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·•' Peaches '' 

STAOE. 
SONG ~ 
SHOW. 

Pethap::.; I SH\Y the ne\,. · · re vu · · 
ut the Empire under P.ornevdrnt dis­
ndYa11tageou.· ('irc.:umstances since 
nw :-;eat v.·a,' so far back that I 
en.uld not appreciate tbe magnifi-

1CC'llce of the stag0 s tting which 
r('ertain l v seemed most elaborate, 
·and i:-; ·i11 the · · futuri:-;t · '. st:·le or 
lihL~ beaut Y of the be,;v of damsel 
" 'ho c.:c,nstitute the chon1s. In ad-

.dition, I was frequently initated b~· 
L.v the ·' ou11g lady \\'110 ... at l>e11 ind 
me and \Yho \\·oulcl insi~t on 
proYicling a . ort of humming 
:Ohliga to to all tlH.· :-;ongs, whe­
ther during the ren1c '' or 
ihe first pttrt of the programme, 
\Yhile her attendant ~.:nn1in did not 
acld to my cornfort 1i, the jigging of 
l1is feet and t1w l1t'H'".' breathing of 
pL'ppermint-lad ·11 breath dmn1 m: 
hack. The~e fads ma,· hnve had 

·tl1eir effect hut ancl I trust it is 
possible for lllL to ri:-;e superior to 
hes;e merely physical di. comforts­

.· Pe~u·lies .. did 11nt strike me as a 
wortll\ :ncces"<n' to either ·' ~tep 

·thi-; '\\·ny " m the .. ninger (}irl: · 
xd1ile eYcn t lw Empire'. first a -
iempt " ~plash ~fr" had tlw lllP­

rit of originality. One of the sm~gs 
and :eYeral of the choru. e are m-

·t re:ting uut tl1e dialogue is tediouc:. 
to a degree micl, despite the excel­
Jent fooling of Peri:y Tarling and the 
<.'harming uppeant11"e of Ctracie Gra­
hame, tli production is inclined tn 
<lrnrr. 'lhis is tliL· llHH't• regrettilble 
hecau. e the first irncl vaudeYill por­
i ion <if the progrn111111e i-; one of the 
best I haYe l'ee11 at the Empire for 
guite a long tirnL'. :iJons. nnd 
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.:.\Iadarne :Francotte, t]ie Belgian 
operatic voc.:Hlist are delightful, 
though perlrnpn the fact of their 
siugiug entirely in :French may not 
uppe~il to the general run 0£ Johan­
uesburg theatre-goers though to me 
.it had a ddinct advantage, that 
lauguage lernling it. elf more readily 
to musical phrasing than our O\Yll 

tongue. In :.\Iiss Estelle Rose the 
Trust lia ve a diL tinct find. he i ' 
a singularly elever :'·ouna woman 
who recites and tells stories in an 
inimitable llltllmer. I first ,'aw her 
on the Otl'asion of her .. debut '' in 
Nouth .\fric-a at the rriYoli, Capetown 
:--on1e \\·eeks ngo, and . ince then 
·he has uee1 llle more acclimatised 
and is iu ntrin bl\ on excellent term-., 
"·ith her m1dit.•{1ccs. This talented 
young co-religioni:st, whose real 
nmue i:-; Est lter Hoscntlial, hails 
from _ ~ e\,. Y()rk, and ,,·us prachcall. ' 
born · · on t lit:> boards." Her fath •r 
is a Hebrew trnaedian of .ome note, 
\\·hile lier 11111ther has been a lead­
ing lady in dramatic: compunie fm 
quite a peri<>d. Dnlkeith, th illu -
trntiug t·ornt•dian, giye: an interest­
ing t nrn. and Jen Latona was e:n<:or­
•d for lwr dt< rt ... at the piano. l 

is t lil:' very e l'ellence of the first half 
1Jf tlie Jll";lgrnrnrue which really cre­
ates a sort Clt anti-climax in the 
preseutation (,f " Penches." 

L.L.G. 
" Common Clay." 

On :d rn 1d<.t' la.-.t .:.\f es:rs . \Villiam­
:ull prest:·11te~l, fur the fir:-.t time in 
J11ltan11eslnm~. Cleves Kinkead 's 
<lranrntie pla.\ ommon Clav,., 
and with it tin n w urti:t,. Ther-' 
is ll de1..:p iuor:. l in this play. but 
nls() a det•p prn'Jlcm, and whil t one 
pon<h·r:-. <1\ l:'I' the question, "Which i' 
Ii · dt•eper < >t the two, the ._olution 

i: H'-' <lithc:ult ll" the prolilem itself. 
.\forem't'l', t lt l· q ucs tion treated in 
this play is :i U1 iversal one whirh 
fad the nu hor evidenth, "·i:hl'd 
to liri1w f<.rc·ibh to th· 11ot'ice of t11e 
pulili<', by la.' in!! the seene of th 
pla.' "in all.\ larg .\ nerican town,'· 
\\ hil:-;t ht> vnnld · . WPll have left 
rn1t tlH· qtwl·+i(•· ion "~\rn rican " 
t:·ntin·h. _-t· 'le·· to .. :av, the end­
ing of the pl L,\ is . atisfa(."tni,\-from 
<1 stage puin of view, the nnthm 
taking illt 1 necount public- feding 
and ta-;tl'. In real Iif , we al'• 
afraid, t l1l' ...: 1uti, n is 1u . n cnsil.'· 
t!llllld, 

