
January 25th, 1929. THE S.A. JEWISH CHRONICLE. 59 

/'j 
"

11
" I.II.It , .... " IJ.IU , .... , r.11 1.11 IU.11 111.ll 11111 J.1111 I.Ill.I 1111 

If OUT OF THE ORDINARY. ; 

lL~~m1w.w.n'·~~::~:=~'w@~HmOj~~ 
WRy A YIDDI H 

'CROOL? 
ECULAR 

rri A ·ecularist_, .,ays Chamber's 
.t.We t• } . 11 iet l Century Dictionary i· 
one ·I ' · b " lo hold that education should 

0 
apart from religion. Do the pro­

~101ter .o of the fir t Yiddish Secular 
j,)c 10 1 · 
tl 0 m outh Africa propose. 
I le~J - to exclude religious teaching? 
· it to be under tood that the ulti­

hlat_e goal of the Yiddish Literary 
oc1et · · t' Y 1 a secular undenomina-

ional .ochool where all ordinary 
chool subjects such a ' arithmeti~ 

EnrrU ·h d . ' 
l'i an Afnkaan are taught 

tchrough the YiddLh medium? 
0 . l 11 

H er the problems })resented by 
~uch a sehool in this already bilin­
gual country. 

Two Offir.in1 Language::;. 

. There are two official language:.; 
~1 .:outh Africa English and Afri-

ann ·. T11ese our children must 
learn. Educational authorities have 
found hy experience that four hours 
per_ w~ek !or the second language, 
b. it 1'1ngh~h or Afrikaans, iR ample 
hme in which to O'fre the child a ;-, 

peaking. WTiting mid :inging kumr-
h'<lgP of that langnnµ-e. 

'rlw J ewi. h .. e ular ._ 'chool pro­
}>o.;:os to <leYote eight hour:-: per ,,-eek 
to. Yiddfoh. Hebrew. it appear , 
Will ouly he tnught ••in the later 
.·fogp" ' wlrntcvcr ihat may mean. 
But whai of Heur<•w in th~ earlier 
ta 0 c•s? fa it to he 11eglectc<1 entire­

ly, or n l'!' Hw child rPn to attend 
nnothl r ;,;t•l10ol nih·r thit-i one is over, 
· ay, from ;,;t~ven to ni1w, in order to 
ucqnirc that very nere .. .. ary know-
ledgP of Tiebr w? · 

. t11 Eight-hour Day. 

'l'he lnw provi<l · thnt adults !-<hall 
not work more than eight honrs a 
dn. ·. These children about to at­
tend the Yiddi h . chool. a· well U!' 

tho.·e who go to the old-fashion d 
'hetler, will a1rendv have had fiye 

hour: at ~chool bef~re commencino­
tlw Becond afternoon scs1;ion. Thus 
they wilJ b compell cl to work for 
:-;even hour: in school_, apart from 
tim requin•tl for nny homework ,'<'l 
hy one or Loth ::-;d1ool:-;. In addition 
many will have to take les on in 
tlancing_, elocution or mul-<ir. and 
practi.:P m: well. Thi: :ur ly j: too 
gr at an impo ition on growing 
children. 

'l'h e [, 11i1·ersal Language. 

EYer~· .Jew will acknowl clgc that 
the.re> 1~ one univc•rsal language 
wlu 1 h 1 · eommon to all .T w,\ 

rh< ilwr th 1y eornc from Hus. in. 
Holland, Por1 ugnl or hgypt. H _ 
hrcw i th_ link whieh , till kecw 
u from lwrng st rnng r · to our own 
lirotlwr , tlw world O\'cr. ~ 'cntter0u 
n , we an', it L ':o::--cntial that we 
hav<' a ommon tongtw. Yiddish 
will iiey r he able to , crvc th pur­
po::-c of k< <'ping th wholP rac<' 
focr th 1'. 

Not Pl'Opcrly Taught. 

\Ye rnn:t. Rav thnt w nr<' in .·ym-
1rnth r with the Yiddi:-:h LitPl:fl l'Y 
oci~ty \\'hen th y Hit at th ten ·l{­

ing of Irr.hr('\\'. Hehn~\\' is noi 
prop<'rly fought. in mo t 'l almud 
'J orah~. '.1'1w nwre hahblin•r of 
.. hrn ·h •, '' in HP.hr ·why p 1 I rho 

do not undeTStand them i · ridicu­
lou. , useless~ and of no valu0. When 
a fOTeign child come. to .'outh 
Africa it knows no EnQ·li.sh. Yet 
modern methods are ' such that 
"-ithin a short time the child cau 
converse in his new language and 
ran read such books as are suitable 
for hi. age. He does not require 
an English book with the Yiddish 
Yersion next to it. 

Our children visit Synagogue on 
Festival Day . The girls come in 
with their prayer books, but gener­
ally they cannot find the place noT 
are they able to understand the 
Hehrew of the Chazan. 

