyr. Dieprentis
'n voertuig vir die ego en soeterige
aantreklikheid van Steve Hofmeyr. Ons
hoop aimal dat dit baie geld maak. AV
*** NAKED TANGO

Steamy, sexy and all the S words in the
book. Dialogue and acting not hot, but

music and dancing is super-erotic.
RANDY LE ROUX

* ONCE UPON A CRIME

Snert. AV

* DROP DEAD FRED

Moenie jou geld mors nie. AV

*** A DRY WHITE SEASON

Toe ek dié prent so drie jaar gelede
gesien het, het die geweldtonsle my tot
in my siel geruk. Vandag sal dit seker
baie mak en simplisties voorkom, endie
tema - diepolitieke bewuswording van'n
wit Afrikaner - is effens verouderd. Ek
het destyds besluit Euzhan Palcy se
verwerking van André P Brink se roman
het die *werklikhede" van die lewe in
Suid-Afrikabeter opgesomenuitgebeeld
as ander prente oor Suid-Afrika - omdat
dit minder liberaal-soetsappig was as
CryFreedom en kragdadiger as A World

John Turturro in Barton Fink wat nou in die Village Walk draai,

Apart.

*** GLADIATOR

‘n Lekker boksprent met karakters wat
slimmer en mooier is as Rocky. Die
hoofspelers is Cuba Gooding van Boyz
‘N the Hood-faam en James Marshall,
die biker van Twin Peaks. Sy karakter
word gedwing om deel te neem aan
onwettige boksgevegte in Chicago. Die
kersie op die koek is Brian Dennehy as
die boksende bad guy. Glad nie sleg
nie. Met baie bloed, sweetentrane. AV
* BY THE SWORD

More BS&T with F Murray Abraham
and Eric Roberts. It's the story of a
former fencing champion, who, as a
young protegé, killed his mentor in a
crime of passion and spent the next 25
years in jail. Driven by his conscience,
he is compelledtodiscoverthe wherea-

bouts of the son of the man he killed.
Oedipus, my friend! Absolute preten-
tious drivel. AV -
TCHIN TCHIN

Julie Andrews en Marcelio Mastroianni
in‘nklugagtige liefdeskomedie voljagse
middeljarige mans en mooi vrous.

** THE FAVOUR, THE WATCH AND
THE VERY BIG FISH

Rather disappointing, not exactly Monty
Python. AV

*** RAMBLING ROSE

Nie ‘n perfekie prent nie. Dit bevat die
mooiste verleidingstoneel ooit in ‘n
rolprent opgeneem envan die snaakssle
dialoog is in Robert Duvall se mond
gelé. Laura Dern en haar ma Diane
Ladd skep ‘n pragstuk van intimiteit. n
Bietjie te idillies en soms bietjie prekerig.
AV

of The Kremlin,

| o wtrapped in a world

Columbia Pictures presents
the first major motion picture
to be filmed inside the walls

The true story of an ordinary
1 L invited into Stalin’s Inner Ci

RANL Y

STARRING TOM HULCE LOLITA DAVIDOVICH AND BOB HOSKINS 4s “BERIA’
BESS MEYER Iy “THE INNER CIRCLE probucep 8y CLAUDIO BONIVENTO
DIRECTED BY ANDREI KONCHALOVSKY
Starts Friday 24 July exclusively at Constantia Rosebank
\ The discerning cinema goer’s choice

“It rips the lid off life in the Soviet Union with a vengeance.
At last, we can see why communism was doomed. !
- Jim Whaley, PBS CINEMA SHOWCASE Il
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