Jii:-.s J:rn <inil Hord Quin, \rho 
wadt: lil'r tir • app aranee loC'all.', 
pla.\t•d tl1t· ]'l'ineipal >art of Ellen 
_ -ea1 an<l imn r·diat ·l v won tbc 
heart-.; of l1L'l' larg · ·wdi ·nC'e. ~ 'h has 
a Yery .. rnpalhetie Ol'gan and ap­
pt•nr;rnc·e. ac· s \\ ith QT n.t refmcnwnt 
and 11th, gt· ll ·~ ll. , : C'ha1miug nwn­
ll r. Sl1L' i...: ure tv b eome a great 
iavnuritl., an<l w. ' pteseut d on tlll' 
h1·:-;t ll ioht with tw, lovely bouquets. 
..\Ir. ) {~o·in:dd 1 :rnCEc', ,~·ho pltwed 
\rtlrnr 

0

0akk· , i.... an ith r u~w­
c·omt'l'. H · dcted tl1e n nic in a 
\'t1 r_v convinc·ing 111:rn11er,' and al­
t hough the part itq· lf. ns a C'. harnter 
stuc1', is not: de "1:tble one, .:.\fr. 
Dance pm' C' l th;1t lip i" a aood actor 

Johanneslnn·n-, i\Iar. 24, mm . 

who kno\vs ho\\· tn make a . uceess 
CJf an\· rok· hl' u1Hlertakes. Tb' 
third . nf tlll' 111'\\ arrirnh; is Mr. 
Cyril 1Iaclrn.'. .\ltl10ngh there is 
no doubt that l1L' is Hll aC'.tor of con­
siderable experil'IH'e, he should ha Vt' 

put more fire into hi~ plH:' ing. The 
other role' were ti llt·d [}\• the old 
members of tl1e c-nmpai;y, and <t 
,'p' ·ial word nf pl'ai:-;P is clne to ~Ir. 
Ewnrt for hi~ exc·elle11t rendition of 
thl"' putt of ,J rnlg<' Filson. 

P . .J. 
Hollins' Pianoforte Recital. 

On TUL'sdu.' nigl1 t last .Jfr. Hol­
lin:--, the well-kmnn1 blind organist, 
gave a. very interesting and instruc­
tive pianoforte rec-ital. rrhat this 
Yit w was ahw takL•n hy the public 
w1 s manifested by tlie very large 
audience whi('li ltad assembl ·d at 
tht . 'l'lliornc Hall, and n·hich con­
si:--ted to a largl' extl•llt of sC'liolnrf; 
au<l pupil·. TIH•l'l' is no doubt tha 
.Mr. Hollin , in nd<litiun to Leing nn 
expert organist, i~ an <'Xcell nt pin­
nii--t, \Yith n uwn·ellons techniqm 
aml1 hut for Ii is :-;ad d •feet, the ar­
t.i ..... t c-ould ea.'il) Ill' nmubercd nmm1g­
tl11• l -·adi11g 1m·se11 t day piaui:ts. 
" Bindle Wakes." 

< }ood hou-.,es nightl.' during the 
\,.L. ·k at the • 'tandnrd have been 
urnple proof that ~-Hanley Hough­
toJ1 's pla.v ha:-; md with the ~nnw 
fa,< urahle recv1.ti1m <luring its r L 

,·irnl, as it en.io.\ l'd during its first 
pr<)d11ction. ~I u«h "·u:-:i written nt 
tlie tirw· uhont thic.:. pierc and there 
al'l' to-day v r.' fr"· people who have 
not witnes8ed at least one perform­
arn· . There is thPrefore no need 
at this juncturl' to rPvie''" " HindJt~ 
\rake ~ '' again. Nu:ffire it to . ay 
thnt :ifr. ~tepli •11 Scanlan gives rt 
"·n1Hlt>tfoll.'" life-likt:> portra.ya} of tht> 
c ild, i--traight Lnneashire \Yeaver, and 
~o cl<Je'> .:.\[r. Dick Cruibihanks of 
tlH ... imp] l worlmurn. .:.\fo; Cath­
lt:·e11 Doyle carrif'-; the audienrP \\·ith 
lu•r as ·the ._ trnng-rnin<1t>d Fann.' 
Hllwthorn, whili-;t ~lis:-< Bushton and 
:Jh~'-' t'l'eagh fill tl1e partF< aRs;icrned 
tr them in a snti:-.;fodon· mnunel'. 
:.\fr. Wetherell is not :o 'convincing­
in tlt · part of .\llan Jeffcote and 
emild nwke more snre of hiH words. 
Tlit> orchestra, under ..\Ir. ~fax 
\Y einhrenn discomses approprint1• 
1110...:ic_· dming tbC> intervals. 

P.J. 

An Interesting Visitor. 
\ rno1w:t th · speeially importP<l 

l'.<L t for · · P ad1es · · i: .:.\lr. H\•x 
_\ll<ll'r on, who pluyi-; the part of 
,'mith illlcl who, in printte life, rs 
~lr. Hex Tmchtenberg. son of ::\fr. 
I. :\l. Trachtenberg, ,,·]10 "·ill he rP­
uwrnh •rt•cl ;is on· of the princ·ipnl 
mo 'en.; in the J\ishineff Relief "Fnud 
at the time of that pogrom, arnl 
grnnclson of th· lnte Henry Lyon. 
who wa · the fonrnler of the first 
.J ewi ·h :-.oup kitehen established in 
London. .:.\Ir. 11r:tehte11b rg is ct -
c.:ompanivcl by his \\·ife, who~.;e :.;tagP 
na llle is ~Iii-;s Hilda .:.\Inrlert, unrl 
\\·110 takes the part of the bride in 
th~ :a.me revue. 