A child who has learnt Afrikaans 
can go into the Dutch Reformed 
Church and :follow the service. A 
child who has learnt French can 
enter a room and understand the 
conver, ation. But a child who ha · 
learnt Hebrew can only undeT. tand 
the 'broches." 

i rntimenta.l Attachment. 

That there i till a good deal of 
~entimental attachment to Yirlcli::;h 
traclitiorn~ and Yiddish cu. tom. one 
cnn readily under. tand. With , uch 
a Rentiment we can and do , ym­
pathii.;e_, and we would be the lad 
veoplc> to advocate the hn1aking­
down of any . entimental link' with 
any phn e. · however 8malL of our 
hii:;iory. 

B11t thnt sentiment~ we urge, ii-< 
llot nniver al. It attnchc to only 
n small . ectiou of our people. It 
i. · homely, it is individual. It i~ 
a delicate thin•'r bouncl to be crn. heel 
in the wrary g;ind of children tired 
out after a long s ·hool day. 

Fostn a sentimental affection for 
the traditions o-f the pa ~t if you 
wi:h. 'l\•11 the children storie from 
Yiudi:h literature teach them the 
home]~- little Yiddish :::.ong::;., givl:' 
them food for thought about the 
significance, past) pre ent 11nc1 futur 
of the .Jewish peopl . 

Do so, by all mean , but do it 
pleasantly at home, and not irkome­
ly at chool. Make being a Jewish 
child a thin_g of joy and not H hon" 
for ever. 

MODER ART IN ~OUTH 
AFRI A. 

That the inculcation in thL conn­
trY of even a tolerant attitude 
to~varcls modern art i uphill work 
none can deny. Head-strong young 
men Hkc 'Villiam Plomer and Roy 
Campbell. who .. e opinions of the 
inte1lechlal pos:ibilities oi outh 
Afri a arr couched in term~ unfit for 
<1notation, flee in <lisgu t from a 
lancl which thev call a '' bla ted 
heaih.'' ~·truggLn~ arti t with 
aspiratio11s are wallowed up in a 
q1rngmirc of mediocrity from which 
i hey ran never afterward , e8cape, 
m1d young p oplc have no chance 
of becoming even di:tantly acquaint­
<'d with the works of modern arU t . 
h cau. e hi th rto neither original.: 
nor reprocluction · were eYer brought 
out lw1·<>. 

'l'ltc Yan Riebeeck Galleries. 

\Yt> \'i<'w, therefore, with much 
hop ful plea. ur the pioneerincr 
ffort.· oI the Van Riebeeck GaC 

lerirl'l · Gl_, Rurg Street, who arc 

aradually brino'ino- out example~ or 
0 b I:' 

the work of the be:-:t modern ma:ter . 
Among reproductions I aw there 

the other dav a Cezanne, a Renoir, 
a ~Iati se, a· Courbet and a Dega . 
Slowly the local public i being 
initiat<>d . 

~\n jntere:-;ting t-xhihition oi mod­
ern original~ is uow heing held 
thrre. It include:-; the \rork of :-;uch 
reprrsentatiY<' Engli. h arti:.;t, a: 
Waltrr W. Ru:-;~ell, ,,~ilson Steer. 
Ronald Orny. n. :--.:. MacColL and 
Henn 'ronk:: . 

To.tho ·r i11tPn•;;h•d in the deYelop­
rnent of art O\Pl'1'P<l". the exhibition 
L wen worth ceing. 

'rhe Van Riebee k Galleries are 
to he complimented on theiT enter­
pri e. We ·wiF!h them eYery succe. s. 

LISTENING IN TO LAST 
THURBDAY\ CONCERT. 

When I di cussed the Atterburg 
~ ymphony with Mr. Pickerill and 
told him that I did not like it and 
that I had li tened in to it hi reply 
" ·as: (( res, but it may have lo t 
much OY I' the wirelef' .'' But I 
a"med him tlrnt Marrrarct Fairless' 
rendering of Beethoven'. Violin 
roncerto harl been mo t in piring 
and b autiful. EYen over the wire­
le:-;i:; her tone had b en rich ancl -full, 
her andante moyement clrnrming. 
the cadenza.\/ ai' elear and p rfo t a: 
jf I had li:tenrd from my acCLL -

torn d eat in the hall. Mozart'.; 
}fagi Flut<'. too, lost neither i11 
charm nor clearne. ·. 

It iR true that both the concerto 
:md th oYerture arc old friend' and 
that perhap:-; a ne"· piece of mu ic 
i8 rather at a dLadvantag-' when 
introduced oYcr the wirele~~· . But 
the fa ct renrnin .. : <lifl not njoy 
the .ymphony. During the first 
moYernC'nt I li:tcned in vain for C1 

motif upon which to huild a melody. 
There ,·ecmed to b no sequence to 
catch hold of. A mt her tonele. s 
fuuercal passage with hits of melody 
that 11eYer develop d c:haracteri..::ed 
th ~e 'ond 1110\· rneni. 'l'he la t 
mowrnent I liked best. 

