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“1 wonder what they would have done,
if they hadn’t had the Bible to read their
own glorification into,” said Mr. Robeson.
“It must have been quite a comfort. |
don’t suppose most of them understood it
at all; they grasped the ideas, in the
main, and then had to put them into a
simpler form, which is quite distinetive.
Here's what I mean.”

He gave me the big green-and-white-
covered book of spirituals, and pointed
out three songs; his large hand somehow
reminded me of the long clean roots of
a forest tree, with its long joints and
rhythmic shape.

The songs he had indicated were,
“Joshua Fit de Battle of Jericho,” and
«Who'll be a Witness for My Lord,"”
and *“ Little David.”

« Joshua fit de battle of Jericho, Jericho,
Jericho,

Joshua fit de battle of Jericho,

And de walls came tumbling down
That morning!

You can talk about your king of

Gideon,

You can talk about your man of Saul,

There’s none like good old Joshua

At de battle of Jericho!

Up to the walls of Jericho

He marched with spear in hand,

*Go blow dem ram’s horns,” Joshua

cried,

* For de battle am in my hand!’ ete.”

“ See how the negroes took the story,
and to make it more vivid for themselves,
reduced it to the simplest terms. Natur-
ally, they didn’t improve it, but they
took it to their hearts! Then there’s
«Who'll Be a Witness For My Lord,’
which recounts the high lights in the
stories of Methuselah, Samson, and
Daniel, and *Little David.” The group
who composed these songs were naturally
artistic, and they were able to translate
the grand epics of one people into naive
terms for their own inspiration.”

Not all the negro folk-songs are
spirituals. A large proportion of them
are songs of their own experiences. One
of the grandest of these is “ Water-Boy,”
a song of the negro chain-gangs. In
these, too, the almost primitive rhythms
and musical phrases of the spirituals are
employed with great effect. But, for
some reason, none of these folk-songs
reach quite the same heights of dignity
and beauty as does, for example, “Deep
River” (where the voice of Robeson at
the phrase, “Oh, don’t you want to go
there, to that promised land, where all
is peace,” seems to burst into hot bloom
like the sudden sunlight on a hillside of
tropic flowers), or “Stand Still, Jordan,”
where Mr, Robeson carries the melodic
line in one tense, molten flow of gold,

Of this remarkable singer a brilliant
young woman editor of wide experience
uttered one of the best criticisms, “This
man is an aristocrat,” she said. “I would
not have believed it possible that, so
early as 1930 the negro race should
produce so highly developed a character.
[ enjoy him more than X-—(she men-
tioned a famous foreign artist) —because
X embroiders and trims his art but Robe-
son is truly simple. X seems to consider
his art a thing within himself, which he
has developed, while Robeson is humble,
like a priest, before the temple which he
conceives his art to be” &