Future compo:-:er. _, it .·ccm · to me. 
"rill haYe to rememb r when creating 
m11sk, that thou. and: of people will 
of nece~. it~, only hear them over th 
wir le s. "ill ~om :-pccial form of 
mnsic cle\elop a. a r . ult, I wonder. 

" 'IA :r A "' I> .. 'TTPEJUI.A r." 

A Gallery of T ery Unpleasatnf 
n omen. 

Why ha. ~lrn"· :-<et out to malign 
womankind in •· ~fan and ~uper­
nrnn,.. '! Hi:-< four worn n here are 
a deplorable . et of haractern. 
Indeed th re i.: . omething of 
~ trindb rg' ~ demoniacal hatred and 
di . approval and fear of them in hi. 
tr0atment of the Me.r, and COIL e­
quent]y they be ome almo. t carica­
ture·~. 

Ann Whitefield is a woman in the 
grip of a purpo e .. the Life Fore" 
• 'h thil1k: .. . however_, that that pur­
}JO~c i:-i h r own~ ~he mark~ down 
her prey_, th poor prute. ting, su -
picious mal , and ventually :ecnrc. 

him. ~ he i un~crnpulou::;, clLhone t. 
unreal. The ordinary woman-in­
the-street cannot acknowledg her a~ 
si ter. Dora llacdona tackle the 
part of Ann with aood fotention . 
'l'hat ~·he does not ·ucceed in being 
conYincing is undoubtedly as much 
due to Rhaw . deliberate di ·tortion 
of th charact 'r a ' of her own in­
ahilit. • io identify herelf ·with it. 

.i\fr~. White:fiPld i · weak, incff c­
tual, he~itaut, a ~ tranrre mother for 
~uch a daughter. Pre umably ~he_. 
too. once wa obse scd 'dth a Pur­
pose. Where i it now? Isob 1 
JanH'. gaYe ::l cleYer and rather in­
tere. 1ing Yer.:ion of the part. 

)Ii. ' Ram. den, the cUsapproYin o·, 

puritannical, wcll-cor et d istcr i;:; 
another caricature. Mi~. :Maud 
Bracewell is to be comJllimented on 
having mad the mo~t of it. . 

Graspincr, avariciou and dicta­
torial Violet Robin on (an able 
tudy in the hand of ~Iiss Greta 

Burke) complete. thi8 Gallery of 
Yery U11pl asant 'Yomen. 

X o. ~Ir. G.B ... we don't like your 
"omen a hit ! 

George . '\Yray as John Tanner 
continu s to he hi.' charming icono­
cla . tic :-<elf, except in the la t scene, 
where he . ecm: to be a trifle at 
lo:rgerhcads "ith hi. part. 

\Yhile .Tohn Tanner might have 
. lH.'t:umbed to the obscure fascination 
of Ann, we, who know George 
\Vray, are inclin cl to he a little ur­
pri. ed at him. We did i10t think 
he could be beat n o easily. 

Philip Godfr y, who took the part 
of the far- . eeing peed-loYing and 
•· aitch ~·-dropping Enery traker, 
wa. all that he wa ~ expected to be. 

George Merritt seemed not quit 
comfol'fa hlc as a g ntleman. "~' 
prefer him as Doolittle the dustman. 

An intcre ting play, witty · in 
parts. but- w pr fer Pymnalion ! 

UOZILDA. 

j
-· ForF;~J;Fish, -Ne;-L~dE-gg :-r;-shf 

• Kil1ed Poultry andT~l Table Delicacie , I 
I J. BLOCH, Late J. F •. Stubbs, 

1
6, MAIN RD., THREE ANCHOR BAY 

'Phone: Sea Point 116. f 
----~-------------·-.. -..-..-.-.. ............... 
I Telephone No. ~~~E:ti°mates Free. r 

R . WI LL I A M S, f 
Stereotyper to the Trade. J 

Work done at horte t Notice. Specia.l J 
Quotations given for large quantities. r 
20, WICHT STREET, CAPE TOWN. 

OFF CA TLE BRIDCE. f 
------ ·------------------

/Fountain Bo~tle -DepOt 
l 3, HOUT STREET, CAPETOWN I Telephone - 61~4 ~ 

111" J!l},_IS 
& STEEL 

Sure and cc>rta•n fn r a ll I .. rnale 
complaints. Even adv houlcl ~eep 

a box in the house C~-~m1:ts .rnd S1ore1 
• sell them throughout the wotld Eu 

Prop.-ictor ; Martia. Cloe••ot. S..t liaa11tem. • 

:-......................................................... _. .......................................... ., .............. ·-······ ..... ~, 

VAN RIE EECK GALLE IES 
Church House, 61, Burg Street, 

CAPE TOWN. 
The Home of the Rare and Beautiful. 

OLD CAPE PRINTS, MAPS AND SPORTING PRINTS. 

Paintings by Famous British and Continental Artists. 
• 
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